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The secular side of Pat Robertson 


by Francis J. Connolly 


arion Gordon Robertson is a symphony of the familiar. There 
are echoes of Plains, Georgia, in this 57-year-old Virginian who 
wants you to call him just “Pat” — the corn-pone accent and the 
aw-shucks grin, the easy familiarity of the nickname, the oozing 
piety, and the relentless folksiness of a millionaire straining as hard as he.can 
to be just a good ol’ boy. Look and listen a little longer, and other bells will start 
to ring. There are the simplistically homy metaphors to sugar-coat the radically 
conservative ideology, the practiced ease and unerring timing in front of the 
camera, and most of all the phenomenal ability to slide away when confronted 
with a career’s worth of downright ludicrous past statements — the knack of 
playing to an audience so adroitly that more often than not it’s his inquisitor 
who winds up looking just a little foolish — that recall the Great 
Communicator at his best. 

The resemblances are not perfect, of course, because Pat Robertson is a 
whole lot slicker than Jimmy Carter and a whole lot smarter than Ronald 
Reagan. But the similarities are there, and they are no coincidence. Robertson 
shows himself as everything an American president ought to be, or at least as 
the logical extension of everything the last two have said they were: a political 
outsider with all the instincts and savvy of a consummate political pro, a rich 
man who says he feels a special kinship with the poor, a self-proclaimed 


Continued on page 8 


AIDS 
and the 
straight 


dope 
Why it’s time 
to try a needle 
exchange 


by John Medearis 


they've seen the future of the 
AIDS epidemic. Of an estima- 
ted 200,000 intravenous-drug users 
in the city, officials believe that 50 
to 60 percent are already infected 
with the AIDS virus — and that 
8000 of the uninfected users will 
become infected this year. 

In Liverpool, England, they're 
still seeing the AIDS epidemic’s 
past. Officials there know of only 
15 AIDS cases in the city, none of 
them attributable to the use of 
intravenous (IV) drugs. 

In both cities, though, officials 
have embraced the idea of a sterile- 
needles-and-syringes exchange for 
IV-drug users, a program designed 
to cut down AIDS transmission — 
through the sharing of needles 
containing infected blood — 
among members of a risk group 
that’s almost impossible to reach 
with traditional educational ap- 
proaches. But in Boston the idea 
has been stalled — most obviously, 
by the opposition of Michael Duka- 
kis. “I don’t believe we ought to be 
cooperating with people in viola- 
tion of the law,” says Dukakis, 
adding that he would not be 
persuaded otherwise even if the 
exchange proved to stall the spread 
of AIDS without encouraging addi- 
tional drug use. That attitude is 
symptomatic of a massive, two- 
pronged political problem facing 
the proponents of a sterile-needles 
exchange. First, such exchanges are 
anathema to law-and-order politi- 
cians and many law-enforcement 
officials, who say that society 
shouldn't provide the implements 
of (and thereby condone) an illegal 
act. And second, the IV-drug users 
Continued on page 10 
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HIGHLY DEBATABLE 


On Thursday, February 11, the Boston Herald 
announced on its front page that the tabloid and WBZ- 
TV would sponsor a Saturday, February 13, debate 
between the Republican presidential candidates. 
However, when the Herald went to print, the paper had 
no commitment from any major candidate. The Herald's 
front-page story crowed that the debate was a fait 
accompli and promised it would be simulcast into New 
Hampshire “and many of the Southern states that make 
up the bulk of the crucial Super Tuesday contest.” The 
debate, spokesman George Regan was quoted as saving, 
“will give the candidates a unique chance to reach key 
states in this campaign.” 

But officials in all but one of the presidential 
campaigns said Thursday that they had vet to commit to 
the Herald-WBZ extravaganza. Neither of the top two 
candidates — George Bush and Bob Dole — had 
committed by Thursday noon. A spokesman for Pat - 
Robertson said the debate wasn’t on Robertson's 
schedule for Saturday, and a spokesman for Jack Kemp 
said Kemp would attend only if the two frontrunners 
appeared. ‘We have tentatively accepted if the other 
first-tier candidates accept — but we don’t want to bring 
our first-tier candidate in with the second tier,” said Paul 
Young, Kemp’s New Hampshire campaign director. Of 
the second-tier candidates, Al Haig is ‘tentative at this 
point,” according to his staff. Pete DuPont, who 
confirmed last month, is apparently the only candidate 
who had given a definite ves when the Herald went with 
its front-page announcement. 

Regan, who is handling the publicity for the debate, 
refused to comment on who had and hadn't confirmed 
by Thursday. “There is a debate and it will happen,’ he 
said. “The Herald had a very successful Democratic 
debate with the Democratic candidates. I suggest vou 
spend $1.25 on the Sundav Herald and ask for press 
credentials for Saturday. hat is my only comment.” 

Gary McMillan, the Regan Communications Group 
spokesman working out the nitty-gritty, said that, after a 
Thursday-morning meeting, the Herald had 
commitments from five of the Republican candidates, 
with Bush being the only one saving no. ‘I'll be frank: 
this is a debate that nobody really wanted to do,” he 
said. “We had to chase them around a little bit and puta 
little pressure on. But they'll wind up doing it because 
it’s too good an opportunity to pass up.” 

WBZ news managers were in New Hampshire 
Thursday and could not be reached for comment. The 
station, apparently more cautious than the Herald, was 
keeping its promotional ads off the air until the 
candidates had agreed to appear. 

Herald editor Ken Chandler could not be reached to 
comment on the propriety of promoting a debate before 
the participants had agreed to attend. 

— Daniel Pearl and Sean Flynn 


WHAT'S IT ALL 
ABOUT? ALGAE 


Boston-area residents who complained to local 
authorities last fall that their drinking water sometimes 
tasted like fish were told the problem was a seasonal 
one, caused by an excess of algae that flourish following 
periods of warmer weather and die off when 
temperatures dip dramatically. But even though the 
mercury has dipped, dropped, and plunged enough to 
chill most living species, that most unpleasant fishy taste 
has yet to disappear. According to Massachusetts Water 
Resources Authority (MWRA) spokesman Paul 
DiNatale, the problem is caused by a form of algae called 
Synura, a harmless but “notorious taste and odor 
producer” that appears from time to time in large 
concentrations in the Wachusett Reservoir, which 
supplies most Boston-area homes with water. Unlike its 
run-of-the-mill algae cousins, Synura isn’t killed off 
easily by sun or by the “traditional copper sulfate used to 
get rid of algae,’ DiNatale said. The MWRA and the 
Metropolitan District Commission are pursuing a 
number of methods for getting rid of the algae problem, 
he added. 

In the meantime, sales are up (by how much, they 
won't say) at Belmont Springs, the largest supplier of 
spring water and distilled water in the Boston area, 
according to Belmont Springs director of sales Dick 


Black. 
— Maureen Dezell 


THE 10 PERCENT 
SOLUTION 


In an area infamous for its budget-busting housing 
market, real-estate dealers don’t often get pegged as 
being the most soft-hearted folks around town. But local 
nonprofit groups looking for a financial boost have 
found an unlikely ally in Avi Davis, a former dancer and 
children’s-theater organizer turned housing broker. 

For the past three years Davis's Jamaica Plain 
company, Innovative Moves, has been passing 10 
percent of its commissions on exclusively listed 
properties to local nonprofit organizations. Dubbed 
“The Turning Point,” the program has fed almost 
$35,000 into everything from library and arts groups to 
community health centers. At a press conference last 


week, Innovative Moves initiated what Davis promises 
will become an annual “public giving” by handing out 
checks to 10 groups, including three shelters for the 
homeless, two health centers, the AIDS Action 
Committee, and Women’s Action for Nuclear 
Disarmament. 

“If so many more businesses were doing that, it would 
make all our lives maybe just a little bit easier,” says 
Steve Melvard of the AIDS Action Committee, which 
has received about $6000 from Innovative Moves during 
the past three years. Apparently, though, it’s a unique 
enterprise for the real-estate industry: neither the 
Greater Boston Real Estate Board nor the National 
Association of Realtors have heard of similar programs. 

But Davis, a quirky man with a flair for theatrics, 
won't take credit for the idea. “Tithing 10 percent,” he 
says, “is ancient. It’s Biblical. | was able to survive on 
nothing as a dancer, so I figured when I started making 
money I could survive on 10 percent less than a lot. 
Sometimes it’s not easy, but most of the time, it’s okay.” 

Better than okay, actually. The Turning Point program 
may have its roots in theology, but it has some branches 
growing into modern-day business. Innovative Moves’ 
parade of donations has sparked some keen gratitude 
among the nonprofit community, which has repaid 
Davis with new clients, thanks to word of mouth. 


-Although he won't say how many, Davis claims 


publicity and goodwill spun by the Turning Point has 
been responsible for about half his new business in the 


past vear. 
— Sean Flynn 


TOEING THE LINE 


When it comes to presidential campaigning, 
sometimes less is more. That at least is the case when it 
comes to stretching the $461,000 Federal Election 
Commission (FEC) spending limit for the New 
Hampshire primary. 

Thanks to a loophole in the FEC’s limits on per-state 
campaign spending, candidates can actually spend more 
than the stated $461,000 by campaigning a little less. 
According to the rules, expenses for a candidate and his 
national staffers are counted against a state’s spending 
cap only if the candidate and his entourage stay in-state 
for more than four consecutive days. In other words, a 
candidate can stomp all over, say, New Hampshire, 
spend to his heart's content, and leave the $461,000 limit 
untouched — provided he spends every fifth day on the 
other side of the state line. 

So in the final days before Tuesday's vote, candidates 
and staffers have been hopping all over New England. 
George Bush, trying to bounce back from his unnerving 
third-place finish in lowa, was planning to break up his 
New Hampshire circuit with time in White River 
Junction, Vermont, and Lowell, Massachusetts. Pat 
Robertson was scheduled to fly out of New Hampshire 
this Sunday — which would have been his fifth 
consecutive day there — to spend the day with his 
family in Virginia. 

Democrats, however, don’t seem as willing to give up 
the campaign for 24 hours. Governor Michael Dukakis 
was scheduled to spend at least part of each day before 
the primary in New Hampshire, though staff members 
were scheduled to be shuttled out every fifth day. 
Senator Paul Simon, too, will spend at least part of every 
day in New Hampshire. The Reverend Jesse Jackson, 
however, was scheduled to take timeouts from New 
Hampshire with trips to Maine, Vermont, Boston, and 
New York. Pre-primary schedules for Representative 
Richard Gephardt and Senator Bob Dole weren't 
available by press time. 

As for the stragglers coming out of lowa (Gary Hart, 
Bruce Babbitt, and Al Gore), topping New Hampshire's 
$461,000 limit isn’t likely, nor is it a high-priority concern 
at the moment. Campaign workers for all three say their 
bosses will be out hustling Granite State votes every day. 

— Sean Flynn 


SCOREBORED? 


As if you didn’t have enough things beeping at you — 
as if you didn’t already have piles of ephemera pushing 
useful knowledge out of your brain — a couple of 
computer experts doing business as Beeper Plus have 
invented a portable sports-information beeper called 
the Sports Page. According to a press release on the 
insidious new gadget, the Sports Page can be clipped to 
your belt or carried in your pocket and will display 80 
sports scores, updated every five minutes on a 32- 
character dot-matrix screen that lights up for nighttime 
reading. In addition to results for pro football, pro 
basketball, pro baseball, pro hockey, pro boxing (title 
fights only), college football, college basketball, and 
horse racing, the Sports Page will also report on weather 
conditions, sports schedules, pitching match-ups, racing 
exactas, daily doubles, track conditions, injury reports, 
point spreads and odds, racing scratches, and payouts. 
The beeper costs $325 with a $55 per month service 
charge. And it weighs a mere four ounces. 

Among the great features of the Sports Page, 
according to its promoters: ‘Flexibility . . . allows avid 
sports fan to follow favorite team while dining.” Plus 
“Freedom. . . . Scores are always accessible at touch of a 
button. Faster, easier and cheaper than scorephone.” 
Who ever used a scorephone? 

— John Medearis 
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Buckminster: testing ground for a permit svstem 


TALKING 
POLITICS 


The Buckminster brawl 


BY MAUREEN DEZELL 


Boston's largest remaining single-room- 

occupancy hotel and one of the few affordable 
residential buildings left in the heart of the city, are in an 
uproar over the latest episode in a bitter and protracted 
landlord-tenant struggle over housing conditions. The 
outcome of the flap — over tenant rights, landlord rights, 
and the city’s right to regulate its rental housing — could 
play a significant part this vear in the Flynn 
administration’s efforts to preserve rental housing in 
Boston. 

Once an elegant hotel and home to Boston's Storyville 
jazz club in the 1930s, the Buckminster, located at the 
corner of Beacon Street and Brookline Avenue, is zoned 
as a 160-unit rooming house. As such, it falls under a city 
ordinance passed last June to protect some tenants from 
displacement and to prevent the 3000 lodging-house 
rooms in Boston from being readily converted to high- 
priced condominiums or apartments. Although Mayor 
Flynn last year sought a broad-based permit ordinance 
governing certain classes cf condominium conversions 
and resales, the city counci! passed a law that requires 
only rooming-house and trailer-park owners to obtain 
permits from Boston's Rent Equity Board before 
removing rental units from the market or converting 
them to other uses. The current ordinance also forbids 
single-room-occupancy landlords from “warehousing,” 
or removing housing units from the market by refusing 
to rent them. And it precludes all landlords from evicting 
elderly, handicapped, and low-income tenants for condo 
conversion, 

Late last month, without benefit of permit, 
Buckminster owner Edmund Shamsi rented two floors 
of rooms in that building to 150 Chamberlayne Junior 
College students who had been burned out of their 
dormitory at 270 Commonwealth Avenue during a 
January 23 fire. Rent Equity Board administrator 
Constance Doty alleges that this action violates the city’s 
new rent law because it changes the use of the building, 
a charge Shamsi denies. Doty also said Shamsi may have 
violated city zoning ordinances governing building use, 
building safety, and sanitary codes. 

A group of Buckminster tenants — some of whom 
have been tangling with Shamsi over rent hikes, 
evictions, and building codes since 1985 — went to 
Boston Housing Court on January 28, seeking a 
temporary restraining order to prevent the students from 
moving in. The tenants argued that students occupying 
rooms at the Buckminster violated city housing law 
because the action converted rooms from single-room- 
occupancy use to dorm use. Judge Patrick King, who 
heard the complaint, acknowledged the tenants’ 
contention but said an injunction would hurt the 
Chamberlayne students, who were then living ina 
Holiday Inn. Saying he had to balance interests, King 
ruled that the students could move in. The tenants 
appealed the decision to Housing Court Chief Justice E. 
George Daher, who reviewed the case on February 2. 
Daher said that though he agreed with some of the 
tenants’ arguments, the court had to recognize King’s 
decision as law in the matter. 

At issue in the case, according to Jay Rose of Greater 
Boston Legal Services, one of the attorneys representing 
the tenants, is the preservation of rooming houses for 
poor and elderly tenants and the extent to which that 
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Swimming from Iowa 


Writer's note: Because of some marketing scheme to 
blanket hotels and motels throughout New Hampshire 
with this edition of the Phoenix, | have been under a lot 
of extremely unnerving pressure this week from mv 
editor and senior management not only to perform but 
also to be right. “This is our big chance,” thev have been 
whispering in unison. “Everybody from the national 
press corps will be bored stiffin New Hampshire as thev 
wait for the other shoe to drop. Thev'll have absolutely 
nothing to do. And after a few days of nothing but 
reading local papers and drinking at colorful taverns, 
they'll have had enough of vuppies and rednecks, they ll 
be bored to tears with the nonsensical and egotistical 
ravings of the Manchester Union Leader and the more 
reasonable coverage of Foster's Daily Democrat. With 
one mind, Dan, Peter, Tom, and Cokie, the pundits and 
the curmudgeons, the commentators and the columnists, 
will pick up the Phoenix. And after briefly perusing the 
personals and checking out the northern New England 
outcall escort services, they ll inevitably turn to the front 
section. And they will read what vou wrote. So it had 
better be good.” 

What the boss wanted was some definitive spin 
analysis, a final assessment of where the candidates are 
positioned and an answer to the week's big question: 
who the big winners and losers were as Campaign ‘88 
left lowa and headed into the Boston media market (that 
is, New Hampshire). 

Maybe that concern explains why my editor seemed to 
have some sort of brain seizure when I told him that I 
thought Kurt Waldheim and the state of California were 
the big winners in Mondav’s lowa caucuses and that 
Mikhail Gorbachev was the big loser. He thought it 
sounded far-fetched, off-point, even spurious. | 
reminded him whom he was dealing with and that I was 
prepared to make my case. 

Fortunately for me, he was, as usual, way too busy 
promoting his alleged biography of Micnael Stanley 
Dukakis to pay sustained attention to me, and despite 
his initial, apoplectic reaction, he let me have my way as 
long as I promised that I would trv harder to make his 
life easier. Which | intend to do when | have some time 
to kill. 


hoever said that democracy, though imperfect, 
W was the best damn system there is has never 

been to a Democratic caucus. | have (we've had 
them for years in Massachusetts to choose statewide 
candidates), and I can assure you that the more 
traditional methods of candidate selection — like tossing 
each candidate on a flaming pyre and declaring that the 
one who doesn’t burn wins, or (my favorite) weighting 
each one down with lead and then tossing him bound 
and gagged into a deep dark well, a contest in which the 
one that floats wins — would be a lot better than the way 
they do it in lowa. 

If the results from lowa demonstrate anything 
conclusively, it is that California would be a better place 
to start. For one thing, in California not all married folks 
call each other Ma and Pa. And California is warmer and 
has better restaurants, swimming pools, and visuals for 
the television networks. 

There is a whole ocean for a television backdrop, as 
well as real cities, urban blight, defense contractors, 
government corruption, mass transit, suburban sprawl, 
tourism, semiconductors, an agricultural and industrial 
economy, celebrities and just plain folks. Hell, they have 
both employment and unemployment in California, and 
underemployment, too. They have black mayors and 
white ones. Conservative governors and liberal former 
governors. And they had Rose Byrd on their court, until 
last year. Californians have to wrestle with pollution and 
crime, Hollywood deals and intrigue, real estate, and 
serious money. (The only reason any candidate goes to 
the California primary, currently the last in the nation, is 
to raise money; fundraising is crass and commercial, and 
California is too.) 

California, with nearly 10 percent of the delegates, 
where blacks, Jews, Hispanics, Asian Americans, and 
gays live (indeed thrive) in significant (near- 
representative) numbers, would be a much better place 
to start than lowa, and people are getting hip to that fact, 
which makes California a big winner of the lowa 
caucuses. Okay, so maybe it’s a bit “fringy,”” but the 
extremist groups and cults — from LaRouchites to the 
friends of Ed Meese — balance out politically. And 
California does have the world’s most poorly placed 
nuclear-power plant, cleverly situated in a densely 
populated area on the edge of an active fault line. Which 
could be an important and dramatic element in any 
early primary. 

The mixed bag of non- and near-results from lowa, 
ranging from Robertson's upset and the Dole victory to 
the three-way tie on the Democratic side, demotes the 
lowa caucuses to a meaningless, expensive, cold, 
frustrating, foolish, and very long side show. lowa’s 
first-in-the-nation status is undeserved. But because of 
its symbolic importance, we could have had a real 
disaster on our hands: if the results had been clear, the 
people of lowa might have actually picked our next 
president. And that's a terrifying thought — too 
terrifying to allow lowa’s status to stand unchallenged. 
Certainly, a series of regional primaries (10 a week for 
five weeks, or five a week for 10 weeks, with a lottery 
to determine which region goes first) would make 
sense. But barring that, how about someplace big, 
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ON THE COVER 

Now a slightly winnowed presidential field moves on to the primary 
in that never-take-it-for-Granite state. Francis J. Connolly tells us why 
Pat Robertson deserves to be taken seriously: he’s much more than 
just your typical trembling televangelist. And that’s not good. On 
page 6, Scot Lehigh explains why the lowa/New Hampshire 
caucus/primary combo has turned into a home-and-home series for 
Dick Gepharat and Mike Dukakis. On page 7, Francis J. Connolly says 
that after next week. the Fat Lady may be singing for Al Haig and 
Jack Kemp, and totemaster Steven Stark installs Dole as the very 
narrow favorite to take the GOP prize awarded by our northern 
neighbor. Also on the cover, John Medearis on why it’s better to try to 
stop the rampaging AIDS IV-drug epidemic with a sterile-needles- 
exchange program than to continue cursing the darkness. 


FAMILY TIES by Susan Buchsbaum 
The Boston marriage comes of age as single female friends build 


homes together. 

URBAN EYE by Jean Callahan 

GRIME-STOPPERS’ NOTEBOOK py Ric Kahn 

The curtain opens on the golden age of showers. A brief history of one 
of our favorite rituals. 

SLAYING THE DRAGON MYTHS by Paula Bock 

Expectre nao, or hot noise, during this year’s Chinese celebration of 
the Year of the Dragon. 

FOOD by Ariel Swartley 

Putting on the Ritz... and the saltine, the graham. the Carr’s, and 
other unleavened wonders of the cracker family. 

RESTAURANTS by Louise and Robert Nadeau 

John B. Polcari and Sons once changed from red-sauce palace to 
three-ring yupporium; while it considers another change. it gets 
mixed reviews. 


PUZZLE by Don Rubin 
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FIT TO BE BUILT by Larry Albert 

Boston planners and architects are beginning to realize the 
importance of fitting in: witness Rowes Wharf and Heritage on the 
Garden. But is just fitting in enough? Frank Gehry doesn't think so. And 
indeed, his renovation of 360 Newbury Street (the Auditorium T-stop 
building) makes a statement without making a spectacle of itself. 


8 DAYS A WEEK: THE WEEKEND 

Wondering what to do when work is done? Our guide to what's hot — 
and where. and when, and why — is the place to start your weekend. 
And in ‘Next Weekend.” Robin Dougherty wraps with Christo 


ART 


Ifa picture is worth a thousand words, then why does the ICA's 
“Utopia Post Utopia’ give us so few pictures and so many words? 
David Bonetti tries to explain. 


FILM 


Owen Gleiberman endorses the re-release of The Manchurian 
Candidate, Steve Vineberg misses the Kennedy magic in lronweed 
but finds some charm in Patti Rocks; and Charles Taylor draws a 
blank at Shoot To Kill while Mark Caro talks with Sidney Poitier 


THEATER 


Carolyn Clay meets some new friends in Eric Bogosian's New 
Americans and some new jokes in Forbidden Broadway /!988, and 
Skip Ascheim begins to have doubts about The Importance of Being 


Earnest 


DANCE 
Lisa M. Friedlander brings out her prom dress for the ‘50s frolics of 


Montreal's O Vertigo Danse 


MUSIC 


Sally Cragin revels in the multiple moods of Sinéad O'Connor. Bob 
Blumenthal finds reason to revere Duke Ellington's Sacred Concerts. 
Michael! Ullman rounds up jazz mavericks Bill Frisell and Jane Ira 
Bloom, and Jimmy Guterman gets the score from Ennio Morricone 
Plus, 1n ‘Live and on Record.” Salt ‘N Pepa and Jussi Bjérling 


18 HOT DOTS 34 PLAY BY PLAY 

19 NINE DAYS: THE WEEK 37 OFF THE RECORD 
20 LISTINGS 38 FILM LISTINGS 
31 ART LISTINGS 40 FILM STRIPS 


HOME ELECTRONICS 


This week's special fourth section takes a look at the latest equipment shown at the winter 
Consumer Electronics Show, plus updates on phones, DAT, and IBM's new operating system. 


COMING NEXT WEEK 


In Lifestyle: the p®rilous journey of an ice climber. In Arts: Carolyn Clay on Quartet. 


Credits: Bob Priest (with News). Paul Sances (with Lifestyle). and Michael Romanos (with Arts). 
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Continued from page 2 

housing is protected from conversion to 
more-profitable use. Although Boston 
boasted 50,000 single rental rooms in the 
1950s, city figures show that only 3000 
lodging rooms remained in 1986. Many 
people who lived in single rooms were 
forced out by landlords looking to make 
a quick buck by converting low-rent 
rooms to high-priced condominiums. 
And that’s what Rose and his clients say 
Shamsi — who in 1986 filed a master 
deed indicating his intention eventually 
to convert the building to condos — is 
trying to do at the Buckminster. 

In January 1986 Buckminster tenants 
formed a tenants’ association, which filed 
a series of complaints against Shamsi 
with the Boston Rent Equity Board. 
According to the allegations made by the 
tenants before the board, Shamsi had 
stopped renting Buckminster rooms to 
tenants in May 1985, sent out illegal 
eviction notices (prompting many of the 
approximately 170 people then living in 
the building to move out), and raised 
rents illegally during that summer. 

Following a four-month hearing, the 
board ruled, in December 1986, that 
tenants had been evicted without being 
informed of their rights under law and 
that the rent increases Shamsi had 
imposed were illegal. Shamsi was 
ordered to refund $9 million in rent 
overpayments to tenants, an order he is 
appealing to Boston Housing Court. 

In the meantime Rose, along witha 
team of lawyers from Foley Hoag & Eliot 
who are handling the Buckminster 
tenants’ case pro bono, has filed a class- 
action suit in Boston Housing Court 
against Shamsi on behalf of the 
Buckminster tenants. Seeking damages 
of $1 million, they allege that the 
landlord has let the building deteriorate 
to unsafeand unsanitary levels, that he 
has harassed tenants, and that he has not 
provided adequate heat and hot water. 

According to Shamsi assistant Michael 
Helmicki, the class-action suit is 
“ridiculous.” “We had some systems 
breakdowns, but we fixed them,” he said 
“We are trving to renovate the building, 
which is why we've left many rooms 
vacant until we rented them, 
temporarily, to the Chamberlayne 
students. We have not harassed tenants. 
And we offered to settle this class-action 

suit out of court fora large sum. But the 
tenants law Vers rejec ted the settlement. 

This week, ina separate action, the 
tenants, the lawvers. and the 
representatives of the Rent Equity Board 
will go to Boston Housing Court once 
again to seek removal of the students and 
to sue Shamsi and Chamberlayne Junior 
College for additional damages. The rent 
board is also filing criminal charges 
against Shamsi in housing court, alleging 
willful violation of city ordinances 

The Chamberlayne students argue that 
a Boston Housing Court decision 
throwing them out of the Buckminster 
would render them homeless. But as 
Rose sees it, Chamberlayne students, 
unlike many who lived at the 
Buckminster before the students got 
there, have a place to go: Chamberlayne 
can refurbish its dorm (something 
students say the college is reluctant to do, 
as it is Moving its campus to Newton this 
summer), or it could put the students up 
in a hotel until the end of this semester. 

‘This is not a case of competing 
interests. The majority of the people at 
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the Buckminster are people who are 
stuck there,’ Rose said. “They live ina 
rooming house because they can usually 
only afford to pay their rent by the week 
— they can’t come up with the kind of 
security deposits and first and last 
months’ rent payments vou need to rent 
almost any apartment in the city. 

“Shamsi has been harassing these 
people, warehousing rooms in the 
building before he rented them to these 
students, trving to get the tenants to 
leave. He's keeping rental units off the 
market now by renting to the students, 
who pay a lot more [approximately $175 
per student room per week] than the $80 
to $85 the tenants pay. Moving ina 
bunch of college kids is another tactic to 
try to get people to move out so he can 
convert the place to expensive 
condominiums and not have roomers in 
his building. No one who's there now 
can get any peace and quiet with a dorm 
on the top floors.” 

Counters Helmicki, “This isa 
temporary, emergency situation 
providing shelter to people who need it. 
The students will be out ina matter of 
weeks, and then we will continue to run 
the building as a rooming house and to 
renovate it — something that’s very 
difficult to do with a full building.” 

City councilors and housing activists 
will be closely watching litigation 
involving the Buckminster, to see how 
the city’s single-room-occupancy permit 
system fares in court and how much 
clout the rent board can exert. If the 
limited permit svstem that exists now 
works to protect tenants and the court 
determines that it doesn't violate anvone 
else's rights (in this case the property 
owners or the students ), the citv council 
might be willing to look at a more 
extensive permit system than the one 
now in place. 

Members of the Flynn administration 
have been grumbling quietly about the 
recent letter to the mayor from four pro- 
tenant city councilors warning Flynn to 
include them in his plans if he expects 
any administration-sponsored housing 
bill to pass. Councilors Brian 
McLaughlin, Rosaria Salerno, David 
Scondras, and Charles Yancey told the 
mavor — ina letter dated February 2 — 
that they wanted to be part of “a process 
where, through a series of discussions 
among various parties, we arrive ata bill 
that has seven votes [a council majority] 
before it is introduced.” The councilors 
also said they felt the legislation should 
“include significantly more than just [a] 
permit system.” 
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The problem is that both of these 
suggestions run counter to the 
administration's thinking and strategy. 

Last fall the council refused to vote on 
an omnibus permit-system/tenant- 
protection package Flynn submitted just 
before the municipal election, 
complaining that the bill resembled a 
Christmas tree with tenant-protection 
ornaments that councilors were told to 
take off as they saw fit. Since the election 
the administration has been considering, 
filing a bill that would include only a few 
of the extensive — and controversial — 
regulations and protections featured in 
the omnibus measure. That bill would do 
little more than require a city-issued 
permit for certain classes of 
condominium conversions and 
condominium resales. The Rent Equity 
Board, according to Flynn policy adviser 
Neil Sullivan, would grant permits “with 
an eye toward the goals of maintaining 
existing affordable housing in the city 
and stabilizing and encouraging 
condominium conversions that promote 
affordability and home ownership.” 

Rather than engaging the council in 
the planning stages of the bill, the 
administration had been counting on 
mobilizing support for a condo-permit 
ordinance among unions, religious 
organizations, neighborhood groups, , 
and tenant activists — interests that hayer’ 
demonstrated support for Flynn's 
housing goals in the past. Those groups 
—a“neighborhood-stability coalition,” 
as the administration sees it — would 
press the council to pass the permit bill, a 
tactic the administration is convinced 
would work better than dealmaking and 
brokering between the city’s 
administrative and legislative bodies. But 
the “Knights of Columbus strategy,” as 
some administration insiders call it, 
appears to be on hold at the moment. 

“The councilors have asked us not to 
go ahead and file a bill without involving 
them,” says Sullivan. ‘So there's no clear 
direction on a housing bill at the 
moment. We're willing to trv the 
temporary strategy of allowing them to 
try to build a coalition. But we've tried 
that kind of inside strategy before, and it 
hasn't worked. | don’t think a broad- 
based bill is the way to bring moderate 
councilors in [to support stronger 
housing legislation]. We don’t havea 
balance of power in favor of our housing’ 
policies on the council. And when we 
don't have a balance of power, we've 
sometimes chosen to reach over the 
political establishment and tap into 
public demand and pressure to win. At 
some point, we're going to have to cut 
the issue and go ahead.” 

Flynn and his council supporters have 
tried the broad-brush approach to 
housing legislation before. It hasn't 
worked. The majority of council 
members have rejected extensive 
regulations, and will reject them again, at 
least in part because it isn't clear the 
voting public wants them. Although city 
councilors should certainly expect to be 
included in a housing-regulation 
planning process — and Flynn, 
responding to the letter, was scheduled 
to hold a meeting with councilors to 
discuss housing legislation last Thursday 
— they should also be more realistic 
about what kind of legislation can pass. 
Ina city in which the income required to 
obtain a mortgage on a median-price 
condominium — today’s starter home — 
is more than twice the median household 
income, residents need sensible, practical 
housing regulation. And a bill to enact 
that regulation has to resemble a vule log ~ 
more than a Christmas tree if it’s going to 
pass. 
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Duke 
the North 


by Scot Lehigh 


THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 12, 1988 


he hundreds of reporters trying to 

make sense of the Democratic 

presidential race would do better 
consulting basketball guru Bob Ryan 
than political wiseguy Bob Beckel, for the 
1988 primary campaign has come to 
resemble a Celtics-Lakers series far more 
than it does 1984’s Mondale-Hart clash. 
As a Midwestern candidate, Missouri 
Congressman Richard Gephardt had to 
win in lowa, the Midwestern home court. 
He did. Now Massachusetts Governor 
Michael Dukakis, back in his New 
England home court, with the 
advantages that go with that, is faced 
with a similar “Win whatever the cost or 
die” challenge. 

Dukakis needed a decent showing in 
lowa to keep his New Hampshire 
support intact. Three weeks out, the 
campaign thought the governor had a 
good shot at finishing first. One week 
out, the Dukefolk were confident of 
second. On Monday night, campaign 
operatives were left explaining why a 
third-place finish — behind two 
candidates who had both come back 
from the political dead during the long 
lowa campaign — was actually the 
consummation most devoutly to be 
wished. 

It wasn't, of course. A first or a second 
would have propelled Dukakis toward a 
pre-Super Tuesday rout of his 
opponents. Still, third was enough to 
keep the favorite-son fires burning in 
neighboring New Hampshire. And there 
was a considerable consolation prize. 
Had Dukakis beaten Simon, it would 
have had the effect of a guillotine on the 
Illinois senator's candidacy. As it is, 
Simon is wounded — most likely 
mortally — but his candidacy will die a 
slower death. For Dukakis, the benefits 
of having Simon linger are two. First, 
with a crippled Simon still holding a 
significant chunk of support in New 
Hampshire, it will be harder for Dick 
Gephardt to consolidate his position as 
Dukakis’s primary challenger. Second, 
like a drowning swimmer, Simon will go 
down clawing desperately at the closest 
floating object — which just happens to 
be the person of one insider-turned- 
populist, Richard Gephardt. To survive, 
Simon must sink Gephardt, and to that 
end the Illinois senator has taken to 
pointing out what W. Somerset 
Maugham once called one of the most 
diverting spectacles life offers: the 
contrast between a man’s professions 
and his actions. With Dick Gephardt, 
there are any number of contrasts, from a 
vaguely pro-nuclear-power voting 
record — the subject of Simon’s 
Wednesday attack — to past support for 
the Reagan tax cuts, the MX missile, and 
the B1 bomber. As Simon press secretary 
Terry Michael puts it, “There are a lot of 
comparisons between the voting records 
of Simon and Gephardt. For that matter, 
there are also a lot of comparisons 
between Gephardt and Gephardt.” 
Gephardt’s remake men have taken to 
explaining those differences as signs that 
Gephardt has grown and evolved in his 
thinking. Still, it’s doubtful such an 
explanation will put to rest questions 
about the depth of commitment of a 
candidate who in the past decade has 
experienced more such “growth” than 
the Jolly Green Giant did during his 
Wonder years. 

Nevertheless, Gephardt’s lowa first 
appears to have secured a New 
Hampshire second, and for Simon the 
final beguine has begun. As that famous 
lowan John Wayne might have put it, 
there was room for only one Midwestern 
congressional candidate in this race. 
That's particularly true since Simon is 
essentially waging a campaign based on 


persona, on the notion that voters can. 


trust him to do what is right. In lowa he 
won that battle with Dukakis, the other 
trust-me candidate. But in New 
Hampshire Dukakis has long had that 
vote sewed up. By edging into the first 
tier last Monday in Iowa, the governor 
ensured that it was Simon’s tenuous 
claim on that vote, and not his own, that 
would unravel. As for the rest of the 
cluttered field, they have joined the 
living dead as far as New. Hampshire is 
concerned. Speaking at Notre Dame 
College, in Manchester, on Tuesday, a 
good-natured Bruce Babbitt admitted 
that he “didn’t bring an overwhelming 
mandate from lowa”’ but vowed to press 
on. The crowd was rapturous, but there 
was an unmistakable note of the 
valedictory about what has been the 
most interesting and honest of the 
Democratic campaigns. Meanwhile, 
Gary Hart's support in the polls is 
proving to be a mirage that beguiles his 
vision only to recede at his approach. Al 
Gore, having taken a Dixie, has been left 
out of this stage, as has Jesse Jackson, 
despite his surprisingly good showing in 
lowa. 

Home court isn’t the only advantage 
Mike Dukakis enjoys. The issues, too, 
now favor him. In lowa Dick Gephardt 
wrapped pocketbook populism ina 
patriotic guise with a get-tough trade 
proposal and a hike-the-price farm 
proposal to appeal to a state that has 
been mired in an economic morass for 
half a decade. Dukakis, vague by instinct 
when it comes to offering real proposals 
of his own, was left to finesse his way 
around Gephardt'’s issues. 

lowa behind him, it’s unlikely Dukakis 
will move beyond the generic policy 
prescriptions he offered there. But home 
in New Hampshire, a booming economy 
makes for a role reversal. Here, Michael 
Dukakis will be able to make the regional 
pocketbook appeal by doing what he has 
always done best: going on the attack to 
define himself not by what he is for but 
by what he is opposed to. In that light, it 
was no mistake that operations manager 
Jack Corrigan, when he came out to perk 
up the troops pretending joyous delirium 
at an lowa third last Monday, promised 
that “in New Hampshire this week, a 
couple of issues that weren't as 
prominent in lowa will play a key role. 
One is the oil-import tax. . . and one is 
the issue of protectionism.” 

Back from lowa, Dukakis made sure to 
stress the same issues in a speech at the 
Palace Theater, in Manchester. Of 
Gephardt’s proposed oil-import fee, he 
said, “It’s nota fee, it’s a tax, a $400 tax on 
heating bills of every family in New 
England and a business burden that 
would cripple our ability to compete 
abroad.” Later, at a press conference, he 
interrupted a reporter who had asked a 
question about the oil-import fee to 
repeat himself. “This is not a fee,”” he 
said. “It is a tax. A tariff. It is as 
protectionist and regressive as anything 
you can do.” Dukakis also attacked when 
it came to the trade issues. Asked to 
explain a previous criticism of those who 
would build “trade walls” around this 
country, he said the comment referred to 
“anybody who thinks the way we are 
going to expand our economic base, the 
way we are going to create economic 
opportunity, the way we are going grow 
economically, is to go back to Smoot- 
Hawley and the days when we thought 
we could protect ourselves.” On 
Wednesday, at the University of Lowell, 
Dukakis again equated Gephardt'’s 
proposal with the Depression-era trade 
barriers, this time sharpening his 
pocketbook appeal. ‘Going back to 
Smoot-Hawley and those kinds of things 
isn’t going to do it,” he said. “We have 
Continued on_page 12__ — 
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The sacking 
Jack Kemp 


by Francis J. Connolly 


Sam gave Al Haig four stars, but 

the good burghers of New 
Hampshire will next week award him — 
if he’s lucky — maybe two percent. 
Assuming the former NATO commander 
is in fact compos mentis, he should be 
ready to rejoin the private sector next 
Wednesday — secure, at least, in the 
knowledge that there are plenty of other 
folks left in the Republican field to carry 
on his sacred mission of kicking George 
Bush's keister around the block at every 
opportunity. 

Bush-bashing is in fact very close to 
being a sacred mission in the literal 
sense, at least so far as Pat Robertson is 
concerned. lowa’s surprise second-place 
finisher comes into New Hampshire — 
where the pre-caucus conventional 
wisdom had him pegged as at best a five 
percent finisher — as the beneficiary of 
an enormous media surge, and more 
importantly as the possessor of a new- 
found respectability. Having established 
his bona fides as a legitimate candidate 
— one who can't be dismissed as a* 
simple religious fanatic — Robertson 
now figures to move well into the 
double-digit range, and could finish as 
high as third. Should he do so, the party 
will be just about over for the other born- 
again Christian in the race, Jack Kemp. 
Less clear is the impact that the 
Robertson surge will have on the vice- 
president's stumbling candidacy. 

As it was in lowa, the Robertson Factor 
— specifically, the “phantom vote” that 
Robertson appears able to generate in an 
effort to boost his totals beyond the 
expectations set in pre-election polls — 
will be crucial in New Hampshire. 
Conventional wisdom, however, has it 
that the phantoms won't show up on 
Tuesday. Robertson, after all, has so far 
prospered by employing a highly 
structured grassroots organizing 
approach better suited to caucuses than 
primaries: his followers’ modus operandi 
includes the use of parliamentary 
maneuver and elaborate stalling tactics to 
prolong debate,in the hope that they can 
outlast the supporters of rival candidates 
and win control of @ach individual 
caucus. That approath worked well in 
lowa, Hawaii, and especially Michigan, 
but common sense suggests it won't 
matter in New Hampshire; 
parliamentary maneuvers don’t cut much 
ice inside a voting booth. \ 

But the conventional wisdorh doesn’t 
take into account a couple of different 
factors. For starters, there’s the expected 
spike in popularity that Robertson has 
gained as a result of his showing in lowa; 
the latest ABC News poll, released 


5 ay goodbye to the general. Uncle 


Thursday, showed Robertson in fourth 
place, with 12 percent, only one point 
‘behind Kemp: Evermore tmportant is 
the faulty assumption that Robertson is 


crippled in New Hampshire by the 
relative paucity of evangelical Christians 
among the state’s voters. Granted, born- 
again Christians make up only 15 percent 
of the New Hampshire Republican 
electorate, as compared to 36 percent of 
lowa’s — but Robertson's strength is not 
limited to evangelicals. In lowa, after all, 
Robertson won 51 percent of the 
evangelical vote but also took 10 percent 
of the born-only-once electorate — a 
highly respectable showing for someone 
previously considered a fringe candidate, 
running in a five-man field. Now that 
Robertson has effectively forced the 
mainstream to accept him as a viable 
candidate, he may well find that his 
brand of aggressive, righter-than-Reagan 
conservativism will find a more receptive 
audience among non-evangelical voters. 
That's not the best of news for the 
Republican Party. Although his rivals 
have so far refrained from criticizing 
Robertson openly, choosing instead to 
issue diplomatic praise of Robertson's 
Jesse Jackson-esque efforts to bring new 
voters into the party, the clear fact is that 
by energizing the religious right 
Robertson is sowing the seeds of future 
dissension in the party. Particularly in 
those states where Robertson’s caucus- 
packing tactics have already triggered 
bitter intraparty disputes (notably in 
Michigan, where Robertson claims the 
party hierarchy robbed him of his 
rightful share of delegates), party 
officials are worried less about what 
happens this year than two years or four 
years down the line. “You've got the 
potential for 50 Michigans out there,” 
says a source close to the Republican 
National Committee. “You can just 
imagine what happens in 1990, if the 
Robertson people are still feuding with 
the party regulars — it could have a 
disastrous effect on state legislative races, 
congressional candidates, the whole 
works. People here are worried, but not 
because thev think he [Robertson] is 
going to win the nomination — that’s not 
the point at all.” 
Indeed, no one is even worried that 

Robertson might win New Hampshire. 
Even if he were precisely to duplicate his 
lowa percentages among New 
Hampshire's evangelical and non- 
evangelical voting blocs, Robertson 
would only get up to 16 percent, which 
wouldn't move him past third place. But 
just as Robertson is likely to double his 
earlier five percent expectations, and 
then some, it’s inevitable that those new 
Robertson votes are going to have to 
come out of someone else’s hide. The 
leading candidate for being so flayed is of 
course Bush, but the greatest impact will 
almost assuredly be felt by Jack Kemp. 
- Throughout the early campaign, it 
“was evident thatKemp’s grand strategy 
‘Continued on'page 16 
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Haig: The odds lengthen 


by Steven Stark 


Democrats 


Mike Dukakis. New odds for nomination: 5-1. Last odds: 7-1. 

Should have done better in lowa, but Robertson story kept the spin under control. 
Even if a NH victory translates into wins the following week in Minnesota and South 
Dakota, he'll still have trouble in South on Super Tuesday. No matter how he’s doing 
now, stands on such things as the Monroe Doctrine (“‘superseded,”’ he says) would kill 
him in a general. NH preview: He'll win going away since no opposition has 
coalesced. But he’s unlikely to get a media bounce unless he breaks 40 percent, no 
F matter where the others finish. Low 30s may be seen as disappointing. 

Al Gore. New odds for nomination: 6-1. Last odds: 4-1. 

Gephardt’s lowa victory hurts efforts in South, though things could be worse. Also 
made tactical error by failing to move into NH with ads sooner, since he'll hit Super 
Tuesday with no momentum. Still, he’s the last candidate left with a chance to catch 
fire. Seems to be spending money everywhere: does anyone know where it’s going? 
NH preview: Can probably hope for no better than fourth, though strong NH-debate 
performance would help him hit double digits. But that’s not likely, and his candidacy 
will suffer. 

Dick Gephardt. New odds for nomination: 6-1. Last odds: 12-1. 

Few candidates have ever improved as much as he did in Iowa last month. Still, 
with press scrutiny increasing, what does he do for an encore? Needs to raise money 
quickly and try to remain above the fray, which may be impossible since the press is 
gunning for him. NH preview: Because he has little chance to win, his immediate 
concern is opening up some space between himself and Simon so he gets a clear shot 
at Duke and Gore further down the line. Best he can hope for is second, somewhere 
in the 20s, and chances are he'll do it. 

Paul Simon. New odds for nomination: 20-1. Last odds: 18-1. 

Survived lowa, but can’t win and has nowhere to go as long as Gephardt’s in his 
path. Goal is to hold on until he reaches IIlinois (March 15), which means he has to get 
some seconds in the next two weeks or risk dropping out. NH preview: If Duke- 
Gephardt war gets hot, there’s a chance Simon could slip between them and make a 
decent second-place showing. But anything below 20 percent or well behind 
Gephardt kills him. Simon is in real trouble. 

Bruce Babbitt. New odds for nomination: 300-1. Last odds: 30-1. 

Collapsed in lowa and will probably drop out after NH. NH preview: Singing his 
swan song, Babbitt will be eloquent in debates. But he’s become a non-factor. 
Gary Hart. New odds for nomination: 300-1. Last odds: 175-1. 

A monumental collapse in lowa. He'll do better in NH, but not by much. NH 
preview: Hard to believe he can get into double figures, but one never knows. 
Jesse Jackson. New odds for nomination: 300-1. Last odds: 500-1. 

Did better in lowa than in ‘84, and he'll do the same in NH, though he'll be nowhere 
near the leaders. NH preview: Anything in double figures is a bonus. 

Brokered convention — Mario Cuomo. New odds: even. Last odds: 
even. 

With no one exceeding expectations but Jesse, the scenario for the day after Super 
Tuesday still has the phone ringing off the hook in Albany. As a service to our 
readers — the number of the NY governor's office is (518) 474-8390. 


Republicans 


Bob Dole. New odds for nomination: 5-6. Last odds: 6-5. 

Now that he’s hurt Bush, NH becomes critical. If Dole wins, he’s in a strong position 
to coast to the nomination. But if he doesn’t, Bush becomes the comeback story (a la 
Mondale in ‘84) and Dole will have trouble catching him on Super Tuesday. He'd 
better keep his eye on Kemp, too. NH ads are good. NH preview: It isn’t that difficult 
keeping the focus on the vice-president, and if Dole can ride out the week without 
gaffes, he should win. But if it gets dirty, if Dole loses his cool, or if Kemp can plant 
in voters’ minds the idea that with a Dole win the Fat Lady sings, Dole could be 
defeated. 

George Bush. New odds for nomination: 2-1. Last odds: 3-2. 

A devastating defeat, made worse (as usual) by Bush’s wimpy reaction afterward. If 
he can make himself into Reagan’s heir in a state where Reagan is popular, he has a 
chance. But NH Governor John Sununu is an overrated asset, and Bush is unlikely to 
use the televised NH debate to pay ‘for that microphone, Mr. Green.” Maybe he 
should try hosting the 700 Club. NH preview: It's too early to write the veep’s 
obituary, but there’s nothing in his career that suggests he knows how to turn 
something like this around. If he wins, he'll become the favorite again to win the 
nomination. But if not, he’s just about finished. 

Jack Kemp. New odds for nomination: 12-1. Last odds: 5-1. 

Robertson's lowa showing knocked him out of the news, which makes NH climb 
more difficult. Has to hope that strong debate — fueled by “old versus new” theme — 
catches fire. If Bush gets knocked out, Kemp has a chance to woo Dixie with right- 
wing appeal. NH preview: Has to finish second, which realistically means ahead of 
Bush. But Robertson surge makes it a lot more difficult than it was a week ago. 
Pat Robertson. New odds for nomination: 75-1. Last odds: 400-1. 

How come the networks ignored the Pat Robertson story on Monday night? GOP 
might as well concede him all the caucuses now. But Republicans are beginning to 
worry about a massive crossover on Super Tuesday that could make Robertson a 
factor in primaries for the first time. NH preview: He won't do nearly as well as 
he did in lowa, but the massive publicity may make it impossible for Kemp to surge 
and could even push Pat to third. 

Pete DuPont. New odds for nomination: 6000-1. Last odds: 600-1. 

This is his last week. NH preview: The Union-Leader endorsement is overrated. At 
least he beats Haig. 

Al Haig. New odds for nomination: 1,600,000-1. Last odds: 160,000-1. 

It's taps for the general. NH preview: Can't help but exceed expectations since there 


are none. 
* * 


Theme of the Week: NH predictions. 

Democratic odds (not necessarily the predicted order of finish): Dukakis 1-20; 
Gephardt 25-1; Simon 75-1. 

Republican odds (not necessarily the predicted order of finish): Dole even; Bush 6-5; 
Kemp 20-1; Robertson 30-1. 

Duke’s winning percentage: 36 percent. 

Turnout: For the Republicans, heavy. For the Democrats, light. Why bother to show 
up for these guys? 

Most likely to exceed expectations: Kemp or Robertson. 

Election-night focus: Again, completely on the GOP. The Dems risk becoming r 


asterisk to this election. 
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populist with a huge campaign war 
chest, a creature of the media who has 
prospered greatly by waging war on the 
press, a champion of the little guy who 
is not shy about advertising his faith in 
the Big Guy Upstairs. The same forces 
that created the 39th and 40th presidents 
of the United States should, Robertson is 
convinced, make him the 4lst. 

God willing, of course. And Pat 
Robertson is quite sure that He is. 

But don’t start chatting about the 
Almighty in Robertson's presence. Ever 
since declaring for the presidency last 
October, the founder of the Christian 
Broadcasting Network been 
vigorously downplaying his evangelical 
Christian roots. Determined to shake the 
label of “religious fanatic,” he rails at 
being called a “television evangelist,” 
insisting he be described as a ‘“broad- 
casting executive” or a ‘‘businessman 
and entrepreneur.” He takes offense 
when addressed as “Reverend,” having 
gone so far as to resign his ordination as 
a Southern Baptist minister before declar- 
ing his presidential candidacy. And he is 
quick to brand reporters who ask him 
about his past pronouncements on mat- 
ters of faith (including his stated belief 
that God wants him to run for president 
and his now-famous claim to have 
diverted the path of Hurricane Gloria 
away from his $22 million television 
complex in Virginia Beach, Virginia) as 
practitioners of a “religious bigotry” that 
has no place in American politics. 

Simply put, Robertson wants the press 
and the public to throw out his religious 
past and to judge him on what remains of 
his life and record. So far he hasn't had 
much luck on that score; it’s been too 
easy for the pols and the pundits to 
chuckle at Robertson as a sort of high- 
tech Elmer Gantry, to link him auto- 
matically with the Jim Bakkers and 
Jimmy Swaggarts of the world, to get a 
few cheap laughs by dredging up count 
less stories of good ol’ Pat's miracle cures 
and Biblical prophecies and 
meteorological legerdemain. That may 
change, thanks to the benediction 
bestowed on Robertson last Monday by 
about 27,000 lowa Republicans; now that 
Robertson looks as if he might actually 
be for real, folks are bound to stop 
snickering, and start paying attention. 


Robertson: unlike Reagan, a real conservative 


PAT ROBERTSON, 


SERIOUSLY 


by Francis J. Connolly 


Which is advisable, because the reality of 
Pat Robertson is far less humorous and 
far more ominous than most people seem 
willing to realize. 


Take Robertson at his word — ignore: 


the preacher-man facade and judge him 
on what he really is — and you will stare 
straight into the face of the stern and 
uncompromising New Right, at a man 
who is not so much the spiritual heir to 
Ronald Reagan as he is Macduff to 
Reagan’s Macbeth. Pat Robertson is what 
the New Right thought it would get 
when it elected Ronald Reagan — but 
didn’t: true-believing conservative 
blessed with not only charm = and 
popularity but also brains and energy, a 
fiercely anticommunist Cold Warrior 
who backs up his rhetoric with personal 
commitment and boatloads of money. 
Most important, Pat Robertson is a 
man with close links — ideological and 
in some cases financial — to right-wing 
governments and paramilitary organiza- 
tions around the globe. He is an apologist 
for South Africa and a financial backer of 
the Nicaraguan contras. He is a benefac- 
tor of the Guatemalan military regime 
and an active supporter of two pro-Israeli 
Lebanese militias. He is a friend and 
publicist for anti-Marxist rebels in 
Mozambique, Angola, the Sudan, and 
Ethiopia, and he is — by his own account 
- a personal friend of the former chiefs 
of Israeli military intelligence and of 
Mossad, the Israeli secret service. He is, 
in short, a man with lots of surprising 
connections — connections good 
enough, for instance, for him reportedly 
to be able to tell a reporter about covert 
support of the contras by both Israel and 
South Africa months before the rest of 


the world heard about the fran-contra 
scandal. 

All of which makes Robertson some- 
thing much more than a TV evangelist or 
a slick pol-on-the-rise. It makes him one 


. pretty scary guy. 


* * * 

Perhaps the most surprising aspect of 
Robertson's political career is that it took 
him until age 57 to begin it. Robertson 
was born into both politics and a world 
view of strict conservatism: his father, 
long-time US senator A. Willis Rob- 
ertson, was a fiercely conservative Vir- 
ginia Democrat whose Senate career 
began during Franklin Roosevelt's New 
Deal and ended during Lyndon John- 
son’s Great Society, both of which he 
strenuously opposed. His mother, Glad- 
ys Churchill Robertson, was a product of 
the Virginia gentry, claiming among her 
ancestors Presidents William Henry Har- 
rison and Benjamin Harrison. The sena- 
tor’s second son, Pat Robertson was 
graduated from Washington and Lee 
University in 1950 and from Yale Law 
School and, after failing the New York 
State bar examination, worked as an 
executive troubleshooter for the W.R. 
Grace Company — whose chairman, 
Peter Grace, has long been active in 
conservative political circles. By breed- 
ing, education, and business experience, 
then, Pat Robertson could not have been 
better suited to play a key role in the 
politics of the American right. But then 
the Almighty stepped in. 

Robertson left W.R. Grace in 1955 to 
try his hand as an entrepreneur; he 
founded, along with two law-school 
classmates, the Curry Sound Company, 
which was set up to manufacture stereo 


speakers. The business ran into trouble, 

and shortly thereafter Robertson went 

through a crisis of faith that left him 

interested in the ministry. Although 

Robertson declined to be interviewed for 

this article, and has generally sought to 

avoid discussing his religious history 

during the course of the presidential 

campaign, his discovery of faith is 

recounted in his biography, Pat Rob- 

ertson: The Authorized Biography, writ- 

ten by New York journalist John 

Donovan. According to Donovan's ap- 

proved rendition: “Dissatisfied first with 

the law, and now with business, he 

began to grow more introspective and to © 
sense that he was destined for something 

else. One day he came home and 

announced to [his wife] Dede that he 

= he should go into the mini- 

stry.... [Later,]. Robertson had dinner” 
with a man named Cornelius Van- 
derbreggen, a man who simply and 

unashamedly shared the gospel with 

Robertson. Suddenly Robertson under- 

stood what had been eluding him for 

years: Jesus Christ was a personal Savior 

who died not only for the sins of the’ 
world, but for the sins of Pat Robertson. / 
Pat realized his entire life would be 

forever changed. From that day forward 

he would live according to the faith in the 

Son of God.” 

After studying at New York Theologi- 
cal Seminary and a stint as associate 
pastor of a church in Mount Vernon, 
New York, Robertson settled in as an 
associate of a church in the black ghetto 
of Bedford-Stuyvesant, Brooklyn. The 
experience had a lasting effect on Rob- 
ertson: he has said it was his time in Bed- 
Stuy that brought him closer to the black 
community, and in fact he chose the 
neighborhood as the site of his presiden- 
tial announcement speech last October. 
(Robertson was picketed and heckled 
loudly during the speech, an occurrence 
he attributed to the work of gay 
protesters angry with his outspoken 
opposition to gay rights.) But his time in 
the ghetto also apparently helped shape 
his political views. As Dede Robertson 
puts it, in a passage in Donovan's 
biography that is more than a little 
reminiscent of Ronald Reagan's fondness 
for anecdotal evidence of social prob- 
lems: ‘Pat has seen firsthand the gross 

Continued on page 19 
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who are the targets of such programs 
constitute the most stigmatized and dis- 
enfranchised elemen: of the population 
— often ghetto cwellers, sometimes 
thieves, prostitutes, and other players in 
the underground economy — with no 
political clout, agenda, or guardian. 

The law-and-order attitude is under- 
standable; to distribute sterile needles to 
IV-drug users would require the govern- 
ment to drop some of its official disgust 
with drug use — to see addicts as people 
with a disease, not simply as crooks. And 
admittedly, there’s still no proof that a 
sterile-needles exchange would reduce 
the transmission of AIDS among IV-drug 
users. But there’s also no evidence that 
sterile-needles programs in Europe have 
increased drug use. In fact, they've 
reportedly decreased use among pro- 
gram participants in some cases. And 
such programs could just be the last 
chance AIDS educators have to reach the 
addict community and slow the fastest- 
moving tentacle of the epidemic. That's 
important because it is primarily from 
the IV-drug-using community that AIDS 
has spread to children and others 
outside the original high-risk groups. 

The numbers on AIDS and addicts are 
frightening. In the 12 months ending on 
November 30, 1987, Massachusetts saw a 


by John Medearis 


300 percent increase in new AIDS cases 
among IV-drug users — nearly six times 
the increase among gay and bisexual 
men who don’t use intravenous drugs. 
As of February 1, 15 percent of the 1256 
adult AIDS cases in Massachusetts were 
attributable to [V-drug use. And officials 
estimate that 2800 of Boston's 14,000 IV- 
drug users may be infected with the virus 
already. 

Those statistics, however, may provide 
only a hint of where the AIDS epidemic 
among IV-drug users could be headed in 
Boston. In New York City, 31 percent of 
the 12,736 adult AIDS cases (as of 
January 15) were attributed to 1V-drug 
use. The spread of AIDS through IV-drug 


use has ravaged women in New York in 
disproportionate numbers. Fifty-nine 
percent of adult female AIDS patients 
there were I|V-drug users; and New York 
officials further estimate that 80 to 90 
percent of the 312 non-IV-drug-using 
women who apparently got AIDS 
through sexual intercourse were partners 
of male IV-drug users. It’s the trans- 
mission beyond the ranks of the IV-drug 
users that begins to make the moralizing 
about addicts sound particularly hollow. 
Seventy-six percent of the 260 AIDS- 
afflicted children (13 and under) in New 
York City had at least one parent who 
used IV drugs or a mother whose former 


sexual partner used IV drugs. And the 


rate of infection with the AIDS virus — 
as opposed to the prevalence of. full- 
blown AIDS cases — makes the situation 
look even more dire. The proportion of 
childbearing women in New York City 
who apparently carry the AIDS antibody 
— as measured by the prevalence of 
antibodies in their babies’ blood — is one 
in 61. 

According to Boston’s deputy com- 
missioner of Health and Hospitals, 
George A. Lamb, the infection rate 
among mothers in Boston (measured the 
same way) could already be nearly as 
high. 

Obviously, AIDS in the [V-drug-using 
community is not a problem that’s going 
to be solved with a “Just Say No” 
approach. It’s notoriously difficult to 
reach regular IV-drug users with educa- 
tional messages. Addicts tend to be 
poorly educated and frequently are non- 
English-speakers. Many lurk, literally, in 
the dark corners and alleyways of the 
society. They are often unimpressed by 
public-health warnings since they're 
constantly risking their lives and health 
by shooting drugs into their veins. 
According to Brianne Comella, who 
conducts group sessions for IV-drug 
users for the AIDS Action Committee, 
addicts often develop a habit of denying, 
or defying, the threat of AIDS. Comella 
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says addicts in areas notorious for drug 
dealing and shooting have told her, 
“There’s no AIDS on this corner, man.” 
And even when they're convinced there 
might be a threat of infection, she says, 
addicts have said to her, “I’ve lived so 
long. I’ve been shot. I’ve been stabbed. 
I've had hepatitis four times. And | need 
to get high.” 

That's why the best possible sterile- 
needles-exchange program would be 
designed to reach, educate, and counsel 
drug addicts. Deputy Commissioner 
Lamb, who favors trying such a program 
in Boston if legal problems can be 
surmounted, argues that a supply of 
sterile needles and syringes could itself 
be an incentive for addicts who need 
help but aren't yet ready or able to get 
treatment to join an education program. 
Lamb’s idea would be to begin with a 
small pilot program, taking on the first 
200 people who could prove they were 
IV-drug users. The “exchangers” would, 
as in some European programs, be given 
an identifving nickname or code and 
provided with a few needles -— the 
number agreed upon by the user and a 
counselor — which they would agree to 
bring back, after use, to exchange for 
more. The program counselors would 
supply information on safer sex and drug 
use. The information would have to be 
available in many forms — _ support 
groups, videos, comic books — and in 
many languages. Because of addicts’ 
inaccessibility, the struggle to educate 
them may prove greater 
challenge than the past effort to reach the 
gay community with information about 
the risk of AIDS. “We've got to somehow 
help them [IV-drug users] even more 
systematically with reducing risk than 
we've done with the gay community,” 
says Lamb. Even more important, coun- 
selors would try to coax users into 
treatment programs. Says Lamb, “The 
goal has to be to get them from that level 
of care [the sterile-needles exchange] to 


the next level of care.... And when 
they're ready, vou've got to do that 
quickly.” 


Lamb and Larry Kessler, the executive 
director of the AIDS Action Committee, 


also stress that such a sterile-needles . 


program would have to be only part of an 
overall effort that would include a major 
increase in the number of drug-treatment 
slots available to addicts. According, to 
state officials, there are currently 1200 
people on waiting lists for drug treatment 
in Massachusetts; they could remain on 
those lists for six to 12 months. Lamb 
agrees with New York City Com- 
missioner of Health Stephen C. Joseph, 
who says it would be unethical to keep 
an addict in a sterile-needles program 
after he or she was ready for drug 
treatment — and New York’s sterile- 
needles exchange will be coupled with a 
3000-slot increase in drug-treatment fa- 
cilities. 

Where sterile-needles programs have 
been tried, the preliminary results have 
been encouraging. In Liverpool, where a 
program has been under way since 
October 1986, exchangers have actually 
brought back more needles than they 
were given, helping to reduce the 
number of dirty needles circulating. In 
Amsterdam, where a sterile-needles pro- 
gram was founded in 1986 (and where 
IV-drug users account tor’a larger per- 
centage of total AIDS cases than in 
England), the results have been 
evaluated more fully. Assessing inter- 
views with 78 Amsterdam addicts — in 
and out of the program — researchers 
sav the exchange has reduced the sharing 
of needles, even among those who aren't 
in the program. Fifty percent of those 
outside the program shared needles, and 
only 19 percent of those in it continued to 
do so. The exchange also seemed to 
discourage drug use. Seventy-one per- 
cent of the participants said they were 
injecting with the same frequency or less 
often 

The programs haven't been operating 
long enough to offer proof of decreased 
AIDS transmission among addicts, even 
though the evidence. of less needle 
sharing is suggestive of this. But, as 
Kessler points out, in some American 
cities where sterile needles are readily 
available, 1V-drug users account for a 
much smaller percentage of AIDS cases 
than in those cities where needle 
purchases are restricted. In New Orleans, 
where needles can be bought in most 
pharmacies, |V-drug users represent only 
four percent of all AIDS patients — as 
opposed to 31 percent in New York City. 
The easy availability of sterile needles 
there of course, may not be the only 
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THE NEATS 
THROWING MUSES 
SALEM 66 
BUSTED STATUES 
Thurs., Feb. 258:00 p.m 


BARRENCE WHITFIELD 


Last Boston show before 
European tour 


AND THE SAVAGES 
THE CONDO PYGMIES 
Fri., Feb. 26 8:00 p.m 


Center 


Tickets available at box office; Ticketron; 
Out-of-Town Tickets; Harvard Sq., Cambr- 


March 6 idge 492-1900 and Teletron 1-800-382-8080 
7:30 pm (in Boston call 720-3434) 

$16.5 0 Presented by TeaParty Concerts 

Berklee 

Performance 


Michael 


ANDY FAIRWEATHER-LOW 


“Don’t Shed a Tear” 


PAUL CARRACK 
AND HIS BAND 
also featuring 
NICK LOWE 
ANDY NEWMARK 
AUDIE DELONE and 


Sun., Feb. 288.00 p.m 


Record Release Party 
THE SWINGING 


ERUDITES 
Thurs., March 38.00 pm 


DOWN AVENUE 
Fri, March 48.00 p.m 


DUMPTRUCK 
Fri, March 118.00 or 


City Lights Books__ 


Dt RAS 


DL RAS 


Contributors: Marguerite Duras, Jacques Lacan, 
Maurice Blanchot, Dionvs Mascolo, Naviere Gauthier 
Benoit Jacquot, Pierre Fédida, Viviane Forrester 


ENTERING FIRE 


Rikki Ducornet 


three or more 
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Mail Orders, 261 Columbus Ave., San Franisco, CA 94133 
Check, money order, or charge to VISA, MC, AMEN. Please 
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Marguerite Duras 


by Marguerite Duras 


In essays and interviews, 
Marguerite Duras discusses the 
personal and poliucal concerns 
that inform her films, scripts, 
and novels. 


$9.95 


Entering Fire 
Rikki Ducornet 


“A drastically beautiful comic 
weiter who stitches sentences 
together as if Proust had gone 
into partnership with Lenny 
Bruce — City Limits 


$6.95 


An incredible 
St. Patrick's Day party 
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THE GODFATHERS 
THE NILS 
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The band 
you've all been waiting for 


SINEAD O’CONNOR 
Thurs., March 318.00 p.m 


ROBYN HITCHCOCK 
Fri., April 18:00 p.m 


Tickets available at Box Office 


and at all Ticketmaster locations. 


787-8000. Must be 21. 
Positive |.D. Box Office open 
M -F 12 - 6, Sat. 3 - 6. 


967 Commonwealth Ave., Boston 
254-2052 


Coutinued.on page 18 


8861 NOILO3S ‘XINSOHd NOLSOSG SHL 


LL 


@ 4 
a7? 
NST 
7 
Hedges | 
As | 
| 
\ 
eid) 
| 
| 
- 


12 


THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 12, 1988 


TOWER RECORDS | 


LIVE INSTORE 
PERFORMANCE 


SCRUFFY 
THE CAT 


at Tower Records 
THURSDAY, FEBRUARY 18th 
4-6 pm | 
HOSTED BY WFNX air personality 
LESLIE 


The Paradise February 19th__ 


3.99.» 6.99 12.99 
Meet and hear 


Scruffy The Cat 


at Boston’s Newest, largest 
& best record store... 
Thursday, February 18th 
4-6 pm — live performance 
& autographs 
BE THERE! 


Sale ends 2/19/88 


BOSTON 


Mass. Ave. At Newbury ox 
In Back Bay ee: 


Above Auditorium T Stop on the Greenline 
ASTEF, 


PHOTOS BY PATRICK O'CONNOR 


Babbitt: anything but a loser 


Democrats 


Continued from page 6 
hundreds and hundreds of 
thousands of New Englanders 
whose jobs depend on exports. 
And anybody who thinks that 
we're going to build a strong 
and competitive America by go- 
ing back to the practices of the 
past and trying to somehow 
wall ourselves off and shake an 
angry fist at our trade partners 
not only doesn’t understand 
what is going on but risks a 
trade war as well.” 

All in all, now on the road and 
away from his Midwestern base, 
Richard Gephardt has been find- 
ing it tougher going. At his only 
Tuesday public appearance in the 
Granite State, he tried valiantly to 
graft his lowa economic 
populism onto his New Hamp- 
shire campaign by transforming 
his pitch from individual self- 
interest to American idealism. 
“There are some — the cynical 
among us — who are betting that 
the people here in New Hamp- 
shire don’t care about the people 
in lowa,”” he said. “They claim 
that where there are no auto 
factories, there is no concern for 
auto workers. They claim that 
where there are no corn fields, 
there is no commitment to corn 
farmers. They claim that where 
there are no shutdowns in John 
Deere factories, there is no com- 
passion for shutout people... . 
But I have news for them. This is 
our America, and it does care.” 

Meanwhile, Gephardt tried to 
make the case that reducing the 
nation’s dependence on foreign 
oil justified his proposed oil- 
import fee, which would raise the 
price of foreign oil to a level that 
would both encourage more 
domestic production and make 
alternative fuels competitive. 
Knowing it would be a hard sell 
in energy-dependent New Eng- 
land, Gephardt pitched his 


proposal as proof of his willing- 
ness to take political heat for the 


national interest — a 
characterization that would be 
more believable were it not for 
the fact that the proposal will 
magically change from a pump- 
kin to a carriage as soon as the 
campaign moves to the oil- 
producing South for Super Tues- 
day. 

By Wednesday the Gephardt 
campaign had found a way to tie 
his trade pitch to New Hamp- 
shire with something more com- 
pelling than altruism. Respond- 
ing to a Dukakis attack, he said, 
“There is a plant here in Dover 
that makes parts for K cars. | 
think they'd like to know what 
he [Dukakis] is going to do to see 
that K cars don’t cost $48,000 in 
South Korea. And there are a lot 
of shoe workers and textile work- 
ers who used to have jobs here in 
New England who lost those jobs 
because of unfair trade ... be- 
cause [those jobs] are being done 
by children in other parts of the 
world for 25 cents an hour. One 
of the parts of my trade policy is 
that we would no longer allow 
countries who don’t give their 
workers basic human rights to 
sell their products in the United 
States. If we had had that policy a 
long time ago, maybe we 
wouldn't have lost as many jobs 
as we already have here in New 
England.” 

In sketching these battle lines, 
both sides have made liberal use 
of those mainstays of the political 
palette: misrepresentation and 
hyperbole. Dukakis, for example, 
wrongly paints Gephardt’s trade 
proposal as a_ latter-day 
equivalent of the Smoot-Hawley 
tariffs — despite the fact that no 
less a figure than Massachusetts 
Senator Ted Kennedy, Dukakis’s 
most prominent supporter, has 
publicly blasted the press for 
indulging in such simplistic mis- 
representations of the Gephardt 
, Continued on page 15 
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Sleep- A-Rama has the 
area’s largest selection of beds. 
That means more styles of 
classic oak spindle beds, plat- 
form storage beds, and Dresher 
genuine brass beds and day 
beds. 

What’s more, Sleep-A- 
Rama has the widest offering of 
premium Sealy mattresses, in- 
cluding Sealy Posturepedic. ® 

Obviously, the assortment 
of beds and mattresses is a 


pretty good reason to come to 
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Democrats 


Continued from page 12 
Amendment. 

On the other hand, Gephardt 
wrongly criticizes Dukakis as 
being willing to have no trade 
policy at all. In fact, Dukakis has 
proposed revoking preferential 
trade status for countries that 
violate human rights or suppress 
labor rights. Meanwhile, 
Gephardt oversells the effect that 
can come from opening foreign 
markets to American goods. No 
doubt it could have some real 
effect, but even the candidate 
admits that 80 percent of our 
trade-deficit problems lie here at 
home. In that light, his proposal 
is the trade equivalent of 
Dukakis’s claim that stepped-up 
tax enforcement will make a real 
dent in the federal deficit. 

Nevertheless, Gephardt’s trade 
pitch is more salable locally than 
an oil-import fee will be. But if 
Mike Dukakis succeeds in paint- 
ing Gephardt as a protectionist, 
he will win the war of im- 
pressions and impede Gephart’s 
attempt to consolidate his pos- 
ition as challenger. On the other 
hand, if Gephardt can make the 
case that it is a matter of fair 
trade, he may find an audience; a 
recent poll of New Hampshire by 
KRC Research (for WBZ and the 
Boston Herald) showed that 45 
percent of Democratic voters 
thought Gephardt’s notion of 
either demanding that other 
countries open their markets to 
us or closing ours to them 
sounded reasonable. The prob- 
lem for Gephardt is that, in a state 
with an unemployment rate of 
less than three percent, reason- 
able doesn’t necessarily translate 
into compelling. “Most people 
just don’t care that much about 
trade,” says New Hampshire De- 
mocratic Committee member 
Roy Arsenault. “People here 
drive Hyundais and like them. 
Desperate people in lowa may 
have keyed in, but people here 
aren't desperate. We have a two 
percent unemployment rate.” 

That's the biggest reason Mike 
Dukakis should hold on to a 
respectable lead here. To a New 
Englander’s jaundiced and self- 
interested eve, there is nothing 
particularly compelling about 
Dick Gephardt. Unlike Hart in 
1984, he doesn’t represent the last 
chance to stop a distasteful fron- 
trunner who has been foisted 
onto the New Hampshire elec- 
torate by the party establishment, 
and for that reason it’s hard to see 
a repeat of that vear’s rip-tide 
effect. Nor is Mike Dukakis a 
Walter Mondale. To be sure, 
there is a substantial share of the 
New Hampshire electorate that 
either dislikes him or doubts he is 
of presidential caliber. But be- 
tween 35 and 45 percent of New 
Hampshire's Democratic voters 
like and trust the Massachusetts 
governor, and appreciate what he 
has done to stop the Seabrook 


nuclear-power plant from going 


on-line. And lowa’s results have 
given them no real reason to 
rethink their predilection. That's 
why Dukakis will likely win a 
solid, though not overwhelming, 
victory on Tuesday. The 
probability of his doing so was 
heightened dramatically by Pat 
Robertson's liftoff from the lowa 
launching pad last Monday, a 
political surprise that will focus 
attention on the Republican race 
and force challenger Gephardt to 
compete in the shadows of the 
GOP main event. 

So what's the effect of a 
Dukakis viciory in New Hamp- 
shire after a Gephardt win in 
lowa? With two Midwestern 
states (South Dakota and outlaw 
Minnesota) next in the schedule, 
followed by one New England 
state (Maine) and one Western 
state (Wyoming) before Super 
Tuesday, the early leg of the 
campaign will resemble a Celtics- 
Lakers series tied at one apiece 
after impressive wins” by the 
Lakers at the Forum and by the 
pitics at the Garden. 0 
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Continued from page 7 

was founded on his ability to 
make the strongest possible run 
in New Hampshire. Hurt initially 
by the decision of the influential 
Manchester Union Leader to 
pass him over for its endorse- 
ment in favor of former Dela- 
ware governor Pierre DuPont, 
Kemp had nonetheless begun to 
surge in late January, courtesy of 
an effective negative ad cam- 
paign attacking both Bush and 
Senator Robert Dole on the is- 
sues of Social Security and oil 
prices. Before lowa, the ads had 
helped bring Kemp almost into a 
second-place tie with Dole — but 
after his unexpectedly dismal 
showing this week, Kemp is 
having, trouble sustaining any 
sort of New Hampshire momen- 
tum. 

The problem for Kemp is far 
more serious than simply being 
perceived by the media as a big 
loser in lowa. It’s rather that Rob- 
ertson’s success has created a new 
rival for precisely the constituen- 
cy Kemp had targeted as his own: 
the shifting-rightward middle 
class, disenchanted with the GOP 
establishment represented by 
Bush and to a lesser extent Dole, 
and searching for a populist-type 
hero in the Reagan mold. Kemp 
had initially planned to sweep 


PATRICK O CONNOR 


that group, and also to make 
some inroads among Robertson's 
own evangelicals. (The onetime 
quarterback, as a_ born-again 
Christian, rates high with evan- 
gelical conservatives: the Presi- 


Dor: for the Knockout of Bush 


dential Biblical Scoreboard, a 
California-based evangelical 
publication that disclaims any 
affiliation with any of the current 
presidential candidates, rates 
Kemp second only to Robertson 


in a survey 
distributed 
Hampshire early this week.) “Pat 
Robertson doesn’t have a mon- New 
dent that Jack will do well w 
evangelical voters, as well as w 
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his basic core constituency. 

Now, however, Robertson is a 
legitimate rival for that same core 
constituency. Forced to compete 
with Robertson rather than aim- 
ing at Bush and Dole, Kemp 
seems unlikely to be able to 


Haig: this soldier is fading awav. 


manage the second-place New 


Hampshire finish that most 
analysts say he needs to remain 
afloat.. By contrast, Robertson 
isn't feeling the pressure: as 
campaign aide Scott Hatch puts 


it, “New Hampshire is not a 


AP/WIDE WORLD 


make-or-break state for us. The 
pressure was on us last week; we 
had to establish our credibility 
and we did that. In New Hamp- 
shire we'd be very happy with a 
third- or fourth-place finish 
before heading down South.” 


Kemp: couldn't get a drive going 


Robertson, as a media sensation, 
has that luxury. But for Kemp, a 
third- or fourth-place finish will 
mean his candidacy will head 
South permanently. 

For Bob Dole, the good news is 
that he’s in a position similar to 


Robertson’s: having lived up to 
expectations of an overwhelming 
victory in lowa, he can afford to 
finish only a respectable second 
in the Granite State. The bad 
news for him is that that’s 
probably where he'll wind up. 
For all their optimistic talk that 
Bush may fold up after his lowa 
loss, the Dole folks don’t seem 
well positioned to follow up lowa 
with a knockout blow. Granted, 
Dole has narrowed Bush's lead 
down to four points — 33-29, 
according to the ABC poll — but 
it doesn’t seem likely he'll be able 
to close much further than that. 
Although Dole state coordinator 
Tom Rath is considered one of 
the most able operatives in the 
state, sources close to the cam- 
paign say privately that 
grassroots organization has 
lagged. The Bush campaign, by 
contrast, has beefed up its or- 
ganization in the wake of the 
lowa debacle, and — though 
Dole seems sure to enjoy enough 
of a post-caucus boost to make 
things close — the odds are in 
favor of Bush hanging on. 

All of which will likely send 
the race down South for Super 
Tuesday with Bush and Dole 
running neck-and-neck, Rob- 
ertson preparing to play the role 
of spoiler on his home turf, and 
Jack Kemp, barring a miracle, 
getting ready to join Al Haig and 
Pierre DuPont on the side- 
lines. O 
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factor. According to Vernon 
Shorty, who heads the largest pri- 
vate drug-treatment clinic in New 
Orleans, the absence of shooting 
galleries (in which needles are 


often shared with strangers) also- 


plays a major role. Still, the dif- 
ference in the epidemic in New 
Orleans is striking. 

Apart from the opposition of 
law-and-order advocates, propo- 
nents of a sterile-needles ex- 
change have to overcome 
another set of criticisms — per- 
haps the most important of all — 
expressed by some of those 
who've dealt with drug addicts. 
State Commissioner of Public 
Health Deborah Prothrow-Stith, 
who cared for drug users during 
her residency at Boston City 
Hospital, argues that the sterile- 
needles debate distracts attention 
from drug treatment. “A lot of the 
people who are talking about 
needle exchange have not treated 
addicts, have not written about 
addicts, have not cared for ad- 
dicts,” she says. “I think if we 
Were at a point in this state where 
we had open [drug-treatment] 
slots that [a sterile-needles ex- 
change] might be one of the ways 
we would try outreach to ad- 
dicts.” But in the meantime, 
Prothrow-Stith argues, increas- 
ing the availability of meth- 
adone-maintenance treatments 
— perhaps with less counseling, 
to make it cheaper — would be a 
better approach. 

Some drug-abuse counselors 
also dislike the sterile-needles 
idea. They argue that a sterile- 
needles exchange would further 
diminish some addicts’ already 
fragile self-esteem that it 
would be just another way of 
telling addicts that society 
doesn’t care about them, that it’s 
okay to continue their self-de- 
structive behavior, as long as 
they don’t pass on AIDS to the 
rest of us. That, says Comella, 
was the reason she opposed a 
sterile-needies exchange up until 
last August. “Addicts feel so 
shitty about themselves any- 
way,” says Comella. “You have 
to treat them as human beings, 
capable of change — because 
they are.” Two things convinced 
Comella to support Lamb's view 
— the first was the scope of the 
deadly epidemic. “Now I see 
AIDS as such a serious problem 
that we have to try and reach 
addicts in every way possible,” 
she says. Moreover, she’s been 
convinced by Lamb it’s 
possible to run a sterile-needles 
exchange that serves a variety of 
addicts’ needs. Now Comella 
supports the idea, on certain 
conditions: “I would like to see 
the program run by people who 
have real experience with addic- 
tion,” she says. “I'd like to see it 
in conjuction with good AIDS 
information and education. I'd 
like to see it be very low- 
profile. ... I'd like to see it in a 
place where support groups were 


Lamb: is Boston headed for a New York nightmare? 


part of the picture.” 
Other voices have 


joined 
Lamb’s, including those of a 
number of establishment figures. 
Late last month Surgeon General 
C. Everett Koop told a summit of 
health ministers in London he 
thought the idea should be tried 


in America. Even Assistant 
Secretary of Health Robert E. 
Windom, a model of foot-drag- 
ging bureaucratic orthodoxy in 
dealing with AIDS, said he 
thought the European programs 
had proven that sterile-needles 
exchanges don’t increase drug 
addiction. And just last week, 
following the announcement that 
New York City would be starting 
a pilot program within months, 
the New York Times heartily 
endorsed the idea. “After two 
years of foot-dragging, Governor 
Cuomo has taken a small step 
toward exploring whether sterile 
needles and syringes might slow 
the wildfire spread of AIDS 
among, drug addicts,” declared a 
Times editorial. “The action, little 
and late, is nevertheless wel- 
come.” 

Ultimately, the question may 
be whether those advocating an 
experimental sterile-needles ex- 
change will be able to convince 
critics who want to wait for 
incontrovertible proof that the 
programs slow the transmission 
of AIDS. “Nobody will ever try it 
if you take that position,” argues 
Lamb. Already, observers say the 
New York City program will be 
too small to demonstrate con- 
clusively that the spread of AIDS 
can be curbed this way. And 
Lamb says a scientifically rigor- 
ous pilot program would take far 
too long to set up in Boston. 
Proponents now wonder how 
much evidence will be necessary 
and how bad the AIDS epidemic 
among IV-drug users must be- 
come before the critics assent. 
“We have no more time to 
waste,” says Comella. Lamb 
agrees. Boston is on a ladder, he 
says, climbing toward a New 
York-sized problem, and “if we 
don’t try many types of things, 
we're gonna go right up that 
ladder.” 


Spurious 


Continued from page 3 
representative, and warm? 
After California, Kurt 
Waldheim, the Evan Mecham of 
Austria, was another” winner. 
Kurt’s reported dismissal of the 
unfavorable results of his own 
Austrian blue-ribbon in- 
vestigative commission with a 
cavalier “What do you expect: 
there were Jews on the commit- 
tee” probably would have been 
the lead story on any other day. 
By the way, the panel of eminent 
historians found the former UN 
secretary general to have been an 
exemplary Nazi, though 
probably innocent of war crimes. 
Interestingly, the words ‘morally 
guilty” were struck from the final 
draft of the report, allegedly in 
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MIDNIGHT OIL JAMES TAYLOR 


VLADIMIR FELTSMAN RAMSEY LEWIS DIESEL AND DUST NEVER DIE YOUNG 
American “Live” Debut Including: @ including Ty) 
Beds Are Burning/Dreamworid =~ Never Die Young/Sweet Potato Pie ™ 

Put Down That oe Osed Heart | ¥Bone/Baby Boom Baby/Runaway Boy 


| EARTH, WIND & FIRE 
TOUCH THE WORLD 


including: 
. System Of Survival/Evil 


MOZART 
Concertos Nos. 3 & 5 


| CHO-LIANG LIN 
Violin 
English Chamber Orch/Leppard 


PAUL CARRACK | 


| MAUREEN PLACIDO DOMINGO ONE GOOD REASON 
McGOVERN A LOVE UNTIL THE END shea a 
| State of the Heart DOMINGO’S GREATEST LOVE SONGS Button OW My Shirt/Give Me A Chance 


ALL VOX PRIMA SALE 
Reg. $8.95 On Sale $4.00 LP/TP 


On Sale 3 for $20.00 On CD Reg. $11.95, 
$6.99 each On Sale $8.95 


BEETHOVEN ELTON GREATEST 
i SYMPHONY NO. 4 HITS 
VOR PRIMA One Compact Cee} ANDEL WYN MORRIS. CONDUC TE 
THE MEDIEVAL Concerti gross 
RENAI 
Elena 
| 


The 
Medieval 
Ang 
Renaissance 


jn CONCERTO FOR CLARINET 

na > 

Polonska CONCERTO FOR FLUTE & HARE 
Harp | 


la 
Camerata 


music FOR 
GLASS HARMONICE 
3 Centuries ot BRUNO HOFFMA — 


ds 


Golden Sour 


FESTIVAL MUSIC OF FLORENCE 


— 
] AN EVENING | 
AT THE MEDICT's 


MUSIC FOR j 


ONE FEDERAL STREET+333 LONGWOOD AVE. 
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ALFRED BRENDEL — Op. 6 MOZART Whos next 
plas: 
SCHUBERT a 
Volume | + 
= 
tmpromptus. | | } . 
Op. 142 | | | 4 ~ 
MCA ; 
HARMONICA 
> 


Buy 10 XLIi 90 cassettes and get 1 
SS ee cassette FREE! Look for 


these specially 


® 
FREE UPGRADE! _ OF 


marked packages! 


See Details 
In-Store 


TDK SA-90 


fe | Reg. $2.99 Sale $2.39 
XLII 90 a a FREE upgrade Cases of 10 a 93 


Rea $29.90 Sale $20.93. | «ss 
Buy 10 XLII-S. 90 cassettes and get 1 OSITION 


MX 90 cassette FREE! Look for 


these specially 
marked packages! 


See Detaiis 
In-Store 


with FREE upgrade TDK SA-X-90 
Reg. $39.90 Sale $27.93 | Reg. $3.99 Sale $2.39 


Save 20% all Denon blank tapes 
Save 30% on cases of 10 


DENON DX4 


DX1-90 Reg. $1.95 DX4- 90 Reg. $3.50 
Sale $1 Sale $2. 80° 
Cases of 10 $13.65 Cases of 10 $24.50 


Reg. $2.99 HD8-100 $4.99 
Sale $2. 39° Sale $3.99 ) 

_ Cases of 10 $20.93 Cases of 10 $34.93 
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Their folk roots are taking hold in rock. 
“SOMETHING TO BELIEVE IN” 
6868-7-R 
the first single from their enchanting new album 
“SIRIUS” 


6846-1-R 
Produced by: Greg Ladanyi and Russ Kunkel on RCA Records. 


Records Compact Ovecs 
meas Tmk(s) ® Registered RCA Corporation, except BMG logo TM BMG Music « © 1988, BMG Records (U.K.) Lid. 


Featuring the musical talents 
of Andrew Gold and 
Graham Gouldman. 


The new album 
“American English” 


6770-1-R 


Contains the single x 
“Bridge To Your Heart” K&S 


6882-7-R 


RCA Corporation, except 
Music * © 1988, BMG Records (U.K.) Ltd 
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a JOE COCKER 
Unchain My Heart 


THE GRAPES OF WRATH 
Treehouse 
ty 


at PAUL McCARTNEY 
All The Best 


a FLESH FOR LULU 
Long Live The New Flesh : 


. 
2 
| 
$10.99 LP/TP 
i 
4 
Pet Shop Boys, actually. 
af 


ON SALE 

Time was when “movie music” meant a 
zi sort of sweeping symphonic mulch little Se _. THE LAST EMPEROR, music by 
amoto, head Talking Head Dav 

of Pops orchestra in ga Byrne and China's Cong Su for 
imerica. Thick, syrupy strings endlessly Bernardo Bertolucc's epic of 20th- 


horns trumpeting the arnval of the hero, 
‘i woodwinds happily trilling to denote 
4 comedy — your typical soundtrack was 

strictly supermarket music, not radio 
material 


Then for a few years, movie music 
went disco. And that was even worse. 


But nowadays afilm Score is likely to 


modern sound, involve some of popu- 
lar music's most visionary artists and 
receive a lot of airplay. 


The soundtrack has come of age. And 
Virgin Movie Music is here to light the 
candles on its cake. 


MOVIE 
MUSIC 


recapitulating the “Love Theme,” martial 


THE MOVIE SOUNDTRACK — 
COMES OF AGE. 


ENMU 


century China. 


WALKER, music by Joe 
Strummer. The former co-chair of the 
Clash takes on salsa, Latin folk and 
a country music in the service of the lat: 

est film by Alex.Cox. Featuring the track 
‘Fillibustero.” 


THE SICILIAN. David Mansheld, 


am time sidemar & Mulan 


T-Bone Burnett and Bruce Hornsby, 
melds classical, Italian and popular 
musics of the 40s and ‘50s for his 
third soundtrack for Michael Cimino. 


ENNIO MORRICONE FILM 
MUSIC VOL. 1. Classics like “The 
Good, The Bad and The Ugly” and 
“On Earth As It Is In Heaven 
- (Theme From The Mission)” from 
CO ane of the most influential com- 

“posers of our time. 


” RAMPAGE, brand new sound- 
track music from Ennio Morricone. 
é Rampage is directed by William 
ms Friedkin and is a courtroom drama 
intensified by the dramatic 


score. 


CASSEIIE/LP 
6.99 


2 CD 12.99 


Virgin Movie Music. 
When the lights come up, the needle goes down. 


Sale $6. 


| PHILIPS 


BY REQUEST... 
i] THE BEST OF JOHN WILLIAMS 
THEBOSTON PoPs 


off all regularly 
regularly priced compact dis 


Sale $6.99 LP/TP $12.99 


JANE SIBERRY 
_ the walking 


[ MIRIAM MAKEBA | 


Sangoma 


yst 


i 


Includes 


Hooverville 


Forgotten Town 


THE CHRISTIANS 


Mu 


SMETANA DVORAK 
«FROM MY LIFE* & «AMERICAN» 


GUARNERI QUARTET 


Brahms Karajan 
Symphony No.1 


— 
Berlin Philharmonic 
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PAVAROTTL 
SANCINI 


LONDON 


Pictures at an Exhibition 
Vight on Bare Mountain 


DUTOIT MONTREAL 


RACHMANINOV PROROFIES 
€ erto 1 ROMEO & 
PRhapsody on a Theme ot Paganint 
\ JULIET 
LJOZAWA 
BOSTON 
MSY MPHONY 


i ORCHE SERA 


On Sale $13.98 LP/TP 
On Sale $25.98 CD 


at) HOROWITZ PLAYS MOZART | 


HARVARD COOPERATIVE SOCIETY:HARVARD SQ.-MIT 
ONE FEDERAL STREET-333 LONGWOOD AVE. 
1-800-792-5170*OUTSIDE MASS 1-800-343-5570 


WITHIN MASS 


4 
| 
2 
CEES 
THE POGUES VY 
| 
ELEKTRA 
>. 
PHILIPS 
& 


ORF 


Waa 
Entire Stock of Women's Fall 
and Holiday Blouses, Skirts, 
Sweaters, Pants, Jackets and 
Dresses Reg. $20-$140 
SALE 9.99-69.99 


35% OFF 


Entire Stock of Women's Burl- 
ington Gold Medal Cotton 
Crew Socks Reg. 3.50 each 
SALE 2 for 4.50 


MENSWEAR 
50% OFF 


Original Prices of Selected Alps, Lord Jeff 
and Coop Label Sweaters Reg. $30-$65 
SALE 14.99-31.99 


50% OFF 


Original Prices of Rugby Style and Long- 
sleeve Sportshirts by Arrow and Marc Daniels 
Reg. $24-$36 SALE 11.99-17.99 


40%-50% OFF 


Selected Regular and Lightweight Suits ( 
Harvard only) Reg. $195-$395 
SALE 97.50-$237 


33% OFF 


Royal Thermal Underwear 
Orig. 7.50 SALE 4.99 


28% OFF 


Entire Stock of Flannel Pajamas by Diplomat 
Orig. $18 SALE 12.99 


25%-50% OFF 


Entire Stock of Acrylic and Shetland Sweaters 
Orig. 19.99-$30 SALE 14.99 


1/3 OFF 


Entire Stock of Women's Knit 
Gloves, Mufflers and Hats 
Reg. $6-$26 SALE 3.99-16.99 


50% OFF 


Entire Stock of Men's Winter 
Boots Reg. $40-$120 
SALE $20-$60 


fv wv 


25% OFF 


Entire Stock of London Fog and Atlantic 
Luggage Reg. 29.99-$160 SALE 22.49-$120 


20%-35% OFF 
Entire Stock of Claiborne Sportswear for Men 
Reg. $40-$130 SALE 29.99-99.99 


20% OFF 


Entire Stock of Men's Socks 
Reg. $3-6.50 SALE 2.40-5.20 


25% OFF 


Men's Dexter Bucks Reg. $50 
SALE 37.50 


$20 OFF 


Entire Stock of Coop Label Wool Dress Slacks 
Reg. $70-$90 SALE $50-$70 


SPECIAL PURCHASE 


1988 Winter Olympic Sweatshirts 
NOW ONLY 39.99 


GFF 
Entire Stock of Men's Wool 
Blend Dress Slacks and Cord- 
uroys from Haggar and Thomp- 


son Orig. $30-42.50 
SALE 14.99-16.99 


50% OFF 
Entire Stock of Men's Winter 


Outerwear Orig. 69.99-$175 
SALE 34.99-84.99 


SN ORF 


¢ 

we — 
Entire Stock of Men's Wool 
Sportcoats (excluding Coop 
Wool Blazers) 
Reg. $150-$275 
SALE $100-$225 


$75 OFF 
Entire Stock of Men's Wool 
Topcoats Reg. $225-$350 
SALE $150-$275 


WOMENSWEAR 


35%-45% OFF 
Cotton Panties in solids and prints 
Reg. 2.50 ea/3 for 6.50 SALE 3 for $4 


25% OFF 


Entire Stock of Silver Chains 
Reg. $4-$10 SALE 2.99-6.99 


25%-50% OFF 


Selected Daywear and Bras from 
Maidenform, Warner's and Allison Smith 
Reg. $12-$34 SALE 5.99-16.99 


20%-30% OFF 


Entire Stock of Women's Cold Weather Boots 


20% OFF 


Entire Stock of Women's Rockport Shoes 


SPECIAL PURCHASE 


Cotton/Ramie Skirts and Sweaters 
NOW ONLY 29.99-32.99 


ARANCE! 
j 


maxell. 


MICRO FLOPPY DISK 


MF 2-ppD 


® Double Sided ® Double Density ®& Double Tracks 135 TPI 


$200 OFF 


Apple® Macintosh™ SE 
HD20 Computer 
Reg. $3095 SALE $2895 


| 


$4 OFF 


Maxell MF2-DD Disks 
Reg. 21.95 SALE 17,95 


$3 OFF 


Maxell MD2-D Disks 
Reg. 12.95 SALE 9.95. 


— 


$20 OFF 


Aiwa Stereo Boom Box 
Reg. 199.99 SALE 179.99 


$100 OFF 


Sony AM/FM Cassette Recorder 
with CD Player 
Reg. 399.99 SALE 299.99 


$15 


Plymouth Harlee Marble 
Base Piano Lamp 
Reg. $50 SALE 34.99 


Black & Decker Toaster Oven 
Reg. $65 SALE 49.99 


$30 OFF 


Braun Food Processor 
Reg. $100 SALE 69.99 


$20 OFF 


50% OFF $146 OFF 
Rosegarden and Kyoto Sheet Sets Amstrad Computer Brother 310 Typewriter 
Reg. 15.99-37.99 SALE 7.99-18.99 Reg. $995 SALE $849 Reg. 169.95 SALE 149.95 
50% OFF $135 OFF. SPECIAL PURCHASE! 
Selected Metal Picture Frames by IBM® Proprinter™ X24 Printer Telko Fashion Phone Comp. Value 24.99 
Burnes of Boston Reg. $695 SALE $560 OUR PRICE 14.99 
Reg. $14-$24 Sale 6.99-11.99 ; 
$40 OFF SPECIAL PURCHASE! 
28% OFF Panasonic Telephone System Pickering Deluxe Headphones 
Entire Stock of Accent Lamps Reg. 199.99 SALE 159.99 Comp. Value 29.99 
(boudoir or wall pinup styles) OUR PRICE 15.99 
Reg. $18 SALE 12.99 $ 30 OFF 
‘ Sony Compact Disc Player 
25% 3 3% OFF Reg. 279.99 SALE 249.99 
Piedmont Print Comforters 
Reg. 29.99-39.99 SALE 19.99-29.99 $30 OFF 
IBM® Proprinter™ II Printer 


20%-25% OFF 


Martex Wisp-O-Weave Cotton 


Reg. 389.95 SALE 359.95 _ 


Thermal Blankets 
Reg. $24-$35 SALE 17.99-27.99 
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*O'Keeffe-Black Iris 
Reg. $20 SALE $16 


POSTER SALE 


Now is the A to stock up on exhibit posters! Enjoy spectacular savings 
on the largest exhibit poster collection in New England. Choose from a great 
variety of unframed exhibit posters including master phawaenr museums, 


theater, gallery exhibits and more! 


Museums include: 
MFA+sBoston 

MOMA 

LA County 

Art Institute-Chicago 
National Gallery 
MET 


Artists include: 
McKnight 
R.C. Gorman 
Kitchell 
Buffet 
Stockwell 
O'Keeffe 
Weston 
Rothko 
Kandinsky 
Porter 


*Kandinsky-Gris Sur Gris Clair 
Reg. $20 SALE $16 


*Seike-Reflection 


*Fool for Love 
Reg. $12 SALE 9.60 


MILUISEUM OF FINE AR TS, BOSTON. 


*Homer-MFA-Mackeral Fleet. 
Reg. $14 SALE 11.20 


«Matisse - MET - Icarus 
Reg. 9.95 SALE 7.95 


*McKnight-Caprice 
Reg. $25 SALE $20 


Reg. $24 SALE 19.20 


Reg. $10 SALE $8 


*Adams-San Francisco Bay 


*Mariyenski-Paris Cyclists 
Reg. $25 SALE $20 


*Bearden-Jammin' at Savoy 
Reg. $25 SALE $20 


ROBERT 
DOISNEAU 


*Doisneau-Hotel De Ville 
Reg. $20 SALE $16 


*Meyerowitz-Cape and Islands 
Reg. $25 SALE $20 


HARVARD COOPERATIVE SOCIETY HARVARD SQ.-MIT 
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response to political pressure. 
Apparently this removes the last 
obstacle to a proposed Aus- 
trian/Arizonian cultural ex- 
change in which we would send 
them Mecham and they would 
send us Waldheim and another 
unrepentant fascist to be named 
later. 

Gorbachev, however, was a big 
loser. His decision to bypass lowa 
turns out to have been a mistake: 
the numbers are clear — he could 
have easily outpolled Hart, and 
he could have pulled off an even 
larger coup. It’s possible that 
speculation about what country 
most resembles his birthmark 
would have distracted the more 
superficial voters from fruitless 
and idle inquiries about the 
origins of Simon's oddly shaped 
ear lobes, and Gorby could have 
picked up those loose votes. 

Like Gorbachev, Al Gore 
skipped lowa. But unlike 
Mikhail, Al Gore is not a 
trendsetter, he is a trendspotter. 
In the future I expect that more 
and more candidates will choose 
to sit this one out. And though 
the decision might make strategic 
sense, the locals won't ever for- 
give them. 

Which reminds me of a story | 
recently heard about a flock of 
Northern California pelicans that 
had grown so fat and lazy from 
the fried food the tourists tossed 
them that they refused to migrate 
south for the winter. 

It seemed like just another 
lazy-pelican story to me, but then 
events took a tragic, and finally 
an ugly, turn. First came the cold 
weather, and many of the birds 
died from exposure. Then came 
the new town ordinance, 
prohibiting the feeding of 
pelicans under penalty of the law. 
And then the angry pelicans took 
to attacking those terrified tour- 
ists who obeyed the law and 
refused to toss them tasty tidbits. 

I imagine that much the same 
scene was replayed in Iowa this 
past Tuesday morning, as the 
presidential candidates and the 
press packed up their tasty tidbits 
and left lowa for four more years. 
No more fried food, folks, and no 
more lowa profiles, lowa inter- 
views, lowa weather reports, 
lowa candidate appearances, and 
lowa media events. The media 
has begun its quadrennial migra- 
tion, and its leaving has left folks 
in lowa as mad and confused as 
those pelicans om the beach 
California. On Tuesday the press 


corps will be in New Hampshire; 


by June they will have been in 
your town. And wherever they 
have been, they will be missed by 
some and mourned by others (to 
whom they probably owe 
money). But nowhere will they 
be as sorely missed as in Des 
Moines. O 


Robertson 


Continued from page 8 
abuse of the welfare system — 
we knew one man who boasted 
of having fathered sixty illegiti- 
mate children in the slums of 
New York City. Now there are 
three generations of children 
coming up as fodder for the 
criminal justice system.” 
Robertson stayed in Brooklyn 
for only a year; by the fall of 
1959 he had moved his family to 
Portsmouth, Virginia, where he 
set about “claiming for the Lord” 
a local television station that had 
been put up for sale. WYAH-TV, 
the nation’s first non-commercial 
religious television station, went 
on the air in 1960; in the 28 vears 
since, Robertson has, by aggres- 
sive expansion and the innova- 
tive use of syndication deals, ca- 
ble-TV opportunities, and .satel- 
lite technology, turned it into his 
Christian Broadcasting Network 
(CBN), the largest non-com- 
mercial broadcast network in the 
world. (Robertson resigned as 
Continued on page 20 
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Splat Jim Boutin 
Painting 542-2427 


and 686-3605 
Window 
Washing Handloomed men's & women's Ps 
” 
xr 
PAIR OF PASSES 5 
AT 8 
Mugar re) 
Oni Theater 9AM to7PM 
Designer Alpaca wool/cotton sweaters oO 
WITH YOUR FREQUENT scarves and skirts for men & women * 
READER BONUSES 
Restrictions may apply. See ad for details. o 
THIS |S NOT A COUPON $20 to 585 D 
> 
560 Harrison Avenue 23 
Harry Lipson presents Boston < 
Ground Floor 

FolkIree Above Gye 

AT BERKLEE 

Near MBTA 


THE BOBS 


GREG BROWN 
LOUDON 
WAINWRIGHT III 


SATURDAY, MARCH 5 
2Shows:5&9p.m. $14.50 & $16.50 


Coming March 26. Nanci Griffith 
and Jesse Winchester _ 


bus and train lines 


15% of all sales 
will be donated 
to 


Benefit 


| 
Committee, Boston 
1 Boylston Street, | 
‘Boston,MA 02116 
(617) 437-6200 | 
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THE BOSTON PHOENIX, 


YOU'VE EVER SEEN! 


THE GREATEST SELECTION OF POSTERS, 
ri... =< 


CARTERIE DE PARIS 


POSTERS 


— and — 


FRAMES 


: top by on Saturday, Feb. 13th and enjoy 
GRAND OPENING a free glass of champagne while choosing 
from the greatest selection of posters, 
AT SATURDAY, FEBRUARY 13TH postcards, and frames in Boston. 
OUR 3RD LOCATION IN FANUEIL HALL eee ees 
’T MISS OUT on these savings 
Come join us at French Kisses, as * "The Kiss in — 
Carterie de Paris in celebrating © Now only $15 
the grand opening of our 3rd location x 50% 
in Fanueil Hall at 37 Union St. 20% - off all framed posters 
* 1 Free postcard to all French Kisses customers 


[CARTERIE DE PARIS  Open7 days a week 10 a.m. to 8 p.m. 
et 140 Tremont St., Dowtown Boston (2 stores) 
FRENCH KISSES 37 Union St., Fanueil Hall, Boston 


Conveniently located next to the Washington St., Park St., & Government Center T-stations. 


own horn. 


Advertise your 
club or band in 
The Phoenix 


REBEL. LONER. HOLLYWOOD 


LEGEND. 


Robertson 


Continued from page .19 
chairman of CBN _ before 
launching his presidential cam- 
paign, and he has announced he 
will not return to the network 
regardless of his political fortunes 
this vear.) The network's show- 
piece is the 700 Club, a 90-minute 
daily melange of news and talk, 
both religious and political, that 
is seen by an estimated seven 
million Americans each week 
and is syndicated in more than 60 
foreign countries. Until leaving 
the network, Robertson  co- 
hosted the 700 Club, in the early 
‘70s sharing the stage with none 
other than Jim Bakker — who left 
CBN after a dispute with Rob- 
ertson in 1972 — and more 
recently with Ben .Kinchlow, a 
black evangelical Christian who 
this vear announced his -de- 
parture from the show to “search 
for the Lord.” 

As a nonprofit religious institu- 
tion, CBN is not required by law 
to publish any financial infor- 
mation. In 1986, however, a CBN 
spokesman estimated the 
network’s budget that vear to be 
$233 million, the bulk of which 
had come from the $15-a-month 
membership fees of 700 Club 
members. Sara Diamond, a 
Berkeley-based journalist and re- 
searcher who has made a career 
of monitoring Robertson's ac- 
tivities, says her analysis of the 
700 Club's fundraising suggests 
that CBN may actually raise only 
a little more than half its budget 
through personal donations and 
membership fees; a network 
spokesman says only that CBN 
does receive unspecified 
amount each vear in donations 
from ‘sympathetic corporations.” 
Whatever the precise source of 
CBN’s money, however, it’s clear 
that there is plenty of it. And it’s 
also clear that Robertson doesn't 
mind spending a good deal of it 
to fund his own little corner of 
the Cold War. 

Ten years ago Robertson 
founded Operation Blessing, 
which he described at the time as 
a personal response to a 
challenge from the Book of 
Isaiah: “This is the fast that | have 
chosen: to loose the bonds of 
wickedness, to cut off the bands 
of treachery, to let the-oppressed 
go free, and to break every yoke; 
To share your bread with the 
hungry, and to bring the stranger 
to vour house. .. .”” Publicly, Rob- 
ertson stresses the share-your- 
bread aspect of Operation Bless- 
ing; according to CBN reports, 
Operation Blessing claims to 
have fed or clothed 26 million 
poor people in foreign countries 
and to have raised an average of 
$50 million a vear in private 
donations for overseas relief. But 
it's also a fact that Operation 
Blessing has done its bit to break 
a-few vokes and loose a few 
bonds of the particular wicked- 
ness that Robertson sees in Cen- 
tral America: among its other 
projects, Operation Blessing lists 
humanitarian assistance to the 
families of the Nicaraguan con- 
tras based in Honduras. That 
assistance is over and above the 

Continued on page 23 
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TH= T=N O'CLOCK N=WS 


An education for those who can’t look the other way. 


asa Special place for you, At - 
Bouvé Collegeof Human Developrient 
Professions.you.can learn No: assist 


“‘tealizé their full potential. - 
‘-Most‘of our programs are offered.on aipait- 
time ‘and full-time basis and 

room theory practical, hands-6n 

“experience. Courses meet during the date 


afternoon and early evening hours, permit: 


. ting our students to continue work i in their: 


chosen fields. 

Call (617) 437-2708 or write to us at 106 
Dockser Hall, Northeastern ere, 
Boston, MA 02115 


Master of Education Programs .- . 
* Counseling 
Industrial Counseling 
College Student Personnel Work 
_& Counseling 
School Counseling 


anid-helping others, University. 


2 Curriculum and Instruction 
‘Educational Research. 


“Rehabititation Administration 


“Human Development 

Moderate Spec ial Needs: 
‘Severe. Special Needs 


UMaster of Science 
Counseling Psychology 
Exerci ise Sciences 
‘Athletic Training 
- Biomechanics 
5 Clinical Exercise Physiology 


Physical Education 
*« Recreation, Sport & Fitness Management 


* Rehabilitation Counseling 


_* Speech-Language Pathology & Audiology 


Audiology 
Speech Pathology 


Certifigate ét Advanced Graduate 
Study: (CAGS Programs), 
Counseling Psychology, 


«Higher. E¢cation Administration 
Rehabilitation 
- Rehabilitation 
Rehatiilitation C ounseling 


Doctor of Education Leader- 
ship: Administration and:Supervision 

The Practice of Counseling Psychology 

* Higher Education Administration 

* Rehabilitation Administration 


Nondegree Certification Programs 
Elementary &-Secondary School Teacher 
Preparation 
* Special Education 
Moderate-and Severe Special Needs 
*Counseling . 
School Counseling 
School Psychology 


~ College 


Northeastern 
University 


An eqialopportanity affirmative action university 
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Dogs, cats and other animals are suffering 
in Massachusetts laboratories. To find 
out how we are working to help these 
and other animals, call or write to CEASE. 


CEASE 

P.O. Box 27 
Cambridge, MA 02238 
(617) 868-2350 


Comparable Value.3899. 
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Burlington 15 Campbnage St (er 3 pp Cate tscaanile (617) 272 747© Portsmouth, N.H. nsumers Plaza 431.4245 
Dar.vers 87 Andover St (ft 114) (647) 777.469 
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AMERICAN-STANDARD 
MAKES EUROPEAN ELEGANCE 
HOME AMERICA. 


Sleek, sophisticated and stylish, the design matched Roma™ Suite is 


European elegance translated into the most modern form of luxury. A AMERICAN 
luxury you can expect from American-Standard. STAN i} ARD 


From the spacious pedestal basin to the elegant bathing pool, every 
matched piece reflects a long tradition of fine craftsmanship and a Pure luxury. 
dedication to innovative design. Because quality should begin at home. 


YOURS FROM AMERICAN-STANDARD AND 


A.J. FELZ Co. 


56 Ramsdell Street 
Newton Highlands, MA 
Rte. S — 1 mile east of Rte. 128 


Toll free 1-800-626-3700 or call 244-8100 Visit our showroom — Daily 9-5, Thursdays 9-8 


Saturdays 9-12 
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Robertson 


Continued from page 20 

reported $3 million that CBN 
donated directly to the contras 
through the Nicaraguan Patriotic 
Association, a key Texas-based 
piece of the contras’ so-called 
private-aid network. According 
to the Miami Herald, the largest 
single private donor to the contra 
cause was none other than the 
Christian Broadcasting Network. 

Robertson campaign 
spokesman Scott Hatch said this 
week he was not aware of any 
donations by Robertson or CBN 
to the contras or any other 
Nicaraguan group — donations 
that have already been reported 
in several news outlets — other 
than some refugee assistance 
provided to Nicaragua’s Mes- 
quito Indians. Hatch added that 
he could not comment 
categorically on all of Operation 
Blessing’s projects, noting that 
though he formerly worked for 
CBN he was not involved in all of 
the network's humanitarian pro- 
jects. 

Robertson ‘and - Operation 
Blessing have also been busy in 
other parts of Central America. In 
1985, for instance, Operation 
Blessing helped build a medical 
clinic in the Nebaj region of 
Guatemala — one of the projects 
Robertson cites in his defense of 
his Central America operations, 
as quoted in Donovan's bio- 
graphy: “My alleged activity [in 
Central America].is grossly mis- 
represented. I’m accused by some 
leftist groups or liberal evangeli- 
cal groups of giving $3 million to 
the contras for arms. They say | 
am starting an army. What we 
have done is facilitate the ship- 
ment of medicine and food to 
needy refugees in. Honduras, 
Costa Rica, and Guatemala.... 
It's all humanitarian aid,” says 
Robertson. “I’m very proud of it. 
It’s very worthwhile and obvious- 
ly it’s endorsed by the supporters 
of CBN.” (The allusion to leftists 
and liberals is an apparent refer- 
ence both to Sara Diamond and 
to the liberal evangelical journal 
Sojourners, which have provided 
exhaustive documentation — of 
Robertson's links to the contras 
and to other right-wing para- 
military groups.) 

Humanitarian aid may well be 
endorsed by the supporters of 
CBN, but it’s not at all clear that 
Robertson's Guatemalan projects 
serve only a humanitarian func- 
tion. The medical clinic in ques- 
tion was reportediy part of a 
program begun by the military 
dictatorship of General Mejia 
Victores aimed at ‘building a 
series of “model villages” in the 
Nebaj region, a project similar to 
the “strategic hamlet” program 
undertaken by the American 
military in Vietnam. Victores’s 
strategy was to provide model 
villages for the native Quiche 

Continued on page 27 
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HOW TO BE 


McGruff the Crime Dog here, with ps on how to 
keep yourself and your neighborhood safe 


@ When you're out walking or jogging. stay 
alert. Keep your mind on your surroundings 
Know who's in front and who's behind you 


© Stand tall, walk with a purpose, and make 
quick cye contact with people. around you. 


At night, stay on well-lighted streets and know 
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154 Berkeley Street 


Boston, MA 02116 
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*Olympic Weight Room 
*Lockers, Showers, Saunas 
*Physical Therapy Clinic 
*Personalized Programs 
*Professional instruction 
*For Men & Women Of All Ages. 
*300 Parking Spaces 


Payment Pian 
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ACT NOW! 


NAUTILUS TRAINING CEN TER 
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3 month $139 
6 month $239 
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We are the most complete fitness center in the area offering you: 
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Aerobics 
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Workout 
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THE BO 


GRAND PRIZE 


Atrip for 2 to Hedonism II, an all-inclusive Super Club 
in Negril, Jamaica. Round trip airfare, 7 nights accom- 
modations, 3 meals a day, unlimited beverages, daily sports 
activities, nightly entertainment, AND a travel book, a map 
and a Boston University travel pack from the B.U. Book- 
store Mall. 

Enjoy an active. fun-filled holiday with aerobics, body building, jog- 
ging, tennis day and night, basketball, volleyball, squash, snorkeling, 
scuba, windsurfing, waterskiing PLUS great food and entertain- 
ment. Experience Hedonism Il. Cali your Garber Travel agent today. 


FIRST PRIZE a weekend ski trip to Tenney Brook 
Village at Tenney Mountain, Plymouth, New Hampshire, 
including lodging for two nights, lift tickets and ski lessons. 
Compliments of Tenney Brook Village. AND a travel book, 
a map and a Boston University travel pack from the B.U. 
Bookstore Mall. 


Win a great 
vacation at the 
B.U. Bookstore Mall. 


SECOND PRIZE 4 Fuji 35mm range-finder 
camera featuring an auto-focus, auto-exposure, twin-lens 
system, built-in flash and auto-frame advance. PLUS 1 year 
free in-house film processing of original rolls of film, one 
set of prints per roll. Compliments of Campus Camera & 
Electronics. AND a travel book, map and a Boston Univer- 
sity travel pack from the B.U. Bookstore Mall. 

Now at Campus Camera & Electronics — A new state of the art in-house 
film processing system. Same day service. High quality and fast turn 
around for the lowest price around. 


THIRD PRIZE An Aiwa Personal Stereo featuring 
AM/FM radio, auto-reverse cassette with Dolby, multi- 
band EQ and headphones from Campus Camera & Elec- 
tronics, and a selection of cassettes from Good Vibrations 
Records & Tapes. PLUS a travel book. map and a Boston 
University travel pack from the B.U. Bookstore Mall. 


B.U. Bookstore Mall 


There’s something more to New England’s largest bookstore. 


@ 25 PEOPLE WILL WIN lift tickets for Mt. 
Cranmore Ski Resort, North Conway, New 
Hampshire and Long Live the New Flesh, 
by Flesh for LuLu, on Capitol Records, from 
Good Vibrations Records & Tapes. PLUS a 
map of New England. a coupon book good 
for 20% off any travel book, and a Boston 
University travel pack from the B.U. Book- 
store Mall 

@ 100 PEOPLE WILL WIN a Boston Univer- 
sity travel pack ana a discount coupon for 
20% oft any travei book or map at the B.U 
Bookstore 

@ CONTEST RULES: Enter to win at the BU 
Bookstore Mali No purchase necessary 
Persons must be 18 years or older to enter 
Musi ente: 2/9-3/4/88 Some restrictions 
apply 


660 Beacon Street, Kenmore Square, Boston, 02215 


FREE PARKING: around the corner on Deerfield Street (two-hour limit) * MBTA: Green Line to Kenmore * MAJOR CREDIT CARDS ACCEPTED 
HOURS: M-F 9:30-7 pm, Sat. 10-6 pm, Sept.-May: Sun. 2-5 pm * TELEPHONE: (617) 267-8484. MA 800-553-3550, Northeastern States 800-553-5531 
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JOHN NORDELL 


Supporting right-wing insurgents worldwide 


Robertson 


Continued from page 23 

Indians, the better to insulate 
them from the blandishments of 
leftist anti-government guerrillas. 
Granted, that approach was more 
humanitarian than the Quiche 
Indian policy of Victores’s 
predecessor, Efrain Rios Montt, 
who in the early ‘80s reportedly 
ordered the execution of 
thousands of Indians (an action 
not noticeably distinguishable 
from the “atrocities against the 
Mesquito Indians” of Nicaragua 
for which Robertson so roundly 
condemns the Sandinista re- 
gime). But the model-village pro- 
gram was nonetheless an explicit 
move by a military dictatorship to 
stage a counterinsurgency opera- 
tion — the sort of operation that 
would seem more likely to draw 
the interest and support of the 
CIA than of a humanitarian 
evangelical preacher. 

Moreover, even explicitly hu- 
manitarian aid — medical sup- 
plies, food and clothing, or sup- 
port for the families of rebels in 
the field — can play a critical role 
in maintaining a guerrilla in- 
surgency. As opponents of contra 
aid have long noted, such hu- 
manitarian funds serve their reci- 
pients in two ways. Directly — by 
providing assistance to the 
families of the rebels, such aid 
helps insulate an insurgent 
movement against the severe 
economic pressures of — war; 
soldiers are more likely to stay in 
the field when they know their 
families are already provided for. 
And indirectly — the more aid 
the contras or their families re- 
ceive in the form of food and 
clothing and medicine, the less 
the insurgency has to spend of its 
own money for those items, and 
the more it can spend on guns, 
ammunition, and war materials. 

In that context, Robertson's 
fundraising in behalf of the con- 
tras and other insurgent groups 
around the world — though 
technically humanitarian and cer- 
tainly in compliance with federal 
law: — fulfills a vital role in 
keeping those insurgencies alive. 
Wars are fueled by money. Pat 
Robertson, no mere TV preacher, 
has helped provide lots of fuel for 
the Good Wars against the 
Kremlin. 

Robertson has done what he 
could in Guatemala. He had 
been, despite the Quiche Indian 
executions, a vocal supporter of 


Rigs Montt, and likewise a good. 


friend of Victores — good enough 
that, in 1985, Robertson person- 
ally delivered $1 million worth of 
medical supplies to Guatemala’s 
military government. 

Nor has Robertson restricted 
his activities to Central America. 
In 1985 he went to the Sudan — 
ironically enough, accompanying 
Vice-President George Bush — to 
deliver $3.5 million worth of 
medical supplies provided mostly 
by the Agency for International 
Development. (The Donovan 
biography, incidentally, men- 
tions this Robertson mission in a 
way that at least suggests the 
medical supplies were furnished 
not by the US government but by 
Operation Blessing.) While in the 
Sudan, he and Bush met with 
then-president Jafaar Niemery 
(who was shortly thereafter over- 


thrown in a coup); it was during — 


this visit that Niemery approved 
an Israeli plan to use the trans- 
port planes that had brought the 
medical supplies to the Sudan to 
airlift a group of Ethiopian 
Falasha Jews to a new home on 
the Israeli-occupied West Bank. 
Robertson’‘s precise role, if any, in 
arranging the airlift is unclear — 
Hatch says he does not believe 
Robertson was personally in- 
volved in the negotiations — but 
he has since been outspoken in 
his support of the rebels fighting 
to overthrow the Marxist govern- 
ment that has replaced Niemery. 
Robertson definitely harbors 
an affection for anti-Marxist re- 
bels, regardless of their home- 
land. The roster of past 700 Club 
guests includes not only contra 
leaders Adolfo Calero and Stead- 
man Fagoth but Angolan rebel 
leader Jeremias Chitunda as well. 
By contrast, CBN has long de- 
nounced the anti-apartheid 
African National Congress as a 
Soviet front and has been ef- 
fusive in its support of the white 
minority regime in South Africa. 
The network has produced sev- 
eral news segments aimed at 
rebutting the notion that racism is 
prevalent in South Africa; in 1986 
it dispatched black 700 Club co- 
host Ben Kinchlow to South 
Africa to report back just how 
little evidence of racism he'd 
found in the country. (Kinchlow 
certainly got the red-carpet treat- 
ment in Pretoria — including an 
exclusive interview with South 
African Foreign Minister Pik 
Botha, a privilege then denied 
mainstream American journalists 
of any race — and, predictably, 
reported that he’d discovered few 
signs of South African racism.) 
sage 30 
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TARGET 
Sport Tours 


Catch the shuttle on Fridays leaving from up to 60 departure points to over 


a dozen of the finest Ski Resorts in the Eastern United States and Ganadda. 
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Round trip luxury motorcoach transportation 
Two nights deluxe accommodations 
Two day unlimited lift pass 
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Group Organizers - One free trip for every 15 paid guests! 


All skiing 

levels from novice meadow 
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KAWASKI JBT SKI'S AND MUCH, MUCH MORE. 
1985 VT700 SHADOW $1,695 
1985 VF500 INTERCEPTOR $1,895 DON'T MISS OUR WASHINGTON'S BIRTHDAY SALE - WE'RE OPEN 
1984 VT500 SHADOW $ 995 SATURDAY, SUNDAY AND MONDAY FOR THIS EVENT! 


HELMET 


W.B.T. Limo 
TELE-BALLOONS 


Balloons — Telegrams — Chickengrams 


95 00 Gift boxed balloons — chocolates 
Limos $ ad up. Balloons delivered by limo 
per FOR ALL OCCASIONS 
2285 Mass. Ave., Cambridge, MA 
354-5888 BALLOONS 
776-6938 LIMOS 
| BIRTHDAYS HANUKKAH 
NEW BIRTHS APOLOGIES 
GET WELL VALENTINE’S DAY 
ANNIVERSARIES MOTHER’S DAY 
WEDDINGS FATHER’S DAY 
ALLOONS “SHOWERS BAT MITZVAHS 
| CHRISTMAS ETC. 


a $ 3 7. 50 most market areas OR Gr eat Gift Idea"’ 


Free delivery by limo most areas 


@ a T. I | LIMO SPECIAL 
BALLOONS § 47, Night on the Town 
DELIVERED BY LIMO TELE BALLOONS H 
‘ 50 Belloon O Call Now - Today 
ayy Fruit baskets are also available. 
Market Areas All Kinds of Cars » Roll Royces Super Stretches 
Ask Abour 4 rs Of more 

o Weddings and Proms __ Reserve Early For Proms 


> 
= y & 
te 
¥ 
a” te 
i 
1 
‘ 


“Smilin Dog Concerts Presents” 


Mary Chapin Carpenter 


Saturday, March 12 at 7:30 P.M. 
Fitzgerald Theatre, 1660 Cambridge St., Cambridge 


Ticket Prices $15 & $13; Tickets available at all Ticketmaster locations 


With Special Guest 


Testing for Antibody 
to the AIDS virus 


Confidential 
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American Red Cross 
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Robertson 


Continued from page 27 

Many of Robertson’s human- 
itarian projects, of course, are 
doubtless just that. Operation 
Blessing, for instance, has re- 
portedly been sending about 
$50,000 a month in relief supplies 
to Ethiopia — a move that 
Robertson critics believe is linked 
to his support for Ethiopia’s anti- 
Marxist resistance but is far more 
likely a genuine response to that 
nation’s agonizing famine. Other 
projects seem to straddle the 
borderline between human- 
itarianism and politics — for 
instance, Operation Blessing’s re- 
ported shipments of human- 
itarian aid and supplies to anti- 
Soviet mujahedeen rebels in 
Afghanistan. But Robertson has 
other, non-humanitarian 
interests that also place his or- 
ganization squarely in the midst 
of world conflict. 

Chief among these is Middle 
East Television (MET), a CBN 
subsidiary until recently run by 
Robertson’s oldest son, Tim. MET 
went on the air in 1982; a vear 
later, after seeing its Lebanon 
station bombed twice by different 
Lebanese factions, Robertson 
struck a deal that allowed the 
station to operate from inside the 
military camp of the Southern 
Lebanese Army, a mercenary 
militia widely believed to be an 
Israeli surrogate in the region. 
MET got itself some heavy-duty 
protection and the Southern 
Lebanese Army got a weekly 
television forum for its then- 
commander, the late major gen- 
eral Sa’‘ad Haddad. 

_ In airing Haddad’s broadcasts, 
Robertson — wittingly or not — 
provided valuable assistance to 
the Israeli military during its 
occupation of Lebanon. Indeed, 
during the occupation Robertson 
encouraged 700 Club viewers to 
call the White House to express 
public support for a US attack on 
Lebanon. Robertson has in fact 
long been an unyielding sup- 
porter of Israeli interests, military 
and otherwise — a position that 
in years past he expressed in 
religious terms. Among the 
Biblical prophecies Robertson 
used to talk about on the 700 
Club was his conviction that a 
massive war was soon to break 
out in the Middle East, a conflict 
in which the Soviet Union would 
be solidly beaten by Israel and 
emerge as a ‘‘fourth-rate power.” 
More recently Robertson has re- 
lied less on Scriptural insight 
than on his claimed access to the 
Israeli intelligence community; 
two vears ago, in an interview on 


the McNeil, Lehrer Newshour, he 
cited his personal friendship with 
the former heads of Israeli mili- 
tary intelligence and of the 
Mossad in explaining his knowl- 
edge of Middle East events. It’s 
not clear how real or how close 
those friendships are, but certain- 
ly Robertson sees himself as an 
active player in Middle East 
affairs — one with sources and 
access that far outstrip those of 
the average TV minister. 

To Robertson expert . Sara 
Diamond, Robertson has used 
CBN and Operation Blessing to 
“have a hand in just about every 
right-wing military counter- 
insurgency operation, every anti- 
communist paramilitary group, 
that you can think of.” At the 
very least, Robertson has used his 
television network to propagan- 
dize, and raise money for, a 
variety of right-wing causes and 
governments — extending the 
political reach of the Christian 
right far beyond the traditional 
domestic concerns of abortion 
and school prayer, and giving it 
an active role in global affairs. To 
Robertson, such a role is evident- 
ly justified by the need to fight 
the forces of godless com- 
munism: as he wrote in his 1984 
book, Answers to 200 of Life’s 
Most Probing Questions, ‘You 
cannot serve Christ and Belial, 
and there is no way a Christian 
can serve Jesus Christ and Karl 
Marx.” The open question is 
whether Robertson’s support of 
foreign military and intelligence 
operations serves not Christ but 
the long-term foreign-policy 
interests of the United States. 

Domestically, Robertson is a 
Ronald Reagan conservative, on- 
ly more so. Outspoken in his 
opposition to abortion and gay 
rights, adamant in his support of 
school prayer, mandatory 
sentencing for convicted drug 
pushers, a_ balanced-budget 
amendment to the Constitution, 
and a federal judiciary that would 
abolish what he calls the “myth” 
of separation of church and state, 
Robertson wholeheartedly em- 
braces the full social agenda of 
the New Right. On economics he 
is predictably for lower taxes and 
less spending on social programs; 
his solution to the federal-budget 
deficit centers around enactment 
of the recommendations of the 
Grace Commission, chaired by 
his former boss, Peter Grace, 


which identified $430 billion 
worth of immediate federal- 
budget cuts and “reforms” 


focused almost exclusively on 
nonmilitary spending. His solu- 
tion to the long-term deficit 
facing the Social Security system 
entails the investment of Social 
Security funds in private busi- 
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nesses and insurance funds — 
- what he calls “the biggest shot in 
the arm this country could have” 
but also an idea that smacks of 
the “privatization” of Social Se- 
curity that Reagan used to tout. 

Indeed, the major difference 
between Robertson and Reagan 
is one not of basic ideology but of 
commitment and involvement: 
where Reagan has spent his 
presidency disappointing the 
New Right, disgusting the likes of 
conservative guru Richard 
Viguerie with his concessions to 
moderates and other political 
realists, Robertson is the very 
model of the  straight-ahead, 
take-no-prisoners conservative. 
For seven and a half years the 
New Right has been calling on 
White House advisers to “‘let 
Reagan be Reagan” — when in 
fact they probably would have 
liked it better if someone had let 
Reagan be Robertson. 

It's no surprise, then, that 
Viguerie was one of Robertson’s 
early boosters in his presidential 
quest; after breaking publicly 
with Reagan, Viguerie had to find 
a conservative standard-bearer 
who would stay true to his 
school. In Robertson the New 
Right has found just that — a 
candidate who has defined his 
entire career, his very  pro- 
fessional existence, in fact, in 
terms of being the truest of true 
believers, a man who will not 
compromise away what is right 
because there can be no com- 
promising the way of the Lord. 

In that sense, Robertson fits 
with frightening ease into the 
scenario envisioned six years ago 
by conservative theorist Kevin 
Phillips in his prescient book, 
Post-Conservative America. 
Phillips, one of the architects of 
Richard Nixon’s vaunted South- 
ern Strategy and arguably the 
most incisive analyst of the ap- 
peal of contemporary American 
conservativism, predicted in 1982 
that should the “Reagan revol- 
ution” fail, the stage would be set 
for the country to hew even 
further to the right — to give 
voice to a form of “Middle 
American Radicalism” that 
would choose a president of 
more-extreme views, and with a 
far more activist temperament, 
than Ronald Reagan. Phillips’s 
analogy for this phenomenon — 
recalling the collapse of the mod- 
erate-leaning German Weimar 
Republic that gave rise to Hitler's 
National Socialist movement — 
is probably too fraught with 
emotion to serve as a fair para- 
digm of the forces that seem to be 
fueling Robertson’s candidacy, 
but undoubtedly Robertson fits 
all the essentials of Phillips’s 
description. And he certainly 
fulfills another of Phillips’s pre- 
dictions: that of a new “Great 


Awakening” in American 
politics, an infusion of fun- 
damentalist Protestant fervor 


that would influence American 
presidential politics the way 
similar waves of religious re- 
vivalism fueled the era of Jack- 
sonian democracy and_ the 
populist fever spearheaded by 
William Jennings Bryan. 

It is ironic, perhaps, that the 
name of Marion Gordon Rob- 
ertson appears not once in 
Phillips's book. But it does not 
have to: Pat Robertson is there, 
appropriately enough in spirit, on 
virtually every page. 

As he is there on every ballot, 
in every primary and caucus 


state. Armed with the Jimmy: 


Carter grin and the Ronald Rea- 
gan feel-good style (and armed 
with more than $14 million in 
campaign funds already reported 
and a skilled organization that 
will win him a few more cau- 
cuses before the battle heads 
down to his home turf in the 


South), Pat Robertson is willing | 


and able to wage the good fight. 

All through this campaign, 
Robertson has been asking the 
nation to take him seriously. It's 

igh time in fact; it couldmot 
mor crudial tothe fature of 


e nation — that we final 
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LAST THIS 
WEEK _ WEEK TITLE ARTIST 
3 1 Don't Shed a Tear PAUL CARRACK 
4 2 On the Turning Away PINK FLOYD 
5 3 The End of the World REM. 
6 4 Everywhere FLEETWOOD MAC 
8 5 853-5937 SQUEEZE 
9 6 Angel AEROSMITH 
7 7 Say You Will FOREIGNER 
10 8 Just Like Paradise DAVID LEE ROTH 
12 9 Be Still My Beating Heart STING 
13 10 You Talk Too Much GEORGE THOROGOOD 
11 11 Sweet Fire of Love ROBBIE ROBERTSON 
14 12 | Need a Man EURYTHMICS 
15 13 Kiss and Tell BRYAN FERRY 
20 14 Heat Seeker AC/OC 
16 15 No New Tale to Tell LOVE AND ROCKETS 
7 16 Postcards from Paradise FLESH FOR LULU 
18 17 Twenty Killer Hurts GENE LOVES JEZEBEL 
19 18 Presence of Love THE ALARM 
21 19 Check It Out JOHN COUGAR MELLANCAMP 
22 20 When We was Fab GEORGE HARRISON 
23 21 Sittin on the Dock MICHAEL BOLTON 
25 22 One Step Up BRUCE SPRINGSTEEN 
27 23 Devil inside INXS 
24 24 Doctor Doctor THE RADIATORS 
26 25 Hysteria DEF LEPPARD 
26 Heaven Knows ROBERT PLANT 
31 27 She's Having a Baby DAVE WAKELING 
30 26° Down In the Trenches THE BROADCASTERS 
29 29 Reason to Live KISS 
38 30 Mandinka SINEAD O'CONNOR 
37 31 Desolation Ange! JOHN BRANNEN 
32 32 There THE CONNELLS 
33 33 Birth, School, Work, Death THE GODFATHERS 
4 34 is Corrosion SISTERS OF MERCY 
35 35 The Road THE KINKS 
36 36 Dreams THE BODEANS 
39 37 Surfing with the Alien JOE SATRIANI 
40 38 Magic Touch MIKE OLDFIELD 
43 39 Rev it Up JERRY HARRISON 
48 40 Beds are Burning MIDNIGHT OIL 
_ 41 Underneath the Radar UNDERWORLD 
50 42 Everything's Coming Up BLACK 
- 43 Small Circle THE RAINMAKERS 
45 44 All Going Out Together BIG DIPPER 
4 45 TERENCE TRENT D'ARBY 
47 46 Are You Lonely BUSTER POINDEXTER 
ag 47 Wait WHITE LION 
- 48 The Killer Moon T-BONE BURNETT 
- 49 Kiss Me Deadly LITA FORD 
= 50 Not Enough O POSITIVE 
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University, Tufts, Brandeis, 
Simmons and Lesley College 


CRIMSON is an official authorized agent for alll 
airlines and there is NO EXTRA CHARGE when 
you pick up your tickets at CRIMSON! 


IF YOU RE TRAVELLING ON ANY 
iOF THESE AIRLINES. . . American, 
Eastern, United, Pan Am, Delta, 
TWA, Northwest, USAir, Piedmont, 
El Al, British Air, Qantas, Air 
Canada, Iberia, Lufthansa, Swiss 
/Air, Air India, Icelandair, Alitalia, 
Aer Lingus, Viasa, or even shuttle 
flights. 

AVOID LONG LINES AT THE AIR 
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3 Kick 

4 Cloud Nit 

5 Momentary Lapse of Response 
6 Tunnel of Love 

7 Whitesnake 

8 Born to be Bad 

9 Introducing Hardline ; 
10 The Lonesome Jubilee 

11 The Joshua Tree 

12 Hysteria 

13 The Lion & the Cobra 

14 Inside Information 

15 Permanent Vacation 

16 Live in Austrailia 

17 Birth, School, Work, Death 

18 Back for the Attack 

19 Robbie Robertson 
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DAVID LEE ROTH 


INXS 

GEORGE HARRISON 

PINK FLOYD 
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GEORGE THOROGOOD 
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JOHN COUGAR MELLENCAMP 
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DEF LEPPARD 
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FOREIGNER 
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ELTON JOHN 

THE GODFATHERS 
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ROBBIE ROBERTSON 
STEVE WINWOOD 


THE RAIN 

BIG DIPPER 

SISHI BAR 

THE RAINDOGS 
BARRENCE WHITFIELD 


WBCN’S BIG MATTRESS SONG OF THE WEEK: 
SINEAD O'CONNOR Mandinka Chrysalis 


PORT, PICKUP YOUR TICKETS AT 
CRIMSON TRAVEL 


39 John F. Kennedy St. 
Harvard Square 


Call 868-2600 
Open 7 days a week 


BOSTON — 2 Center Plaza 
(617) 742-8500 
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Blow Up Your Video, AC/DC 
Surfing w/Alien... Joe Satriani 
Permanent Vacation Aerosmith 
Hysteria Def Leppard 
Dream Evil : Dio 


Le 


8861 NOILOSS ‘XINZOHd NOLSOS 


j 
\ 
- | 
| WBCN’s MOST PLAYED SONGS 
| 
{ 
Wh ick ick 
jWhen you pick up your tickets at 
= = 
12 
19 
11 
10 
15 
20 
RE 
7 20 Chronicles 
| ’ 
| WBCN’s MOST PLAYED LOCAL MUSIC 
When Night Comes Down ; 
All Going Out Together 
Sushi Bar Rap 
Lonesome Pain 

P Stop Twistin’ My Arm 
i 
| 
= i 

| 

Open 


EARN 
$700 


THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 12, 1988 


Non-smoking women ages 21-35 and 
are not currently taking birth control 
pills are needed to participate in re- 
search study. Study consists of staying 
at our facility for 1 day a month over a 
3-month period. Can possibly be ar- 
ranged on the weekend. Free room and 
board provided as well as free VCR 
movies and other recreational ac- 
tivities. Free comprehensive health 
screen. 


Call weekdays 
between 9-5 at 


522-0303 


Medical and Technical 
Research Associates, Inc. 


MISA 


Conveniently located on 
Green line 


SKILLS WILL HELP YOU MAKE 
ENTRIES IN YOUR BANKBOOK! 


CDI, a national leader in 
the temporary help ser- 
vices field, is seeking 
Operators for "EXCITING, 
PROFESSIONAL ASSIGNMENTS" 


Top $$$, top locations, top 
companies. Put us at the 
top of your list. 


607 Boylston St. 
Copley square 
266-4545 


Equal Opportunity Employer 


ACCOUNTING & 


FINANCIAL 
S&C Financial Temporaries 
is seeking: 
* General & Cost Accountants 
¢ Financial/Budget Analysts 
Bookkeepers 
Accounting Clerks 
Payroll Specialists 
¢ Lotus 123 Users 
¢ Billing/Data Entry Clerks 
We have a wide variety of short and long 
term assignments available (as well as 
permanent opportunities) with S&C client 
firms in your area. 
We will take the time to find the right as- 
signment for you at the highest rates 
possible. Benefits also available. 
To arrange for an appointment at the of- 
fice nearest to you, please call: 


(617) 

| 423-0442 

\ Offices are 


located in: Bos- 
ton, Braintree, 


FINANCIAL 


Burlington, 
LL Waltham and 
Framingham. 


TION 


reservations for luxury hotel chain. 


office experience helpful. Full time 


Hotels Corporation 
5 Cambridge Pkwy. 


CORPORATE 
RESERVATIONIST 


Entry level positions booking 


Ideal candidates should have 
excellent phone skills. Previous 


must be able to work weekends. 


Interested candidates should 
contact Liz Molway at 
576-5909. 


Sonesta 
International 


Cambridge, MA 
02142 


COMPANY 


ASST. OFFICE 
MANAGER / 


We're growing,and you can 
too! Fast-paced, congenial 
BACK BAY group psychology 
practice requires self- 
motivated, computer-literate 
person with exellent telephone 
and interpersonal skills, for a 
variety of challenging 
assignments,including 
keyboard, third party billing 
and related office duties. Good 
salary and benifits.Exellent 
growth position. Call: 


Behavior Associates 


ARE YOU INTERESTED IN 
HEALTH AND MEDICINE? 


TRANSCRIPTIONISTS 
WORD PROCESSING 
OPERATORS FULL TIME/ 
PERMANENT PART TIME 


LEARN MEDICAL 
TRANSCRIPTION 


Growing Cambridge service 
bureau is seeking bright, 
© srgetic individuals for word 
r°ccessing and medical tran- 
scription. We are looking for 
word processing experience 
wity typing speed of at least 65 
wpm. Knowledge of IBM Dis- 
playWriter & PC helpful but we 
will train talented people. Full 
‘e or part time days/after- 
ons/evenings. Good pay and 
-ngenial atmosphere. Call 
354-4050. 9 a.m. to 6 p.m. 


WORDSMITH 


WORD PROCESSING SERVICES 
COPIES 


GREENPEACE 


Energetic, 
articulate people 
needed to conduct 
major. tele- 
marketing cam- 
paign. Flexible 
hours, paid training. 
Good opportunity. 
Call David at 
Greenpeace. 


(617) 576-2720 


the Boston Center for Adult Education and 
Battya Malka, New York Model Scout 


Your chance 
to be discovered 


A SEARCH/ 
COMPETITION 


presented by 


in association with 
Warner Brothers Partners 
in the New England Region 


FEB. 20, 1:00 - 5:00 P.M. 
Cost: $34.00 per person 


¢ Winner meets top New York casting 
directors ¢ Fabulous prizes include 
free photo testing * a screen test at one 
of the world’s top ad agencies * and 
much more! 


For more informatin call BCAE 
at 267-4430 


Phoenix 
CREDIT 
MANAGEMENT 
OPPORTUNITIES 


In our expanding Finance Dept we 
now have 2 senior positions 
available in credit management 
and collections. Candidates must 
have a minimum of 3 years related 
work experience and a desire to 
be part of a dynamic team 
environment. 


If you are good With detail and 
numbers and want to jump-start 
your career in credit and finance, 
we have one entry level opening 
as a credit assistant. 


All interested candidates send 
resume or call Susan Kelley. 


536-5390 
126 Brookline Ave. 
Boston, Ma 02215 


SURVEY _ 


PROCESSING 


Flexible Day 
Hours 


Abt Associates has several survey 
processing positions available in a 
market research project for a leading 
manufacturer. We are looking for 
people who enjoy a variety of tasks, 
are alert and willing to learn. 
Computer or typing experience 
helpful, but not required. 


We offer paid training and a friendly 
work environment. $5.50 hr. to start 
with, reviews quickly. Please call 
354-2090. 


55 Wheeler St. 
Cambridge, MA 02138 
An Equal Opportunity Employer 


STUDENTS / HOMEMAKERS 
CERT. HOME HEALTH AIDS 
TOP PAY 


Become a leader in your com- 
munity. Help the elderly remain 
at home leading the dignified 
lives they so deserve. There is 
no other field where one can 
earn TOP PAY, have a 
TOTALLY FLEXIBLE 
SCHEDULE, and a chance to 
work for the benefit of so 
many others. Opportunities in 
the Greater Boston area are 
open now. 


We currently have openings in: 
Brookline, Newton, Watertown, 
Lexington, Walth 
surrounding are 


Ask about our while you 
learn” program to arrange a 
local interview please call Beth 


at 965-7700 
or 1-800-682-9226 


International Health 
199 Wells Ave., 


_ Newton, Mass 


PICTURE 
FRAMERS 


Busy expanding shop 
seeks experienced 
mat cutter, fitters and 
counter salespeople. 
Prefer degree or 
graphic arts back- 
ground. Will consider 
part time. Must be 
self-motivated types. 


336 Newbury St. 
266-3728 
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PAID VOLUNTEERS 


Healthy men & women 
Weekdays only 9-3 


A. Men ages 29-45 for a four session (30 minutes each) 
brainwave study. No drugs or blood sampling. Earn $75. 


B. Women ages 21-25 for a 2 day alcohol sensitivity testing. 
Involves no blood sampling. Earn $120. Taxi provided. 


C. Men & women ages 21-35 for a 3 session marijuana and 
cocaine related study. Taxi provided. Earn $200. 


D. Women ages 21-35 for 1 and 2 day alcohol study 


involving blood sampling. Taxi provided. Earn $250. 


For further information please leave message at 
855-2179 


TATION 


CAN $o-0-0 REWARDING 


an WE OFFER: 
«High hourly rates 
Benefits ¢ Flexible hours 
«Referral bonuses | 


, personal fitness soecialist... 


ULTIMATE 
FITNESS 


Some of the services include: 


Custom Exercise Program designated for 
your specific areas of concentration 

eWeight Training and Cardiovascular 
Improvement 

e Aerobics: Low Impact, Stretch, and 


Tone 
e Workout in Privacy of home, office or 
your health facility. 


FREE CONSULTATION VISIT 
CALL FOR MORE INFORMATION 


ULTIMATE FITNESS 
936-0940 
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Wide variety of ee 


Drivers « Gen’l Sec’y 
Word processors « Warehouse 
© Tech typing skills* 


Temporary Services Oo 4 ay 1 
5 JFK St. 
Cambridge Harvard wquere| 


BREAK 
‘INTO RADIO 


Boston's NewMusic Source is seeking an 
outgoing, dependable individual fo fill 
receptionist/office support position. This 

entry level opening is designed for the | 
career minded person with superb 
communication skills who is seeking to 
enter the exciting field of broadcasting. 
Send resume to Susan Kelley. 


126 Brookline Ave., Boston, Massachusetts 02215 _ 


Need job? 


Need training? 


1-800-248-JOBS 
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EHOUSE 
MAN OF COLOURS, 
Crazy 


LP/Cass. 1 CD 
a 
Manufacturer's overstock 


and cassingles not included 


Chrysalis. 


PAUL CARRACK 
ONE GOOD REASON yy 


including: 
3 Don't Shed A Tear/One Good 
Button My Shiri/Give the A Chance 


BRUCE SPRINGSTEEN 
TUNNEL OF 


Boston. Kenmi@te re. Downtown Crossing 
Cambridges#tarvard Sq.. Memorial Drive 
Brockton 21 Torre. St. 
Quincy. Pr idents 
Medford. 
Chelmsforg#. Drumhill Plaza 
Saugus. Rie. | 

Watertown. Watertown Mall 
Peabody. 7 Sylian St. 
Randolph. Randolph Shopping Center 
Raynham. River Run Plaza 

Lynn. Brookside Square Shopping Center 
Townsend. Harbor Village Shopping Center 
Hanover. Hanover Commons 

Burlington. Crossroads Plaza & Middlesex Mall 
Pembroke. North River Plaza” 

Dedham. Dedham Plaza 


: 
"| SINEAD O’CONNOR [| 
"|THE LION AND THE COBRA 
Mandinka Troy /! Want Your (Hands On Me) 


MICHAEL BOLTON 
THE HUNGER 


LPiCass. 
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JETHRO TULL 
CREST OF A KNAVE y 


The Freeway 


LP/Cass. 


ALEXANDER O’NEAL 


HEARSAY 


Fene/Mever Knee Love Line This 
(What Can 1 Sev)’ You Love Me 


LP/Cass. 


112), 
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GLORIA ESTEFAN and 
MIAMI SOUND MACHINE: 
LET IT LOOSE 


Betcha Say That 
Can't Stay Away From You/Surrender 
Let it Loose 


LP/Cass. 
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BOSTON’S BEST RECORD STORE FOR OVER A DECADE 
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ILLUSTRATION BY ISABEL DEMPSEY 


BOSTON 


FAMILY TIES 


Single female friends are building ~ 
a home together, bringing 
the Boston marriage into the ’80s° 


by Susan Buchsbaum 

cenes from a marriage: When they cook together — usually on weekends or when 
they're entertaining friends — in their large, homy kitchen, the two appear to be 
engaged in a dance, silently moving among the bowls and pots and pans, stirring here, 
tasting there, opening and closing the oven. Tasks are divided without any discussion; 
one always makes dessert, one likes to make the vegetables. Often the one who gets home before 
the other prepares the dinner alone — enough for two. Tonight, as they sit at their dining-room 
table, Ella Fitzgerald singing softly in the background, they are having fish for dinner. 

As marriages go, it’s a familiar scene, except for the fact that the two are women, both in their 


30s, both heterosexual, who for the past three years-have been involved in a “Boston marriage.” _ 


In recent years a glut of stories about today’s burgeoning singles’ culture have 
highlighted the fact that increasing numbers of women who expected to be married by now are 
not. The majority of such single women live by themselves, dwelling in small apartments and 


Continued on page 4 
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CHOC IT UP 
TO LOVE 


SECTION TWO, FEBRUARY 12, 1988 


Diet or no diet, Valentine’s 
Day without chocolates is not 
Valentine’s Day at all. Phil 
McNeill, owner of the 
Chocolate Dipper, 
accommodates recovering 
chocoholics with small doses 
— tiny heart-shaped cut-glass 
or red-velvet boxes filled with 
a trio of truffles or three _ 
perfect bonbons, a controlled 
chocolate experience priced 
from $3.25 to $5.95. 

For chocolate lovers with no 
shame, McNeill will pack five 
pounds of truffles into a satin 
heart-shaped box or send 
suitors off with a dozen red- 
foil-wrapped long-stemmed 
chocolate roses for $39.95. A 
one-pound heart box full of 
dark, milk, and white 
chocolates with various centers 
can be had for $17.95. 

Valentine's Day is a last- 
minute-purchase holiday, 
McNeill says, so for those of 
you still in the market for 
sweet treats, the Chocolate 
Dipper makes all confections 
on the premises to ensure full 
freshness and flavor. 

The Chocolate Dipper, 200 
State Street (near Quincy 
Market), will be staying open 
late for Valentine’s shoppers: 
this Thursday through 
Saturday, hours are from 8 
a.m. to 10 p.m. Normally the 
shop is open Monday through 
Saturday from 10 a.m. to 7 
p.m. and on Sunday from 
noon to 6 p.m. The telephone 
number is 439-0190. 


THE BOSTON PHOENIX, 


IRO PHOTOS BY STEPHEN OSTROWSKI; CHOCOLATE PHOTO BY JEFF THIEBAUTH 


Lynn Cooney, models irq artwear 


Painted white, the South 
End studio is nonetheless a 
wash of color. Scattered across 
one work table are luminous 
scarves, silk-screened and 
hand-painted. On another 
table there’s just a well-used 
drop cloth, but it displays the 
remnants of patterns and 
colors that decorate articles of 
clothing assembled against one 
wall. Jeri Winston and Peggy 
Russell, partners in a line of 
clothes they call iro artwear, 
are sipping decaf coffee while 
they talk about their designs. 

Russell, a recent graduate of 
the Museum of Fine Arts 
School, and Winston, who 
studied textile design at Boston 
University’s Program in 
Artisanry, have been working 
together for about two years. 
Russell's work combines an 
Egyptian influence, Third 
World patterns, and ideogram- 
like prints. Winston’s 
background in dance, weaving, 
and textile design shows up in 
the silk-screens she creates. 
The two women often use 
each other's screens, merging 
ideas to come out with totally 
new patterns. 

Working mostly with silks, 
they have developed a line of 
mix-and-match clothing that 
features tank tops, big shirts, 
jackets, skirts, pants, head 
bands, hoods, and lots of 
scarves. Many pieces are 


reversible, like the elegant 
raw-silk shawl/wrap, a cooler, 
more delicate version of the 
fur stole. There are also body 
wraps, sarong-style garments 
designed for warmer weather. 
For bitter February weather, 
there’s a selection of hooded 
head wraps, which can be 
worn under hats or by 
themselves. At $10 to $20, 
they make a reasonably 
priced, high-fashion 
statement. 

When they’re not working 
with sensuous china silks, 
charmeuses, shantungs, or 
georgettes, Russell and 
Winston use heavy cotton twill 
to make coats, jackets, and 
oversized shoulder bags 
designed to accompany you on 
weekend trips. Recently 
they've branched out into 
interior design, creating 
pillows, upholstery, and bed 
coverings with their signature 
silk-screen patterns. Clients’ 
collaboration on prints and 
colors is welcome. Custom 
work is available on clothing 
or interior fabrics. 

Starting this spring, iro 
artwear, 450 Harrison Avenue, 
Boston, will hold open studio 
hours on weekends. Iro 
designs can also be seen at 
Float in Brookline. For more 
information, or to make an 
appointment for viewing, call 
426-3850. 
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Maureen Mulhern’s restoration drama 


HAIL VICTORIAN 


Maureen Mulhern designs 
and restores turn-of-the- 
century clothing inashop 
called Victorian Whites. 
During the day, the shop 
caters to young brides in 
search of the perfect dress and 
married ladies in the market 
for an antique lace blouse or 


photography studio in the 
evenings — boudoir 
photography, to be precise. By 
appointment, Mulhern turns 
her shop over to women who 
wish to be photographed in 
slinky lingerie, in satin and 
feathers and pearls. She 
contracts with a female 


includes make-up, costume, 
and props. Mulhern says most 
women give these 
photographs to their husbands 
or boyfriends as gifts, perhaps 
as last-minute Valentine’s Day 
presents. 

Victorian Whites, 1180 
Walnut Street, Newton 
Highlands, is open Tuesday 
through Friday from 12:30 to 6 
p.m. (on Thursday until 8 p.m.) 


VICTORIAN WHITES 


cotton lawn skirt for the photographer who brings an and on Saturday from 10 a.m. 
coming summer. assistant along to do make-up. | to 5 p.m. To make an 
Then, as surely as the day The cost is $150 for a sitting appointment for a boudoir- 
becomes the night, Victorian | (the average length of a photograph sitting, call 
Whites turns into a session is one hour), which 969-1277. 
of side trips to choose from, 


THE ORIENTED EXPRESS 


Go west on the “Snow 
Train,” a once-a-winter, one- 
day excursion to the Berkshires 
sponsored by the 
Massachusetts Bay Railroad 
Enthusiasts. This year, the trip 
is scheduled to take place on 
Sunday, February 21. The 
specially charted Amtrak 
excursion will depart 


from South Station at 8 a.m. 
and return in the early 
evening. Passengers can sit 
back and watch the wintry 
landscape pass by without 
once worrying about how 
driving conditions are on the 
Mass Pike. Upon arrival in 
Pittsfield, there will be time to 
browse in shops and a number 


including a horse-drawn sleigh 
ride and a tour of the Norman 
Rockwell museum in 
Stockbridge. Seats must be 
reserved in advance: adult 
round-trip fares on the Snow 
Train are $54.95 and children’s 
fares are $29.95. Lift tickets are 
not included. 

For more information, and to 
make reservations, call 
277-2843. 


| May, Foster says that, based on Sorkow’s decision, she felt she 


| allowed to adopt the baby. In clear, decisive language, the court 


by Jean Callahan 


WHOSE CHILD THIS? 


by Susan Buchsbaum 


Last week, a few-days after the New Jersey Supreme Court 
overturned a lower court's decision and ruled 7-0 in the Baby M 
case that surrogate-parent contracts were illegal, two women at a 
Cambridge health club were weighing the effects of this decision 
on the popular television soap Dynasty. Apparently Adam 
Carrington, a ruthless heir to the Carrington fortune, has hired a 
surrogate to have a child so that he and his wife can ensure that 
his slice of the inheritance matches those of his siblings. 

“They'll have to change it,” said one woman, referring to the plot. 
“They can’t have her doing it for money now that that's illegal.” “I 
suppose,” said the other woman, “that they could have her 
volunteer to have the baby, since that's still okay. Just as long as she 
doesn’t take any money.” “That's unrealistic,” said the other 
woman. “Why would she want to give a baby to that asshole?” 
“Wait,” the friend said, “I just realized: the [Supreme Court] 
decision doesn’t have to change things at all, because Dynasty is 
based in Colorado and the ruling only affects New Jersey.” 

That the boundaries between real life and soaps tend to merge 
when it comes to the controversial case of Baby M is no longer 
surprising. Indeed, for months last year, as the trial developed, 
the two often seemed to be one and the same. The tale was sad 
and sinister, and as the drama unfolded nationwide, millions of 
people found themselves gripped by each installment. The story 
was about a woman — Mary Beth Whitehead-Gould — who had 
agreed two years ago to be artificially inseminated with William 
Stern’s sperm and bear a baby for Stern and his wife, Elizabeth, 
in exchange for $10,000. After the baby girl was born, 
Whitehead-Gould changed her mind. In time, as the case 
unraveled, what began, perhaps, as a soap opera evolved into 
something more akin to a full-blown Greek tragedy. 

When Judge Harvey Sorkow ruled on the case last March, he 
insisted upon creating winners in a drama that should have had 
none. Maintaining that state adoption laws (which forbid the 
exchange of money for a baby) “did not apply to surrogacy 
contracts,” Sorkow determined that the surrogate contract was 
“constitutionally protected.” Characterizing Whitehead-Gould as 
“manipulative, impulsive and exploitive,” Sorkow terminated 
her parental rights. He then proceeded to award custody of the 
child to William Stern and to permit Elizabeth Stern to adopt the 
infant. 

Meantime, the Sorkow ruling gave a shot in the arm to 
surrogacy advocates throughout the country. Since then, for 
instance, encouraged by the idea of a legally enforceable 
commitment, 47 surrogate mothers have been contracted 
through Noel Keane alone (the Michigan lawyer who arranged 
the Whitehead-Stern contract). In addition, women like Patricia 
Foster of Michigan have also been influenced by the ruling. 
Reluctant to part with her son when she gave birth to him last 
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had no choice but to honor her surrogate contract. “In light of the 
decision,” she says, “I didn’t think I’d stand a chance in court.” 
With last week’s ruling, however, advocates of surrogacy have 
been dealt a serious blow. And this time around, no winners in 
the Baby M case have emerged: although Whitehead-Gould 
regained parental rights to her child, William Stern has been 
granted custody of the infant; his wife, however, will not be 


characterized surrogacy arrangements in which money was 
exchanged as “baby-selling,” a practice that is forbidden under 
New Jersey adoption laws. Women who wish to volunteer as 
surrogates are free to do so, provided the agreement allows them 
to change their minds about giving up their parental rights. 

Although technically the court's ruling applies only to New 
Jersey, the New Jersey Supreme Court is reputed to be the most 
influential court on bio-ethical issues in the nation. Without a 
doubt, according to George Annas, an attorney with the BU 
School of Public Health, “the court's ruling will discourage . . . 
surrogacy throughout the country.” Fringe groups may persist, 
Annas says, “but you're no longer going to see this practice aired 
on Phil Donahue or advertised in magazines.” 

And so, those looking for solutions to infertility will no doubt 
see the focus shift away from third-party solutions — subject as 
they are to the exigencies of human emotion — and focus more 
on advances in medical technologies, including cures for 
infertility, in vitro fertilization, and embryo transfer, In addition, 
now that surrogacy, with its sometimes coercive dependence 
upon another human being, has revealed its moral limits, 
adoption is likely to receive new scrutiny as an alternative to 
problems of infertility. And it is almost inevitable that adoption 
laws will undergo re-examination in light of the Baby M case as 
we address such questions as whether a birth mother should be 
forced forever to forgo her rights to her child, whether adopted 
kids should have access to open records, and in what ways 


adoption, like surrogacy, may or may not exploit women. 
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| ‘Their urgency to f ind 
they'd want to 
marry has diminished 
over the years as they've 
moved through various | 
relationships 
discovered 

wind 
feeling more like 
themselves when 


FAM 


by Susan Buchsbaum 


Continued from page 1 

diligently saving for down payments on 
condos or, in rarer instances, comfortably 
affording the places they call home. 
More-traditional single women often’ 
continue to do what their mothers did in 
the 1930s and 1940s: live with their 
parents. But there is also a pocket of 
single women (many of whom feel they 
have reached a transitional point in their 
lives where, though they hope, they are 
no longer convinced that marriage lies 
just around the corner) whose lifestyle 
appears to have much in common with 
that of an older generation of women, 
women who, during the late 19th 
century, lived in an arrangement that 
was known as a Boston marriage. 

Some hundred years ago, the term 
Boston marriage was used to describe the 
union between two unmarried women 
who lived together in a long-term 
monogamous relationship. Although 
such “marriages” existed throughout the 
country, Sam Bass Warner, a historian at 
Boston University, believes they were 
given the Boston label because highly . 
literate upper-class women in Boston 
living in such relationships were most 
publicly associated with the 
arrangement. Together these women — 
generally feminists, often pioneers in a 
profession — walked arm in arm through 
the Boston Common, encouraged each 
other in their work, fought successfully 
for social causes, and unselfconsciously 
proclaimed their mutual love and 
affection. 

Far from condemning such 
conspicuous intimacy between women, 
sexually repressive Victorian society, in 
which women were seen as above sex, 
admired these relationships, perceiving 
them as pure and spiritual in nature. For 
instance, characterizing his novel The 
Bostonians as “a very American tale,” 
Henry James, who appreciated the value 
of a Boston marriage in his sister's life, 
intended his book to be a study of such 


relationships, a depiction, he wrote in his 
Notebook, of “one of those friendships 
between women which are so common 
in New England.” 

Most historians explain the prevalence 
of these relationships in terms of 
demographics: the loss of men to 
Western expansion and a post-Civil War 
man shortage left New England women 
with only one another to love. According 
to Megan Marshall, author of The Cost of 
Loving, however, such explanations are 
too simplistic; the Boston marriage, she 
says, had its roots in a society that kept 
men and women separate and 
encouraged close emotional ties between 
women. Whether such intense 
friendships also included a sexual 
component remains unclear; 
undoubtedly, some did and some did 
not. But that possibility, according to 
several historians, though intriguing, is 
largely irrelevant as there is limited value 
in applying a lesbian label to women 


who would themselves not have used the . 


term. In their own eyes, such couples 
were simply soulmates. 

For this reason, the real significance of 
the Boston marriage lies simply in its 
celebration of female friendship, in its 
power — or rather, the power of the 
union of two women — to effect social 
change and in its testament to the notion 
that, historically, there have been 
heterosexual women who have chosen 
other women for a primary relationship 
in their lives. 

The end of the Victorian era, ushering 
in a new emphasis on procreation, led to 
the demise of the Boston marriage. 
Freudian psychology, applying terms 
like “sickness,” “arrested development,” 
and “immaturity” to women’s 
friendships, didn’t help matters. 
According to Janice Raymond, professor 
of women’s studies at the University of 
Massachusetts/Amherst and author of A 
Passion for Friends, such “categorization 
changes the definition and shape of 


TIES 


women’s reality . . . silenc{ing] the direct 
experience of female friendship for many 
women.” In a post-Freudian age, 
maintains Raymond, “female friendship 
becomes aberrant.” (Indeed, many 
women today who experience profound 
intimacy with their female friends often 
recoil in self-conscious dismay if they 
think, for a moment, that their displays 
of intimacy might be misconstrued as 
lesbianism.) 

Today single women, particularly 
those born in the early and mid ‘50s, are 
also experiencing a man shortage, if not 
because of a migration West or a Civil 
War, then because of a decrease in the 
number of what women consider to be 
suitable mates. According to the much 
disputed Harvard-Yale study of marriage 
patterns in the US, released in 1986, one 
in every eight women born in the mid 
‘50s will never marry, as compared with 
one in 25 women born 20 years earlier. In 
a more optimistic study, the Census 
Bureau put the figure at one in 12. 
Regardless of the extent to which many 
have dismissed any and all studies on 
this topic as reflecting a backlash against 
women who, increasingly, have dared to 
create economically independent, self- 
sufficient lives, the marriage predictions 
have succeeded in sending ripples of 
concern through the ranks of women 
who hope to marry someday. Add to that 
the fact that fewer divorced women than 
divorced men remarry, and that female 
widows far outnumber their male 
counterparts, and the image of an 
increasingly unattached female society 
emerges. (In addition to demographics, 
reports from women — both in and out 
of relationships — proclaiming their 
mounting dissatisfaction with the 
amount of intimacy they are able to 
achieve with men also contribute to this 
picture.) 

Against this backdrop, friendships 
among women are, if only of necessity, 
openly flourishing. Their increased 


presence is setting the stage for not only a 
lesbian woman but also a single, 
heterosexual woman to live with another 
female in a primary partnership. 
Certainly, to the extent that this woman, 
unlike her 19th-century counterpart, 
hopes someday to meet a man, her union 
reflects a departure from, or perhaps a 
variation on, the Boston-marriage theme. 
But to the extent that this woman is 
moving in with another woman to 


’ establish a home, she shares with her 


predecessor the central goal of uniting 

with a female friend both to fill a void in 

her life and to enrich her life experience. 

Ten years ago, when they were in their 
mid 20s, Heidi and Kate met at work. 
Heidi, whose living situation with a 
roommate had become intolerable, 
decided to share an apartment with Kate 
and her roommates for a while. Every 
morning when Kate and Heidi woke up, 
they danced into their clothes to the disco 
beat of Work To Do by the Average 
White Band. In time they became good 
friends, though neither one ever thought 
for a moment about settling down 
together. After all, when the time came 
for settling down, they would 
undoubtedly do so with men. Meantime, 
they were busy with their growing 
careers and steady boyfriends. 

Three years ago, however, when 
Heidi, still single, found herself looking 
for a place to live, she realized she didn’t 
want to live alone. Having grown up ina 
large family with several sisters, she 
liked living with people; what's more, 
she didn’t want to live in the small, 
cramped space she'd have to settle for if 
she were to rent a place by herself. Kate, 
who had been living with her boyfriend 
in a relationship gone sour, found it - 
easier to decide to leave him when Heidi 
asked her if she wanted to live together 
again. The two women found an 
apartment, furnished it with their 
combined furniture, and shopped for a 
living-room rug. Heidi, who was dating a 
man at the time, attempted to transform a 
back room in the apartment into a beaux 
parlor. “To allow for some privacy ina 
room other than our bedrooms.” 

With relative ease, the two women 
settled into a surprisingly comfortable 
daily rhythm together. “With Kate,” says 
Heidi, “I know there'll be fresh, 
homemade muffins in the morning more 
often than not.” “And I know,” says 
Kate, “that there'll always be someone 
who will laugh at my favorite New 
Yorker cartoon.” Heidi, who “trusts Kate 
absolutely,” says she is “the sort of friend 
who, when I told her my boyfriend had 
broken up with me, burst into tears even 
before I could.” 

Some nights when the women come 
home they barely utter two words to 
each other; other nights they talk 
nonstop. “It’s like being in a marriage,” 
says Heidi, “except there’s no sex and no 
lifelong commitment to living together.” 
And the women are always free to 
choose whether they want to do things 
with the other’s friends, as the mood 
strikes. “Living with a close woman 
friend,” says Heidi, “I can separate my 
identity from hers better than I’ve been 
able to with a man. And that makes me 
more tolerant. It’s as if, in knowing she’s 
a friend and not a lover, I feel none of the 
pressure to perfect our relationship in the 
way I have with a man. Instead I can just 
enjoy the comfort and companionship 
she provides.” Not to mention the 
chores. ‘Kate does the bills and takes 
care of the furnace,” says Heidi. “And 
she serves as a super-ego for all my bad 
impulses. Also, because she always 
works the Cuisinart, I still haven't 
figured out how to use the thing.” 

Kate, too, thinks of her relationship 
with Heidi in terms of a marriage. 
“Heidi,” she says, “analyzes my 
relationships, tells me what's going on 
with myself, fills my need for someone to 
be part of my day-to-dayness. No 
question is too trivial. We can watch the 
Democratic debate together, smile at 
Tuxedo [their cat] when he does 
something funny, share something that . 
came in the mail, and function as instant 
fashion consultants. I’m talking about 
small stuff, little stuff, but it’s the stuff 
that makes me feel okay in the world. At 
the same time, we harbor no hurt feelings 
if one of us goes on a vacation without 
the other, or if she brings home a video 
that I don’t want to watch.” 

Although Heidi no longer assumes 
that she'll marry, she says it’s quite 
possible she will. Kate, too, hopes to 
meet a man she'd like to spend her life 
with. The pull to be part ofa “legitimate 
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couple” in a world that views 
heterosexual coupling as the ideological 
norm is a powerful one. “With Kate,” 
says Heidi, “I feel less on the fringe than 
I otherwise might, a little bit defended 
against the reality that I don’t quite fit in 
anywhere. Like I know I’m not invited to 
dinner parties sometimes simply because 
I’m not part of a heterosexual couple. 
Neither, though, am I part of the really 
tight-knit lesbian subculture since I'm 

not lesbian.” 

As dinner moves into desert, the 
married couple that live downstairs from 
Heidi and Kate begin to yell at each 
other. Soon the yells turn into blistering 
screams. An object is thrown, a male 
voice is shouting: “I want my salad now. 
Kate and Heidi are familiar with these 
sounds. “They fight a lot,” Heidi 
explains, describing the unending 


” 


_pointlessness that characterizes these 


uproars. “Once,” she says, “I was 
working in my garden, calling Tuxedo 
over to me, saying, ‘C’mere, sweetie, 
sweetie, c’mere,’ sounding very much 
like a character in a Barbara Pym novel. 
Just then the fighting started, and I could 
hear the content very clearly; it had to do 
with when dinner was going to be ready. 
Suddenly I was hit very sharply with the 
sense that, much as I'd like to have a man 
to love, there’s a lot that my life is filled 
with.” 

This December, for the third time in 
their lives, Christie and Lona, both 36, 
found themselves living together. “Each 
of us,” as Christie puts it, “was leaving 
our man. The timing was perfect.” In fact, 
had Lona not been available, Christie 
believes she might have stayed with 
Jake. “No way,” she insists, “was I going 
to live with just anybody. And no way 
would I go it alone. I grew up in a big 
family — five kids — and never had my 


- own room. I have to live with someone | 


love.” As for Lona, though she can afford 
to live by herself, she prefers living with 
Christie, who keeps her “involved with 
the world.” Older this third time around, 
the two women find themselves —e 
up a home with a new sense of 
commitment (as well as with all the 
conflicts that come from each insisting 
upon her particular sense of decor). “It’s 
kind of strange,” says Christie, “because 
I haven't set up a place and put down 
roots like this since I got married, 10 
years ago. In the past when Lona and | 
lived together, it was always more like a 
temporary, interim sort of thing.” 

Not that this new arrangement is 
intended to be lifelong, since each 
believes it is possible that someday she'll 
live with a man. (“I see it as long-term 


When her friends, on learning 
that Sylvia was moving 
in with her, told Ellen she was 
crazy to risk a friendship 
by living with the person, 
Ellen was surprised. 
“But you live with your 
husbands,” she told 
the ones who did. 
“Why shouldn’t I, too, 
live with someone I love?” 


temporary,” says Christie of her 
commitment to life with Lona.) But their 
urgency to find men they’d want to 
marry has diminished over the years as 
they've moved through various 
relationships and discovered that they 
wind up feeling more like themselves 
when they live with each other. “I found 
myself cooking and cleaning and doing 
all that sort of girl stuff when I lived with 
aman,” says Lona. “And that just isn’t 
me.” Christie, too, always found herself 


' falling into a “mothering role” with the 


men in her life. “Men,” she says, “are 
really children at heart, and once they're 
with a woman, they want Mommy and 
chicken soup when they’re sick and all 
that stuff. Not that there isn’t a place for 
that, but just like I regress about 10 years 
when I go home with my sisters, men get 
a little younger in a relationship. And I, 
unfortunately, have the reflex to respond 
to their demands. And to take charge of 
everything that needs to get done, even 
though I absolutely don’t want to.” 

Living with Lona, on the other hand, 
Christie feels as if she’s living “with an 
equal” in a relationship based on active, 
emotional support. “Lona,” says Christie, 
“js staunchly and unshakably a big fan of 
me. She’s proud of me, just like I’m 
incredibly proud of her. I mean, if I’m 
telling Lona, for instance, about an 
interaction that upset me, she'll jump 
right in and point out how I handled 
some aspect of it really well. Or if I have 
doubts about my abilities, she'll say that 
she wishes she had one-tenth of my 
artistic talent. She keeps me in touch 
with parts of myself that I lose sight of, 
reassures me as far as my standing in the 
world — just like a sister does. Without 
Lona and my sisters I could die of 
loneliness.” 

Although their lives are busy and often 
move in opposite directions, Lona and 
Christie make a point of touching base in 
some fashion every day. At the moment 
they’re on a “Remington Steele kick,” 
which means that they meet at 11 each 
evening to watch the show. “I usually fall 
asleep at 11:05,” says Christie, “but it’s a 
ritual. Even if only a ritual that we start.” 
For the most part, though, there is little 
structure to their rendezvous, a luxury, 


_ says Lona, that comes from living in the 


same home. When they lived apart, the 
first half of any evening spent together 
was consumed with “update stuff,” 
whereas now, says Christie, “we can 
kind of just walk into each other’s room 
and pick up conversations right in the 
middle.” Without fail, the two women 
keep each other posted as to their plans 
and call home whenever they'll be 
absent unexpectedly. 


‘with Christie. Which isn’t to say that 


“Christie,” says Lona, “gives mea ~ 
feeling of stability, a sense of being 
grounded. I like the idea of shared lives, 
even though I think it’s possible that I 
won't live my life out with a man. Maybe 
I will, but since Ldon’t want to have 
children, I don’t feel the urgency to 
marry, just a need for intimacy like I have 


there aren’t those times late at night 
when I'm alone in bed and I think, ‘Geez, 
I could be this way in 10 years. What a 
drag.’ But if the alternative is to be with 
someone and not be happy, well, I don’t 
need to consider that an option.” 

Neither does Christie, who says she 
came home distressed the other night, 
suddenly consumed with what she refers 
toas “the baby question.” Lona, she says, 
“helped me be rational about how to 
have a baby, mapping out my various 
options, until I concluded that I did not 
want to marry a man I didn’t want to be 
with just to have a baby. Maybe I'll 
adopt. Or have a baby without marriage. 
Of course, my fantasy is to get pregnant 
with Jake, have him be a neighbor, and 
‘then live with Lona in a house. 
Something like, oh, I don’t know: ‘Two 
Women, a Man, and a Baby.’ ” 

* 

When Jill put down the telephone after 
agreeing to talk about her relationship 
with Nina, she burst into tears. “That 
somebody wanted to focus on and write 
about what we have between us,” she 
says, “really overwhelmed me. I mean, 
it's the most important thing i in the world 
to me, our friendship. But it’s not the 
kind of thing the outside world tends to 
value. It made me feel wonderfully 
affirmed.” Jill, who is 31, met Nina, also 
31, when they were in college. It was 
then that they discovered they were both 
left-handed, Jewish, had been born 12 
hours apart on the same day, and shared 
similar interests. Seated, on this 
particular evening, in the living room of 
the house they bought together with two 
other friends, Nina and Jill note that they 
happened to dress in identical shades of 
green, blue, and purple that morning. 
Such coincidences, they say, no longer 
surprise them; they’ve been with each 
other too long for surprises. 

It was on a three-month cross-country 
trip in a van that Nina and Jill first forged 
the bond that led to their eventual 
“marriage.” At the time, says Nina, “all 


we had was each other and the van,” 
which they drove by day and, cuddled 
together against the evening chill, slept 
inside at night. They kept journals on 
that trip and sometimes lay on 
riverbanks reading books and imagining 
they were Virginia Woolf or Gertrude 


Stein. In Washington, DC, they had to fix 
the brakes themselves; in Texas Nina 
was convinced she was pregnant. 
Sometimes they'd bicker about the 
driving and sometimes they’d be silent. 
Other times they'd laugh so hard 
together they'd wet their pants. They still 
do. “Ours,” says Nina, “is an intimacy 
that I have with no other.” 

According to Jill, Nina’s “dogged 
pursuit of clarity” never ceases to amaze 
her; according to Nina, Jill “is the 
craziest, most outrageous person | 
know.” Since 1983 they have lived 
together in group houses, though their 
primary commitment has been not to 
their housemates but to each other. 
Romantic relationships with men have 
come and gone, challenging their 
friendship and in many ways 
transforming it. Nonetheless, their 
intimacy has persisted, and even though 
Jill is now seriously involved with a man 
whom she might marry, the women plan 
on continuing to live together. Three 
years ago, when they decided to buy 
their house with two male friends, they 
spent hours creating a 20-page document 
that loosely tied all five to a five-year 
commitment and allowed for the 
possibility of lovers moving into the 
house. Now that Jill’s has, however, it’s 
not always easy to deal with. 
“Sometimes,” says Nina, “I crave the 
world being more just us again.” Jill 
knows what she means and finds herself 
torn between two relationships that 
fulfill very different needs. At least this 
summer, she says, they'll be taking their 
annual bike trip alone together. 

Both women acknowledge that there 
may be a time when they'll live apart and 


- that right now their arrangement 


“doesn’t feel quite right.” But certainly 
when they’re old and their husbands die 
(“I assume I'll marry,” says Nina, 
“although there’s no knowing for sure, I 
suppose”) they'll be together. Neither 


-wants to find herself alone and isolated 


at the end of her life, the way their 
parents will be when they lose their 
mates. 
* * 

Although Ellen and Sylvia met and 
became friends 11 years ago, their 
friendship has largely developed 
through letters and visits. Whenever they 
did see each other, it was outside the 
rhythm of their daily worlds: set-aside 
chunks of time characterized by some of 
the most silly, as well as the most serious, 
exchanges of their lives. In November 
they finally started living together, in a 
spacious old apartment filled on this 
chilly, gray winter afternoon with the 
Continued on page 12 
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Grime-stoppers’ notebook 


Showers come out of the water closet 


by Ric Kahn 


n the fall of 1985, Mother 
I Nature took the city of New 

York across Her knee and 
spanked her for not being con- 
servative enough with the 
precious H,O. Shaken city of- 
ficials sought to appease Big 
Momma by laying down the law. 
Through lips parched by a 
diuretic drought, the civil ser- 
vants proclaimed that hence- 
forth, under penalty of a C-note, 
no one’s showerhead shall emit 
more than three gallons of water 
per minute. 

The hard-core cosmopolites of 
the Baked Apple responded with 
all the grace and sophistication 
befitting the world’s sharpest 


city. 


Faced with a wet dream de- 
ferred, they nearly broke down 
and cried. “While it’s possible to 
wash the body in two minutes it 
requires at least 20 minutes to 
cleanse the soul,” said a New 
Yorker prone to taking longish 
showers. “The shower is one of 
the last clean refuges left in New 
York. They’re taking it away.” 

Loyalist LA baseball manager 
Tommy Lasorda once noted that 
if you cut him open he would 
bleed Dodger blue. Slice up a 
shower junkie and he'll spew 
forth a jet stream of conscious- 
ness approximating the sound 
and fury of Niagara Falls. No 
mere dip under the spray to wash 
away exterior grime, the shower 
is one of the day’s mundane 
activities that a great body of 
people find profoundly pleasur- 
able. In a world that’s increasing- 
ly scummed — physically and 
psychically — by a kind of cosmic 
bathtub ring, the shower is simp- 
ly a neat retreat. 

These days, as part of a general 
bathroom boom, there is a glut of 
gizmos on the market that are 
pumping up the power of show- 
ers: pulsating massage and steam 
showerheads, waterproof radios, 
fogless shaving mirrors, water- 
immersible electric razors. In 
steamy lavatories across America, 
nekkid oldsters, youngsters, and 
in-betweensters are spending 
more and more time under the 
nozzle, as the plastic curtain rises 


on this, the golden age of show- 
ers. 
* * 

Amateur bathroom historians 
trace the genesis of the shower to 
the planet's first couple-of-the- 
year, Adam and Eve. Adam or 
Eve (or Adam and Eve) walked 
under a waterfall, hung out for a 
while, and — holy moley — the 
shower was born. The status of 
the bath, shower, and bathroom 
in society has been running hot 
and cold ever since. 

One of the first sanitary engi- 
neers around was King Minos of 
Crete. In the period 2000 to 1501 
BC, the King had installed at his 
Knossos palace a crackerjack sys- 
tem of sinks, water closets, and 
cisterns linked with pipes made 
of baked earth, according to 
Philip Mazzurco’s Bath Design: 
Concepts Ideas and Projects. The 
King’s bath was not only luxur- 
ious but longlasting — it stood 
good for 3610 years. 

In time, 315 BC to AD 476, the 
Romans came to view a trip to the 
public bath as a required after- 
noon activity, one juiced up by 
social and carnal delights. Their 
bathhouses were filled by water 
transported over long distances 
by an intricate network of 
aqueducts. The massive public 
baths were a very hot item: some 
were heated by hot springs, 
others warmed by giant fires 
burning beneath the terra-cotta 
pool tiles. Personages wishing to 
experience the joy of showering 
stuck their noggins under water 
flowing from a simple spigot. 

The public bath was a major 
Roman export commodity. Wher- 
ever the Romans roamed — 
Europe, Asia Minor — they built 
their magnificent public baths. 


‘And when they left town — after 


more than 300 years in Britain, for 
example — so went with them 
their clean habits. For centuries 
after the Roman legions de- 
parted, shmutz, not clean, was 
the public norm in Western 
Europe. “The dark ages were 
dark indeed,” Mary Gilliatt wrote 
in her book Bathrooms. 

Between 1677 and 1679 King 
Louis XIV of France, the Mr. 


Manners of his day who led a 
revolution of cultivated living, 
installed seven baths at Ver- 
sailles. Baths, baths, baths. By 
1815, in one of the first public 
references to showers, one ap- 
parent bath lover kvetched: 
“They have invented a machine 

. which is now very much in 
use; It is called a shower-bath. It 
is like a sentry-box.” 

It wasn’t until the Victorian era 
was well into its 19th-century 
moral-virtue crusade that public 
hygiene became a pressing public 
issue. Regular attendance at the 
public wash-house was con- 
sidered mandatory for every Eng- 
lish working man wishing to 
fulfill his civic obligation — and 
reserve an elevated spot in the 
hereafter. 

In the States, President Millard 
Fillmore in 1851 installed the first 
bathtub in White House history 
and, as Gilliatt notes, caught 
bloody hell from the citizenry for 
importing “a monarchical luxury 
into the official residence of the 
Chief Executive of the Republic.” 

By the latter half of the 19th 
century early shower facilities, 
also known as rain baths, began 
to flower, as the bathroom 
bloomed as a status room. Often 


‘converted from bedrooms, these 


spacious bathrooms contained 
fixed plumbing, stained glass, 
rugs, and chaises longues. The 
super-rich appointed their bath- 
rooms with gold taps and marble 
tubs. The love-in with the lava- 
tory trickled down to the masses; 
by 1910 the Great Unwashed 
were scrubbing up in mass- 
produced enameled tubs. 

An increase in population, a 
rise in apartment houses, and a 
premium on space all contributed 
to cut the post-World War I and II 
home bathroom down to size, 
while at the same _ time, 
technological developments 
made the smaller loo even more 
functional. 

Throughout modern times, 
there’s always been a mass of 
people who find the bathroom a 
place of earthy spirituality. In his 
1956 book A Piece Of My Mind: 
Reflections at Sixty, author, edi- 


tor, literary and social critic, 
playwright, poet, and  bath- 
roomologist Edmund Wilson ex- 
quisitely expressed the reasons 
why the john be good. In a 
chapter on Europe, he wrote: 

... 1 have derived a good deal 

more benefit of the civilizing 

as well as of the inspirational 
kind from the admirable 

American bathroom than I 

have from the cathedrals of 

Europe.... I have had a 

good many more uplifting 

thoughts, creative and ex- 
pansive visions — while 
soaking in comfortable baths 
or drying myself after brac- 
ing showers — in well- 
equipped American bath- 
rooms than I ever had in any 
cathedral. ... Here the body 
purges itself, and along with 
the body, the spirit. Here the 
mind becomes free to rumi- 
nate, to plan ambitious pro- 
jects. The cathedrals, with 
their distant domes, their 
long aisles and their high 
groinings, do add stature to 
humans strivings; their 
chapels do give privacy for 
prayer. But the bathroom, 
too, shelters the spirit, it 
tranquillizes and reassures, 
in surroundings of a celestial 
whiteness, where the pipes 
and the faucets gleam and 
the mirror makes another 
. liquid surface, which will 
render you, shaved, rubbed 
and brushed, a nodler and 
more winning appearance. 

Here, too, you may sing, 

recite, refresh yourself with 

brief readings, just as you do 
in church; and the fact that 
you do it without a priest 

and not as a member of a 

congregation is, from my 

point of view, an advantage. 

It encourages  self-de- 

pendence and prepares one 

to face the world, fortified, 
firm on one’s feet, serene 

and with a mind like a 

diamond. 

Today, the American bath- 
room is bigger and better than 
ever, a sacred shrine for women 
and men of the washcloth. No 
longer considered the house- 
hold’s dirty little secret, the bath- 
room, in the words of Lifestyles 
of the Rich and Famous fawner 
Robin Leach, “has come out of 
the water closet.” Among jet- 
setters, the trend is toward bath- 
rooms dripping with luxury: jum- 
bo party-down whirlpools, solar- 
powered tub faucets that give a 
digital read of the water temp, 
porcelain sinks, unobtrusive 
bidets, marble commodes with 
gold-leaf lids. And some are real 
loo-loos. George Harrison and 
his toilet lid that plays “Lucy in 
the Sky with Diamonds.” 
Liberace, who had a total of 25 
bathrooms in his five homes. In 
the master of his Vegas mansion, 
above the sunken oval tub, was a 
knockoff of the Sistine Chapel 
ceiling and a_ three-foot-long 
smiling face of a man Liberace 
held near and dear — Liberace. 
He also kept an upright Baldwin 
piano in the bathroom. In case, he 
once said, he wanted “to tinkle.” 
And, for $26,000, American Stan- 
dard offers a full-tilt computer- 
controlled whirlpool package 
called Sensorium with Ambiance, 
which does everything but go to 
the fridge and fetch a bottle of 
Champagne. Through the touch 
of some digits on your car phone, 
you can shut the tub drain, fill the 
bath to a preset temperature and 
depth, and turn on your bath- 
room TV or CD. If you're bathing 
and the doorbell rings, you can 
see who it is on your bathroom 
monitor. If you like the way the 
person looks, you can unlock the 
door and have the person join 
you — the bath is sculpted for 
two. 

The bathroom renaissance has 
spilled over into the general 
public. In 1988 Americans are 
expected to spend $11.6 billion on 
redoing their bathrooms, up from 
$8.3 billion in 1987, according to 
Ed Pell, managing editor of the 
trade journal Kitchen & Bath 


Business. With the hectic lives of 
working moms and dads and 
their day-care-shuttled kidlets, 
Americans are cocooning — 
spending more of their free time 
in the homestead. The bathroom 
has taken on a whole new role as 
a social center. Bedroom walls are 
being knocked down to make 
way for mini health spas in the 
home, which are cheaper than a 
monthly tab at the local fitness 
club and, according to the Na-, 
tional Kitchen & Bath Associa- 
tion, can provide an 89 to 120 
percent return on investment. 
The trend is toward bathrooms 
with separate showers and, down 
the road, a bathroom in every 
bedroom. (According to the latest 
census, of 241,343 year-round 
housing units in Boston, 9236 had 
no bathroom or only half a bath 
compared to 4803 that had no 
complete kitchen facilities.) 

Like the bathtub — its partner 
in grime-fighting — the shower 
has an ample array of diverting 
trinkets with which to dally. 
Modern inventors have been 
turning their eyes on the shower 
particularly since 1972, when the 
first wave in shower-gadget tech- 
nology broke. Prior to that water- 
shed year, the honchos at Tele- 
dyne Water Pik, who’d been 
making the Water Pik oral- 
hygiene appliance, had been 
wondering what all that pulsat- 
ing action would feel like on the 
body central rather than on the 
teeth and gums. Their original 
shower massage had two or three 
settings; today’s Teledyne Water 
Pik shower massage has up to 
eight settings, for hard and soft, 
inside and outside, pulsation and 
spray combo — plus one that 
produces steam. With other 
products on the market, you can, 
for $1500, turn your stall into a 
bona fide steam shower with 
seat. For those who want to light 
up their shower life, O’Ryan 
Industries just hit the market 
with a water-powered lighted 
showerhead (for ambience, 
ShowerStar comes with a mood- 
enhancement pack of red, blue, _ 
green, and amber bulbs). For 
adults, Grohe America makes a 
hand-held shower with brush, 
body sprays, and the Relexor, the 
“human car wash” — two water- 
powered contra-rotating ad- 
justable massage brushes in- 
stalled on the shower wall with 
water dispersed from an over- 
head shower bar. For kiddies 
afraid of the needle spray, there’s 
a Nessie-headed hand shower 
spewing an aerated Champagne- 
like spray. Owing to man’s 
never-ending quest for a non- 
torturous way to mow his facial 
hair, there are a number of 
fogless shaving mirrors on the 
market (some are so inept that 
they require you to employ the 
old shave-in-the-YMCA-shower 
trick of rubbing soap — or spit — 
on the mirror to clear away the 
fog). Panasonic has in stores a 
fourth-generation battery-oper- 
ated electric razor that you can 
use with shaving cream in the 
shower. There are also water- 
proof radios and cassette players. 
And the topper: Kohler’s En- 
vironment Masterbath, a digitally 
controlled sit-in “environmental 
enclosure” that includes sun 
lamps, steam, the capacity to 
generate warm breezes and a 
misting rain, whirlpool jets, and a 
regular shower. Suggested top- 
of-the-line retail price: $21,780. 

All of which allows the shower 
lover to take a high-tech psychic 
trek back to his or her original 
days as primordial 
protoplasmic mass oozing out of 
the water. Or at least back to the 
belly of the begetter. “If you 
think of the shower as an 
enclosed place, with the warm 
water cascading over your back, 
it’s soothing. It’s kind of womb- 
like,” says psychologist Samuel 
Migdole, director of the North 
Shore Counseling Center in 
Beverly. (That would make the 
double-sized shower, another 
bath biggie, womb for two.) 

Symbolically the shower is the 
river of life — connoting cleanli- 
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ness and continuity — trans- 
ported into the urban apartment, 
says Ray Browne, PhD, head of 
the Popular Culture Department 
at Bowling Green State Univer- 
sity and editor of the Journal of 
Popular Culture. It is the bap- 
tismal bath water sprinkled from 
on high (cleaniness is next to 
godliness). And because the 
water/shower is linked with re- 
ligious rituals of purity, it may 
liberate us to do things we 
wouldn’t do elsewhere, says 
Northeastern University soci- 
ology professor Jack Levin. 

“A lot of lonely people use it as 
the time when they do mastur- 
bate,” says Migdole. The shower 
is inherently sensual, autoerotic. 
“It’s a lot like getting a massage,” 
says Migdole — the water work- 
ing like “little water-fingers run- 
ning down your spine.” Add 
some of the body-spray nozzles, 

-or a pulsating showerhead and 
it’s like a gaggle of Geisha girls, a 
mess of masseurs. 

Perhaps the shower is so 
pleasurable for adults because it 
may have been so painful for 
them as kids. Boys had to go 
through the communal rite of 
passage known as gym-class 
shower, a cruel comparing-and- 
contrasting contest that may have 
marked the beginning of long- 
term inferiority complexes 
among those made the butt of 
jokes for not measuring up in 
length and/or landscaping. For 
girls, there was the chance of the 
menstrual nightmare that Sissy 
Spacek experienced in Carrie. 

Even with adults, says 
Migdole, there is a point at which 
the shower enthusiast is in a 
position not of shower power but 
of warm-watered weakness. 
Naked, eyes closed, the beating 
water blotting out the sounds of 
the rest of the world, we sur- 
render to the cascade. It is this 
visceral vulnerability (along with 
an easy way to flash some T&A) 
that ‘has made the bathroom 
scene a running motif in the 
cinema at least, says Mazzurco, 
since Cecil B. DeMille lingered 
over a disrobing Gloria Swanson 
in 1919's Male and Female. Levin, 
for one, believes the shower has 
taken a bad rap in the movies as a 
place where violence is visited 
(see Psycho for the most famous 
shower scene in cinema history). 
For sure there have been some 
sensational Koo Stark steamy- 
shower scenes, but it is the bath 
(the Marilyn Monroe bubble 
bath, the Champagne bath) that 
sparkles as a romantic 
rendezvous spot. (The shower- 
versus-bath battle continues. The 
pro-shower people need ask only 
one question of bathers: why 


would any one want to sit in a 


pool of dirty water only to 
emerge looking like one of the 
California Raisins?) The shower 
remains ubiquitous in print and 
film: the cool-down-the-libido 
cold shower scene is an overused 
staple of novels and movies, as is 
the novelistic scene of the rape 
victim trying to shower the defil- 
ing male out of her being. 

In real life the morning's in- 
vigorating shower, says Migdole, 
marks a new beginning, the 
transition between play (sleep) 
and work. It may be the only time 
of the rat-race day when we can 
be alone with our thoughts. But 
the shower also represents an act 
of finality. The baseball pitcher 
who gets bombed is sent to the 
showers. 

Levin believes that because it 
has a beginning and an end, the 
shower is fine as therapy, as a 
karmic cleaning. Just to set aside 
20 minutes to do something is a 
good sign. “It’s free. It’s finite — 
you can’t stay in the shower 
forever. I think it’s great,” says 
Levin, who regularly views a 
Sony Watchman perched on a 
shelf while taking his shower. 

But as with all pleasure 
‘pursuits, there is a potential 
down-the-drain side. Everything 
in moderation, nothing in excess. 
For some, four, five, six showers a 
day is the American way. The 

Continued on page 12 
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Chinese New Year celebrates a mythological beast 


by Paula Bock 


s one bicycles toward Tian An 
A Men Square from the dusty 

yellows, browns, and grays of 
Beijing's outskirts, traffic sounds in- 
tensify: lumbering 1940s-style flatbed 
trucks clatter by with fagots of metal rods 
for reinforcing concrete, mule-cart driv- 
ers shout warnings to bicyclists from atop 


piles of white cabbages, and workers © 


rattle home on steel bicycles, sometimes 
with a rare basketful of piglets — riding 
on the rack piggyback, of course. 

It was amid this ringing of bicycle 
bells, roar of trucks, and clip-clop of mule 
carts that I learned the Chinese phrase re 
nao — literally translated as “hot noise.” 
The Chinese use re nao to describe lively, 


bustling crowds. And there’s no better 
word to describe the throngs that take to 
the streets throughout the country to 
usher in the coming year. 

On an informal scale of holidays, 
Chinese New Year rivals American 
celebrations of Christmas, New Year, 
and Independence Day combined. 
Known as Chun Jie, or “Spring Celebra- 
tion,” the ‘holiday marks not only the 
change in the calendar but also the 
imminent arrival of the new season. It’s a 


_ time for renewal, paying debts, feasting 


and frolicking with family and friends, 
and preparing a base of good fortune for 
the rest of the year. Attending last year’s 
festivites in the southwestern city of 


Kunming, I wove my way through steets 
adorned with delicate paper-white 
narcissus, fragrant camellia blooms, and 
branchfuls of fuchsia buds. Exuberant 
crowds jam-packed into the cool evening 
darkness of the Workers’ Cultural Palace 
Square lit strings of red firecrackers, 
soaring roman candles, and spiraling 
sparkle bees. Bursts of light, thunderous 
explosions, and the smell of gunpowder 
filled the night air. 

Kunming will no doubt be even more 
re nao this year, for February 17 com- 
mences Lunar Year 4686: the Year of the 


* Dragon. Since the dragon is the most 


revered animal in the Chinese zodiac’s 
12-year cycle, its year requires a celebra- 


ot 
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- tion to match. In a year that many 


Chinese believe to be especially porten- 
tous, couples often try to have sons, for 
it’s said that dragon children will grow 


+ up to be prosperous and successful. This 


inspiration results in a bumper crop of 
children and crowded classrooms in 
Taiwan every 12 years (China currently 


practices a one-family/one-child health 


policy). 

Although the Chinese are preoccupied 
with hopes for good fortune, the dragon 
year is also associated with catastrophe. 
For example, the last Year of the Dragon, 
1975, saw these significant events in 
China: the deaths of Chairman Mao 
Zedong, Premier Zhou Enlai, and Zhu De 
(Father of the Red Army), the arrest of 
the Gang of Four, and the end of the 
Cultural Revolution. There was a huge 
flood in the province of Henen, and a 
major earthquake in Tangshan, north of 
Beijing, that resulted in 4000 deaths. 
Some Chinese who describe their coun- 
try’s topography in terms of the body of a 
dragon — certain types of mountains are 
a dragons tail, ridge, body, or back — say 
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someone you love. 


For 22 years Hugh and Gayle 
Prather have shared the joy 
of an enduring and enriching 
marriage. Now, in A BOOK FOR 
COUPLES, the Prathers share 
the wit, wisdom, and practical 
advice they have drawn from 

' their own relationship and 

- taught to millions of people 
across the country. From 
learning to argue, making joint 
decisions, dealing with sex, 
money, and jealousy, to having 
Children and growing old. 
together, the Prathers explore 
every major concern that can 
affect a relationship. Filled with 
warmth, humor, and inspira- 
tion, A BOOK FOR COUPLES is 
the perfect gift—share it with 
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the earth shook because the dragon 
moved. 

Despite such calamities, the Chinese 
have revered the dragon through the 
centuries as an imperial guardian, as a 
symbol of strength and power, and most 
of all — in a land whose economy is still 
80 percent rooted in agriculture — as the 
king of the seas, lakes, rivers, and clouds: 
the Giver of Rain. Legend has it that 
contented dragons bring steady rains to 
soak the rice and wheat fields, whereas 
angry dragons are responsible for fierce 
lightning and thunderstorms. In times of 
drought, writes Chinese Folk Art author 
Nancy Berliner, Chinese villagers tra- 
ditionally pray to dragons during 
ceremonies that include music, incense, 
and theatricals starring paper-and-bam- 
boo dragons carried by eight men. If still 
no rain comes, the frustrated and disap- 
pointed villagers will trample on a 
picture of the beast, Berliner says. 

The dragon's powers are not limited to 
abundant rainfall. For centuries, 
apothecary ‘shops in China and Hong 
Kong have sold parts of dragons’ bodies 
as medication. Dragon teeth can drive 
out epilepsy, spasms, unrest of the heart, 
headaches, melancholia, fevers, mad- 
ness, and demon attacks, as well as liver 
diseases and infantile convulsions, report 
James and Irving Crump in Dragon 
Bones in the Yellow Earth. Powdered 
dragon bones licked off the tip of a knife 
and washed down with a cup of tea are 
said to cure women’s diseases, malaria, 
internal swellings, paralysis, con- 
vulsions, gallstones, fever, and dys- 
entery. Some say rubies are dried drops 
of dragon's blood. And though difficult 
to obtain, dragon’s saliva is favored 
among romantics as an aphrodisiacal 
perfume. 

The pursuit of the dragon’s origins in 
Chinese culture has often been as avid — 
and confounding — as the pursuit of its 
healing qualities. At the turn of the 
century, despite a campaign to “ex- 
terminate all foreigners” after the anti- 
imperialist Boxer Rebellion, a German 
naturalist managed to buy numerous 
“dragon bones” in Peking and Shanghai 
and quickly ship them to Munich before 
arousing suspicion. There, his colleagues 


analyzed and identified the remains and 
found they were fossilized boncs. from 


the Tertiary and Pleistocene periods: | 
“saber-toothed tiger, mastodon, mam- 
moth, three-toed horse, and other extinct _ 


animals. This discovery, of course, 
caused great excitement in the paleon- 
tological and archaeological com- 
munities but still gave no further clues as 
to the dragon’s advent in myth and 
custom. 


And so the search for the dragon’s — 


progenitors continues. The Book of 
Changes, compiled by Confucian his- 
torians in the fifth century BC, includes a 
tremendous amount of dragon lore dat- 
ing back to the first millennium BC, if not 
before. Yet even this thick tome does not 
reveal exactly what the dragon was, the 
Crumps say, even though it does give 
tidbits of advice like “When you see a 
dragon in the field, it is auspicious to see 
a superior.” Berliner says ancient China 
was probably inhabited by alligators and 
other reptiles because the country’s 
climate was much more tropical then 
than it is today. She surmises that the 
Chinese “created a dragon” modeled on 
amphibians, because water and land 
were both integral aspects of China’‘s 
farming character. The Crumps write 
that the late historian Wen I-to 
hypothesized that there was a powerful 
clan early in Chinese history whose 
serpentine token was called a “dragon.” 
As the clan grew more powerful and a 
number of its leaders ascended to the 
imperial throne, it expanded to include 
other clans. As each clan incorporated 
their totem into the dragon totem, the 
serpent grew a horse’s head, deer horns, 
fish scales, hawk wings and talons, and 
tiger paws. Still other legends say that 
the dragon evolved from a carp. 

There is a temple dedicated to the 
dragon along the border of the Shaanxi 
and Shanxi provinces where the Yellow 
River narrows from a wide, gentle stream 
to a rushing torrent at a spot called Long 
men, the Dragon Gate. Locals say if a 
carp is able to jump up the fast current at 
Long men, it will turn into a dragon. And 
in Chinese art, Berliner says, the image of 
the carp jumping upstream has come to 
symbolize a student who has successful- 


ly passed the exam that qualified him to 
become a scholar-official. 

In one famous folk tale, a kind 
fisherman who catches a carp returns it 
alive and thrashing to the sea. It turns out 
the carp is actually the Dragon King who 
lives with his’ winsome and willowy 
daughter in a pearl- and opal-encrusted 
palace on the sea floor. The Dragon King 


brews a storm in the ocean’s waves, — 


rescues the kind fisherman, and invites 
him to the palace, where, predictably, the 
fisherman falls in love with the lovely 
daughter. In some versions of the story, 
he and the Dragon Princess marry and 
live happily ever after; in other versions, 
they stay happily married until the 
fisherman misses his life on land and 
makes the irrevocable decision to return 
to his earthly home and forever forsake 
his true love. 

Back on land, the dragon also has 
strong links to royalty. In Beijing's 
Forbidden City, for centuries the seat of 
China’s imperial rulers, there is a stone 
screen depicting nine dragons playing in 
the clouds. Their job is to keep evil spirits 
from entering the palace and harming 
members of the court — especially the 
emperor, who was said to communicate 
with dragons in the clouds as a link 
between Heaven and the people. The 
nine protecting dragons appear again 
and again throughout the palace: 
sculpted on temple eaves, gilded on royal 
ceilings, and carved on tops of bells, 
bridges, stone tablets, and ramps. The 
emperor, in fact, was the only person 
who could pass over these carved dragon 
ramps; he did not step on them but, 
rather, passed above them seated in a 
palanquin supported by bearers walking 
on the steps on either side. The emperor 
was also the only one allowed to wear 
five-clawed dragons embroidered or 
woven into his imperial robes. Royals 
below him wore four- or three-clawed 
dragons depending on their ranks in the 
palace hierarchy. 

In feudal China, it was illegal for 
regular Chinese families to wear or 
decorate their homes with the imperial 
dragons. Instead, they used images such 
as tigers, birds, or warrior gods. Even 
today’s Chinese homes have colorful 


door posters depicting fierce warrior 
gods who will protect their homes. 
During the New Year, families post 
upside-down signs handpainted in gold 
ink on red paper with characters such as 
“fortune,” “honor,” or “happiness.” The 
Chinese homonym for upside-down is 
“arrived,” and families hope that “for- 
tune has arrived” in their household for 
the New Year. And because this is the 
time for the Kitchen God, who usually 
resides by the stove in a picture of his 
own likeness, to travel from hearth to 
Heaven and report on household con- 
duct in the previous year, families 
thoroughly sweep their houses and then 
smear tang yuan (sweet, glutinous rice 
dumplings) on their Kitchen God's 
mouth. This way, if by chance he is able 
to unstick his jaw and make the report, at 
least the words will be sweet. 

Among traditional New Year's treats 
such as brightly wrapped candies, fire- 
crackers, special noodles for long life, 
new clothes, and basketfuls of orange 
kumquats that are supposed to be lucky 
because they look like gold coins, chil- 
dren fare unsurprisingly well — 
especially since elders give them “lucky 
money” in little red envelopes called 
hong bao. Whereas some Chinese say 
children should save the money to 
spend on something significant (college 
fees, for example), others encourage the 
young to buy sweets or gamble it away 
in games such as “scissors, paper, 
stone.” Personally, I hope my baby 
nephew uses the little red envelope I 
give him to add a spark of re nao to a 
freezing February. 0 


Boston’s Chinatown will celebrate the 
New Year on Sunday, February 21, with 
firecrackers and a lion-dance parade 
beginning at noon on Tyler Street and 
winding throughout the streets of 
Chinatown, as shopkeepers feed the 
dancing lion hong bao to ensure pros- 
perity in the coming year. The Children’s 
Museum celebrated Chinese New Year 
on February 7 with a lion dance, Chinese 
folk dancing, a martial-arts demonstra- 
tion, and Chinese crafts and games for 
the kids. ek 


8861 ‘ZL ‘OML NOILO3S ‘XINSOHd NOLSOS SHL 


EATING DISORDERS 


Anorexia * Bulimia * Compulsive Eating 


group individual 
* couples « family therapy 


Valery Rockwell, M.Ed. 
492-7843 


AIDS CONFIDENTIAL TESTING 


Act now. Appoi within 24 hours. 
Results within 5-7 days. Reasonable fee. A 
program of lifetime services. Call Mary for 


THE WAY TO STOP SMOKING 


* no gimmicks 
* small personalized classes 
* day and evening classes 


8-6770 


Bill Boing 


Referral for: 


"Free Pregnancy Testing | 
Information, Counseling and 


PSYCHIC 
CHANNELLER 


Can help you to obtain love, health, wealth 


David Guardiano 
P.O. Box 2638 
Clarksville, Tenn. 37042 
(615) 986-4046 (615) 391-5642 (615) 552-5592 


& 


Call 


ABORTION 
CENTER IRTH CONTROL 
. GYNECOLOGY Have You Priced Birth 
7 i VD TESTING d 
MA PRENATAL CARE Control Lately ? 
Mon.-Sat.9-5 STERILIZATION 
Across the street from EDUCATIONAL ' We offer an introductory special: $45.00 (save 
the WORKSHOPS $9.00). Special good through March 1, 1988. Must 
536-25 Sponored by he Non-Profit present ad at time of visit. 
Includes 
* Complete GYN Exams 


[BODYWORK 


Pap Smear 


BOB WADDINGTON 


therapeutic massage for relaxation 
and emotional well-being 


(617) 965-1787 


Diaphragm 


Services 


267-7171 


¢ Choice of Male or Female Physicians 
¢ Confidential Care 


¢ Three Months Supply of Birth Control Pills or 


* Complete Comprehensive Gynecological 


BOSTON EVENING MEDICAL CENTER 


314 Commonwealth Ave. Boston, Mass. 


FOR APPOINTMENTS CALL 


On the Green Line 


° 
a 
| 
| 
po Call Now for Free Consultation | 
| 
Association. 
Diabetes is a major contributor 
and blindness. So when 
Association, you fight some 
of the worst diseases of Az. 
time. 


10 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 12, 1988 


HEIDI STETSON 


Sf. 


OX 


Food 


Graham truth 


Give us our daily crackers 


by Ariel Swartley 


rackers to us and biscuits to the 
( British, they were described most 

gracefully by a 16th-century 
writer as “bread . . . such as was provided 
to serve at neede.” And serve they do. 
There are few childrens’ tears an animal 
cracker won't dry, and few moments in 
adult life that can’t be at least marginally 
improved by the discovery;of a un- 
opened box of Grahams or Table Waters 
in a corner of the cupboard. A plain 
cracker is often the first food a person 
recovering from an intestinal virus asks 
for and the last thing a woman in the first 
trimester pf pregnancy eats before bed. 
But for those not in extremis they’re 
better buttered — or peanut-buttered, or 
heaped with cream cheese and straw- 
berry jam, or broken up and soaked in 
milk and scrambled with eggs and 


’ drowned in maple syrup, or topped with 


chocolate chips and run under the 
broiler, or sandwiched around a slab of 
really sharp cheddar. If you have 
crackers, you have (almost) everything. 

The word “biscuit” comes from the 
Latin, meaning “twice baked” — the 
process still employed to make Melba 
toast and zweiback. Dense, compact 
loaves of bread are baked, then sliced 
and baked again. The American term 
“cracker” (possibly derived from the jaw 
action necessary to penetrate a dry 
Colonial biscuit) was first recorded in 
1739 — a scant 30 years before it shows 
up as a slang term for Southerners. But 
thousands of years before Brits and 
Americans were disputing terminology, 
people were pouring a thin grain-and- 
water paste onto a hot stone at the edge 
of a fire. These unleavened breads could 
be kept “to serve at neede” if necessary, 
but after several hours off the fire their 
texture must have been daunting. Less 
like a Goodman’s matzah and more like a 
stale tortilla. 

A closer ancestor of our common, 
cream, and soda crackers is hardtack, 
also known as ship, pilot, or army biscuit. 
In fact, this centuries-old K-ration is the 
prototype of the modern convenience 
food. Described by one writer as “baked 
in cakes.... about 3 inches square, 
decorated with what looked like nail 
punctures,” it represents one of the 
earliest known instances in which 


palatability was scrupulously sacrificed 
in favor of ease of packaging and a long 
shelf life. Made of flour and water 
without either leavening to fill the 
product with space-wasting air, or salt 
that (because of its moisture-absorbing 
properties) would promote the growth of 
mold, hardtack and its variants were 
light-weight, efficiently concentrated 
chunks of nearly tasteless carbohydrate: 
True to culinary form, the French, 
according to the Larousse 
Gastronomique, “invariably (added) 
some seasoning” to combat the bland- 
ness of their biscuits de guerre. 

But hardtack had an undisputed virtue 
in the days of whaling voyages and 
Napoleonic wars: it remained edible for 
decades. Besides, it was hardly ever 
pilfered out of the storeroom. To be sure, 
the stuff was prone to weevils, particular- 
ly on shipboard, but sailors were said to 
welcome the drill holes that the bugs left 
behind. Without them the biscuits were 
nearly unbreakable — and unbitable. 
The usual procedure was to soak them in 
whatever liquid was available. Depend- 
ing on the proportions of biscuit to 
beverage (and of pessimism to optimism 
on the part of the diner), the result might 
be a mushy cracker or a full-bodied soup. 
Shipboard gastronomes crumbled 
biscuits in hot water to make what they 
called Scotch coffee, or to tuck into 
lobscouse, a hash made of soaked 
biscuits and salt meat. On land, a more 
refined working of these combinations 
became known as chowder. 

The soup’s name comes from the 
French chaudiére, or pot, and perhaps 
more directly from the Breton fishing- 
village custom of brewing a communal 
soup of biscuit and the catch of the day. 
The OED speculates that both the 
custom and its name (faire la chaudiére) 
went to Newfoundland with the Bretons 
and spread down the coast. Oddly 
enough, sailors who writhed under the 
monotony of high-seas cuisine could wax 
eloquent over a chowder consisting 


largely of the same ingredients. Herman 


Melville, who in Typee described ship 
biscuit as “bread previously reduced to a 
state of petrification, with a ‘view to 
preserve it either from decay or con- 
sumption,” sends Ishmael into rhap- 


sodies over the chowder served at his 
Nantucket lodging house. The difference 
must lie in the emoluments. 

Ishmael’s landlady cut up the habitu- 
ally tough salt pork “into little flakes” (a 
refinement impressive enough to be 
followed by an exclamation point), 
“pounded” the ship biscuit, and enriched 
“the whole ... with butter.” Hannah 
Glasse, the 18th-century British author of 
the Art of Cookery, exercised a land- 
lubber’s prerogative still further and 


added onions, fresh herbs, and allspice. 


And lest she be accused of un-Yankee 
frippery, a recipe attributed to Daniel 
Webster (born in 1782) -in a collection 
by the Plymouth Antiquarian 

iety suggests that early New Eng- 
landers were far from the chowder 


_purists they now make themselves out to | 


be. Webster's version calls for thyme, 
nutmeg, cloves, mace, and allspice, as 


“well «as half a bottle of mushroom 


ketchup, and a bottle of port or claret. But 
from Maine to Virginia and London to 


_yAlbany, crackers were a common, if not 


essential, ingredient. 

* They were, however, no cinch to 
make. M. F. K. Fisher cites this recipe for 
butter crackers from Marion Harland’s 
1893 book, Common Sense in the House- 
hold: “Rub the butter into the flour, or, 
what is better, cut it up with a knife or 
chopper, as you do in pastry; add salt, 
milk, soda, mixing well. Work into a ball, 
lay upon a floured board, and beat with a 
rolling-pin half an hour, turning and 
shifting the mass often. Roll into an even 
sheet, a quarter of an inch thick, or less, 
prick deeply with a fork, and bake hard 
in a moderate oven. Hang them up in a 
muslin bag in the kitchen for two days to 
dry.” 

It takes a strong arm to whack a wad of 
dough steadily for a half-hour, and 
whack one must. (Some cooks used 
mallets or the flat of a hatchet.) And even 
the pricking was a delicate art. If the 
holes are too close, the cracker bakes too 
flat and too hard. If they're too far apart, 
the top layer blisters and shatters off 
before its time. So, what with the 
intensity of the labor involved and the 
longevity of the final product, crackers 
clearly recommended themselves to 
mass production. 

Of course, with ships demanding a 
three-year supply of hardtack all at once, 
dry biscuit had long been commercially 
available in port cities through bakers. 
But in 1828, according to Jane and 
Michael Stern’s Real American Food, a 
pair of Montpelierites, Timothy and 
Charles Cross, began distributing Com- 
mon crackers by the wagon load 
thoughout New England. These “round 
brittle biscuits 3 inches in diameter. 
consisting of two separable layers,” as a 
1907 contributor to Dialect Notes put it, 


were a tastier, thicker, and slightly more 
tender version of hardtack. Though they 


eventually became common enough in 


New England to stand uncapitalized as a 
generic term, a similar cracker had 
already become known as_ Boston 
crackers, at least in New York. An 1818 
writer described them making part of an 
evening meal along with cheese, molas- 
ses, and slices of raw, dried beef. 

To confuse things even more, a 19th- 
century -menu -cited in- Evan Jones's 
American Food calls for oyster stew to be 
accompanied by “Montpelier or Oyster 
crackers.” Presumably these. Montpeliers 
were the Cross brothers’ Commons. And 
the oyster crackers may well,have been 
the tiny biscuits first’sold by-John and 
Adam Exeter of New Jersey in 1847, 
forerunners of those we now recognize 
— in their cellophane packages beside 
the soup spoon — as chowder crackers or 
Oysterettes. Of course, a true chowder 
cracker is a common or Boston, but 
they’re virtually extinct. 

Even outside the chowder pot, crack- 
ers retain their historic affinity for 
seafood. Their blandness doesn’t over- 
whelm delicate flavors; their para- 
doxically creamy crunch livens up an 
otherwise soft mouthful, and their ability 
to soak up whatever juices are around 
proves that Yankees were justly known 
for their thrift. 


Nantucket baked blue steak 
Serves four 

142 pounds bluefish steak, 1 
inch thick; 

Y2 cup milk; 

salt and pepper; 

1 cup coarse cracker crumbs 
(Table Water, preferably); 

2 tablespoons butter; 

2 tablespoons mild-flavored 
vegetable oil; 

lemon wedges 

Preheat oven to 500. Put a large, 
shallow baking dish in the oven to heat 
for 10 minutes. Cut the steaks into 
serving pieces and wipe dry.. Crush 
crackers with a rolling pin between two 
pieces of waxed paper and spread 
crumbs on a pie plate. In a shallow bowl 
mix milk with salt and pepper. Dip the 
steaks into the milk, then coat on all sides 
with crumbs. Remove heated pan from 
oven, measure butter and oil into it, and 
tilt so the fat melts and coats the entire 
pan. Lay the steaks in the pan, spooning 
a little of the melted butter and oil over 
top. Return pan to the oven and bake 
uncovered about 10 minutes, or until the 
fish steaks are browned and done in the 
middle. Serve up immediately on warm 
plates garnished with lemon wedges. 

On the other hand, if you have 


| crackers, you don’t really need to cook at 


all. Oo 
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Restaurants 
John Polcari and Sons 


Mom non troppo 


283 Causeway Street, North End-North Station, Boston, 742-4142. Open Monday 
through Thursday from 11:30 a.m. to 2:30 p.m. and 5 to 10 p.m.; on Friday from 11:30 
a.m. to 2:30 p.m. and 5 to 11 p.m.; on Saturday from 5 to 11 p.m.; and on Sunday from 
5 to 10 p.m. All credit cards. Full liquor license. Sidewalk-level access. Reservations 
only for parties of eight or more. Check Boston Garden schedule before planning a 


meal here. 


by Louise and Robert Nadeau 


olcari’s was a red-sauce palace for 
P more than 60 years before mod- 

ernizing into a three-ring yup- 
porium. This experiment is already start- 
ing to get old, and veal parmigiana has 
crept back onto the dinner menu next to 
“grilled yellowfin tuna with roasted 
garlic and chestnut stuffing, braised leek 
and onion glaze.” Talk has it that the 
customers — let me be the first to hang 
the area-code slur, “508ers,” on those 
from outside Route 128 (I mean, 95, of 
course) — are calling for Italian comfort 
food like mama used to make, and the 
kitchen is retooling for meatballs. 

Right now, Ristorante Polcari (the 
dining room of a complex that includes a 
bar and takeout grocery) gets a mixed 
grill. The strong points are seafood and 
some of the trimmings. There are weak- 
nesses in desserts and some sauces. The 
class and experience of a restaurant 
dynasty show in the warm service at all 
levels. 

Food begins with homemade herb 
bread. At lunch it is a risky and 
successful tarragon baguette, at dinner a 
more conventional cheese-sage-garlic 
loaf. The best appetizer is only available 
as a side order at lunch: it’s fried calamari 
($2.25), and it's wonderful. The squid 


pieces are rolled in crushed crumbs and © 


fried until just firm, not chewy. On the 
side is a lively tartar sauce on a radicchio 
leaf. Extra points for a large portion. 
“North End minestrone” (lunch only; 
$1.50, $1.95) is the best of the soups, a 


pretty good bowl filled with celery, 
carrots, and kidney beans, and flavored 
with oregano and bay. New England fish 
chowder ($1.95, $2.95 at lunch; $2.50, 
$3.50 at dinner) has an unthickened milk 
broth that unfortunately is unflavored, if 
you don’t count pepper, which we don’t. 
We count fish, and it didn’t take us very 
long. The chunks of fish are in the cup 
with potatoes, so this bowl is nourishing, 
but it’s not fish chowder, just fish 
porridge. The single large pilot cracker is 
the sort of authentic but useless detail 
that passes for New American Cuisine. 

Maryland crab soup ($1.95, $2.25 at 
lunch; $2.25, $3.25 at dinner) is some kind 
of bad Joe Biden joke. It tastes like ham 
(or bacon) and thyme, not crab, and is 
filled with zucchini — the vegetable you 
least want to use in a soup that is going to 
sit through an evening — as well as 
potato, corn, and onion. At the bottom, 
there are little shreds of crab like an 
unattributed quote from the bona fide 
Maryland crab soup. 

A good idea for an appetizer is to split 
up one of the little pizzas. We tried 
“Polcari’s cheese” (lunch only; $6.75) 
with fresh tomato, smoked Gouda, and 
fresh basil, which is a dandy thin-crust 
pie. One reason the Dutch didn’t invent 
pizza instead of the Italians is that Gouda 
doesn’t melt as well as mozzarella, but it 
has a wonderful flavor, nevertheless. 
Polcari has some special connection for 
superior winter tomatoes: here and in the 
salads, they are the best January has ever 


produced. Maybe some black-clad North 
End grandmother grows them under 
ultraviolet lights blessed by the pope. 
The basil is baked on, and does its part 
too. 

_ The farmer's salad ($5.95) is beautifully 
presented: rounds of cold red potato, 
charcoal-grilled zucchini, good fresh 
tomatoes, a piece of buttered baguette 
toast, and four or five chunks of cold 
flank steak encircle a lovely watercress 
salad with red onion and red cabbage 
topped with a pleasant-tasting creamy 
dressing. There’s some missed op- 
portunities here (they might have 
marinated the steak, or grilled it with the 
zucchini, and garlicked the toast), but 
this is a salad that will delight just about 
anyone for lunch or light dinner. 

Our best entree was at lunch, the 
Maine crabcakes ($7.25), two knockout 
cakes made of nothing but crab bound 
with mayonnaise and spiced with pep- 
per. Homy, but perfectly fried, and 
accompanied by tartar sauce tinted with 
roasted red peppers, they came with a 
generous portion of what used to be 
called “vegetable medley,” a melange of 
fresh tomatoes, corn, onion, zucchini, 
and carrots. The trick of this is that each 
vegetable is done to a correct point. It’s 
such a good trick, the kitchen repeats it at 
dinner to further effect. 

The “Polcari Burger” (lunch only; 
$5.25, $5.75 with choice of cheeses) was 
cooked medium to order and nicely 
presented on two huge slabs of herb 
bread, toasted with a hint of garlic flavor. 
It was served with lettuce, tomato, a large 
portion of good, greasy shoestring 
potatoes, and a good dill pickle. You 
won't do better anywhere. 

The tastiest entree we had at dinner 
was sea scallops sautéed with capicola 
and snow peas ($13.95). As it turns out, 
the sauce has a strong beefy taste, which 
complements the full flavor of the sea 
scallops and the mildly spiced ham. The 
pea pods are plentiful and ideally crisp. 
The portion is generous, a hallmark of 
Polcari’s that has survived into the ‘80s. 
The only missed opportunity here is 
visual. The lovely pink, bright green, and 
white at play in this dish could be quickly 
turned into a stunning painting in food. 

Smoked-salmon ravioli with fresh 
vegetables in a ginger-scallion sauce 
($13.95, $5.95 appetizer portion) derives 
most of its effect from the sauce of grated 


ginger and cream, a fabulous combina- 
tion. The pasta — there are three 
homemade pasta dishes — is exquisitely 
textured. The smoked salmon inside 
tends to get lost in the powerful sauce. 
Tasty dish, though. 

“Mesquite smoked shrimp with cilan- 
tro pesto and fresh tomato black bean 
salad” ($14.95) is a worthy experiment. 
The four jumbo shrimp come out well 
smoked and not overdone, just wonder- 
ful. Cilantro pesto might make a nice 
sauce; what we got, however, was a 
cilantro cream sauce without any impact. 
Fresh coriander wants an acidic environ- 
ment. The black beans are underdone, 
but the salad has a nice tang of cumin. 
This might be where the cilantro belongs 

Pan-roasted salmon ($15.95) looks and 
tastes like the pink Norwegian kind, the 
best of this season. The dish is set about 
with sautéed cloves of garlic and shallot 
for taste accents, and topped with a salad 
of “wild” mushrooms, including enoki 
for textural contrast. How are we going to 
describe these mushrooms, which are 
cultured fungi of species previously 


_gathered from the wild? They are no 


more or less wild than a game-farm 
pheasant. And, just as the pheasant is not 
the tastiest game bird, these enoki and 
plueroti and straw mushrooms are not 
the fungi with the strongest flavors. They 
are fun to eat, but widespread use of 
fresh wild-tasting mushrooms awaits the 
cultivation of morels, cepes, the verdigris 


‘russula, the scented species of agaricus, 


or any of the chanterelles — all projects 
as yet unrealized. 

Polcari’s has a wine list of Italian, 
French, and American specialties, but it 
looks overpriced to me, and, with only 
five wines by the glass, we stuck with 
Samuel Adams. Coffee at lunch was 
unfortunately burnt, and the desserts do 
not often impress. With a dessert sampler 
($4.25) we enjoyed the ginger-molasses 
skillet cake ($4.25 on its own) that had a 
good gingery flavor and walnut topping, 
but the rest of the order comprised a 
bland, disappointing “Georgia peach and 
apple pie” ($4.25), a dullish chocolate 
cheesecake ($4.50), a green sorbet of 
undetermined taste, and a few January 
strawberries. 

Upon our return for dinner, we elected 
to go home for our own coffee with a 
selection of takeout desserts, and we 

Continued on page 12 
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Ta Chien 
Open daily 11 a.m.-9 p.m. 900 Beacon St., Boston 
92 Harvard St. 
[ Brookline 739-3354 WE 
DELIVER 
7 days, 6 p.m.-9:30 p.m. 
$2.50 withia miles 
Now Playing at Newbury’s | ne ar 


Hl 


....l[ceberg Lettuce 
inach Cafe 
Blue Cheese Dressi 
&a os other vegetables HOMEMADE 
an Tessin: 
(until 3:30) ITALIAN CUISINE 
Evenings $4.50 Breakfast 
OO000 -cake + muffins 
“Boston's Longest * cappucino expresso 
Running Steak House” Lunch 
Non-stop performances daily specials 
from noon to midnight * gourmet pizza 
NEWBURY’S 
STEAK HOUSE 
94 Massachusetts Ave., Boston M-F 6-9, Sat. 9-4 
(Corner of Newbury St.) 536-0184 
(617) 267-6124 


Giardino 


132 Brookline Ave. Boston, MA 02215 


Q 
“The rewards subs ial: ‘ 
well prepared igi extc 
cuisine loaded with unusual Thai vestatireats near HOS.” 
spicy tastes and priced The Harbus News 
so modestly.” 

Siamese Kitchen 
DINNER PARTY ROOM AVAILABLE LUNCH 
Sun.-Thurs. 5:00-10:00 Mon.-Sat. 11:30-3 
Fri-Sat :00-10:30 FREE PARKING AT DINNER | 
Mt. Auburn St. Harvard Square 354-1718 


Top This Burger 
10 Delicious Ways 


Cambridge's finest burger — 
cooked exactly as you like if!’ — 
A big, juicy, charbroiled burger. 
You add your own choice of 10 


toppings at our Burger Topping Bar. 


50 Church Str 
In 


eet, Harvard Sq. 497-6820 


side Atrium Building 
Reduced Rate Parking At All Times! 


Restaurant 


Continued from page 11 

were much happier with the 
various brownies, especially a 
white-chocolate-nut square, the 
very dippable biscotti, and three 
superb truffles from New Eng- 
land Truffles, of Providence, 
Rhode Island. The white-choc- 
olate selection, with a touch of 
sambucca, is the truffle to have if 
you're having only one. 

In general the “groceria” part 
of Polcari’s has scaled down 
considerably since the opening, 
and I would not be surprised to 
see a few café tables creep out 
into the large foyer eventually. 
This is a beautifully decorated 
restaurant, with contemporary 
pink tablecloths against shining 
black chairs, and the softening 
effect of two folk-influenced 
woven murals, one of fish, one of 
vegetables. Tile work and the 
obligatory arches (as patriarch 
Anthony Polcari has said, all the 
best Italian. restaurants have 
arches) unite the old country and 
the New Wave. 

On the negative side, the pic- 
ture window gives a grand view 
of traffic lining up near the 
Charlestown bridge, and smoke 
accumulates in the crowded din- 
ing room. 

We had two outstanding 
servers. Our dinner waitress per- 
formed with wit and authority 
under pressure. Our lunch waiter, 
genuinely helpful without over- 
doing his presence, got off the 
best line: “T didn’t mean to let you 
languish while I was at the com- 
puter.” May they both prosper 
and get big tips on game days. 0 


Showers 


Continued from page 7 

American pursuit of cleanliness, 
says Levin, can be obsessive and 
compulsive. In .Europe, says 
Levin, people take their daily 
lavations out of the sink and may 
only hit the baths once a week — 
often on Saturday night. This has 
led to labels — bird baths — and 
cruel stereotypes — Puerto Rican 
showers. Our preoccupation with 
spotlessness, says Levin, may 
have to do with our misguided 
white-collar notions: dirty jobs 
with dirty hands equals low 
status. 

And shaving in the shower, 
listening to the news in the 
shower, not wanting to waste a 
second in the shower, says 
Migdole, is a sign of our fast-food 
lifestyle. Indeed, the shower has 
become a place for one-stop 
bopping. Not simply a washing 
machine for the body, the shower 
is also, among other things, a 
barbershop (shave), recording 
studio (sing), health spa (steam 


and massage), kitchen (one blue- | 


eyed movie star was said to eat 
melons so often in the shower 
that his wife had a garbage 
disposal installed in the stall), 
bedroom (aqua sex), shrink’s 
couch (water therapy), hospital 
bed (headache and arthritis suf- 
ferers are among those who've 
praised the open-the-sinus 
dilate-the-blood-vessels pseudo- 
healing powers of the shower) 
and bathroom (to pee or not to 
pee is the real barrier separating 
the stone-shower junkie bane the 
amateur.) 

Ray Browne worries that we're 
spending too much money on 
glitzy bathrooms (“When a coun- 
try gets so wealthy and 
privileged, it has to resort to 
conspicuous consumption,” he 
says) and too much time with 
ourselves in the showers. (“I use 
the shower for washing, not 
reverie,” he says. “There are 
better ways of spending our 
wealth and free time ... better 
ways of spending one’s life than 
caressing the body.”) Browne 


believes that our shower-to-the- 
people philosophy speaks to a 
self-indulgent streak that feeds 
into.a larger pool: society’s moral 
degeneration. 

Not that he thinks the Russkies 
are going to catch us all with our 
pants down in the shower. But, 
noting the tides of history, he 
warns: “This is the kind of thing 
the Romans were doing just 
before they were sacked.” O 


Marriage 


Continued from page 5 

aroma of pumpkin bread bak- 
ing in the oven. Both women 
like to cook and are compatible 
when it comes to cleaning; they 
share an interest in politics, sci- 
ence, and the humanities, and 
they crave a sense of family in 
their daily lives. For the time 
being, they have become each 
other's family. 

“Sylvia,” says Ellen, “is simply 
someone who is there for me, on 
Saturday nights, on Sunday 
mornings. She is someone to 
come home to, someone who 
cares about me and wonders 
what I’m up to when I[’m not 
around. Always it’s been easy for 
us to spend time together, to talk. 
go swimming, or just read all day 
long in a room by ourselves.” For 
both women, such easy intimacy 
has beén harder to achieve with 
men, though they hope someday 
— and in the not-too-distant 
future — to marry and have 
traditional families. 

Until then, however, they have 
no interest in living alone. Nor, 
says Ellen, does she want to live 
with a roommate whose life, 
while intersecting with hers, 
never really embraces it. Sylvia, 
she says, is someone to whom 
she feels accountable, for whom 
she is willing to control her work 
schedule to allow for free time 
together. When her friends, on 
learning that Sylvia was moving 


in with her, told Ellen she was — 


crazy to risk a friendship by 
living with the person, Ellen was 
surprised. “But -you live with 
your husbands,” she told the 
ones who did. “Why shouldn't I, 
too, live with someone I love?” 
Sylvia agrees. “Ellen,” she says, 
“brings a wonderful sense of 
lightheartedness into my life. 
This is something I value, some- 
thing I miss more than anything 
when we're apart.” 

As for dating, Ellen believes 
that living within the security of 
Sylvia's friendship will actually 
free her to take more risks in 
relationships with men. Because 
the stakes, she says, won't be as 
high. “If something doesn’t work 
out, it’s not as devastating when 
you've always got someone to go 
home to — someone to whom 
you're the most important per- 
son, someone you can sit down 
with and say, ‘God, wasn’t he a 
jerk.’ ”’ 

On the other hand, a woman 
named Marjorie, 29, who lives in 
a Boston marriage with her sister, 
Michelle, 31, believes that living 
within the security of her sister's 
love makes it easier for her to stay 
home when she isn’t in the mood 
to bother with the world outside. 
In fact, she even speculates that, 
if she hadn't had Michelle shar- 
ing her life, she might have been 
married by now. “In some ways,” 
says Marjorie, “our situation per- 
mits the best of both worlds by 
enabling us to live very indepen- 
dent lives, together.” 

Her sister agrees. “When I 
lived alone,” she says, “I always 
made an effort to line up plans. 
But I don’t do that anymore. And 
although I never expected to be 
31 and single, I’m not anxious to 
move away from Marjorie, ever. 
God, when we split up it'll be like 
a divorce since everything of ours 
is jointly owned. I think the best 
idea, when we marry, is to move 
in to a two-family house where 
we can continue to live out our 
lives together.” Indeed, though 


rs 


neither sister is considering mar- 
riage at the moment (though one 
of them has a boyfriend), they are 
looking for a two-family house 
just the same. “That way,” says 
Michelle, “if our status. does 
change it'll be easy enough to 
each take a unit.” 
* * * 

Clearly, living in a Boston 
marriage is not the same as living 
with a roommate. According to 
‘one 31-year-old woman who 
used to live with roommates and 
-now lives in a Boston marriage, 
“When you live with 4 roommate 
it’s their place and your place. In 
our arrangement, it’s our place. 
Also,” she says, “with roommates 
there’s more of a’ sense of com- 
petition and comparison because 
you're two separate people, each 
trying to make a life for herself, 
each hoping to succeed. In a ~ 
[Boston marriage] it’s easier to 
just feel good for the other since 
the pervasive feeling is that 
you're trying to make a life 
together.” 

“With roommates you tend to 
split things evenly,” adds another 
woman, who, at 33, recently 
moved from a roommate ar- 
rangement into a Boston mar- 
riage, “and you clearly divide 
chores.” In her new living situ- 
ation, she says, chores are done 
as needed and joint purchases are 
frequently made. “Then, too,” 
she says, “at any given time your 
roommate, even if she’s a good 
friend, might decide to move on. 
With a roommate there’s a built- 
in feeling of transience.” Some 
single women say they choose to 
live with a roommate, or alone, 
for precisely that reason. “As 
long as I don’t feel too per- 
manent, too connected in my 
living situation,” explains a 36- 
year-old who alternately lives by 
herself and takes in a roommate, 
depending on her state of mind, 
“I feel it will be temporary, and 
that marriage is imminent. May- 
be in a year or two, if I haven't 
met anyone I could see having a 
family with, I'd think of living 
with a really close woman 
riend,””” 

Not that finding such a woman 
friend to live with is easy. In fact, 
locating an appropriate partner 
for a Boston marriage is just 
about as tough as hooking up 
with a man you'd want to marry. 
“It’s not enough to just love the 
person,” says a woman who tried 
living with a close friend and 
now lives alone. “You also have 
to be able to live together com- 
patibly.” And even then the 
timing has to be right. “I mean, I 
have one friend I'd love to live 
with, but at the moment she’s - 
moved in with her boyfriend.” 
One woman who lives with a 
female friend, whom she affec- 
tionately refers to as her “life's 
love,” says she does so for some 
of the same reasons she married 
her ex-husband: “I wanted some- 
one to laugh and cry with. It’s 
that simple. Except for the first 
time I didn’t get it; the second 
time I did.” 

As these “marriage” tales 
show, though the context for 
female friendships has shifted 
over the decades, their 
significance has not. A number of 
the couples describe the role 
letters have played — long, de- 
tailed, personal outpourings, 
much like those sent between 
partners in the original Boston 
marriages whenever they found 
themselves apart — in the de- 
velopment of their friendships. 
Some of the couples share a 
history of traveling together, 
others dream of upcoming 
adventures. Many describe how 
the presence of a primary person 
in their lives helps defend against 
an overly coupled culture. But 
most striking, perhaps, is the fact 
that all these women make refer- 
ence to a future together in which 
they envision themselves as old 
and gray and sitting, say, on a 
low porch swing, husbands (if 
they meet them) by then long 
dead and gone, their Boston 
marriages once again alive and 
kicking. 
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Air craft 


The first Annual Puzzie Parade would have been a great suc- 
cess if we hadn’t had that problem with the giant balloons. We've 
scrambled the names of each of the inflatables below, and would 
like your help in identifying them. (Two of the balloons are ident- 
ical items.) 


Rules 


1. Prizes for soiving the Puzzie will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #589 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, February 22. Phoenix employees and 
their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzie page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #587 


Most of the 65 entries were correct, though a handful of 
puzzlers completely spaced out on ‘‘Negative Space.” (The words 
“spot,” “post,” “item,” “jet,” “to,” and “‘shit’’ were 
not among the hidden words.) 

The 14 solutions were: CELTIC, EEL, ELOPE, FELT, LICIT, LIFT, 
PLOT, POSIT, SECT, SITE, SPOIL, STILT, TIFF, and TOPIC. 

We're sending T-shirts to the following letter-righters. 

1) Cynthia N. Moore, Jamaica Plain 
2) J. Joseph, Cambridge 

3) Dave Shih, Brookline 

4) Joan Marion, Fall River 

5) Sean Patrick Maloney, Dedham 
6) Roger K. Manchester, Hull 

7) Jeff Rogers, Avon 


9) James Pelagatti, Lynn > 
10) M. Franklyn Roman, Boston 

ae 
aye 


by Don Rubin 


ROGER JONES 
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Classifieds. Call 267-1234. 


DIAL A 
CONTACT LENS 


NATIONWIDE 
or 1-800-233-LENS 


Faxphone (619) 459-5014 
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It’s all in the palm of your hand. 
Forty easy to operate, easy to read calculating 
geniuses. Solar, battery or adapter powered. 

' Each with a single live memory. And the ability 
to make your life easier for years to come. 


For people on the move. 

The home, office or store goes with you. In your 
pocket, purse or a small corner of your briefcase. 
Unbelievably efficient, compact, whisper-quiet 
and economical. It’s all about time. Canon helps 
you make the most of it. 


From Masters in Finance to High Science. 


Whether it’s credit card, shirt pocket, checkbook 
or hand-held size, Canon calculators function to 
your lifestyle. Compounding interest, marking up 


your inventory, completing up to 149 advanced 
scientific and statistical functions or just storing 
your credit card and checkbook balances. Canon 
calculators: user-friendly and a companion for 
any job. 

Canon strikes a great response. 

The easiest decision? Choose black or white. 
From there, it’s add, subtract, multiply, divide. 
Or figure percents, discounts, square roots, lap 
time, item count. With a stop watch or an alarm. 
And a reminder for the year, month, day, hour, 
minute and second. From liquid crystal display to 
sophisticated slant key touch, Canon provides the 
response you need. When you need it. 


For the Canon Dealer nearest vou, call Eastco 1-800-327-8268 Regional Distributor for Canon Consumer Products. 


Electronic Calculators 
The answer's in the palm of your hand. 
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CLASSIFIED DISPLAY 536-5390 


SI 


886l ‘Zt ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 


INDEX hjair. Seeks lite We enjoyment secure, So Shore ares. tractive sensuous, creative oF BRIDGE? DEAR MS. RIGHT 
funky dancing, Works nites, likesgameplay- sensitive non-smoker petite, warm, sense of humor  Congenial, non-smoking, in- wiend, ing, uncynical. 
healthy living, Sunday nice, sensuous interested in meeting SF telligent, social Our . 
* GUARANTEED brunchers. Seeks WM to be for mutually rewarding qualities, Box 161, 108 caring, success. game needs a fourth (and 6, bikes, “countryside, 
CATEGORIES in time. Mer ton, 02106 Box 2008, Bos- Charles St. Boston, MA. fyi man 35-45 who enjoys _‘Siternates). Box 5201 seeks similar male 18-30 to peace politics, billowy 
, blue. you: You tell me. J 02114 theatre, travel and the artof SWM seeks a build monogamous rela- Clouds. Box 8322 
HELP WANTED Box 3311 Avant Garde Art lover, SWM, BOSTON romance, but believes zany SWF for some serious __ tionship. x 477 Cam- 
seeks an in SF for friendship comes first. pizza wrestling. If you enjoy _— bridge Ma 02142. 
BUSINESS OPPS 2 sw 2 exploration. Into the Arts, PHOENIX PERSONALS if available. Box 5154 the smell of cheese and pep- 39, intelligent, attract- 
EMPLOYMENT OPPS creative SWF for experimen- — scent, music, theatre, WHERE BOSTON'S ‘oni ALL over, write Box Divorced Hispanic woman of vei liberal sometimes oem 
SITUATIONS WANTED tal encounters. Bring your leries, ICA, Mobius, Nickel- ELITE 136. Please send slice. 45 likes simple things in life. informal, cynical, 
own testtube. BOX 3217 odeon, Dance Umbrella, for — siNGLES MEET! Cold & lonley foreigh.m pro- = Seeks @ warm and gentie sensitive, quietm non-jog- 
RESUMES friendshp or more. Write to fessional GM needs GM Cute, creative, SJM,24, 58", a18 140.60) non smoking er, anti-New Age. 
20-35, for warmth friendship, __thin, loves jazz, film, dancing, Srostakovich, The Doors, 
VOLUNTEERS females (24), seeking in- BROKEN HEART hates Seek, and must have a good sense 
s in whatever Box of humor. For friendship Monty Python, Repo Man, 
ive male = Basil Rathbone look alike 38 non-yuppie, SWM, still in 4485 Brookline MA 02146 ing like-minded SF, 21-27 bie Write Local Hero, Pynchou, his- 
AUTOMOTIVE companionship. Letusknow pain after & months, iooking Possibilities endless. Box *ndpossible romance vere 
F 26-36 tor to: P.O. Box 542, Jamaica tory 
FOREIGN ° photos and essays. BOX of high caliber for a serious appreciated. Box $104 te heart, energy and ang ond? Gon 2016 
VANS & TRUCKS * romance. Should be 32-38 DATING DUM. Physicist, 47, has “One 
CYCLES * 32 M, mulato, 5 5”, 155ibs, an Bost Caring, , Nurturant pro- eager to meet. | 37, STRANGERS ? non-smoking, caring JF, ons 
AUTOMOTIVE SRVCS hispanic, likes sports, music, weekends, planning to move ‘fessional man, 47, human- nurse, singer, photographer, | VALINTINE TREAT, certified 35-50, for fun, aflection plus extras. If 
TIRES * dancing, bible. Very honest, ire seri » istic values, progressive etarian, nature-lover, handwriting expert will possible long term rela- treated right can let go for 
tor rele, NO divorcees P.O. BOX Politics, ing ically Box 8084." soreen. your dates objec: tionship. | Share 
REAL ESTATE tionship, dating or marriage. Elmwood, Conn toreign films, quiet woods Gommunity $15.00. Sone handwriting tennis, 
APARTMENTS Po. BOX 542 likes w/ cult fol- samples of of ing, movies. 5140 phone , Box 7308, 
APTS WANTED sharing with clal jially dates Quincy, 
COMMERCIALSPACE Y.0., SWF attractive, Swe poe (not tat} change a8 well es emotional creative, passionate SJ te SWF, DWM, 45, PhD, lively, 
CONDOMINIUMS prot, » Outgoing but shy ressive pol con- ih, seeks easygoing,  5'7", long hair, Virgo likes 26, 5'7, brunette, brown- humorous, adventurous, 
HOUSES FOR Himes, seating mame servative) smart, manly ighearted woman, Jazz classical music, DEAR GREEN EVES eyed, attractive, sexy, in- seeks attractive, 

RENT prof man who considers 30.50. Box 5092 polttically aware and psy: more; desires compatible Saw Sew you on the telligent, confident and witty 30-40 female who hates 
HOUSES FOR SALE jogether, likes to Chologically minded to share —_unfat y woman bound, Saturday night (Jan looking for Mr Right SWM mudwrestling and has 
HOUSEMATES * and laugh, in- BLACK F WANTD adventure, learning, joysand comfortable w/ public grati- 9). Great eye contact, butno 27-40, handsome, tall, pro- tr Malden. 

telligent and who is To share loving, sorrows, rowth, 0, phone. P.O follow-up. Cant for educated family Photo, ap- 
INVESTMENT PROPS interested ina with very aware, fun, affec- ip. PO Box Box 2864, Cambridge, Ma with black oriented, honest and secure. ited. P.O.BOX 158, 
LAND tionate, gute ite Viking, 42. 174 Cambridge Ma 02238. get coat, Box 8276. _Lotter/phone? Box 8417 60. 
PARKING SPACES 50+ Box 8365 
ROOMMATES * With no regrets -well, hardly 
ROOMS TO RENT 
SUBLETS * longterm relationship with a 
VACATION HOMES peer. Box 8370. 
MISCELLANY swe Sariter mustean 
BARTER BASKET —_ Like local 
BULLETINS ,cancing, 
LOST & FOUND * looks, 34, 6'1", slim, 
OCCULT 
PETS * drinker. Seeking SWF 
SKIING * fa easy going, pleasant, 
TICKETS 
TRAVEL Box 5178 
WANTED * 
FILLERS with SWF, 
hair/eyes. Active, 
EDUCATION dent, humorous, conversa- 
ARTS & CRAFTS and friends. |'m looking for 
HEALTH my soul mate to aes peed 
LANGUAGE 
MARTIAL ARTS nan 
MEDITATION 
SPORTS OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 
SERVICES ie with. Box 1341 Westford 
ACADEMIC SERVICES 
ANSWERING 15 letter limit 
SERVICES PHOENIX $8.75 7 PT. BOLD 
BUSINESS SERVICES CLASSIFIEDS: 
DAYCARE WE GUARANTEE 
DELIVERY RESULTS $10.00 9 PT. BOLD 12 letter limit 
HEALTH & 1h 
COUNSELING 21, 1988. Tempie Israel, Bos- 
An “attractive, “successful PRINT CLEARLY 
ELECTRICIANS ghee GUIDELINES PRICING PER WEEK 
ELECTRICIANS self-assu' trospective 
MASONRY man Can & 4 R MULTIPLY THE TOTAL BY THE NUMBER 
PAINTERS aera. Cal ; Anyone seeking a longterm. monogamous OF WEEKS THE AD WILL RUN 
PHOTOGRAPHY at relationship in Personals. Abbreviations are 
REPAIR and a passion for travel permitted only to indicate gender - 
MISCELLANEOUS preference, race and religion. The Boston Py 
LEGAL SERVICES N Phoenix suggests that ads should contain a WEEK with a two week 
MOVERS - LISCENSED rnd IN self-description, age range. lifestyle. and minimum and a six week 750 
TRUCKERS AVILLE avocations. Ads containing explicit maximum. 
on k t am j 
DEO SERVICES accepied. The Boston Phoenix reserves the .75 or $10.00 (see above 
right to edit or reject an advertisement. for size differential). 
FOR SALE ? Classified ads may be submitted for OPTIONAL EXTRA 
ANTIQUES & FLEA * als? Have an entertaining publication only by persons 18 years of age WORDS: 
or older. Also, no ads will be published The first fifteen words are 
APPLIANCES * 2 i r that aqe. free, each additional word is 
BICYCLES * in your input for book onper. seeking persons under that ag $110 
CLOTHING * Cambridge, MA: 02238." THE DEADLINE FOR AD OPTIONAL MAILOUT: 
COMPUTERS * Aquarian seeks Aquarian. 24 PLACEMENT IS 6:00 P.M. aa 
FUELS & FIREWOOD" YIM and simple ON THE WEDNESDAY PREVIOUS The Phoenix will mail 
FURNITURE * times together is al! want. A TO ISSUE DATE responses to your home 
COMPONENTS * monogamous relstionehip AD PLACEMENT OFFICE HOURS: address via first class mail 
ODDS & ENDS * every Monday for $6.00 per 
PHOTOGRAPHY * Architect 29 year, 5'9° Mon. 8:30 a.m.-6 p.m. week 
RECORDS & TAPES * t t. beautiful, 24-37 Tues. 8:30 a.m.-7 p.m. 
VIDEO & TV * . and Wed. 8:30 a.m.-6 p.m. TOTAL: $ Lat 
YARD SALES * Thurs. 8:30 a.m.-5 p.m. 
MUSIC & THE down-to-earth SWF, Fri. 8:30 a.m.-5 p.m. MULTIPLY BY WEEKS 
com- ING:x 
— puters? 20, ine 7, PHOENIX CLASSIFIED OFFICE 
ARTIOTS SERVICES would like to meet you 367 Newbury Stree AMOUNTENCLOSED: $___ __ _ 
5141 Boston, MA 02115 
AUDITIONS 
DANCE smart 23, Must 
cilia non-yuppie, brilliant, liberal, This information is confidential. We cannot accept your classified ad without it. 
INSTRUCTION sweet and sour. Artists (vis- 
MUSICAL — NAME Check here if you will let read 
Phoenix personal ad on 
Attractive DF 42, into Arts, your Phoenix pe 
PHONE (No names will be used, 
ments sks similiar Man Box ADDRESS box numbers only). 
PEOPLE 8335 
DATING SERVICES CITY STATE zip 
MESSAGES 
PERSONALS seeks maie 26-40 who is ACCOUNT # ATURE REQUIRED 
MODELING interesting, bright, secure, SIGNATU 
ENTRE NOUS ous. EXP. 
ESCORTS 


| 


16 
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GWF, 27, cute, professional; 24, 145 Ibs., 5'7*, ex- 
, playtul, romantic seeks personal People 
ionate, inexperienced, person, accep- 

rather apolitical and conven- table/adaptable to 

tional woman. Box 5172 one. aneous, str: 


GWF, 28, musician who is 


zaniness - 
die-hard 
same for friend- 


Seeks 
similar 16-32 serious 


tiriends fest. 
be stubborn, write! Box 


GWM, 24, 6’, 150. Average 


ngs inte- 
wit, generosity of 


Possible rela- 


photo 


ea int 


sot _ vet, gentle, genuine, 
and unpreten- 
Ses oF On 


pl 


GWM, 24, 


timate, committed rela- under 30 im 
tionship. Box 5158 S11", 165ib8, ‘brown hair 
GWF Academic, 4 , and eyes with many 
monogemou interests. Take a 
Write to: Kevin, P.O. Box 


bian scene. hoping 


, companion: and 
for sane, GWM, 25, 5’ 10, 180ibs, good 


mance. 

sound, established. lookinf, straight acting and 

educated, honest, open appearing Boston pro- 
jon romantic 


woman. Box 5193 


speak 7 Latin ‘Feisty, blonde, 34, success- &M, 51, trim, 

man, 28, 6'2", 180 ibs, tan ful, greeneyed, zaftig, 
. seeks a fun, single , with for life, hy Hy ing 

longterm, monogamous re- sou appr 
lationship. P.0.Box  womenofsubstanceandcan ation Write to: Box 

403, Somerville, MA‘02143 make me laugh. Box 8385 6172, JFK Station, Boston, 
OWF, 33, Extremely attract- Fitness Enthusiast look 
ive, wn for someone to join joy GM, 
counterpart whos sptuat for sox stn, 
Enjoy tine = d Gay Doctor 35 seeks serious, trim Gi 30-40 for 
conversations, my chil. | ™uscular athletic GWM for friendship and/or rela- 
dren, the psyche.  &xercise . Samir Box tionship. | am good-humored 
Note/photo. Box 5161. 192 Brookline MW 02146 yet serious, intellectual yet 
Gay Man, 33, 62°, 225 relaxed. interests include 
Lowe. Jane "Austin, nation — ‘aati one- 
crossword, 40's movies, ten- 4 ht stands super- 
nis, bird-watching, thought- dover, MA. 01610 fdas, Box 8956 
‘art- GBM, brown 
. Seeks someone = and masculine seeks GM 6'1 
kind, intelligent and emo- taller with nice build 23-. fall- 
honest. Box 5336 for friendship. Enjoys work- | 
DWF, 45, not particularly Out, movies, etc. Notinto | am 39 hand- 
pretty, skinny, briiiant, sexy. gay lifestyle. letter and dark thinning hair 

man, Gene loves Jezebe! was ‘s, handsome 
matchi here, | had nobody to 5'5"-5'9". MUST include 
and emotionally free. BOX with. Attractive SWF tr 10. P.O. 

5156. student seeks tall, new- 02155. 
DWM, 33, 59". pro Naver Phole. GM seeks GM for friendship 
nice guy, athletic, aftec- {WRITE AGAIN! number 10 60. BOX 
tionate, , 2 B.. 4 packet of replies for January 1166 Waltham, MA. 02254. 
tractive, incere, single ad. “ Woman wants very Goodiook Italian WM, 26, 
female for friendship smart male companion; 190ibs, 5’ 11” educated tikes 
pocsinatien. Write to: P.O. dancing, dining, running, 
- interests. cone and 
, 39, attractive, stabie, phone if possible 6390 
THINGS IN 
—. A PHOENIX BOX Three appealing, pro- 
seeks pretty OWF women: Armenian, 
dren for family fun and ro- NUMBER, MAI Jewish and Native Ver- 
mance. Write to: P.O. box YOURREPLY TO: monter seek 
174, Dedham, MA 02026 non-smoking professional 
BOX ---- men: one down to 
\FRIENDNOTLOVE, PHOENIXCLASSIFIEDS tonging 
WM, 24 for 367 NEWBURY ST. summer; one fan with 
BOSTON, MA 02115 adventuresome spirit. 
Should be 30's, intell 
flim, and other exciting, en- good-hearted, with 


sense of humor. Box 


GM, 5'10", 168, 39, quiet, 
conservative, at- 
tractive, kind, considerate, 


ity, physical profile, & 
midiwenties to early for- 
ties, preferably, but not 
mecessarily or Asian. 
Box 5157 


Greetings Ladies! I'M a 
friendly, honest, talkative, 
cleancut SWM 27 5'9" 


movies dining 
out, sports. For friendship or 
= relationship. Box 


18, 5’ 10°, 165, stu- 
jock seeks similar 


$0.20. Discrete, 
Photo and phone. Box 6386. 


adventurer 
live happily ever after. 
my is 


with the right who is 
GWM, 19, student, 5°9, 140, 25-40, good looking. 9 
likes progressive music, 
dancing (Axis), times, of a relationship and 
opoly, but not 
Gwe, 5'6", 150 Ibs, games. Together we can 
and appear- share cuddling in front of the 
ing fireplace, travel to exotic 
music, cwraight bars and places and everything in-be- 
clubs. Looking for same tween. Does anyone still be- 
20-28, 511", 160-185 ibs. lieve in old-fashioned ro- 
w/athietic build for possible mance, limitless possibilities 
emotional and reia- . and happy endings? PO Box 
tionship. Let's take a chance 6305, Boston 02114. But 
this. photo Wait! Order before midnight 
and phone. Box 8861 tonight and receive a free 


: 


a 


friendship & hair, brown eyes, 
tionship. Box 5532 Marlboro, handsome graduate student 
MA. 01752. looking to meet that special 
~ to share one-on- 
GWM, 23, 6 3°, 185, “ one relationship with. | en 
straight witty movies, music, long s, 
sense of in . Personabie, romantic int 
“ not out ”. Seeks similar, —_ing for someone (24+) who is 
18-30 “ out ” o.k. but must attractive, stylish, 3 


be straigh' 


to P.O.BOX 92 
Georgetown, MA 01633. . 


fend, 3 iented, straight 
loving. Serious 


GWM 25 5° 8° 160. 
friend Share 


wit 


GWM- 29, 160 5’ 11”, very 
str acting, normal seeks 
similar 1 . interests in- 
clude many such as concerts 
& music, eating out, travel, 


cars, er, 
travel to warm places. 
d and 


GWM, 25, 5’9”, 165, br/br, 


act/app, seeking rela- 
‘ also 


Write to: Box 515, Newton 
CTR, Ma 02159. 


GWM, 18-25 for 
lationship.into 
smoke,ti 

Levis, WENX:Box 3314” 


GWM, 25, body builder, 
smooth, muscular seeking 


contact. Box 5163. 
GWM, 29, 5’ 10”, 150, br/bi, 
somewhat 


, seeks complement or 
compliments. BOX 6376. 
GWM, 29, 5°11, 155, clean 
cut, looks & body, 
friendly, honest, sincere, 
looking to meet similar 
| health con- 

value 


good 
and relationship. 
Enjoy work 
outdoors weekend trips 
as well as good conversation 
& quiet times alone with 


GWM, 44, 6’, .165, pro- 
fessional, smiker, non- 
drinker, enjoys life, exercise, 
dining, ocean, theatre, 
travel, movies and all open 
minded, health conscious 
very independent, seeks 
same for friendship and 
possible relationship. I'm 
honest and would 


sincere, 
like to 
Reply 


person 
8, Hingham MA 02043 


GWM 5'11", 155, clean cut 
sincere, generous seeks 
good looking young guy for 


monogamous relationship. 
Box 1253, Marshfield, 
02050. 


MA 01776 Thanks. 
GWM, 26, 6’, 


spontaneous, multpile 
interests. Seeks similar GM 


GWM, 29, shy, good looking, 
artist 


friend for commitment, 
adventure, trust and honor 
Box 8389 


GWM 30, 6'1", 165ibs, 
bionde hair, bive eyes, 


handsome, 
dent, athletic, com- 
passionate, spontaneous, 


Seek 
top notch young( 16+) 
with a 


GWM, 27, new to city, seeks 
fun, earthy, friendships. 
interests include 


mechani 
comp/electronics, Kitaro, 

. Paul 105 Charles 
#343 Boston ‘2114 


THE GUARANTEE 


Phoenix. 


phone number. 


The Phoenix reserves the right: 

* To revise copy containing obj 

* To reject in ite sole discretion, any advertisement 
on account of its text or illustrations 

* To determine correct category 


CLASSIFIED ADVERTISING POLICIES 


CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the — 
error, provided that The Phoenix is notified ahs the advertiser of such error in an 
advertisement within seven days of publication 


COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of all the rates and 
conditions under which advertising space is at the time sold by The Boston 


phrases 


No advertisement containing a phone number and/or address will be accepted 
in the Personal or Person to Person columns. Only Phoenix box numbers or 
Post Office box numbers may be used. 
All advertisements must be accompanied by a full name, address and tele- 


Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday or by noon Tuesday to renew the ad. Missi 
tee. call 267-1234 during 
appearance 


a week voids the guaran- 
week of the ad's second 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 P.M. Wednesday) by the advertiser. if a line ad is not verified, it will not 
appear in ee Paper. Failure to on a display ad will result in automatic 


assignment of a Phoenix box 


*BOX NUMBERS 


« 


Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 


after the last insertion of the advertisement. 


The Phoenix is expressly authorized, but not required to open and inspect any 
box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. © 


or all material directed to a Phoenix 


wt 


. THE FOLLOWING CATEGORIES FALL UNDER 
THE CLASSIFIED GUARANTEE: 

You can save money on a two-week ad insertion. See pricing grid below. 
AUTOMOBILE FOR SALE 
DOMESTIC ANTIQUES & FLEA MARKETS 
FOREIGN APPLIANCES 
VANS & TRUCKS BICYCLES 
CYCLES BOATS 
TIRES CLOTHING 
REAL ESTATE FUEL & FIREWOOD 
HOUSEMATES FURNITURE 
ROOMMATES STEREO/COMPONENTS 
SUBLETS ODDS & ENDS 
MISCELLANEOUS PHOTOGRAPHY 
LOST & FOUND RECORDS & TAPES 
PETS VIDEO & TV 
rat YARD SALES 

L 

MUSICAL INSTRUMENTS 


Use this form to fill out your Classified Advertisement. 


INSERTION DATE 
CATEGORY 


123456 7 8 9 10 111213 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


Print one letter in each Diock. Leave space between words end seperete space for punctuation. 


CANCELLATIONS AND CHARGES 


NON-GUARANTEED Advertisements: There are no refunds for cancelied ads. Advertising space 


Fri. 8:30 a.m. - §:00 p.m. 


PRICING YOUR AD NON-COMMERCIAL 
a LINES $4.75 each $5.75 

(minimum 4) (minimum 3) 

ENTRE NOUS $10.00 
(minimum 4) 

ESCORT $10.00 
(minimum 3) 

7 pt.light headline $6.50 $8.00 

7 pt. bold headline $8.75 * $12.00 

9 pt. bold headline $10.00 $13.25 

Capitalized words $1.00 

* BOX NUMBERS (weekly) 
Applies to tine advertisements in Massage and Escort section 
pick-up $12.00 mail-out $18.00 


Cost: per week 


TOTAL 


We cannot print your advertisement without the following information. 
1415 16 17181920 212223 24 


Phone #: 
Name: 


Address: 


credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be City: State: Zip: 
accepted until 4 p.m. Tuesdays. y: : : 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed picineniinsentnniainin 
advertisement. ° an 
please fill out this section ae Fd z= 
DEADLINES 
Copy for Advertisements which must be verified, . . Tuesday, 6-p.m. Card #: 
Copy for all other Advertisements. . Wednesday, 6 p.m. 
Guarantee renewals........- Tuesday, 12 noon Bank: Date: 
Changes Signature: 
CLASSIFIED DEPT. 
Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. -6 p.m MALTO © . 
Tues. 6:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m 


Box 56 Boston, MA 02117 


GWM 30s tong, lean, sleek 
seeks Man 20-40 for friend- 
ship, lots of —— and a 
bit of the unusual. Please re- 
spond to PO BOX 583 West 
Wareham, MA. 02576. 


GWM, 31, 5'11", 180ibs, pro- 
fessional seeks a sincere and 
honest person who is an 
athletic type & straight ap- 
pearing for a long-term 


relationship. 
Enjoy good times & home 
body type. Please write w/ 


photo if possible to: P.O. Box 
2532 Woburn, MA 01888 


GWM, 32, 155, dark, hand- 


some, intelligent, seeks 
warm, ine 
man tik 


GWM, 32, 510", 195ibs, 
warm, humorous, 
and masculine seeks a 


GWM, 18-30, for a 


mon yo rela- 


Raquet- 
to: P.O. 
Box 569, verett, MA 02149. 


GWM, 32, 6°4, 175, pro- 
fessional, who enjoys x-ski- 
ing. outdoors, arts, quiet 
times with someone special. 
Seeks GM 26-40 who values 
intimacy, commitment, is 
~assured. , PO Box 
1124 Keene NH 03431 


33, 5°11", 155, atrrac- 
responsible 


cure. Appreciates close 
friends, 


beards, attitude or casual 
sex. Prefer honest, lively, 
sensitive person about 
is anxious for a 
relationship and 
friend. Box 6277 


GWM, 34, 5°10", 185, in- 
telligent, caring jogger, 
piano player, soft ware pro- 

, very well read, 
seeks GWM 18-40 for a 
monogamous, safe rela- 
tionship. Write to P.O. Box 
45210 Somerville MA 02145 


lasting 
trust 


friendship/workout 
Must be “ straight BOK ’ GWM exceptional, tall, 
\ 994 Kendall Sq. someone | care about. Let's blonde, built Am | interested 
Cambridge, MA. 02142. the Phoenix a chance. | in you conscious (20-40) 
am real, are you? Box 1018 = rasculine with photo. Box 
Boston MA 02134 
THE DEADLINE FOR ing truck driver/laborer. En- 1, discreet seeks 
aut joy rock (Ozzie, Dio & Rush) 184 for sports, times. 
RE? wv wnat ING hockey, watching sports, ski- coast. Box 655 Sea- 
au: novice), 8NOW- —rsport ME., 04974 
CLASSIFIED ADS IS & the beach. Seeks 
WEDNESDAY AT -30 with same build GWM, prof artist, blond hair, 
erests. Possibly near seeks GBM 25-50 
NOON. Taunton. Box 5205 for tor friendship. 6 Box 6387. 
GWM, 29, attractive, pro- Handsome & boyish look 
GWM, 26, 6’, 17Sibs fessional, enjoy good laughs, SWNM, 23, 5'8, médium ; 
y, benfien, 4 bad movies, many interests. brown hair & eyes, seeks in- 
Seeks similar GM for fun, ro- attractive female 
and personable. Nice mance. Box 2909 Boston 22-28 for 
looks/body and warm heart 02101 Currently the 
broadcast field. I'm 


video/film, progr 
— elegant 


sston MA 021 15 


Handsome intelli 
29 1 


similar qualities. Box 3298 


Handsom, warm, funny, 
athletic, SWM, 36, 6’, 1 
SF for 


seeks bright, pretty 
travel, film, fun, 
serious relationship. Box 


HIDEOUS 
Mistake to ignore this: WM, 
31, handsome ( seeks 
attractive female 21-40 for 
dates; companionship. box 
6433 


THE PHOENIX 
REAL ESTATE 
CLASSIFIEDS-- 
REAL, RAPID 
RESULTS !! 


tractive, classy/casual SWF 
21-33 in same dilemma. 
Spark any interest? Waiting 
patiently. Box 5164. 


eral seeks sensuous, 
‘omantic, fun tov- 


5°10", 165 


someone very 
Box 55 Dracut 01626 


GWM, 37, brown hair 5'11", 
160 ibs. Heart in H 


expectations. Have more 
likes and interests and infor- 


hair, tall interested in 
possitive caring friend: 


relationship. Send name, 
phone number and time 
available. Box 6222 


GWM, 39, seeking friend for 
times 


and 45, write with 
photo/phone to: Box 6257 


ing SWF 21-24 
preferably also a Cancer but 
necessarily 


Friend: 
commitment. Box 82 


nice tooki 


easy-g , educated, 
working SBM, 29, would love 
to hear from you. Box $169 


owr atrecive. En- 
, beach. 


warm, attractive, humerous, 
fit, likes good books, movies, 
classical music, 
eiigent, seeks close friend 2-38. 
6 Box 8383 
warrr loving and stabie - first 
| nie ad. Please reply with way to 
possible Gon sarcastic, sharp-witted, and 
) ic, ~ 
much attitude. Can you daft, lacking humor, wit and 
but clean shaven, not into 
right 
Box 
anothe for 
friend. | enjoy Photography, for_someone interested in 
music, many interests. i'm 
ing. photo please to: 
GWM 23, 6° 2", black hair, wat 
wn eves, 195 ibs. seeks handsome bearded pro- 58° the mis lbs 
fessional. i'm trusting, rather enjoy 
dancing live music WFNX 
Gomedy and more. you are 
out! Box 8388 = ae Boston. Box 3308 sonality! Box 6234 mute good cos 
: NDS gentle, masculine in appear- GWM, 30, personable, Bud- send letter and photo. Box 
some pro musician  friend-pius, with similar per- 140ibs. Like to meet happy, sness a heart some SWM, 35, in- 
seeks sexy together drug romantic, funny SWF 19-28 Pe we, seeks Oriental friend. PO tomeont B..... sensitive, 
free woman 22-40 to share ing, P| passionate, seeks very at- 
my many interests other than replies only. ——————— th 
5163. 8360 |_ 
HAPPY BUT BUSY 
bright, professional woman 
to share evenings. Often 
work late, can't schedule 
, dates, often alone evenings, 
and desire Boston woman of 
similar circumstance who 
to know an attractive, 
sensitive man for dinner, 
PF movies. Photo please. box 
3299 
1 LLOIT 
meet professional woman of 
distinction to share wine, 
erm 
of life. nah 
= and humorous and has been 
seasoned by these years 
— — alone. Box 6423. 
versation and music (pop, 
broadway, new age, some 
jazz). Enjoys theatre, con- 
certs, movies, work (graphic 
arts), exercise, weekend 
trips and quiet spaces. Not 
HRPS SWM 26 
This mature, honest, fun lov- 
ing, good looking, SWM en- 
joys skiing, tennis, squash, 
sailing, outdoors, indoors, | 
— am old homes & life. Seeks at- 
indi 
independen . 
Heaounes GWM, 94, 6, pro. Age, rece, not important. 
fessional with brown hair and Positive attitude, honesty is. 
poston phoenix brown eyes; interests in- Successful SWM, 32, 6'3, 
reserves the right clude: lifting, aerobics, nutri-  200ibs. PO Box 956 Cam- 
any edvertisement. dancing. Looking for friends — 
12345 6 7 8 9 101112 131415 and possible relationshp. 
Reply with letter and photo if , 
01631 
9 9. 
BEER EER ERE core, "well-adjusted, 
| sen: b . walks and talks and the arts. 
Geach, mauris, ior 
who en 
head on earth. Fun loving, 4 
eS mation than room for in ad. wort events, fun. This tall, 
| Seeking GWM 35-45, dark nice looking. well manored. 
and Jus — — 
Friendship plus. Photo 
uen MA 01644 
long term relationship. | am OOo, 
6'1, 180ibs, Italian heritage, | need a woman about twice 
non-smoker, brown eyes, my height! | am a free-wheel- 
brown hair, thinning on the ing, dance-happy guy with 
top. | am not Adonis but | nothing left to do but smile, 
would like to call myself smije, smile. Unfortunately 
| reasonably handsome. | like § ™y smile is fading almost as 
| rock & classical, MTV and A much as my flannel shirts. | 
& E, old movies, drives inthe need to be revived romanti- 
country, staying at home cally; a love transfusion of a 
with the lights low. | am not multi-colored hue. Please : 
| into one night stands, if you write to Box 0152 and. send 
| ike me an photo (if possible) to let me 
know alli about the tatest 
show. SHAKE IT UP NOW! 
» 


IN SEARCH OF 


and enjoy the life 
has to offer. PO BOX 772 
Needham Heights, MA. 


3g 


sw PREAMS 


142ibs,professional, very 
good ing with 


and long eyelashes 
cellent physique and a 
be with on cold 


dream: 
1°-5' 7°, affectionate, not 


love to hike, backpack and 
enjoy the natural world. 
Seeking Jewish male 31-40 
to 
share laughter and 
adventures with. Box 5185 


Usl Gress and emell romantic SWIM 39-40 

ress an rom. = 

ang looking fort manent parts 
jasting rela ap- 

ply with phcto to Box 181. cae. ee 

Practical idealist (M 36) SJF 39, scientist 

seeks it warm woman loves nature, music, 

with pr values and $, good ‘sation 

sense of humor still intace Seeks warm hearted psy- 

-after 7 years of the perceptive feel- 

Junta. Let's share, music, ing IM counterpart for 

arts, nature, friendship, friend: to share life with. 

more? Box 63 Box 51 

Pretty mulatto SF executive, SJM, 25, attractive, biue- 


40, 5'2", rubenesque. Loves 


for a tongterm sensous 
friendship. Write to this 


and dreams. Box 5169. 


is there a tall quiet F 16-36 


PO 
Nat Epping boing 03042 
KEENE AREA 
GWM, 41, attractive, 


healthy, professional, in- 
tellectual, politically active, 


or 
MG, PO Box 1124, Keene, 
NH, 03431. 


Want to get rid of your old 
Chuck Berry albums? 
Advertise it in the Phoenix. 


LEFT OF CENTER ; 
OW 50, feminist, likes danc- 
ing, rock & men able to talk 
about feelings. BOX 3304. 


Letterman show, Repiace- 
ments, Zippy. SWM, 30, at- 
tractive, - intelligent, 


creative. 

seeks similar SWF 18-32. PO 
Box 912 Westwood MA 
02090. 


MALES NTIST 
32, not , able 
to brainy 
woman 21-34 who swims 
the current and 

revolutions. Box 


dances in 

ons 

area. he mid- id-30's, 
seeking up to mid-30's and 
younger. PO Box 757 West 
Hyannisport, MA 02672 


MANOMET AREA 
GWM 50s seeks masc 
GM any race 18+ for intense 
lasting physical loving 
tionship. Box 5162 


MD, N. stender 39 
brian 6", 140ibs 
rill yet 


especially enjoys 
aesthetic reaim-poetry 
recital, ballet, couture, coun- 
try weekends, chamber mu- 
sic and increasingly ap- 
preciates the primal long- 
cuddling, 
marriage, children, and a 
skein unwound between the 

ne and the dawn. BOX 


SBF, 27, 5'7", attractive 
seeks a SM, 27-34, 5'10” or 
taller, race for 
a serious, longter: 

gomous relationship must 


photo if possible to P.O. Box 
Somerville, MA 


black lady, 26, 5'3", 


Box 161, 
02254-0161 


SBM, 35, handsome, 6’, 
185ibs. Runs like a well- 
honed car; one previous 
owner, low-mileage, no 


body-rot, 20 years or 


female. Box 


Seeking outdoorsman 25-35 
for xc-skiing, hiking, compa- 
nionship. etc. | am SWF, - 


humorous- seeks 
27-35, with same — 
and loves being in 

Photo if possible. Box soa, 


intelligent, shy, 
caring, artistic, sensitive and 
humorous- seeks SWF, 
27-35, with same 


and loves being in love. 
Photo if possible. Box 5198. 


ARIES GUY 
2 tall and handsome 


seeking SWF 25-35 who is- 


caring oe with good 


SWM age 32, 5°11, 170ibs, 
handsome, healthy, fit, look- 

is classy, enjoys city, out- 
doors, beach, traveling. 
Non-smoker. Send photo, 
phone, a must returnable. 


01915. 
ONLY- 
Choosey Pisces 
musician tired games 
others thrive on. Are you an 
honest SWF attractive, 
motivated and ? Send 
Photo please, return with 
same. Box 1030 Tisbury 
02568. 


MOTORCYCLE PASSEN- 
GER WANTED. SWM 45 
seeks SWF 21-40 for trip to 
Daytona beach in March. 
Lake George in June, 
the 


NATURALSWEET 
and lonely, 
incarcerated 


36, seeks affectionate, 
nurturing, politically con- 
scious for treasured 

bly meet. 


Will answer ail letters. Photo 
appreciated. Mr. Gordon K. 
Brown, Box 5176 


Offbeat, offhand, awfully 


ing in Manhattan, seeks un- 

common, undaunted, uncer- 

tian, SWM for fine times and 
ter. Photo . Box 
. NY, NY, 10150. 


18-28 who enjoys out, 
ravy, music, the 
the 
joying life but with no one to 
share all the fun with. Please 
send reply to Box 6366. 


SWM witty with wide 
interests: Career pro- 
fessional 


hirty one, cul- 
an interest in the 
arts. Seeking attractive, 

single white femaie. 


x 5079 
Strong capable woman 
loyalty and 
offer 
heart. | am 


ambitious. Like peace, 
music, & 2 cats in 
the yard. Wd prefer man 
who's lived 38 or more yrs. & 
learned a lot in the process, 
who can make me laugh (not 


attraction if have the 
sunbaked r look. if 
differ in some 
tion, try 
anyway. P.O 
Box $10, ion, 02109. 
SJF, 27, . 


, health 
conscious man with a 
creative mission and ac- 
cessible heart. BOX 5149. 


SJF, 20, trim 5'7, intelligent, 


ing SWM with integrity, kind- 
ness, warmth to share 


adventures, a. friend- 
ship, more. Box 2251 
Boston 02107 

SJF 31, attractive, 5'4", 110, 


makes time for sports, mu- 


SWF, 


ton MA.02111. 


passionate soul. interests in- 
clude cats, art, drawing,(i'm 
@ portrait artist) European 


Battleships & Geo- 
—. Seeks an intelligent, 


“not, 20-30. Wile to 


BOX 3 3912, 


mensch, 
warm Jewish Female 
counterpart. Box 247 
bridge 02238. 


logging. shape seeks SF 
intelligent BOX 


SWM,25, 6’ health con- 
scious, -attractive,Pi »Piscean 
i ra 


SOPHISTICATED 
COMPANIONSHIP 


conversation, 5 

without much intr tion. 
Please respond to BOX 6351 
SWF, 34, nice to look at, 
nicer to be with, sensitive ex- 
trovert with busy schedule, 
wild sense of humor, loves 
Celtics, wishes to meet 
strapping, good tookin’, 
healthy who loves his 
woman. Box 


work 

5194 

35, 5’4, 115ibs, pretty 
with green 


with sense of humor and af- 
fection, likes dancing in 
Cam ki 


fit, and times. Seeks 
SwM 
tionship. ‘al polit 
Box 51 


seeks an enlightened 
balanced open- 
minded/hearted Swe 
counterpart 21-27 to share 
positive energy. Box 6427 
SWM, 25,1 only want a 
woman to love and love me 


4618, Westboro, MA 01561. 
SWM, 26, 5'5, well 


cute. Interests include boat 
ing, scuba, a, skiing. 
Looking for honest 


petite single female for a 
serious relationship. 
smoking or drugs. let- 
ter and photo to: P.O. Box 
60, Billerica, MA 01821 


SWM, 24, handsome, 5'9”, 


lady interested in having fun 
and a lasting relationship. 
oa and # please. Box 


SWM, 30 seeks sincere, 
honest Christian SWF. Enjoy 
outdoors, running, 

evenings. 5'11” 155ibs 
P.0.80X 6 Hopkinton 01748 


SWM, 31, 5'10, 160ibs, Ph D. 
Harvard researcher, inteliec- 


SF for friendship and explor- 
ing Boston (restaurants, 
eciect 


SWM, 26, 6'2”, attractive, in- 
sensitive, enjoys 

movies, ex- 
Wants 


active physically 
SWF, 23-30, for dating and 
possible relationship. 


Artistic and 


hearted, easy going for 
should happen. BOX 3294 


SWM, 42 (30's in mind & 
body), 6'3, 175, business 
owner - 


Philosophy, easy go- 
ing, supportive, playful & lov- 
. Some favorite things: 
in mountain forests, 
year ‘round, fire- 
place evenings, x-count 
skiing, country inns, yoga 
nautilus, healthy food 
fine dining, Talking 


turous for evoiving 
Write to: P.O. Box 
Wayland, Ma., 01778 


gentie, 
ic 


caring, loyal, 
healthy, ive, 


available! Write to: P.O. Box 
2238, Cambridge, MA 02238 


SWM, 32, 6'1” muscular 
build, brown hair - like 
adventure 
most sports, beach 

mountains, seeks temale - 
any nationality, ar 
with similar interests 
Shore. Box 8412 


OWM, honest, sensitive; 
handsome seeks attractive, 
adventurous, uninhibited 


and cruis- 


OWM, 40, attractive, SWM. 
sensitive, honest 
eks fem with simular 
alities. fall in tove and 
Caribbean. 


SBF, 36 (Looks 26), desires 
to meet a SM, 6'+, 35 years+ 


Dorchester, MA 02122 


SWM, 32 5’6”, 

Italian who enjoys dancing, 
SWM, 32, 6’ 170, nice look- 
arts, dancing, the d 
and 


tributes, likes pri 
cultured city life wi 
SWM, 32, 6'0", 180 Ib irish 
movies, sports, theater, 
quiet maybe 
you. Box 6407 
‘ands good 
easy-going and a g 
sense of | Big Likes the 
good friends. Seeks 
SWF 28-34 with similar 
qualities. Box 5206 


for the best value in town join NOW with a friend and save up to 50%! 


cae 


professionals; a full tine of Nautilus ¢ 


Cover 100 classes/ week in all levels of acrobics and dance, 


equipment, free weights, 


Lifceyeles, sauna, showers, lockers and more —Call today! 


Friendly, exciting, unique. Discover the difference! 
coprey squane - 561 Boyiston St $96-3377° 
KENMORE SQUARE 542 Commonwealth Ave. «266-6026 
CENTRAL SQUARE + 536 Mass. Ave. - 492-4680 
WATERTOWN - 23 Main St 926-2700 
NEWTON/WELLESLEY 34 Washington St. - 237-6465 
(Across trom Grossman at Wellesley Raquet Club) “Free 
(Programs and tectnes vary wit 
* Copley NOT included in 2 for | Specie! = 
DWM, 43° SWF 40, professional, Re- SWM, 27 Catholic. I'm 27, 
years, 5°10, 2201D8, Seeks —noiresque, seeks S/OWM 35 190lbs, goodlooking handsome sock: 
special lady, all replies oroverwhoenjoys Windham _ interested in the arts, - ing a SWF 25-32. | like 
. x 130 MIT —Hill Music, x-c skiing, sailing, ing, eating, the outdoors, music, flying (I'm a 
Branch Cambridge 02139 brisk walks, companionship, _—_rock'n roll, sports, private pilot), or just long 
t moments and si N.E., fun conversations and talks and cuddling. I've been 
pleasures. BOX 5174. have a slightly warped sense ~— through some rough times 
STOP HERE .. of humor. Seeking F, and can relate to someone 


each 
145 Ib downtown resi- 


deni, and a highly educated, 


wealthy non-smoker. 
work and adventure, tr: 
out-door photogra- 
movies, occasionally go- 
ing out on the town, and run- 
the Charles. | 
want to meet an intelligent 
and attractive WF (18-35 OK) 
for a sincere and | = 


meet! Box 8175 


Successful, artistic Sw. 

27, 5'11", 185ibs, Burt look 

alike (no ego support 
. Good host look- 


ing for a sharp F (20-30) 
counterpart who never 
fesponds to personals. 
Photo. Box 5 


USH-FRESH! 
New to Boston, SJM, 29, 
185 knida cute, search- 


all the excitement. Box 6393 


SWF, 5’5”, 115 ibs, attractive 
eacher for 


Recent photo/letter/phone 
#. Box 8413 

SWM 21, 5’ 11", handsome, 
student, sensitive, protective 
looking for SWF 16-22 to 
share a long-term, caring & 
oe relationship. BOX 


SWM, 21, athletic, attractive, 
successful, financially set. 
Would like to meet a real 
woman. Box 5731 Boston 
MA 02114 

SWM, 22 6'3", 190, hand- 
some, brown eyes and 
brown hair seeks a SWF, 
16-26, BLONDES ONLY! | 
enjoy all sports and ALL 
physical activities. Lets Hook 
Up! Write Box 6239 


19, br/br, 3”, 
, Cute, shy, 
skiing, 


seeks a 20 20-95 fr 


qualities. Not afraid of com- 
mitment or me. Only b 
attractive men reply. P. 

Box 110, Essex Station, Bos- 


© 


1367, Kendall 
bridge, MA 02142 


looknig? CAsual, athiete with 
good sense of humor. Seeks 


good look well propor- 
tioned swe 16-25 likes 
Bahama Mama's Pina Col- 
ada’s Box 5173. 


SWM 23, Wealthy, very good 
looknig? Casual, athlete with 
of humor. Seeks 
well propor- 
16-25 likes 


ada’s Box 5173. 


SWM, 23, casual, attractive, 
athletic non-smoker, many 
interests seeks same in Or- 
iental F 18-25. Photo please. 
BOX 3264. 


23-30 in same. 
by letter and photo BOX 


SWM, 28, 5'11, 180, hand- 


mature, 
Enjoy music, skiing, sports, 
outdoors, movies seek t 
attracive, intell t Swe 
20-32 Box 2568 nMA 
01688 


SWM, 28, 6’, 195 tbs., pro- 
fessional, homeowner, 
scuba, wood-working, mov- 
jes, cooking, handsome, 
honest gentieman, tired of 
only friends! Seeks attrac- 
tiove, healthy, non-smoking 
SWF, 18-30. ‘tor 
relationship. 
Photo appreciated. x 
0298. 


SWM 29 6’ 175 non-drinker 


lazy, distracted, non- 
materialistic and pro- 
t . Non-prejudiced, 
kind, virile and eager for new 
experiences. Seek com- 
patible, attractive Latin, Or- 
iental redhead, or older 
woman. | look a little like Jeff 
Goldblum with a moustache. 
Tennis anyone? Box 0166 


SWM, 29, exhibiting artistic, 
cute, affectionate, great 
. fishing love waters for 
of culture. Box 

3309 


who's been through same. if 
you are tal(5’6” and up), 
slender, dont smoke and are 
looking for a lifetime compa- 
nion but no kids, lets meet. 
Contact me at: P.O. Box 201 
Annex Station, Providence, 
Ri 02903 (photo a must). 


SWM, 40, seeks arty friend- 
ship with SF, 25-45. Opera, 
dance, 


trevilie, Ma 


sense of humor. Box $1 


Box 0126. 


SWF, 28, athletic, petite, fun 
loving, attractive, pro- 
fessional for attract- 

‘ofession Photo. 


01776 

SM, 51, em. tall, 
handsome, finacially secure, 
with seeks 


886) ‘2 ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 


and gourmet . Write 
to: P.O. Box 2572, Woburn, 
MA 01668 


SWF, 36, seeks intelligent, 
considerate man for friend- 
ship and possible serious re- 
lationship. Enjoy hiking, 
cross-country ski 
im 


SWM, mid 30's, 5'10", 
thoughtful yet playful, young 
looking, politically aware, 
academic, seeks attractive, 
secure, professional mature 
woman (30-45) for friendship 

romance. Always enjoy 
to negotiate the contradic- 
tions of being. Write and add 


SwWM, 


wy 
humorous, inde- 
pendant but not to indepen- 
dant, many varied interests 


SWM ag 34, 5°10" 
slender handsome dry wit 
into dancing cats good 
books a the funnies 
seeks for a woman 
Photo nice (will return) Box 
§112 

SWM (skier with mustache), 
256, seeks ad- 
vanced/intermediate 
end out- 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM 7? 

THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR 


SWM, attractive, nice, 32, 6’, 
in Florid nice single 


ja, seeks a 
girl for a long-term, mono- 
gamous relationship. If think- 
ing of Florida, please write to 
Box 7605, Clearwater, FL 
33518 


THIRD SHIFT??? 
SWM, 23, 59, attractive pro- 
fessional, witty and in- 


special lady for a long term 
Seeks SWF in her twenties 


who is down to Earth, health 
conscious, athletic, creative, 


SWM, 32, goodlooking, 
seeks female 18-32 into 


tall, handsome, 
great smile, hilarious, 
holistic, sensitive, 


singer, self-emp 

sincere, pretty lady 24-39 for 

lasting relationship. Send 
and ber. 


SWM 34, 


SWM, 36, “A Great Catch”, 
ai, 6'2, 200, fit, at- 
tractive, self-assured and 
successful, just possibi +4 
ready to settie down but st 
struggling to balance career 
and personal life. Sound fam- 
‘tty, in- 


liar? 
dependent, SWF, 26-36, 
modern old- 


SWM, 36, attorney, attract- 
ive, slim, 5'9°, easygoing, 
adventurous, sincere, enjoys 
films, hiking, sailing, ethnic 

, seeks a very 
intelligent, nonsmoking 
SWF, 25-35, for a longterm, 
monogamous relationship. 
Write to: P.O. Box 1035, 
Boston, MA 02117 


tic, affectionate, at- 


brown hair, blue eyes. Seeks 


ttracti tive. Box 
1169, Littleton MA 
01460-0769 


Are there any younger, 
goodiooking woman out - 
rather just be 
pals with me? -- 37 hand- 
some, successful and a great 
friend. Box 63, Boston, Ma 
02116 Photo are terrific too. 


SM 40, bionde, scorpio, 5'9, 
160, non drinker, tight 
smoker, adventurous, often 

lik 


. Cats and cars. 
with 


q friendship. 
more. Photo- W. Shay PO 
Box 89 Oak Bluffs, Mass. 
02557. 


Attractive Latin woman, 


brown educated, 
cent, honest, healthy, 
divorced, faithful, warm, 
happy, trim, 
very very. tender, 
many years Columbian Red 
poor 
husband un- © 
ti! 62, blue * 
sincere. Welcome 
letter. Aurora L. 


lo first 
Calle ' 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America) 


The Phoenix personals; what . 
an interesting concept. This 
is probably the safest, most 
controlied way to meet 
people. The creative ap- 
proaches to developing rela- 
tionships through personal 
advertising are limitiess--this 
is truly the quintessential 

“80's” method 


SWM, law student, well-built, 


ito worship slim, attractive 
SWF. Photo appreciated. 
= to: Box 1026, Allston, 


SWM, 29, professional, 5’9”, 
dark hair, brown eyes, seek- 
ing a SWF. Must be in- 
telligent, slim and enjoys mu- 
sic, dancing and weekend 
vacations. Write to: G.S., PO 
Box 571, Boston, MA 02102. 


tractive, loves outdoors, 
New England & Europ 
culture. Please include 
photo. Box 5 


Three appealing, pro- 
woman: Armenian, 
Jewish and Native Ver- 
monter seek three 
non-smoking professional 


men: one down to ear’ 
romantic; one tall 
Jewish liberal, longing for 
one Dillon fan with 


summer, 
adventuresome spirit. 
Should be 30's, intelligent, 
good-hearted, with 


sense of humor. Box 3 
GOOD THINGS IN 


pro- 


THREES 
Three appealing, 


women: 

Jewish and Native Ver- 

monter seek three 

non- professional 
earth’ 


adventuresome spirit. 
Should be 30's, intelligent, 
good-hearted, with 
sense of humor. Box 3261 


Two SWF, recent 


telligent similar 
. Box 6432 


SwWM, successful pro- 
not bad look- 


SWM, 30, 200!bs, 5'8", 


P.O. 
Woonsocket, Ri, 02695 


SWM, 30, 5’8”, 150, dark, at- 
tractive, healthy, cerebral, 
affec- 


SWM, 23, casual, attractive, 
intelligent, interests, 
seeks same in SF, 19-25 who 
would like to explore Boston 
together. Box 3307 
SWM, 24, 5°10, 155, brown 
blue eyes, bright, 
caring woman 21-27 for rela- 
friendship. Box 


tionate, passionate. Seeks 
similar SWF. Box 3287 


SWM, 30's, attractive, 
educated, seeks a SWF for a 
romantic relationship. 
interests include travel, 
books, biking, dining out. 
Sincere, open-minded ali 
answered. Write to: Box 206: 


Charlestown, MA 02129 _ 


ing but dull, Cold, 
serious outside, cheerful, 
ea: inside. You are 
SWF 25-35 intelligent silly 
passionate semidull couch 
Send letter tell me 


Box 261, 
02160 
SwWM, sincere, in- 


telligent, reasonably good- 
looking seeks SWF for din- 
ing, movies, travel, 
romance. box 5167 


SWM, 39, intelligent, mature, 
goodiooking, gental, 


seeks SWF for ‘meaningtul 
relationship. Box 3305 


ee 


UNIQUE 
SWF, 32, 5'4", slim, attract- 
ive, fun-spirited, adven- 
turous, imaginative, enjoy 
foriegn-travelling, films, 
eclectic conversations, 


politics, outdoors, seeks 
_dright, funny, fit well- 

SM. _ap- 
preciated. P.O. Box 362, 


Watertown MA 02172 
Untikety physician who 


6’, 180lbs seeks quiet, 
educated SWF to share fine 


Unlikely women please 
$1 


- 


GWM, 25, 130ibs, good 
looking, warm, sincere per- 
sonality, seeks little brother 
186-21. Likes swimming, ski- 
ing, movies, anything. Write 
Steve, PO Box 3483, 
Peabody MA 01960-3483. 


SUGAR-SPICE 
BLACK AMERICAN PRIN- 
CESS 20-40 WANTED. 
Healthy, proportioned, 
passionate, no drugs. Shar- 
Caucasion mid 50s 

enterpreneur desires quality 
EBONY-IVORY 
7 Tiffany Road., 4, 
Salem NH 03079. 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 


ROCK & ROLL 
but the BOSTON PH 
CLASSIFIED section can 


New 
P.O. Box 2846, Boston, MA 
02101 


Boris met Natasha through 
the Phoenix Personals. 
Really! 


SWM, 25, 5'7", bright, at- 
tractive, caring, creative 
seeks a for 


friendship, adventure, 


and 
Write to: P.O. 
Brookline, MA 02146 


SJF 32 physician, loves out- SM 40, shy, honest, affec-  SWM, 24, social misfit with SWM, 40, Goodlooking suc- ox: 
IN SEARCH OF doors, winter, snow seeking _tionate, intellectual, thinks entertaining brain and eclec- cessful, world travelled, 40. 
e COMPANIONSHIP soulmate to share adven- its time to become husband _ tic tastes looking for F with — eyes in Medford. Looking for healthy, down toearth,good Warm, strong, Wo-eftirmine, 
years ot age 5'7 tures in life and in the wilder- warmth, fun. Box SWF 16-26 attractive, you attractive, seeks man who is 
‘own hair seeking rela- loves classical music. spirtitual looking to meet Or- 
tionship oriented GWM, Box 306, Newton Ctr. MA  SWM, 24, student, hand- iental or Asian woman 25-38 
18-29, for friendship and ’ 02159 some, witty, multi-faceted. 
possible romance with right winter nights, would finally -_———— Harvard grad seeks a 
like to meet the woman of his SM, 40, S. Shore physician _ intelligent SWF 19-26. _ $$ P 
P interests music, art, humor, 779 Cambridge 02140 — — 
- funny, recently moved from 
LA seeks honest and sincere — 
‘ seum of Fine Arts, Sym- 
‘ phony. Searching for a male 
ocean, Wavel, € ane S/OWF 28-40 for long term 
i par for lene. walks looks totally unimportant. No relationship. Massachusetts 
i : photos,~-no phonies, just ine with friends, hammocks Boy now in Florida living on 
phone. Box 3291 and yard work, bicycles, sailboat 
i- learning, ing the islands. Tired of wear- ‘ 
’ nessman looking for beaut- [xy my best friend, ing woolies? Trade for bik- 
iful legged lady be- dancing, music, performing Calypso. Calypso andilivein PO Box 1793, Pompano 
tween 16 & 35 who would like arts. Looking for a secure, Beach, FL 33061 
to be treated in high style fun loving professional man 
d whose life is full, except for History, classical music & 
someone special to share it MGM musicals. Old movie 
Pretty 34, seeks 
ti intelligent lawyer, 35, male iste from another — — 
: 5'9”, slim, another planet, must be re- 
paport” th possi long 
pram younger SWF. Box The Phoenix personals; what at- term relationship to follow. 
_—$—$— $$ This —ciectic, quick witted, gentle, 11". 175 425, 
| seek an attractive, interest- pd eten nn f safest, most Sensitive, fun, dow arth ‘ 
ing, nghty, woman 40-55 controlled way to meet ve, fun, down to earth. — 
5 (marital status unimportant) people. The creative ap- | 
handsome, creative sxy WM advertising are limitiess--this Se aneous, wart lady to hare 
32 and describe your desires nature, arts, sports, travel 
Resturant table for four, 
i tractive sensual WM 41, who weve got 2 and need 2 more. pc: teint ntact: aE 
t looks 31. Love travel, dining attractive, athletic, suc- SWM, ex-Seminarian seek- 
’ out, top 40 and dance music, cessful, prof, SWM's, 36 & prayerful woman in her 
f 38, seek 2 witty, attractive Must have a 
i 
ner. Box 6421. 
R.1. GAY BLACK 
seeks monogamous rela- GBM for friend and possibie 
tionship in Monadnock re- roommate BOX 3264 ; 7 
S < telephone. Box 1163, Cam- 
non-smoker, light drinker. 
P pleasing SF, 30's-40's, who 
agrees with Island life, 
seeks independant, secure, motorcycies| 
pars g attracive white or Oriental Has 
handsome, stable, white 
male, 27-34, 5'10" plus for 
committment. You won't be eee 
itham ibs. tong bionde hair, 
200,000 warranty. Held for 
ransom by law: in Pre-de- 
lease Chr. - goon to be re- 
teased. Seeking sincere 
6414 
= 
EKS SWF 
intelligent, romantic, shy, 
caring, artistic, sensitive and 
of meeting Boston's best 
eligibles 
athletic, straight male seeks 
caring. single well educated SEEKSSWF 
caring, single well educat SEEKS SWF 
female 25-55 years old, who SWM, 38, tall, lean, creative, po 
WM, stim, teligent, shy and romantic 
30-35, @.3.p. physicist or Irishman searching for a 
other scientist with self-con- 
ENX. partying, good- = = 
MILLIONAIRE 
= = 
lide rock music sports out- 
doors seeks same send 
phone So. Shore. Box 6405 
'M, grad it t, 22, — 
of everything, seeks a spon. lonely, sincere, seek Non 4 poster rolic 
taneous someone to sharein for companionship or rela- — er/ drug- 
tough assignment), has 8 tionship. | have diverse 9°". Intelligent, sarcastic, 
wiry build, ambition, & an interests, am easy to get Sensual and humorous. Also et 
with ve our spirits of adven- 
tal ture. There’s so much more 
handsome. Write to: Box we should be doing. Box = hopeless romantic; one tall, 
‘Cam- 5403 Jewish liberal, tonging for 
of New land in the sum- | a ———— summer; one Dylan fan with help get their faster. if you e 
mer. BOX S147. need musicians, equipment, 
i tionship. Photo & phone. No rehearsal space, or manage- 
drugs. box 6376. 
dancer with solitary and elfin SWF, 25, 5'7, 123ibs, very —— of classifieds. 
feeling; simply and naturally dancing, amusement, parks, grads, tall thin, attractive en- Swe, , seeks a . 
amused. 5’ 2”, pretty. Seeks dining out, travelling,’ etc. joy the arts, movies, danc- join me on weekend camping 
Seeks attractive, adven- pe trips throughout scenic, rest- 
turous, classy, street smart 
blonde hair, searching for a 
F 
professional. Warm, outdoors, ocean, camping; — — 
funny and great looking t00, honest, caring individual on ‘hair and blue help mending fences around 
pow — awesome music, film and the 
tween 30-40 end not over 6° outdoors. Write to: P.O. Box 
tall. Write to box 3246 
POTROAST SWF. 32, physically, emo- physically, emo- 
SwM 160Ibs Je, knows there7s more to life OJF, 39, caring, sweet, re- 
brown halt, blue eyes, hopes hair and eyes, pro- = = than a hospital. Music means fined. Jewish (non religious) 
to meet an atractive SWF Seeks a lot, from Handel to The pretty, petite, professional 
SWM 35ish having same — seeking non-smoking single 
too. Would like to meet a man who enjoys travel, cul- 
great guy, fun ne some- - ture, dining out, inter- 
times intellectual, 30-40 who dining, meaningful conversa- times. 
ee tion and leisurely bike rides. 1254, 
sic, travel and important re- leply 
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DWF, 43, fun-loving, attract- 
ive, quasi-radical academic 
seeking gentle, caring, in- 
telligent man interested in is- 
sues of peace/justice, and 
backgammon. Write to: P.O. 
Box 421, Newport Ri. 


DWF, 45, 5'4, 136Ibs, seeks 
financially secure lover liking 
fairs, pets, children, family, 
dining, conversation, ro- 
mance. Box 78, Swansea 
02777. 


Seeks similar gentleman for 
friendship/relationship. 
Write with photo to: Box 645, 
Methuen, Ma 01844 


DWF, joyful, loving, indepen- 
dent, fit, intelligent, attract- 
ive, seeking a secure happy, 
emotionally available, 
athletic, nonsmoker, 35-45, 
into personal growth and 
healthy food. Write to: Box 
1581 Waltham, MA,02154 


DWM, 34, 160ibs, looking for 
a single femaie for dates, 
friendship and more. into 


1794, Boston, MA 02205 


DWM, 34, not too hard to 
look at, outdoorsy, 

jazz, mountains, nature 
seeks SWF/DWF. 24-34 for 
monagomous relationship. 
Write to: P.O. Box 672, 
Methuen, MA, 01844. 


SJM, 29, tail, bi 
newcomer, seeks a slim, at- 
tractive lady, 23-29, with 
good sense of humor, 
athletic & artistic interests 
for friendship/ tun. She who 
waits is lost. Be found; send 
photo/ note. PO Box 5254, 
Manchester, NH 03108 


STATUS, PRIDE, concern, 
culture, talent, intellect, 


y, tall, 
what tall, creative, very 
Pretty dark-haired SW 
seeks in S/DWM, 31-43. 
Write about yourself. Box 
3697, Station, 
Boston 02101 

SWF, 22, looking to meet tall 


SWM 24+ non-smoker. En- 
joy fitness, being 


SWF, 24, 5'2", eyes of blue 

creative, artistically inclined, 
into local music, WFNX, 
— fun, meeting people 
thi never 
do. You must be 


fectionate, deg into can 
make me laugh, 
and over 22. 


apply to 
Box 1499 with photo if 
possible. 


SWF, 24, nonconformist, 
cuddly, tomboyish, (non- 
driver), seeking intelli t, 
(bearded?) bachelor. Cats, 
ling, old architecture. 
Write to: Box 28192, 
Providence, Ri 02908 


ng 
DWF (children Ok) tor a 
possible long term rela- 
tionship. Write to: P.O. Box 
648, Suffield, CT 06078. 


DWM, 48, professional, en- 
joys art, theatre, dining out, 
seeks a single or divorced 
woman, late 30's, for sharing 
enjoyable evenings and 

possibly marriage. Photo 
would be nice. Write to: Bill, 
PO Box 51, Bedford, MA 


GWM, 23 6’, 165ibs, 


iend 
ship, relationship. Enjoys 
dining out and quiet even- 
ings. Write to: Box 5706, 
Mariboro, MA. 01752. 


GWM, 24, 6'3, brown 
hair/blue Straight 
act/appearing and clean cut. 
Seeking a GWM 18-30 for 
friendship and possible rela- 
tionship. Write to: Box 2706, 
Taunton, MA 02780 


DWM, honest, sensitive, 
hand: seeks 


inhihited 


GWM, 27 6'0 180 athletic, 
ring looking 


adventurous, 
S/DWF 28-40 for long term 
relationship. Massachusetts 
Boy now in Florida living on 
sailboat working and cruis- 
ing the islands. Tired of wear- 
ing woolies? Trade for bik- 
ing! Write to: P.O. Box 1793, 
Pompano Beach, FL 33061 


GWM, 37, average build, 

athletic, straight acting, non- 

Promiscuous, under- 

24 si 


average build, 


times. PO Box 430, Ja- 
good Plain, Ma. 02130 


GBM, 52, 175ibs, seeks 
@ younger male (18+), any 
race, for a romantic, mono- 
s relationship only. 
efer nonsmoker. Just be 
sincere. Write to: Box 2, Clin- 
ton, Ma 01510 
SWM, 34, attractive, out 


Igo- 
ing, funloving AND spiritual. | 
am a musician. Like walks, 


‘intelligent. 


appeai 
for a fellow jock to share, 
biking, lifting, hiking and ski- 
ing. My first ad, maybe your 
first reply. Write to: Box 448, 
104 Charles Street, Boston, 
Ma 02114 


GWM, 33, attractive ex- 
urbanite. Lover of Mozart, 
gardening, running, hopes to 
meet a likeminded 
(bearded?) friend. Write to: 
P.O. 287, Truro, MA 02666. 


G\/M, 37, 5’ 9, 140, br-bi, 
must. Attractive, lovely. Des- 
perately seeking real man to 
come home to. Me: into cud- 
dling, the beach, ae 
snow skiing. You: 30 to 40, 
ma:culine, good looking, 
muscular. Would like to 
shee lifetime of love with the 
ht man. Write to: PO Box 
3 Provincetown 02657. 


GWM, 45, 5’7”, 137Ibs, or- 
dinary guy, straight acting 
conscious. younger 
for Write to: 

138, Norton, MA 


good 
5 attractive, 
hurt. 


Jes, Mut St., Belmont 

MA 02178 

GM, 28, open- 

minded, conscious, 

enjoys fumes nature, 
sincere 


your 
iston MA, 021 
GM, 28, attractive, straight 


personable, healthy, 
18-30, for warmth, 
ship and possibile 
tionship. Send letter and 
phone number to: P.O. BOX 
1549, Brookline, MA 02146. 


MAN OF RUBBER 
GUMBY, handsome 
22, recent college 
complexion and pointy 
seeks POKEY, attract- 
ive SWF, 20-22 with orange 
complexion(mane color op- 
tional) for a long and lasti: 
relationship in T.V. land. 
Wilma Flintstone types need 


rela- 


not respond. Photos ap- 

preciated. Box 1579. 

GWM, 24, 6’, 165. I'm 

honest, sincere, . in- 

telligent, good looking. 
same for 


Groveland MA 01834. 


counterpoints. Write to: Box 


GWM, 70, alone in rural area, 
seeks a GM, 18-35 for com- 
panionship. Write to: Box 15, 
Middleboro, MA 02346. 


GWM, handsome, caring, 
many interests, bionde, 
green eyes, 
male for a . Write 
to: P.O. Box 1113, Boston, 
MA 02117 


IN SEARCH OF... 
Tall, intelligent, attractive, 
WM, 26-40, funny and 


adventurous for 
relationship. rms SUF 28, 


5'7", 138 ibs. Write, with 

to: Preto 719, Wash- 
ington St, No. 184, 
tonville MA 02160. 


SWM, 32, 5'10, wants to 


many hangups for fun, week- 
end ti 


talks. No soap opera 
614, Medway 


MA 020: 


Boris met Natasha through 
the Phoenix Personais. 


Attractive, adventurous, 
slender single white male 
(30) seeks, friendly, single 
black female-photo returned 
with mine. Write to: P.O. Box 
628, Boston, MA 02134. 


REDHEAD WANTED by a 
SWM, 28, handsome SM 
Looking for a vivacious, 
redheaded single woman. 
Pizza and dancing first, rela- 
tionship later. Let's com- 
municate. Write to: P.O. Box 
30, Boston, MA 02133 


Easygoing, tall, SBM 
academic 31 seeks SWF 
21-29 for weekend romance 
in Ct. Write to: P.O. Box 
3684, Amitly Station, Ct. 
06525. 


Single Human Male, 
allegedly handsome, 

human female for 

and possible romance. i'm a 


caring and aware, interested 
in consciousness, growth, 
evolution. Box 47, d 
MA 01754. 


SWM, 36, boyish good looks, 
slim, blond, blue, matured by 
lite experiences, still hope- 
less romantic, you 
and heart seeks a 
articulate, attractive, 
best friend with enthusiasm 
for life, the arts and the out- 
doors. Write to: Box 340, 
Southborough 01772 

An attractive easy going 
gentle male, 49. Looking for 
an easy going warm friend- 
ship. P.O. Box 871, Middle- 
ton, MA 01949. 


SWM, 31, 5°11", blue eyes, 
brown hair, beard, 
sense of humor (Let- 


food and drink, road 
trips. Seeks bright, attract- 
ive, (pre) professional SWF, 
26-36 with compatible sense 
of humor and similar 
interests for friendship, 
backrubs and more. 
trade photos. Write to: Box 


SWM, 28, 5'11", 
brown hair, bive eyes, 
moustache seeks attractive 
SWF, 20-40, for an intense 
relationship. Send phone 
number to: Box 521, Lowell, 
MA 01853 


SWM, 30, 6'0, 175, attorney 


seeks attractive, trim, 
athletic, intelligent, femaie 
for commitment; dancing, 


music (rock-jazz), Foreign 
films. Write to: P.O. Box 
Station, 


MIT, bridge, MA 3552, McCormack 

Boston, MA 02101 
SWM, 32, well-built, trim, SWM, 30 seeking attractive 
nglander, self-employed in woman lor romance, 
oommmaseiat Timber and Fish- relationship. Am honest, sin- 
ing seeks female companion cere, trusting. Write send 
of healthy mind and body to = photo, phone number. P.O. 


experience working and liv- 
ing in Southern Alaska on a 
comfortable roomy, 58 foot 
boat with all creature com- 
forts. Mobile lifestyle varies 
from beautiful, remote loca- 
tions to cultural urban 
harbors. Write Post Office 
Box 1430, Petersburg 
Alaska 99833 


SWM, 32, 5'10", wants to 


mance, long talks. NO soap 
opera addicts. Write to: Box 
614, Medway, MA 02053. 


SWM, 33, 5’ 9", 160, 
academic, attractive etc... 
Seeking a professional, in- 
telligent, attractive, SWF 
who practices zen. Write to: 
Box 684 Boston, Ma. 02123. 


Box 4744, Portsmouth, NH 


Single white male, 37, 150 
Ibs, financially stable is look-' 
ing for white female —_—— 
who wants a lasting rela- 
tionship. Please reply to: 
Boxhoider, P.O. Box 27334, 
Orlando, FL. 32867. 


travel and 
. Write to: 
loburn, MA 


arts, sports, 
ees 

.O. Box 2572, 
01888 


non-smoking, dependent- 
less SWF for meaningless re- 
lationship. Write to: Box 70, 
Cambridge, MA 02139 


- only the best. 


WM, 35, attractive, strong, 
sensitive+ humorous seeks 
ive. BOX Conbrides, 
1 
MA. 02140 
YOU ARE PRICELESS... 
PROTECT YOURSELF 
Certified handwriting expert 
will screen your dates objec- 
tively. Send handwriting 
samples of prospective 
dates and $15 for each 
analysis to Hand in —_ 
Box 1086, Wilfon NH 03086 


DATING 
STRANGERS? 


PROTECT YOURSELF - 


Screen your dates 
tively with professional 
an s. 

are discriminating. Select 
Send your 

responses and $15 for each 

analysis to: Hand in Hand, 

Box 1086, Wilton, NH 03086 


SWM, relatively new to Bos- 
ton, 


opera, reading, cultural 
events, dining out and mov- 
les and disco. Box 1574. 


SWM, retired, cultured, 
5'11", 175, good looking, 
looking for a 

relationship with non- 
smoker who enjoys travel, 
walks, bridge, scrabble. 
Send photo, phone to: P.O. 
Box 577, Danville. VA 24543 


Thomas , Army buddy 
(Ft. Bliss-Ft. Walters 67-68) 
coe info. Eari Earp. BOX 


VALENTINES DAY 
Ser you! 


gift. 
44-7395, please ive msge. 
Where R U? 2/7/88 Park St 


T. Me in blue coat, you sat 
across & stared. | got off at 
Porter. 243-6260 
DATING 
INTER-RACIAL 
DATING! 

Many members in New Eng- 
land Area. Meet 


Fed up with personal ads 
and the bar scene? You're 
not alone! 


CONNECTION, 
LTD 


is the alternative you've 
been looking for 

We are New England's 

LARGEST network of 
people 


HONEST iiendehips ora 


Calls cost 20 cents for the first minute and 10 
cents for each minute thereafter. A small price to 
pay for love. You must be 18 years of age to 
participate. Call 1-550-5683 anytime. Charge 
appears discreetly on your phone bill. 


SWF, 22, seeks college grad. 
I'm se, 128, cute, many 
interests. Looking for taller, 
medium built attractive, fun- 
loving guy. Write to: P.O. 
Box 1084, Burlington, MA 
01803 

SWF, 25, blonde, biue-eyed, 
going places fast in my ca- 
reer and seeking 


who is established in his ca- 

reer. Objective: Sharing new 

ining, laughs an 

romance. “Bond 

photo to Box 1502 


SWF, 26, 5° 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 
politically radical and un- 
conventional, hates bar 


ments seeks intellectual 
gentleman, 30-35. Box 708, 
ituate, MA. 02066 


GWM 24, body builder, 
smooth muscular seeking 
another bodybuilder for 
friendship/workout partner. 
Box 3313, McCormack Sta- 
tion, Boston, MA 02101. 


GWM 35, 5'8” 140, dark hair, 
green eyes, young-looking, 
Cleanshaven, athletic, non- 
smoker, considered in- 
t it and attractive. Likes 
outdoors, workouts, tight 


itleman looking 


social roo Send 
photo if possible, 

. Write to: PO Son 
121, Bedford Ma 01730 


SBM, 30'S, No dependents, 
employed, intelligent, 
interesting, attractive, trim. 
Seeks petite SF, any race. 
Box 2193 Jamaica Plain MA 
02130 


levis, music cl 

Seeks younger slim together 
guy for friend, possible reia- 
tionship. a4 Box 1345, Cam- 
bridge 022: 


GWM, caring, kind, gentle, 
financially secure, 30's, 
appear 


photo. a help but all 
answered. Box 885717, 
Weymouth, MA 02188 


GWM, 31, 5°11, 160Ibs, 


SF artist, 28, extr: 


nonsmoking man for dat 
Box 413, Cambridge 021 


Single Greek male, 24, well- 
educated, attractive, seeks a 
reasonably attractive older 
single woman for fun dates 
or maybe more. Send reply, 
picture to: PO Box 106, 
Medford MA 02153. 


meet similar counterpart. 
Write to: P.O. = 537, Ran- 


doiph, MA 02: 


SWF, 31, 5’6”, light brown 


palm 
1671 


SWM 35 5’8" 170ibs. blue 
collar worker, smoker, light 
good sense of 
humor, likes movies, sports, 
evenings, holding 
hands, m looking 

is at least 


to 

together. So if you are a SWF 
24-34 and want that one 
right person in your life as | 
do why not write to me? Box 
1702 Jamaica Plain, MA 
02130. 


SWM, 35, 6’0", 160 Ibs, kind, 
honest, generous, com- 
municative, affectionate, old 


Swe 18-35. 


slim, petite? for tenderness, 
sharing, support, friendship. 
Photo appreciated. Write to: 
Box 1720, Starksboro, VT 
05487. 


VERY SPECIAL 
SWM 28 very attractive, 


well-educated, affluent, with 
agood sense of humor seeks 
an attractive, intelligent WF 
who is spontaneous, un- 
conventional and adven- 
turous. Hoping to meet a 


that way. | can promise you 
and alot of 
fun. Box 743 Prudential 
Station, Boston,MA 02199 


inai gent likes Boston 


ladies. DWM, 43, active, 
healthy, creative, relaxed. 
Complex interests, simple 
life. uded property near 


casual, cosmo university 
town. Semi-retarded, in- 
come activities. Like chil- 
Gren, h 9. Seeki 

transition-ready, 

minded lady for role 
family living. POB 5791 
Roanoke, VA 24012 


career- 
reversal 


SWM, 35, handsome, 
athletic, lookin for 

lly fit woman 18-35 to 
enjoy usual things.Write to: 
om Box 2154, Peabody, MA 
01960-7154. 


WANTED ALIVE 
Girl, 18-24 B or W, outgoing, 
sense of humor and adven- 
ture. Open-minded! I'm a 
real guy, 24, 6'0" 190 Ibs, 

thietic build, intelligent, 


musician, busi- 
nessman, habitual poet, un- 
discovered eyes and thun- 
der-forging will seeks proud 
enigmatic woman to per- 
chance tame and inter- 

minable cuddle. Write to: 
Box 410, Belmont, MA 
02178 


SWF, 35, attractive, caring, 
curious into outdoors, earth 
science, adventures, think- 
ing, ~~ music, funny 
movies, fireplaces, affection 
seeks smart, happy, fun 
man. Box 79 Arlington 
02175-0049 


SWM, 43, 5'10°, good look- 
ing, honest, nice guy. Enjoys 
the outdoors, movies, 
animais, dining out, and the 
simple things in life. Seeks a 
SWF, 35-45. Phone, photo if 
possibie.Write to: Box 3041, 
Brockton, MA 02403. 


SWM, 23, 6'2", I75ibs, biue 
eyes, dark hair, professional, 
seeking a SWF to share 
interests, sports (tennis, 
skating, etc.) growing, 

izing and enjoying life's good 
t . Write to: P.O. Box 
1255, Waltham, MA 
02254-1255 


» 
biond/brown, line, 
seeks similar mid-Cape 
GWM friendship and 

bie relat rite 


SWM, professional, 50, look- 
ing for an emotional, physi- 
cal and intellectual female 
(30-55) companionship. 
Please be sincere, honest 
and open. Write to: P.O. Box 


SM, 35, seeks SF with her 
feet on the ground and a 
sense of absurd, with a touch 
of silliness. Write to: Box 
2153, Cambridge, MA 02238 


Kunta Muwwakill, P.O. Box 
747, Starke, Florida 32091. 


SWF 20, student, plump, 
likes music, piano, irish, 
literature, Russian, New Age, 
seeks: SWM, 21-26, sincere, 
honest, sensitive. Write PO 
Box 1791 Norton, Ma. 02766 


SWM, 25, 5'7, red hair, 
140lbs seeks Irish F 20-27 
for friendship, possible reia- 
tionship. Please be sincere. 
Write PO Box 8141 Boston 
MA 02114 


SWM 25, professional. 
pontaneous, adventurous, 
affectionate, easy-going. 
Likes movies, books, out- 
doors, dining-out, skiing, 
sailing seeks intelligent, 
down-to-earth but fun-loving 
SWF 22-26 for friendship-re- 
lationship. Non-smokers 
onty. Photo if possible. Write 
pas Box 2403 Woburn, MA 
1801 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 

SWM, warm, easygoing, 
Christian, seeks funny, down 
to earth Female who takes 
neither herself nor the world 
too seriously. Should be 
mature and spiritual, 
capable of introspection yet 
able to laugh at life when 
necessary. I'm 27, 170, 

ready 


“MFA” student, enjoys 
Kervoac, NYC, new ex- 
perinces. Tired of disco 


the occult, attractive, well- 
built, seeks young, old 
fashioned SWF, east euro- 
pean ancestry, very 
Lets get metaphysical. 


personalized, courteous. 


(617) 353-0256 


DISCOVER 
THE 
BEST 


Call 


Successful 
Singles 
International 
664-5050 
7 days a week 10 
a.m.-10 p.m. 
This may change 
your life!! 


Valentine's 


Special! 


SAVE 
15% 


Join Now! 
Limited Offer 
Expires 2/20/88 


= 


curvy. 
Box 


your waist size, then 6 plus 
your waist, then your waist 
minus 7, M-F, 9:30-11pm, 
Robert. 


Dear Booba, I'm so glad your 
my Valintine. I'm gooey for 
.H 


geeks? Send photo and note 
to box 5202 
1st Pilgrims order authentic 
WANT reproduction doicmnt spec- 
Good-looking financially ity name $8.95 check, 
very secure, lon busi- PO Box 
ness man seeks beautiful Medford MA 02155 
lady in great shape b 
18-35 for mutually rewar: Frequenting the Brattle, 
relationship. PO BOX 77: Coolidge, Nickelodeon, 
Needham Heights, MA. 27 Small 
02194. for movie- 
inner-di Send 
Well educated, attractive, contact info and your list 
middie-aged man wishes to best or all time best 
meet an attractive, sensitive Box 5165 
not important) for a long VIDE: 
term it . Humor Why +d ? 
ant. Photo would be The Network's Video 
nice. Write box 94 Newton interview library lets you see, 
Center, 02159. hear, and meet ony the 


black M, 38, in 
Haverili MA, tan complexion, 
slim, 5 seeking a 


one. Box 3 


pref. PO Box 
1260, E. Arlington 02174. 


WM, 35, 6’. 165. musc, good- 
looking, celibate last 4 yrs, 
now realizes need for honest 
relationship w/ M 300-40, 
5'8+, muse, stable. Like out- 
door activity, movies. Prefer 
No. Shore. Box 5191 


men/women who attract 
Take a shortcut! Call 
7-3800. 


SHE CRIED 
Check the Arts listings to see 
where Boston's finest pop 
group is playing. You can't 
stop now...Okay? 


SUSHI-FRESH! 
New . 29 


and sports-minded. Box 
8394. 


CTIONS 
isn't itt to meet someone 
you can take seriously? Con- 


Why ind dates? 
The Pi Network's Video 
interview library lets you see, 


hear, and meet ony the 
men/women who attract 
3 Take a shortcut! Call 
47-3800. 


The nation’s larg- 
t personal dat- 
ing service with 
0 offices. We 
ust be doing 
mething right. 


723-4244 
749-5700 
879-864 


TELEPHONE 
PERSONAL 
ADVERTISING 
TALKING 
PERSONALS 
CALL Dial-A-Date FREE. 
LISTEN TO MEN: 
449-0011 
LISTEN TO WOMEN: 
449-0036 


FOR INFO 449-2261. 


804 
ton, Alabama 35045. 


in The Help 

lanted of the BOS- 

TON PHOENIX is wa key to 
success! 


DISTRIBUTOR 
Not satisfied with the drink- 
4 water? Join a national 


id earn at 
it, exc. 

the time. Cail (207) 
882-7984. 


Alabama 35045. 
envelope! 


PROFESSIONAL 
EMPLOYMENT 
OPPS 


ADMIN. ASST. 
Architectural firm seeks or- 
ganized self-starter 


to 
Tise Architects, 1330 
Beacon St. Brookline, 
MA.02 146. 


ADMINISTRATIVE 
ASSISTANT 


Part time, 25 flexible 
hrs/ 


. Successful can- 
didate should be good with 
people, details and numbers. 
Excellent work environment, 
competitive pay and superb 
benefits. Brookline infant 
Toddier Center. 566-4883. 


QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


COMMERCIAL 
REAL ESTATE 


rcial & 
properties in 
Area. 
LAGRO REALTY 
GROUP 
10 WILLARD ST. 
QUINCY MA 02169 
OR CALL 472-7000. 


COPY CENTER 
PROFESSIONALS 


industrial 
New England 


TEACHERS 


Center, a 


90 
St., Brookline, MA 02167 


HEALTHCARE 
AID 
Opportunity to participate in 
an innovative healthcare 

‘am for Boston's home- 


begins 

contact Keith 

ton HealthLink, 818 Harrison 
Ave. HOB 618 Boston, MA. 
02118. 424-4623. Equal Op- 
portunity Employer. 


HUMAN SERVICES, terrific 
ex 


fac. Innovative program, ex- 
cellent 


for committed, com- 


PRODUCTION 
COORDINATOR 
Billerica Access TV is 


and 
ate w. 

exp. Send resume to M.T. 
Revane Billerica Access TV, 
Town Hall Billerica, MA. 
01821. 


, 522.4 522, Hanover, MA 02239. 


fs! termanesque), romantic, at- OPPS 
eos tractive, Physicist. Enjoy mu- — — $7000 MONTHLY. working 
— at home! Self-addr 
— — — stamped envelope: 
Pig OWF, 59, smoker, attractive, — 
taneous. box 402 Earn $10,000 to $50,000 by 
and affectionate Ladies and = May, or save %30 on 
programmer for money, a Men of all races now. Dis- _ bills. See vidio to believe 
— — PCO box 424T, West Chicago END MONEY worries! Home- 
IL. 60185. workers needed!: Success, 
Drawer 389, ee 
beach, bikes, photography — Tall, handsome, finaciaily se- 
and cable. | smoke and drink Ps 8 cure gentieman 51 with dry happy with myself financially SAY MEN/LESBIAN JJ Ft 
; . x meet an intelligent, free- humor seeks spontaneous, re. | enjoy working out, Lose weight fast! Reduce 
spirited single woman with warm lady to s a cancer risk, new medical re- 
8 not too many hangups for | search. Dealer$ welcome. 
— —— Author and struggline en- 
trepreneur, 6'2, 220, 42, 
{ seeks tall, unconventional 
DWM, 34, professional, 
redhead, professional, sin- 
LOOKING FOR AN 
APARTMENT, HOUSE 
— — OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
= 
Dynamic New Reali Estate 
a= — Co. is looking for self starting 
concerts, dining out, movies, me 
museums, country, travel, 
Club Med & Getaway in 
= GWM, 46, 6’, 200, warm, 
masculine, musical, seeks 
educated, articulate compa- 
nion for conversation, other — oa 
S| Growing printing and copy- 
' ing firm seeks energetic front 
line customer service per- 
communicable caring com- 
panion under 35. Please be sonnel with men 
— — ond 
prin /or > 
wikerox 9800, Kodak 150 or 
acting and appearing, pro- related high-speed copiers 
fessional, varied interests Fs <4 req'd. Competitive wages, 
oF t good benefits, career op- 
Personnel 
LunchDates 
— — 
woman who is very special, 
won't play games and wants and enjoys being treated FOR tabushed. 
smoking, mature cess- Classified for sincere gay people open child-centered daycare pro- 
————— Display satisfying relationship. (61 preschoolers, has FT & 
meet an intelligent, free- Viral — Sete: 
spirited woman with not too 
Call pensation & superb benefits. 
| 566-4883 or send re- 
ong — 
. Really! scene, dating scene, and ail MESSAGES 
possible lasting relationship. Boris met Natasha through bourgoise escapist amuse- LTS * 
Let's talk. John, PO Box 88, sonals. APRIL a 
Leta Jone, FO the Phoenix Personals = you answd my ad. But my GLE? population. The health 
pa —— calls to your beeper dont SIN aid will provide direct care to 
eee connect. Cail me at 301 ACTIVE? e convalescing patients in a 
hair, brown eyes, em, bored TIRED OF 
SCENELY and. MD. Exp. 
Ford, da, da, da, etc. The BAR w/alcoholism, mental iil 
— — — and elderly pref. Salary 
— people responsible for sack- 
ing those who have been Call 
sacked, have been sacked. | - 
enjoy sailing, skiing and sub- 
sonic oon biting. Please 
enclose SASE and photo 
and remember, a fly in the — — 
| a || can be crushed. Box 
pretty, funny, brilliant seeks t t 
| Sweet brary. humerus, | Bottom Rased mental health 
pasionate person. Evening 
ing. Loves, music, travel, and some weekend rae ly 
movies, walks on the beach, overnights. Write immed 
quiet times. Seeks someone — P.0.Box 1784 Jamaica Piain, 
to care for and about to Boston pe MA 02130 
share good times. Must be Hingham plea 
Chestnut Hill 232-4800 INSTRUCTORS 
educated, bright, traditional Wakefield 245-4667 
family values, would love to Brockton 584-8303 WANTED 
— Auburn 632-7597 
= -2303 All areas of Adult Ed. if you 
Bierica have course idea send 
— — — — course description and re- 
— sume to: 
le, any race, must be Career Resource Center 
med. to full figured, age to 1 Salem Square 
to: Box 694, Hyannis, MA 40, ene by Worcester, MA 
02601 this 01608 
female to show him ut tre Cure, Godly. 28, 6-0, 165-Ib., looking for a 
— of everything, seeks a spon- up and manage a local TV 
taneous someone to share in 
all the excitement. Box 8393 
and soulful biue eyes, baid- 
ing but otherwise OK look- SWM, 42, Teacher seeks 
ing. PO Box 5084, Billerica PE 
01821. 


RE T 
Front duties inci tele- 
phone and greeting visitors 


for an interesting hi 
human service agency in AL 
iston. Flex competitive 


sal. Call Elaine 267-1031 


REHAB NURSE 
Community based non-profit 
agency seeks parttime A.N., 
Pref. with rehab exp. to work 
with physically disabled 
adults. Duties home 


ing. 
is involved. Salary is a 
petitive, trans. expenses 
au! upper! 
at 536-218 


RE RENTAL 


RETIRE YOUNG 
Dynamic rental agent 
wanted for roommate & 
Condo. Service. Near 
Harv/Tufts Unv. area. 
666-0200. 


End wholesale poster 

Co. seeking organized self- 
starter for AP & 
level. Exp. pref. not 
necessary, exc. Cal 
Peter at 482-5066. 


SURROGATE 
Mature humanistic femaie to 
assist psych-med team treat- 
ing male sexual problems. 
$15-25 per hour. Cali 
731-3033 for info. 


TEACH 
Winchester Aft Pro- 
gram seeks creative, exp, 
teacher 2:30-6PM Mon-Fri. 


Must have degree and camp 
exp. Start immediately 
721-1514 


‘oO 
Talents Than con- 
sider this: we're a 14 year old 
independant 
ion facility 


tion/post pr 
located in Hartford with im- 
for Associate 


charming, 


experience. Solid light- 

tne and/or script 

alants necessary. 

reseme 

and tape (if avail): AP Inc. 

55 i. St, Hartford, CT, 
106. 


WANTED you F 
for housekeeper 

nion for BD 
male. Sal; Call 536-6155 
anytime and keep trying. 


GENERAL 
EMPLOYMEN1 
OPPS 


ACT NOW 


|ATTENTION!! 


EARN $7.75 HR. 
We need assistance in 
eveluat and responding 
to daily work reports sub- 
mitted by our agents 
throughout the state. No ex- 
; Paid to 


perience 

complete training. Work at 

home. For information send 

self-addressed, stamped 
9% inches 


AWGA, Dept. E, Box 49204 
Atlanta, GA 30359 


FASHION MODELS 

leading intrntnal 
mngmunt sks new faces 
No exp. nec. 353-0010. 
Female 
operators want 
perience nec. ‘reat 
pay, evenings, FT/PT. 
232-5501. 


The new, 
permanent 
deadline for 
placement of 
all classified 


FULLTIME 


CLERICAL 
Clerical positions available in 
medical center. Varied 
duties include light 
reception, computor data 
entry, filing. Positions re- 
quire individuals who are or- 
ganized, detail oriented and 
able to work well without 
Room to grow. 

. helpful, not neccessary. 
We will train. Hours M-Th. 
9:30am-6:00pm, F. 
Th 11am-7:30pm, F.9-5. Sal. 
neg. Please call for 
appt. 


HARVARD 
BOOKSTORE 


2 positions avail at Law an- 
nex. Parttime bookseller and 
fulltime mail order clerk. Call 
Becky. at 661-1150. 12 
Plympton St. Harvard Sq. 


HEALTH CLUB 
seeks parttime office help to 
work 20 hrs/wk. Person 
must be detailed oriented, 
‘computor exp. a plus. Call 
Lisa or Sherry, 731-4177. 

HOMEWORKERS 


TED! 
TOP PAY!C.1. 121 24th Ave., 


N.W. Suite 222 Norman, OK. 
73069. 


HOSE HEADS 


KINKOS COPIES | 
shop needs 


Campu 

counter person/machine op- 
erator for afternoon an eve- 
ning hours. For a com- 
fortable working environ- 
ment cali Kinkos, 
491-2859. 


LAUNDROMAT 
ATTENDANT 


LIBRARY ADMIN. 
ASSISTANT 


Circula' 
support for 
brary staff. Exc. organiza- 
and communication 
skills and accurate t 
necessary. will train in 
eos. library exp. a 
plus. Good chance to gain 
Supervisory exp., manage- 
ment skilis, learn many 
facets of library operation, 
free wf resume or 
, 617-732-2813, Mary 
Chitty, Lbrary, 
Mass. Coll of Pharmacy 


and Allied Healt 
Longwood ve. Boston, 
MA. 02115. An EO/AA Em- 
ployer. 


Macintosh users: earn 
$8.00/hr. and up. Call 
MacTemps, 868-8200. 


MAINTENANCE 
PERSONS 


cleaning. P/T mornings, 
afternoons or eves. 
Sat. Free club membership. 
Call John D'Amico at 


lege Grad: 25+ H 
Sq. Rm for 10 hrs. Wkly with 
Disturbed Youth. 868-0649. 


OPPORTUNITY! 


Break into the field of — 


Advertising/Promotion at a 
national magazine. Unpaid, 
but great for resume. 
Responsibilities include 
maintenance and upkeep of 
media/promotional 
materials, general office as- 
sistance. Learn and apply 
word processing and com- 
puter skills. Flexible sched- 
ule. ideal for organized, 
energetic and responsible 
student. Call (617)-787-2005 
for details. Ask for Advertis- 
Department. 


HIGHEST PAID 
IN BOSTON 


Prestigious na- 
tional/international firm is 
seeking seductive female 
phone operators. 595-0336. 


P/Tt needed 
immed. Non 9-5 hrs. 
preferred. Harvard Com- 
munity Health Plan, Call Bill 
Darby, 421-8745. 


QUALITY 
‘sonnel needed for resi- 
dential & commercial clean- 
ing company. or even- 
ings Full or Part time 
$7-12/HR Plus, car 
Call 484-1846 for interview _ 


RECORD) GSTUDIO 
Newbury st. 24+ k, needs re- 
ceptionist/asst 
6-9pm wkdays or 
anytime. 731-4595. 

Reliable painter wanted for 
small company q 
work. Must have own trans- 
ortation. Call between 
p.m. 327-1832 


ROSIE'S BAKERY 


SITUATIONS 


WANTED 


ATTN, Desire your own 
Think you cant afford 
it? Think again! image crea- 


tion/wardrobe consultation. . 


Call Leslie or Melissa 
666-0894. 


Designer/Draftsperson 
seeks temporary full-time 

employment to heip get you 
Past your present crunch. 
Yale Grad experienced, 


fulltime cake 
corator and sales heip 
needed. Call 277-5629 
Cambridge, sales help 
needed. Call 354-1843. 
Good pay, friendly at- 
mosphere. 


ROUNDER 
RECORDS 


benefits. N. Cai 
Peter, 354-0700. 


SALES MANAGER 
Acton Music Center seeks 
musically knowledgeable 
person with good 

sense to manage our retail 
sales dept. Applicants 
should have the ability to de- 
amplifiers 
and related effects. A good 
knowledge of electronic key- 
boards and MIDI devices is 
essential. Acton Music 
Center is a fast 


package. For a 
motivated individual 
interested in a retail career 
call Ken Lecomte at 
263-9288 to arrange inter- 
view. 


CHANGE 
Conduct poi. re- 
search for progressive cand. 
eves., $5.00/hr. Call Laura 
524-2247. 


TELE 
MARKETERS 


. 5pm-8pm, Mon.- 
Thurs. in our West Newton 
office for the home improve- 
ment business. $7.50/hr. 
guaranteed plus com- 
mission. Must have own 
trans. to W. Newton. Call 
Barry after 10. am at 
527-1300. 


s$sTO EXERCISE 
Quicksilver Messenger 
service needs full and part 


PARTTIME time bicycle and foot 

OFFICE CLERK - messengers. To earn top $$ 
Downtown office need: call 742-5995 M-F 9-5 

work -3 days a week, Aliston ‘to- 

ably Yo work cation. Interesti 


ning in Downtown area, "ov 


60+ w.p.m. 782-7 


growth oppty. Call 241 


Visiting professors want to 
house sit until og Rent 
negotiable. 738-823: 


RESUMES 
GNOMON COPY 

wi Resumes 


letters, theses, term 
99 Mt. Auburn St. "Gun. 
bridge - Call 492-7767 


AUTOMOTIVE 
DOMESTIC 


1971 E 318, 
best offer. 436-7528. 
1971 DODGE 318, $400 or 
best offer. 436-7528. 


1977 LTD age Car, 


runs 
clean & i250 
or b.o. 


82 HONDA CIVIC Excellent 
condition 57,000miles, 5 sp, 
4dr, rear defrost no rust. 
$2,500 or best offer contact 
Sherry at 593-8507 nights or 
742-1515 days. 


CHEVY, Citation, 1981, 60k, 
must sell, nds min wk. $1600. 
OLDS, Cutlass, 1975, gd 
cond. $1000. 452-2617 


FORD FAIRMOUNT, 1978, 
Yellow, automatic, AM/FM, 2 
door, clean. NEEDS MINOR 
WORK, but can be repaired 
at low cost. Best offer gets it, 
a great car to bomb around 
in! Call Ron, 
1-532-28 18. 


FORD, MUSTANG, 78 T Top 
New 


B.0. 787-0548 


GRANDMA’S CAR 
Ford Pinto, 1980 runabout 
grey w/ chrome, red inter, 1 


EMPLOYMENT 


6L 


‘ZL ‘OML NOILO3S ‘XINZOHd NOLSOS 


536-5390 


ed for study of 
ication ‘ 
Rnancal competion || |metaboie and, NEWTON 
Jill at 956-6998 Monday, weekdays. 

. Wednesday, Friday 10-2 956-0192 Full and part-time 
New England Medical Ctr. Clinical Pha positions available. 
Division Clinical Unit Busy Newton based 
Pharmacology New England Medical home healthcare 

; provider is looking for 
- full and part-time 
receptionists. If you 
are energetic, 
FOR ATTENTION! personable and have 
SKI 
Classified | The new, position for you. We - 
permanent excellent salary. 
° enefits and a grea 
Display deadline for work environment To 
arrange an interview 
; placem ent of hha call Debra at 
Rates all classified | | | 985-7700. 
ads is INTERNATIONAL HEALTH 
Call Wednesday oo 
at Newton, MA 


eves at 


PAID 
VOLUNTEERS 
Seeking healthy 
volunteers ages 

20-45 to 

participate in 


PERSONNEL 
COORDINATOR 


Recruit, interview, test and hire 
office support staff for our public 
law offices. Additional 
responsibilities include: 
coordinating temp employees, 


Sell Hawaiian plants at The necessary. Flexible hrs. 
New England H show | Mass drivers license prid. hrs/day Mon.-Fri. Call Ms. owner, 40K, no rust, auto lung study. Call OC , 
Feb. 20.86. Apply 2/18 @ $5.50-7.00/hr. 227-3336 _ Kice at 451-2268 for inter- heat, air, AM/FM. $1550 advertising and posting. Knowledge 
e 7 view. Equal Opportunity Em- 965-6847 732-6075 for 
1063 between 11 & 3, at The ployeer. of Bost.) FORD PINTO, 1980, 2 ar. furth of techniques and legalities of 
PAY WELL PICTURE recruiting and hiring along with 
PROGR AM quality frame shop. Matting, eaging chain of required. Excellent judgment and 
eacher needed, for Cam- desired Salons seeking reliable, dition, 65k, stick. $4000. strong interpersonal and 
e inner-city . multi-cul- ry not energetic individual to main- 738-1986. NON PROFIT 
mensurate w/exp.’2 blocks a central warehouse dis- organizational skills a must. 
tural arts daycare. Creative. | mensurate w/exp. 2 bIOCKS tribution point. MUSIC FUNDRAISING rga 
1290-5:30pm. salary Dasec Charlestown, Call Ken,  “tiver's license required, no ASSISTANT Call Cathy Stewart 
on exp., paid holidays, flex. — 623-5200. Old Cambridge  °%P., necessary, fle 15K-16K 
S080 co aud. | | Weare looking or good 482-6212 x313 
All kinds of Jobs; Sec, WP writing skills, ability 
Rec, Data Entry, Accts, PRODUCTION Would you enjoy with business math, for an appointment 
Bkkprs, Customer Service SOLDERER money working at home? rents musical services, word processing and — 
Reps. Oisten offers top pay for costume jewelry co. Part- ud AA/EOE 
ty week x ita base. We 
wenp. 01903 OLOSMOBILE CUTLASS, offer a chance to leam 
today. Cambri Cambridge, 492-6612 at 1978, 8-cyt with new trans- development. congenial 
or Boston, 426-3910 P/T ASSISTANT YARN SHOP mission, brakes, ball joints offices. great location 
- Fulltime sales . Knit- and steering box. $1850, and excellent benefits. 
BOOKKEEPER ting exp. required. some Call 926-8644. Duties include: maintain 
|. 
most 
wey to meet URBAN An Equal oF rtunity 
people. Creative ap- VEHICL mployer/Affirmative 
proaches to developing rela- PLYMOUTH HORIZON, Action Employer 
— pecans ' 1978, good tires, new alter- 
edvertising are nator, runs well, BUT, needs 
is truly the quintessential What do work. Great mechanics car. 
$400. or B.0. Call 595-6200, 
9 Mon-Fri, or 738-1109 ater 
“BIKE COURIERS aim you need! WAITPERSONS 
A manager for || Postions are MANAGERS AND 
CITIZENS FOR PARTICIPA. A y will be MANAGER TRAINEES 
TION POLITICA oul business msg 232-4633. available to work 
seeks part-time weekends and 
AGANINCENTRAL) 1986 MAZDA 626 have Your career can go far with our 
AGAN IN L go 
RICA. 6:30-9: GT Turbo 2 door coupe. 35K iti i ith 
AMERICA. 6:30-9:30 Hes. L ‘New brakes son experience. exciting music stores with over 
$8/nour. Call John 426-3640 An account enheie saibyt brown » with tan 60 locations. if you have the 
COOK FOR ° interior. Clean H+ Ty We offer an excel- motivation to handle responsibil- 
CHILD CARE executive? Mette. Meese oat 877-61 lent benefit pack- ity and a real love for music, 
4 BENZ 4 age which includes 00k into a manager or 
Part-time postion preparing pa Euro tits Hasse $8000 new health, dental, life manager trainee position with 
, Nutritious lunches for e tires runs xcint all pwr alarm A retail back d is hel 
children Mon-Fri. Good 277-6385. 60 watt and us. A retail background is help- 
salary and a benetits. ©) A marketing sound system fast se _— we will train. Flexible 
506-4 ; 72 BMW 2002 for restore or 
. : Prof nal? as parts car. Lots of new Please apply in 
eSsi on and off car call Glen 
aries, a hea jan 
427-6514 d D4 74VW Dept. 138 union, empl ‘ and 
| I y an a in Supe clean inaide end out St  Ave., paid vacations. 
cassette. Heat always starts Boston, MA 02116, Call or send resume to: David 
pany. Knowledge of oenix runs great. 479-402 Tuesday, Wed- One Stop, 
nesday, and California Ave. 
tie, wil tran 451-060. ( ‘lassifieds 24g | | Thursday, 9am to MA 04704. 879-7460. 
N’T just insp, rec tune, . An Equal 
Pass this ad without finding nge, eng exc. Matt 
out more. It you think people ! mesg 069-4863 An equal opportunity employer 
sre resting you have We Get Results 
good sense of humor a job 1974 VW BUG 
as a fantasy phone The Guaranteed This car has been through it 
in our safe, jal, conve- Phone In all and still has a long way to 
niently located , fun by ' THE BOSTON @ go! It will be hard to part with THE 
may be for Classifed but the time has come. Or- 
738 7570 k J t a3 Service From ange VW, new tires, in good COPLEY PL ZA z . ) 
-7570, keep trying. shape but needs some work. HOT! Ww 
DRIVERS NEEDED 16 BOS1ON @ This would be a great car (for RECORDS e@ TAPES ® VIDEOS 
to Florida, Cal. and other Phoenix Copley Square 
U.S. states. Call Auto - Seto o 80 Cal a real value. Boston, MA 02116 
Caravan 939-1500 for | CALL 267-1234 |. 


an 
for Boston’s most glamorous ; 
new Parume. Cell 
visits to assess personal care Rosa at Backbay Laundry 
needs and provide health Emporium 409 Mariboro St. 
236-4552 
sense umor. Availabi 
immediately. Call 742-8253 
leave message. 
Assist in training and super- if have 
you ever worked in 4 
vising students working at medical tab pad 
call Marcia at 
Roommate & Condo. Service 528-0769. 
exp. Harv/Tufts Unv. area. 
ARE YOU SENSITIVE PAID STUDY 
Healthy men and women 
TO NUTRASWEET? 20-45 years and over 60 
ads 1S 
Care Centers inc. 
Producer. Must be highly or- 
ganized, 
enthusiastic 
6:00 PM. 
Copy Shop needs respon ft & 
pt heip. No experience 


For more employment opportunities, see 
the News Section of this issue. 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 12, 1988 


good hire 
the best people! 


lf your company is Lays for qualified, Excellent hourly pay 
experienced and hard-working employees, plus bonuses 
place your ad in the Phoenix 
Opportunities section. We reach the type | 


at $5.50/hour with rapid advancement to $6.00. Bonuses 


paid on each project. Paid training. No experience 


STON necessary. 
THE BO Call 492-5676 Tues., Weds., Thurs. only 9 - 5, 
CPiti y 4 Abt Associates, Inc., 55 Wheeler St., Cambridge, MA 02138. 
A An Equal Opportunity Employer. 


ARD, VISA AND AMEX ACCEPTED 
Abt Associates Inc. 


WORD PROCESSORS 


LET TEMP YOU! 


NO TYPING? FINE WITH US! 


WE NEED YOU. | 
WE WILL PAY THROUGH THE NOSE TO GET YOU. $$$ 


RECEPTIONISTS 

e DATA ENTRY 

e GENERAL SECRETARY 
WAREHOUSE 


MANY JOBS 
CAMBRIDGE AND 
SURROUNDING AREAS 


builders 


TEMPORARY PERSONNEL 3 
JFK ST. HARVARD SQ. NEVER A FEE 


3 
> 
- 
5 
& 
f 
Te. 
ad . 


WAREHOUSE 
HELP/DRIVER 


Videosmith, New 
England’s leading chain of 
video rental stores is now 

hiring a full-time 
_ warehouse assistant/ 

driver. 
Responsibilities include 


* shipping and 
receiving 
¢ driving our 
company van 
videotapes 
distribution 


Excellent benefits 
‘Apply in person 


gis 
Movie Buff’s Movie Store 


TEMPORARY SERVICES 
1384 MASS. AVENUE, op tgs MASS 


Well match 
skills 
with perfect 

tem porary positions 


GALL S16 RIG 


SANE/FREEZE 


Working fora 
Just and 
Peaceful World 


Now hiring politically 
motivated women and 
men. Work to end the 
nuclear arms race and 
U.S. intervention in Central 
America through citizen | 
activism. 
Entry level position 
available. Training in 
grass roots organizing and 
fundraising. Travel and 
great benefits. 


$180-$300/wk 


For more information and © 


PAY 
GOOD CAUSE 


Earn $7-$12 


Call our members for 
outreach/fundraising. Issues 
include: environment, 


Internships and 
advancement. Choose your 
nights. 5:30 - 9:30 p.m. 


healthcare and the homeless. | 


TE M PO R AR an 3 interview call: 864 2077 
997 Mass. Ave. - r 
Cambridge, MA 02138 or ppert Mass Citizen Action 
-E.0.E.- BONUSES: No FEES- 
UTH L ACCOUNTS 
COURIERS INC. ||| SMARTY-PANTS AVAILABLE POSTING 
20 Park Plaza | | _ ||| ORDER PICKERS AND CLERK 
Permanent full time only. computerized shortly. 


426-7575 


DRIVERS: FULL/PT, with own 


_car. and clean driving record | 


needed to deliver parcels within 
50 miles of Boston. Good 
knowledge of Boston area 
necessary. Excellent income 
potential. 


MESSENGERS: FULL/PT, foot 


So you've got all the answers?, And 
you can't keep your big mouth shut? 
We like that in a person. And so do 


our customers. 


We're a local "TALK-LINE" 
company in search of dependable, 
non-stop busybodies who can dish 
the dirt, give advice and listen up. 
Full and part-time-all hours of the 


Duties include: order 
picking, stock work and 
some delivery. Valid Mass. 
drivers required. 
Competitive wages and time 


elapsed benefits. 
Call Dave DiTommaso for 


immediate appointment. 
254-7911 or 254-9205 


Willing to teach inexp. 

person who is organized, 

neat and good with 

figures. Growing company 

with excellent benefits. 
Apply in person. 


279A Harvard Ave. 


LZ 


8861 ‘ZL ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


BOSTON 


© 


; 997 Mass. Ave 
and bike messengers to deliver day mi. night. NEW ENGLAND De a 
parcels in Boston and Cam- WHEEL & Chestnut Hill 
y 
bridge. Knowledge of Boston Call 617-576-8167 and 290 North Beacon Street 275 Dartmouth St. 
area necessary. Excellent in- Brighton, MA Boston 50 Franklin St. 
come potential. SPEAK UP! “(Rte 9) Natick 61 Leonerd St. 
; Belmont 
PAYROLL TEMPORARIES INC. TIMEDIATE 108 
BOOKKEEPER Positions Available in our Busy wants to put you to work with . J 
A ti D t. Boston/Cambridge’s finest OPENINGS 
C CG 0 u n i n g e p companies. Many long & short term : 
Boston office of National 
temporary service is ACCOUNTS RECEIVABLE Wor proc ton | The — Executive 
e n tion 
rea for a payroll DATA ENTRY + Special typist . Clerk typist A new hotel wpe ow in Wellesley 
| )) . area ottert 
ceper to perform FULL TIME/PART TIME/ No typing requirements CAREER POSITIONS 
ayroll billing and bene- MOTHER'S HOURS <e: 
trati in addition hourly Full & part time available 
adminis on ; wages, we offer the most ‘ ieee 
duties. Accounting pan avaiable ints Busy accou nt ing dept Ab comprehensive benefit package “Night cleaners 
organ 
Recent college grads and others please Kitchen utility 
Flexible schedule and Conference ads 
training will be provided. * MBTA reimbursement | 
union 
Call AIRLINE TICKET AUDITING sorual fe ineurance 
45 11-2277 Data Entry Operators — employee meals 
Cuties of oor. need for Stoneham location 
Temporaries Inc. ‘lease call Bath Shannon, 787-0600 Temporaries, inc, Call for 
703 or send resume to Beth Shannon, Garber directions 
771 Summer St, Travel, 1047 Comm. Ave., Boston, Mass. 02215. 
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roommate referral agencies have 
500 people seeking roommates, use 
prescreen listings for you, 
update their files frequent basis, 
require references and back you you 


BROOKLINE 
1469 Beacon St. 
Coolidge Corner 


and your roommate not get along 


the roommate 
connection’ 


New England's largest referral network 


Recorded Information — 262-4679 
appointment 


BOSTON CAMBRIDGE 
316 Newbury St. 52 JFK Street 
Back Bay Harvard Square 


© the roommate connection 


ee 
i 
‘ 


ine new parts. 
1750/8.0. Call 884-4776 


$8300 Adam 437-7700 dys 
or 451-3618 eves 


real creampuff w/only 
,000 mi, a/c, stereo. Ask- 
ing, $8200. Steve, 969-4339. 


. HONDA ACCORD LX, 84, 
3dr, Sspd, a/c, am/fm 
cassette, cruise control, low 
mi. $6399. 926-4507. 


HONDA, Civic 1500, 1980. 


66k, new tires, good cond, 
vary $1500. Call eves $ 
wknd 523 8333. 


HONDA CIVIC, 
1982, 


cond. $2400/80 


BEAUTIFUL 
7086, Good 


ion, price nego- 
information, 

tiable. Call 
ings, or Iv msgi! 


SAAB 99GL, 3dr, 76, 85,000 
mi., goes mechanically, 
ok. $1500. 864-8455 


GL hatch 1985, 5- 
speed, am/fm stereo, 
Well maint. 40k 
$4800. 739-0890 


TOYOTA, '76, lift-back, 
5spd, Am/Fm, 78K, 


brwn, 1 —— all records, 
some . $700 or b.0. 
22070 


TOYOTA COROLLA, 83, 4dr, 
69K, 5spd, am/fm, runs well, 
$3500/BO. Call Hank at 
576-2770 leave message. 
Toyota Tercel, 81, 5sp, a/c, 
new 


cass. $800 w/out 662-0350. 
VOLKSWAGEN BEETLE, 73, 


_ white, passed inspection, 


runs aa. $1200 firm. Cali 
772-2764 or (bef 5) 796-2454 
VOLVO, P-1800 automatic, 
1972, runs great, some rust, 
$3500 or best offer. 
838-2628. 


VW Bug, 1978, last con- 
vertible fo 


PICK-UP IN TOWN 
1 Toyota pick-up truck. 
Perfect condition. Great head 
around town or the coun 

Call before 10PM 723- 159° 


condition. 1000 CYCLES Available 3/1. 876-1646 trom 
182 weekday eves. “Sand mer OORCHESTER, 2BR apt in 
705s, SUZUKIGSL tine, Victorian “home, “Nice Priv/pub trans avail to vehicle from any dealer 
cond. Si. starter "2 tree full face fine. whether you buy or lease — 
ng 489-3563. Bill or DORCHESTER, UMASS nice - 
73 YAMAHA GP 338 snow- ARLINGTON or you get a $1000 Mastershield Protection 
rant, 6K, 813/000 or best tuned only 1100 wollen, 282-7228, Sunny Gupien condo, Package. on their vehicle — 
offer. 720-0226 after 7pm sled was barely used 6 kitchen with dishwasher and ’ 
PORSCHE 924, Turbo, 1981, yo LOOKING FOR AN ABSOLU TELY Fi REEt (See dealer for details.) 
were shipped’ to snowed in Soutn _ APARTMENT, HOUSE 73106, ciples. 
were shipped to the US. Eastern Mass. V ORCONDOMINIUM? 643-5581 Leave message. 
50,000 miles, every 
Penal including special Cal! ‘THE NEW, EXPANDED BOSTON TA 
andiing package. REAL ESTATE 
HONDA CLASSIFIEDS IS THE CONDO SEARCH K Y @) U | K 
$1500-2000 worth of work 
$7500. Call ‘Gayle at War wir BUYER/SELLER/INVESTOR 
YOU'RE LOOKING FOR! — Why look any further? Leave Ss 
Cal Peel with NO MONEY DOWN on leases! 
(MOTORCYCLES 4988 COLT 2 DR. HATCHBACK 
900 miles, Brand new % fee, Irg studio $525: 18 OR CONDOMINIUM? 
Look $1200, 1989 Kawasaki SBN $1250, RE | $5499* | @ LEAS | $99 | 
FURST March “66 new in JAMAICA PLAIN, Ug Tile E $99x60 payments = $59 
sell for QUICK, EFFECTIVE 
WAY TO FIND WHAT 4988 SHADOW 3 DR. HATCHBACK 
you condition, only’ 800 LOW MOVE-IN YOU'RE LOOKING FOR! 
lease! call Mike at 527-2787 cosTs = 
10 min to downtown check $s 
New & used barm condos located in Near Central Sq_ Reding 4988 DAYTONA 
automobiles ANTIQUE PRTS k&b, w/ pain BUY 
available any antique any wi decks, inc, laundry. 
Richie, 890-0449 leave : 
Slow or weak st Tremont LEASE $149x60 payments $8940 
ir inman 
credit BAD BOSTON RE GROUP alinew Sbarm, conde in 4988 DAKOTA “S” PICKUP 
PROBLEM only one FINANCE KING. IEF. mod KBB, fi + 640 ft in private LEASE 
Drive a new car home t a ; basement. $149x48 paymen 
Call Mr. Lynch at 599-1200 Or un-furn, A BEST only 
Drive away in | at Mi. Lynen Hancock RE. 266-7400 $195,509, LANCER 
48 hours UP-DATED URBAN SHELTERS wt 
Call Jeff 
or REAL Hancock R'E, 266-7400 
Financial ESTATE Went Grand opening at 
today: RE. 326-7675" Richdale Terraces. A $4 0 999 BUY 
‘ Ave full sec, off st. | Purchase one e- cludes rebate 
sale ap $42 vinci poy: oe Order in your choice of color $225 refundable security deposit required on above leases 
avail immed. 277-7673 W SEVERE brand new 3 rm. plex or townhouse Customer has no obligation to purchase vehicle at end of lease All leases closed-end 
§ msg. wane. style condominiums at 
WINTER ASHMONT HILL Dorchester, _utll, no pets 286-1061 New SLD Van 
AUTO deck, nary, foctedbain, [Prices, Private yards 
3rd fir brkbidg. $800. and decks, dee 
Sports cars & bath, storage. $865 inciht& = =tsnace and amenities 
ty from $818, 18R In lunique in today’s In Stock 
specialty cars immaculate cond. $675;28R REVERE, Waters market place include 
for weekends we, m, $1360 hd. a fully equipped club-} 
and vacations bd gaily kit, w/ d/w, tpl. use with indoor pool 
common ridk, wash/dry, ROXBURY-FT.HILL Prices from $160,000 
Corvettes, 242-6213. big porch, & yard, st e from lable financing avail 
Jaguars Jeep’ | Cal oy Vito WITH NO 
Grand $678 262°2600. owen Proapect Hi oc. comp Richdale Ave., off MONEY DOWN! 
Wagoneers, BOSTON, Bay vil. om 
Passenger Vans, $575 402-1407, SOMERVILLE, specious Other Luxury Van Conversions Available up 
Cadillac Lincoln to $29,000 with Comparable Savings! 
Sedans and Cheah, eaten & Harv SOMERVILLE. WEST. $225 refundable security deposit required on above lease. Customer has no 
several bu dget Mes, , anceen 00 AT, for short Charming om 2bdrm obligation to purchase the leased vehicie upon expiration of lease. 
cars also ' hookups, bus line. $ 
| Silver Lake Dodg 
Avail 3. last % 
ci | liver LOKe Leasing 
BRIGHTON, Clev Cir area. as 
Longwood Studios, $895; 18R $625; Hancock 266-7400 Route 9 mi. Ww. of Rt.128 @ Wellesley 
Leasing. RE. 277 WATERTOWN, 3BR on 2nd 
fir, 2 mod kit & bath, ; 
738-0044 born. 2 btn $1260. $950./mo. Tat last. Ava OPEN SUNDAY NOON ITO 5 PM 
: Unique on T line. 2/18 or now. 1, or 


12:00! 


Boston. Call 
or ive msge 


$715 neg. inci all utils 
INNOVATIVE MOVES 
TRICIA 522-0200 


BROOKLINE, short or long 
term rnti for flex person. Lrg 
BR nr Coolodge Cnr 


. incl all utils 
INNOVATIVE MOVES 
TRICIA 522-0020 


WANTED, 1%br or tbr w/ 
k).Bri on- 

783-1958. 


WANTED. Furn. apt/hse 3 to 


Can adjust to your 
schedule. 212-662-7576 


COMMERCIAL 
SPACE 


CAMBRIDGE, Loc nr 
Lechmere, htd 1,000 or 
2,000 sq ft. Exciting, new en- 
vironment, office, com- 
mercial or studio uses. 
Ground fir, pone. controlied 
entry. 628-1495 BRICK BOT- 
TOM ARTIST GROUP. 


CHARLESTOWN, Rnvid 4 
rms nr T. Lease & refs. " 
No pets. $680/mo.+ ht. A 

3/1. 241-5726. 


CHELSEA 


hdwd/firs, 15 mine to 
dwn $775 


hted. NO FEE! 868-0708 
CHELSEA. Wtrfrnt, Beaut. 
. 3bdrm, rf deck w/city 


DORCH, 2BR nr Fields Cnr. 5 
mins from Red in. $525+ util. 


2 offices with 400 
sqft each $425/month each. 
Call 424-1062 


le. Avail 'M 
nogotiab val jar 
South Sta. 423-5673. 


CONDO- 
MINIUMS 


ADMIRALS HILL 
CONDOMINIUMS 


One & two BR condo’s from 
$122,500 on waterfront 


on most 1987 and 1988 Dodge vehicles, 
including both import and domestic models in stock 


j ; financing as low as 
up to $ 1 5 00 OR ae 
direct factory cash rebate 5. 8... percentage 


AN D up to option package savings 


together with SLD’s super discounts and FIVE 
finance plans including a first-time buyer's plan! 


The SLD $1000 
CHALLENGE: 


“| guarantee you that | will beat 
the price of any comparable 


‘ZL ‘OML NOILOSS ‘XINZOHd NOLSOS 3HL 


| 
AUDI FOX, 1976, 70,000 
RENAULT APTS. WANTED 
ATTENTION! 31000 reward cash Tor ront 
«Matic Renault Alliance with a ALL GUARANTEED control apt. 1 or 2 bdroom, 
engine. good recent miles, Great ct VO & Leasing 
engine, good tires, recent ; : ADS MUST BE 926-4858 Iv message. ' | 
— classic. Call RENEWED BY: | 
BMW 2002, 76, Turbo, 62k — ‘ 
miles, sn-rf, fancy wheels & ; 6 39 
rin me the Go 
engine. $5500. 469-9755. 
BMW, 3201, 63 Blue on blue 
5spd, A/C, sunrf, Comm Ave, hdwd firs, 
wheels. snow tires, low mi, incl. $000. NO FEE! aval 
mint cond, Benzi box Alpine 3/1. Call Dennis 735-2333 
radio/cass & alarm befo re 6pm. | 
BROOKLINE, short or long | 
1985, The ultimate yr-round $600 all utils inc! , 
car: 4 wheel drive, 6spd. A 
real creampuff w/only JAMAICA PLAIN, newly re- 
1985, The ultimate yr-round . mod 
JAMAICA PLAIN, newly re- 
nov 1BR in country setting, 
iter, 
dition, white. Days 742-1851. Work spaces avail for artists 
5643 Evenings 723-5788. Ask for 
VANS & j 
tires $1 46-8 TRUCKS a 
MAZDA, AX-7 GSL-SE. 64 view, mod. K & B, sunny, 
leather inter, Sepd, conv. to D-town & bus. 
$850+ utils. 666-5547. 
. 
| 
| 
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THE 


IT RUNS 
‘TIL IT WORKS 


CAMBRIDGE STARTER 


roup at 
491-8315. CAMBRIDGE 


NEAR BELMONT LINE and 


Each sunny ge 
new kitchen with private 
deck each unit has hard- 
= — lots of storage 


$139,900. Please d 23 
Edward Sullivan na or call 
497-6734 for more info. and 
a private showing. 


ALLSTON, wM 3F 20's 
M 20's. 
hse, pking, nr H-Sq. No 
ok smkrs 783-1863 


ALLSTON, 2M & 
seek M 20's. 3/1 + 


more pets. 641-1767. 
ARLINGTON, 3 needed for 


4bdrm hse, big rooms, 
prkng, avail 3/1 +/mo 
643-7808 641.433) 


ARLINGTON, 4th F wid to 
sunny hse. Priv. 


stdy 
W/D, prkg, quiet st. no 
smkg/pets $375+utils 
846-6256 
ARLINGTON, prof F sks resp 
F to shr 2BR 


DORCHESTER, Dpix condo, 
6 bdrm, 2 bth, 3 decks, gar- 
age, great views, exc. 
cond/systems, natural 

Jones Hill 


wdwrk, low . 
$150,000. Call eves, 
436-0524. 


LOWELL- Canal Place Con- 
dos. Elegant new 1-2 & 3 BR 
units w/ 


also Thurs. until 8 p.m. 
or call for appt. 454-0009 
YARMOUTH, For Sale time- 


share condo, 5 star resort. 
sea’s 


Must moving over 
call Nuno at 824-2881. 


LOOKING FOR AN 


_ YOU'RE LOOKING FOR! 


. yd, 
Nr T & stores. Avi 3/1. 
. 497-0447 
QUINCY, 2bdrm mod ranch, 
fp, nr beach and tr: 
no pets, $850. 767-3564 


Nr & 
Porter, modern 


HOUSES 

FOR SALE 
CAMBRIDGE, 5 minutes 
from Harvard Sq. Live here, 
SS rent in this sunny 


. Large, 
yard with flower and 


864-3132 


Some 
financing availabie 
CAMBRIDGE, Cambridge 
St, Nr Havard Sq. Victorian 3 
. be deliviverd va- 
cant & condo docs. 
$420,000 
URBAN SHELTERS, 
LTD 
864-3132 
DORCHESTER, lovely 2 tam 
Victorian w/ additional 
beautiful sky-lit artist's 


(in-law apt). Good nghbrhd. 
Ashmont on Red line. 


an he coming 
year. Advertise in the 
Phoenix Classifieds. 


AYER, ay 2, 495, 30 min. 
N.W. of Boston. =! 


GM . quiet, single fam. 
13rms, 2" bths. Shr utils w/1 
person. $400/mo. 772-2631. 
BELMONT, 1M 1F sk 2 
roommates for quiet, 
indpdt, 4bdr hse asap. Non 
smk, nr T. $260+ 484-2991 
BELMONT, 1M to shr 5BR 
hse. MBTA, commuter rail 
serv., no smk. $250+ utils. 
Avail 3/1. 489-1931 


hsemtes 28+ for 
lovely 3 person semi-coop. 
Snny, frpic, nr T. shr food+. 
484-3529. No cigs/pets. 


seek 
3/1 $212 + utils Ige 
pets 


CAMBRIDGE, we Yd 


or 491-3108 5-8 pm 

CAMBRIDGE - INMAN S@Q., 
near T. Feminist, . M 
nonsmoker over 30 to share 
home - beautiful wood 
kitchen - with left M 


CAMBRIDGE, Lg sunny 
space in attr. fam. 
home. 2 biks to T. resp, 
$425. 661-3086, 5-9pm. 


CAMBRIDGE, M/F for ige 
sunny 2br apt in hse, 7) 
loc. nr Huron & Garden, hd 
wd firs, wad, d&d, pm, $495 
htd. 497-6930 Steve. 


CAMBRIDGE, Nonsmoking 
byped 


CAMBRIDGE, Port. Sq, 3F 
26-32 sk rmmte for ig, sunny 
Shr food. 4 


apt. 

$210 incl. ht. No smk/ 
491-5812 between & 
10pm. Keep trying. 
CAMB/SOM, M 26 sks 1 M/F 
for beaut 2BR apt. Conv. to 
Hrvd Sq., , $400. 
Bruce w 495-4102, h 
666-8504 


CHARLESTOWN, nr Monu- 


, warm charming 
decore. Call 241-5752 or 
872-6503. 


CHESTNUT HILL, 2M 4F ned 
1M to shr 1 bdrm w/ atrium, 
prk,w/d , mod kitch, hrdwd 
fir, stg, T,no cigs, $250+ util. 
969-6388. 


CLEVELAND sirc area, 4 


254-5670 or 782-1495. 


Can You 


Share our 
on Winter Hill. Lg rms, lots of 
meais. No 


smk/pets including 
util. 628-8989 


BELMONT, M/F to shr 3BAR 
apt. Rent: $231.66+ utils. Off 


st . conv to indry & 
Avail 3/1. 484-7603 


firs, non-smoke, pets 
489-3376 or 253-0142 
BILLERICA/CARLISLE, 
3M’s sk M/F, thru April, 
Possibly longer new hse, nice 
area, nr 3 & 495. No pets or 
Smokers. 667-8811 

BOS-MILTON, Ig Vict home, 
3bdrm, trees, . No- 
smk/drugs. Quiet, neat 
WM 30+. $300+ 361-3919 


Leu ry, 
mins to T. $350 288- paring, 3 


BOSTON, big room for rent 
in Victorian house with laun- 
dry, parking, style and 
character. 5 min to T. ideal 


for Female w/ car, $350. 


288-1387 

BRIGHTON, 2bdrm hse 

W/D, W/W, ivg rm, rm, 

mdrn kitch & bath, $375/mo ° 

shr utils Mark 762-5045 

BRIGHTON, 2F, 25+, seek- 
3rd. Hardwood 


ing ‘ floors, 
parking. $300 + 
call 787-3373. 


E 
Investor will 


3309, N. 
Attleboro h MA 02761 describ- 
Prefer East- 


ing 
ern Mass and Rhode Island. 


FRAMINGHAM, M/F to shr 
4bdrm ranch off Grove a | 
ig yrd, d/w, w/d. 


327-5390 or 877-9629. 


FRAMINGHAM, prot M sks 1 
prot non-smk to 
rm pkng, Indry, nr 

Pike. $325+ utils. 620-1458 


tardation is mgr for a per- 
po to share their lovely 
room, 


Large 

food & utils included. We are 
looking for a responsible 
sensitive idividual willing to 
be home five nights a week 
from 11pm to approx 8am. 
includes some morning 

ies. Can choose 


ynn Skiffington,. 
Harbor one Community 


Services, Box 
MA 02114, 367-2302 


BRIGHTON, 4 br house nr T 
sks M/F 25+. $225/me +ht 


BRIGHTON, ng share a 
4BR apt., $265+. 
Available Call 

782-4972. 


BRIGHTON/NEWTON, M/F 
prof 25+ to shr 12 rm 
renov hse w/ 2F, 


w/D, nr 
bdrm & $475 incisal all 
789-3682 


BRIGHTON, Oak sq., ig ~~ | 
4 bdrm spacious house, 


shr 3BR hme, cable, ht, elec, 
furn 


smi Cal Bill eves 887-5749 
BROOKLINE 


1 bedroom in 4 bedroom 
house. Large modern com- 
mon area. Non-smoker. 
734-2122 


nonsmkr 


HARVARD SQ, mature indv 
wanted to shr hse with one 
3/1 $550 


, 4 bedroom 


$s nr pond 


CAMB./ ARLINGTON, 


., d/d, w/d, heat incl., 
no-pkng, on T, no more pets. 
$400+ util. 646-7482. 


NO. CAMB./ ARLINGTON, 

F non-smk, prof or wkng. to 
share w/3 others. On tree- 
lined st., d/d, w/d, heat inci., 
no-pkng, on T, no more pets. 
$400+ util. 646-7482. 


ROOMMATES 


ALLSTON, 1F 23+ needed 

huge 2bdrm in hse. 
Stdnts/smkng ok. $310+. 
783-1228. 


ALLSTON, 1F to shr 3bdrm 
apt w/2M on Comm Ave. 
$350/mo. inci all utils. Avail 
immed. 
277-1328 Iv. mes. 


NEWTON, 2M, 30+ sk M/F 
for 3/1 to shr % hse, ig bdrm, 
w/d, off-st prkg, 

tobacco. 


NEWTON CNA, 3F/3M/2 
cats sk 1F/1M 25+ to shr 


& bus. Landry in 
ht/wtr. incl. 
To May/Aug. 783-5216. 


ALLSTON, avi 3/1, wntd F 
prof 21-28, non-smk for rm 
in 4BR apt. Hdwd/firs, w/d in 
bidng. $250+ util. 254-7404 


, park- 
, yard. Avail 3/1 No pets 
7.0716 


HIGHLANDS, 
friendly F & M seek non-smk 
for 3BR hme nr T. 
No pets. $295+. 969-0954 

Nice man and nice small dog 
looking for housesharing 
situation. Eric or Goober 
646-4739 


ROSLINDALE, M/F to shr 12 


‘oung couple w/ 

suburbs 3: 

Person/Credit refs avail. 


Available March/April. 
$265+ 666-0355 


SOMERVILLE, 3rd person 
wntd for 3bdrm nr Davis Sq. 
$333+ utils avail 4/1 
776-1723 Kevin or Tom 


ALLSTON, F 20’s wanted to 


277-1471 or. 


HILL, M rmmt 
br lo- 


BELMONT, 2 rmmts, M or F, 
for 4 bdrm, non-smoke 
$325+. Call 


BELMONT, M 24, seeks 2 


733-1208 or 720-4300 ex 


Newly renov col- 


util. non-smk Call 922-1601 


BILLERICA, prof F to shr 
mod 2BR apt w/d, dw, ac, 

55, incl ht, near rt 3 & 3a, 
avail now, 667-8747 


BILLERICA, prof F to shr 


F34 sks non- BOSTON. 
smok F for apt nr transp,  dpix, ww, d&d, avi 3/1, 
stores. Call $375/mo + utl. Cali 
254-5673 482-6615 


util. 


ALLSTON, F to shr os 
. $335/mo. 

Longwood Shute 

after 8:30pm. 


Buslines & 
tle. Call 
789-3699. 


rm avail in 3bdrm 
-50+. Semi-furn, 5 
Green 


Lines. 783-2407. 


ALLSTON, hy Té 
F, 25+ only 

prof booze, 
g. Stable domestic 
respon. Gd disposit 


util/ht/sec no party 
830pm ONLY. Avail. now 
254-0506. 


ARL. HEIGHTS, 2 people sk 
3rd M/F 25+, no drugs, 


ARLINGTON, 7k 1 prof 
F, 27+, rm 
triendly ‘apt. No one, 
250+utils 646-7707. 
bdrms in 
bdrm hse. 
w/beaut. lake 
view. W/d, ‘2trple, 


2 


shrd 
prkn on 
+. 641-2474. 


ARLINGTON, 2 Ig bdrms in 
sunny, mod, 4bdrm hse. 
nbrhd w/beaut. lake 

view. W/d, 2frpic, 2kit, 
d of- 


prch, 
fice/studio, 
busline. $460 


3bths, prch, yd, shri 
fice/studio, prkng, on 
bustline. $460+. 641-2474. 
AALINGTON, friendly, prot F 
wntd for spac a conv to 
emi pets. 
msg 


ARLINGTON 
Female roommate to share 4 
bedroom 
non-smoki pr 
women. 300+ util 
860-6765 before 
641-2605 after 6pm 


SOMERVILLE, Davis Sq, 
2F/2M/2 cats sk F 25+ for 
a hse. Shr chores, food. 

n. No smk. $254+. 3/1. 
628-6526. 


SOMERVILLE, Porter Sq., 
2M sk 2 M/F to shr spacious 


4BR_ duple: 
$300+ utils. 


ARLINGTON, M 30 sks M/F 
to shr large quiet 2br apt nr 
T, Worm, $325+. Pls call 
641-3390 


ARLINGTON, M/F 27+ to shr 
3bdrm townhse w/ 2 inter- 
= M = dogs, off st 


ht/stove. 
3/1 641-2012. 


N.H. 


SUNNY, ATTRACTI 


NON-SMOKING 
RVILLE, nr Porter sq 


5347, lv mssg. 


WALTHAM, Reliable person 
wntd for — hse keeping ping & 
cook! 


ing in op 
rm & board Call 647-5701 


WATERTOWN, Avail immed. 


wknds 923-1367 


BROOKLINE, A DECENT 
IVE. 


WATERTOWN, M/F 30+ to 
shr beautiful hse on wooded 


Prof for 2bdrm 
in hse. 5rm mdrn kitch, prkg, 
non smkr, no pets. $405+ 
utils 641-4933 


ARLINGTON, Quiet 
in hse w/| 


12.50+ utils Call 646-2391 


ARLINGTON, resp F, 26+ to 

share 2 bdrm w/ 1F & 

dog. Near T, cornet 

washer. Available 3/ 

$375/mo. Call Vicki 
eves. 


ARLINGTON, respon F, 
shr furn 2BR. 


eik, d/d, ht/hw, & park inc, 


b7 PART-TIME 
CAMBRIDGE, Shr pleasant 
2bdrm apt w/ resp, frndi 


BOSTON, mature rmmt 
wanted to share B/BAY apt 
$325 p m.t. Call 6-9 pm 
262-3725. Heat inc p. 4 elec 


BOSTON, Pro F 22 Iking for 
non-smk F to shr great new 
contemp apt. w/d, d/d, w/w, 
Close to T & Copley. 
$375+elec 266-1408 


BOSTON, seek non-smk 
F/M to shr tux. hi-rise 2BR 
apt w/ all ammens. ideal for 
freq travelling prof (conv to 


BRIGHTON, Roomy apt 
reasonable rent close to 
shops & T nonsmkr 30+ avail 
2/1 254-2492 


BRIGHTON, indep ez 

M Iking 4 consid rmt 2 
$350 frpl nr 
T pkn Feb. Ken 
783-9275 
BROCKTON, GWM to share 
big 5 rm apt ok 


+ util U NG 
2 cats. 


hard 
583-7751 


wd firs 


BROCKTON 
BROCKTON 


M/F 
SHA\ 5 ROOM 


BUS LINE, 
ELECTRICITY 


TO 


BLE, HEAT, 
INCLUDED 


NUMBER ONLY 


BROOKLINE, 2 Pe. F, 26+ 
— for 3rd. Wash Sq 
$383 4/1. 
731.8524, 232-5992. 
BROOKLINE/BRI Room 
avail beau 2 bdrm cndo bos 
view. Lyndry, stor, dsh/dspi, 
$450/heat 


BROOKLINE, Coolidge 
Corner, F rmmt wntd for 

apt. $400 inci ht, non-smk, 
prof for 3/1. Call 739-0489 


BROOKLINE, M 25-35 prof, 


quiet, non-smkr. Great loc, 
nr T. No ts. 3bdrm 
incl. ht. 


pe 
2/1/88. $290 
738-1337. 


BROOKLINE, M for “~ 3 
bedroom near Beacon 
disposal, 


Logan) % furn. & cleaning 
$800. 776-0047 baths, 
BOSTON, S.End 1M&GWM _quiet, 
sk M/F to shr 3 bdrm duplex 


d/w/d, w/d. Rm has own bth 
rm avail immed. $450+ first, 
last & “% sec 267-9172. 


Bostons GREAT Listings. 
Immediate results. 
waste time. Confidential 
service by R.E. profession- 
als. LYONS & a) R.E. 
247-0095. 247 Newbury St. 


BOSTON, nr3 

T stops, md 

firplace, $4 
John 262-6512 


BOSTON SOUTH END, 


bths, c, 
Avail 3/1. cali 


BRIGHAM CIRCLE, 2F seek 
1M/F, 25+. Room in 6 
room house, w/d. 3/1, 
$283+. Call 731-5397 


.BRIGHTON, in sunny 


prki 
783-9215. 


prefer pr: 
Call Steve 739-0720 


BROOKLINE, M or F, resp., 
for irg 2bdrm. Ail services & 
T within waiki distance. 
$400/mo. Call 232-0391 a.m. 


BROOKLINE, Prof F non 


BROOKLINE, prof M/F to 
share sunny 3 

w/ prof M. Near T, w/w, d/w, 
w/d, cable. Call 277-1087. Iv 
mssg 

BROOKLINE, resp F needed 
for large sunny apt nr 


Parking 
incl. Please call 739-1346. 
BROOKLINE, rmmt for 

bdrm 


sunny 
frpic, w/d, micro ect. 
smk. $375 hted 738-7501. 


BROOKLINE, WNTD: 
7 for apt nr 
Coolidge Cnr 734-5270 eves 


BURLINGTON, F in 4 person 
M/F pnd Lg bdrm, W/W, 

prkg, pool, frpic $310+ utils, 
657-4435 an 272-8826 eves 


SRIDGE/SOMERVILLE, 


BRIGHTON, 1F rmmte wntd 
22-28 .o shr small 3bdrm 
apt, free off st. prkng. $210. 
787-8891. 


BRIGHTON, 


1M/1F, nice 


util. Feb or Mar. 783-9470 
BRIGHTON, 1M sks 1M/F for 


2BR condo on Comm Ave at 
T. Pkng, pool, w/d, 
avail now. $475 


furnished, 
incl ht/hw. 254-3955 
BRIGHTON, 1M sks 1M to 


cle. $400+ 731-8683 
BRIGHTON, in 4bdrm 


avail 3/1 254-5988 


BRIGHTON, 2F seek M/F, 
25+ for newly renov 3BA, 
(2nd fir hse), d/w, pk 

area, nr T. $366+. 7: 713 


BRIGHTON, 2F sk 1F 
nonsmk prof-semi-prot 
2 shr 3bdrm apt in 
$256.66/mo-+ utils. Avail 
787-4352 Robin or Karen 


BRIGHTON, 2F sk F to shr 
wrking frpic, hdwd 


nhon-homophobic. 
$366/mo+ utils. 254-7538 


Brighton/Brookline, 2M/1F 
sk 1F for Comm. Ave apt. 


$400+ electricity, 
immediatly, 566-4802. 
BRIGHTON, considerate, 
responsible, F rmmt wntd to 


shr rm in 3BR apt. 2 mins 
from T, nr BU/BC, $275 inci 


clean, 
sonsible f 25+ for Sbdrm, 
yard. $325+. 876-7963. 


CAMBRIDGE, 1 M/F, prof, 4- 
bdr hse, nr H-sq & Ctr sq, 
$325+ % uti, w/d, avi now. 
No smkr, pets. 868-5716. 


CAMBRIDGE, 2F/1M seek 
M/F to share is: apt. in 
Porter Sq. Must be resp. cin, 
—_ nr 2 T. Call 661-6993 


CAMBRIDGE, 2F sk prot M 
or F, 30+ for ige huron ave 
apt. Shr chores, occsni 
meais. No pets/smk. 3/1 
$320+, 876-0081 bef 10pm. 
Cambridge, 2F sk 3rd mort 
for beautiful apt, w/d, w/w, 
hdwd 


50 incl. 661- 
avail 3/1, 1F, 
22-27 tor 3 bdrm 


CAMBRIDGE, Beaut dpix 
facing pond. Shr w/2 males 
26+. $530 incl. utils. 
868-2239. 


CAMBRIDGE, Fresh Pond 
2F’s seek 2F’s 28+ indep, 
holistic hse frplace yrd, 


ng ti Sept. 
$223 or $198+ Call 
576-3337 


CAMBRIDGE, GM 23 seek- 
ing resp roommate, North 
Cambridge. $450 inci ail. Call 
661-5742, leave message. 

CAMBRIDGE, GWM 33, | 
smoke, drink, eat twinkies 
and love sitcoms. Your rm is 


CAMBRIDGE, SOME- 
AVILLE, In. Sq, Shr 7-rm apt 


628-8984 
CHARLESTOWN, 
avail imi 


1 bdrm 


roof 242-7263 Iv mssg. 


CHARLESTOWN, 2F sk no 
smk F, 4 br hs, 2rm avi, $350, 
$400, $700 for both, inc util, 
own b 


bkyd, .nr 
mt. Avi imm. 241-9047. 


CHARLESTOWN, Navy yd, 2 

prof F sk 3rd to shr 3bdrm, 

2bth apt. nr MBTA/At. 93. 
use of & 


Free raquet- 
ball courts, weight rm, 
sauna, pool, tennis courts 
and private rf-top dck., 


prkng. $440/mo. 242-9807. 
Navy 
for 3bdrm apt. 


cess. $500/mo.+ utils. Call 
Beth at 242-8884. Iv. mes. 
CHELSEA, 1M or 1F for ig 
— house. Quiet, 

‘oom, parking, nr T. $300+. 
Call 689-525 


CHELSEA, Prof M/F to shr 

3bdrm hse, mins.to D-town, 

hdwd firs, w/d, prkng. $330+ 
utils. 889-0009. 


CHELSEA, mature, young 
cpl sks 2 roomies to shr re- 
habd apt. Hdwd/firs, good 
area, 2 rooms. avail. 
$250/mo htd. 868-0708 


CHELSEA/REVERE, Prof F 
sks same to shr 2bdrm 1% 
bath twnhse w/lots of xtras 
$400+ 439-1545 dys 
Barbara 889-5017 eves & 


CHESTNUT HILL, F sks F for 
2BR condo, a/c, w/w, pool, 
$392 inci 
ht/hw. Avi immed 469-4207 


CLEVELAND CIRCLE, 
Mature M/F own rm in 


4bdrm condo nr T. 
ht/hw incl. Avail March. 
7AR-9145, 


ASHMONT, 1M, 7 newly re- 

nov rms, 1 bik from Ashmont 

Sta, sk resp 25+ M/F, smk 
‘5+. 436-4957 


_, OK, $375+ 


DORCHESTER, irm in 
3bdrm apt nr rd in, newly 
renov, w/d, $265 288-7083. 


DORCHESTER, Fields 
rmmte $300 


“DORCHESTER, Melville 


Park, M or F to shr spac, 
2bdrm w/prot GM, nr T. You 
be resp, non-smkng. 
$300/mo+ utils. 262-4953. 


DORCHESTER, M/F to 
share furn 2bdrm hid 


Fenway 1 M/F Fun joving 
yes. Party animal no. For 


& Ist req. 


M/F to shr irg twnhse, nice 
rm, own bath, w/d, a/c, pool, 


cntryr setting Close to 
495-290. ok. 5681719 


Ive msg. $350+ 1st+ last mo 
rent. 


HYDE PARK, 1M sks M/F for 
unturn. 


Station, w/w. 
$400/mo. Christal or Rennie 
at 364-1526 after 6:30. 


INMAN SQUARE, quite, 
prof/ student. 5ig rms, 1 mi fr 
Harv sq, hdwd fir. Safe 
nbrhd. $275+ 628-9583 
PLAIN, 2F sk 

ful F to share beaut- 
ins 3 bdrm apt. Firpic, d.w. 
basemen 


it, garage, on quite 
street near , Bus. No 
pets pis. 524-4213/ 


522-4466 eves. 3/1 
JAMAICA PLAIN, Pond & T, 
quet nbhd $250/mo + util 


irm in 3rm apt respons, non- 
smoker over 25. 524-4852 


JAMAICA’ PLAIN, 2 sunny 
bedrooms 


Newly 

2 near Forrest Hills T 
kitch/bath/ liv rm 522-02 
eves/weekends until 11 pm 
$275-$300/rm 


JAMAICA PLAIN, 2M & cat 
sk 1M/F to shr btfl apt nr T. 
No smkr. Avail now. 
$233/mo. Cali 524-5346 


$169,000. Call 282-2244 PLACE TO LIVE. Friendly, 
viet, clean house in  smoke/pets. Avail now $500 _lot, w/d, frpic, pkng, no pets, prof. rent ideal for ht. Call Amy 1-443-0162 
Sonuedsaman gunn Brookline. Vegetarian inc all 862-7829. $367+ utils. 924- commutor, xtra office. tp, | come and go, hope you 
‘om $1 (U repair) Delinquent 50 576-8517 BRIGHTON, Extra ig. Vict., _will do the same. Nice, quiet = JAMAICA PLAIN, Ammte to 
tax property. a tilities of, wet LEXINGTON, 2M 1F in 30’s WELLESLY, Resp person : hse w/8bdrms. M/F 25-30, nbrhd, lots of prkng, 4 biks = ony 9 2bdrm condo in 
Ext. GH (gas, oll, water, coking for F to shr quiet hse wntd to shr 5 bdrm hse. Nr BACK BAY, 1M/F wanted to —non-smkr. $310 incl. every- to red Line. $325/mo. utils hee. Bden wi fr ple & adje- 
= on 2 acres. No smkg, no rte9& congenias w/2M on thing. Avail 3/1. 783-1228. incl. J.T., 492-6634. cent study. New kitch & bth, 
¥ pets, pref, nr Transp hsehold mnth+ $400/mth. Great 2 bicks from T & bus in 
NT room, kitchen, yard, gar- BRIGHTON, F 24+ ad/prot CAMBRIDGE, Hrvd Sq. Nice a 
$368+ 860-1873 235-8610 or 881-6654. location 266-5231 Neal fora. rm in lux apt for mature  Prkng. $600mn 522-7766. 
quent tax property. Re- 739-1306 after 7:30pm. LEXINGTON, F for rm in WESTWOOD, Prof's sk non- Back Bay, Beautiful, sunny prkng, nr incl woman. Garden, alarm. ‘Pain in abr 
posessions. Cail 6ROOKLINE. M/F for 2% home, w/d, yrd, garden. M hsemte for ig bdrm semi furn apt, ht. 2 $275+ 868-6484 apt near T 
500-087-4080 ext GH bdrm apt $300/mo inc! utils neh in chng home. $375/mo. inci. utils. St. wid; SRIGHTON. F CAMBRIDGE, nr newly _—osit req. Avail Gal Call 
Git. Call 738-5650 eves. 572.9023 day mt. Carol no smoke/drugs. Near bus & renov 4BR, mod bath & kit, eves 524-4792. 
Government homes from BROOKLINE. top floor of WHITMAN, ige hse w/ pool stores in quiet _res area. yard. $300; nx Central, lovely = JAMAICA PLAIN, F sks 
$1.00. U Repair. Also tax de- : pvt, 3 LEXINGTON, hsmt wntd for to Shr, open minded M over BACK BAY, Comm Ave,  $325/mo + utils. 782-5392. 4BR $350; Boston nr NU, — 3n4/F to shr ig 4bdrm apt nr 
linquent property. Call ime w 2 baths. "she kit snny rm w/ priv bath. $95/wk btwn D. & Brighton, M24 sks M for hted Orange Line, good area. 
805-644-9533 Ext. 1273 for king 4 F 30+ quiet, = pang. $375+ . 447-0966 same sunny 2br indry, cl to T EIK, Avail 3/1. $260+. 337-1654. 
ARTNER WANTED . 5 5 & hw. Call eves. ie T, beaut irg 5BR w/ frpic, 
cane 0 buy 2 family in BROOKLINE VILLAGE, 2GM . prot, 35+ to INVESTMENT 00-0142. Avail 3/1. TON, 7 has rm avail for sing/ couple, indry. Need 2 rmmits, 25+, 
BRIGHTO M/F for infurn apt, 3/1, $490 inci 
Camb, Brighton. | sk 2 people for pr: stv food & responsiblity ious 4BR apt. hdwd/firs, no-smokers/pets. $235 incl 
have down pymt and 4bdrm hsehid. Com- others. Mod home, irg PROPERTIES ave $396 incl. ht/hw. 3/1 , 524-6502 
ready 10 move in. 789-1880. Smokers OK. Rent & 505-1088 bath JAMAICA PLAIN, Forest 
eves trolled un bidngs. Ask- itchen rms in 4bdrm Av bdrm, 
HOUSEMATE Call Mike or Gus 2774719. ing about 10x net orz.zsm. new kitchen. Tom 262-2138 BRIGHTON, Oak Sq. —betw 2/1-3/1, nonsmkg, Hills. Sem, 2bdrm, po 
Looking for GIG? Look URBAN SHELTERS BACKBAY. M 26 looking for seeke Mix to holistic, | Contact David, 9-5 
ALISTON. 4 went T rors, or tor @ musician? See G M or F, to share and in ist fir of nse. Have terrace. $285-$350 442-8760 ext-320. 
big Rouse, friendly, arte & Great location mom f Se75 in Music & the Arts LTD modern 2 bdrm apt on St. 909. $350+. 783-2656. 354-5697 pn 
music, reliable & honest. Wo inc! ht. 354-1004 department. 864-3132 Botolth St. $625 inc! h/hw. BRIGHTON, quiet clean F Quiet con. vAMAICA PLAIN. M/F for 
pets. $220+ dep 787-3295 MEDFORD. iM TF Cat 536-1165, 262-3915. rmmt, non-smoke wanted  siderate, non-smk, fe big sunny rm $270 sec nr T 
ALLSTON, mature, stable, CAMB. Prir Sa.rm for 1M in architect sk 3rd to BACK BAY, profFioshr2BR for 3 bdrm apt. Western Ave share apt. No pets. $330 524-1008 
(vaguely artsy?) hsmmit & No onial. Yrd, cose apt w/ same. conv area. Close to bus. $255+  661- JAMAICA PLAIN, Brook M/F 
sought for collective house in $265 inci util. 628 bus/Tufts $291+ 2/15. PARKING to _dwntown, March. _util. Call Jan 782-8672 tor bdrm, Tenev new 
lower Aliston. We are TM and widys til 9, wknds 11-5 SPACES $580/mo inci ht. 1267-5796 BRIGHTON. Am inig3barm CAMB fmmte aplic, clean ant, 
2F seeking or 2 10. MEDFORD, Persons 27+ for BACK BAYSKYLIT Close Central & Harvard, Grad 
‘ eet Weare yng chid sk 1M to join them cooperatively owned HELP! Parking space Room in 4bdrm apt. M/ 207s Feb Prof. $340 inci 868-1306. JAMAICA PLAIN, rmmt for 
genial types, not given toex- in ative. rustic home Con $400 inc! Mt. Beacon St. No BRIGHTON. room-mate CAMBRIDGE SOME- fan 
cess, seeking in Comrel Sq. Siw meais. No smkg. Cost Halll area or in Boston area. Avail 3/1 call Clare uth cat 76 6 Walk 3 blocks from Forest 
erate, sane, responsible & bik cat. 483-1796 call Responsible and depen- shr 4bdrm apt. Walk toHarv. june” siop.- Pret David 


= smoke, 25+, $350. 491-5045 ce cues $460/mo ™ non fessional. $410 incl. util. 
Guar ar Weed 742-8334. — 
Classified 
— Nr T, park 
pets ok smkrs 783-1863 —- brik 
to shr frndly hsehid nr red n 
line, no smk/ pets, $271+ Span math peyeh., dance, 
utils, 646-6201 $400 turn inciud. util. Tony — = non-smk, for 3. bdrm 
EE 491-3074. apt, nr T, 10 min from 
CONDO! Why rent when you charming ; 
can own your own condo. house on Spy Pond. $400 ee 
. Located near Central Sq. incl. utils. Near MBTA, 2 
convenient to the red line, an 868/ Aliston, 2 male smkers look- — — 
area currently under go- ig for rmmt. $360 includes 
ingrestoration and renova- — — heat. Available 3/1. Near T. : 
tion. Take several steps Call 789-5907. mute to Boston. $400 inci 
down via private entrance to Vict hse w/ frpic, piano, nr T. ———— _—____________________/ ma 
this one bedroom condo with We are 28-37, friendly, in- —————eEeEeEeEEEEE ON 
500 + sq. ft., modern bath —— ——— dep, prof. No more pets or . 
fresh paint. only — 332-8336 wkdays 6-10pm. 
Norfolk St. and call Re-  smk/pets. $262+. 643-1429. vn on fresh pond. ngmk semi-veg co-op share 4bdrm apton pleasant DAYS 583-4000, 
Po ARLINGTON, Frndly resp F prof or grad ey more (25+) to shr meais, st. Great location, nr T, bus. mod 2BR apt w/d, dw, ac, EVES 584-8422 
to shr cozy trst fir in snny floors, 3 porches, W/D, ’ chores, + housmtgs. Schoo! $275+ util. Avail March 1. $355, inc! ht, near rt 3 & 3a, LEAVE an 
pw Share w/ 2M. aged child welcome own rm ————F—— 
ee 868-0918 anytime bfr 10pm in large Vict. w/ fpic, d/w, 
FRESH POND- two lovely w/d, garden prchs, prk 
modern 2-bedroom condos Pisnt 
on quiet residential street. 
dep., rent $250 inc uti. 
or -3477. _ 
Hdwd/tirs, porches, gard, nr NEWTON CORNER, 3M sk 
Spy. Pond. No smk/pets. 1M for 4br indep hse. Prkng mod, dw, idk, ac, hdwd, — — 
+ utils. 648-1814 $481 call 236-0386 Iv mssg. 
24 NEWTON, F to share 4bdrm 
percent of Boston Phoenix — — 
readers intend to purchase ing —— ——— 
Sq need rmmt to share 
3 Ig bdrm house, 2 firs, 
sunny, Ir, dr fire- 
wknds 3 
— — pets for lease apt w/ 1F & 1 
M (older) own rm + storage 
— rm. Vict. on Metropolitan 
Hill. Lge rms, fenced yard, ean, non-smoker | 
= 
327-5390 
$400. No sm/dr or gys, nr T. 
late 20+up. Mature M or F responsible &considerate. 
3rd fi., view, Lg back ord 
BELMONT, Cambridge, 3M, oT, furr , cable. 
Semi-coop. | bik to T. No SO BOSTON, Busy Arch, 522-1603, 
HOUSES pe nt Attell stdnt sks prof non-smk M/F smkr 28+ to shr 2bdrm apt 
to shr apt nr ocean & buses, close to T & stores. $350+ == —— 
uti + sec dep non-smk, 
— SOMERVILLE, 1M sk 1M to 288-6889 or wrk 825-8867. 
APARTMENT, HOUSE a's share ig apt in Ball Sq area Po 
THE NEW, EXPANDED group of housemates howto _— floors, quiet, resp $325/rno Twnhse, GWM, small 
REAL ESTATE BELMONT; ‘spacious quiet —_uitimately own their reales. —util inci. Call 625-1377 after ate bdrm. Pref. Grad. stud 
CLASSIFIEDS IS THE house, with yard, hardwood 5:30 avail 3/1/88 or prof. No smkng/pets. Ret. 
QUICK, EFFECTIVE SOMERVILLE, 2 for 4-biped $375 incl. utils. 
WAY TO FIND WHAT duplex pad. $262.50. No min to red line, 2 stops from 
a — —— nothing 3/1 628-1923 - Dad? BOSTON, Symphany Are UMass, non-smoker & pkg. 
SOMERVILLE, 2F/3M, a sks Prof rmmt_ for $300+ sec. Dan 825-0884 
preter 4-35 DORCHESTER. W 40 sks 
rm, dng rm, in pondside — — house nr davis Sq. & 7, Indry. 437-7491 apt xtra rms 2 bathe, $200+ 
$195/mo.+ util. 776-1360. = 
SOMERVILLE, 2M/2F, ages 
a 5 bdrm sunny Victorian nr 
BOSTON, Amazing FREE RM & BOARD Davis Sq. Share chores and a 
= — REVERE: Residence for men ‘spac 2br apt in quiet hse nr TD aaethaiaeentidaiitmead 
& women with mental _re- T. ER, DR, sit, howe firs, ez HEAVEN ON EARTH 
htd. Avail now. M or F-2 shr apt in 
heat, driveway. $1100 — = — — ag winthrop. On beach; 1939. 
Howe R.E. 666-4040 a degree ocean view. A’ 
quiet 3BR apt. Seeks prof 
5 nights and are not ex- M/F. no emk/pets, S217+ — 
| 
work, but located in a rapidly | Lf 
appreciating area. Excellent joston  $250/mo+ util. Call Dennis 
for two-owner occupants. So. GM sks 364-6683 after 6 p.m. 
Rent controlled. $230,000. a... responsible GM, non-smkr, : HYDE PARK, nwly vid, 
URBAN SHELTERS, in NO drugs to share 2bdrm 2 shr sunny 2 bdrm apt on cntrl ac, new kit & bth, 
LTD + Ul. NO SIMK OF pets. beautiful setting w. one bath modern contemporary Comm ave nr Cleveland Cir- 
days lv mssg 782-1226 other, must see. $400/mo twnhse. Less than 1 hr im 
Condominuims. Sunny, but 
ancient 3.%4 rm apts, need po — 
upgrade, but the location is 
is a dream for a city-dweiler. apartment available: $207+ 
Rent controlied. Can deliver Call 262-7100. Ask for Chris apt in quite house w/ woman _— — non-smoke, no pets, pkg. 
= returned from | in — $284+ 868-8779. 
JAMAICA PLAIN, Pleasant France. Yr_ own spacious 
femnst room. ideal 
porches, needs 1 F rmmt. st. nr Arb. & T. $200 inci ut ct 62. trn & rade E No 
$365 call 787-2950 524-3558 eves. > smkr/drgs/pets. ot oma 
EI ve. humr a mst. $500 avi 3/1. = = 
tec , Off. low P NORTH WALT = 
st. nr Arb. & T. $200 inci ut. neat non-smoke petiess pro” 
524-3558 eves. | fessional M to shrfurnlux2 — 
F 2M sks quiet housemate bdrm 1% bath tnhs. Lg Ir, dr, 
JAMAICA PLAIN, Sk prot F 29+ for 6bdrm hse, ig yo, — 
27+ non smkg to shr ig W/D, no additonal smkrs,no _indr avail. $460 plus ‘elec. 1 
| * beaut, sny, quiet apt pets $282.50/mo incis utils mile from rte 2 & 128. 
w/1F,1M early 30’ Call 7-9PM wkdys 11-4 899-8055 
& T $225+ utils 522-1718 — 
— XINGTON. 2br 2bth_2f1 
YPSS. Vall 254-250 6-10PM dable. Call 266-8734. 524-3244 


JAMAICA’ PLAIN, $160+ 
6mo. sublet. 1bdrm in 
4bdrm no smk, 2 


eR 


+, 
refs. 


Avail 3/1 or 5/1. 
Aliston, reasonable rent 
522-0387. M 
JAMAICA PLAIN, young Gayle 9-5 M-F 787-2005 
adult wntd for and weekends 
6rm apt in 2fam hse closeto 78 
T.'822-9652 eves NATICK area, GWM, 
LOWELL, 18-21 year old to 
GWM rmmt wanted to s share a 2BR apt. 
costs, share place with G' .+Yeutils. 30 min from 
27. 617-683-1662 : city. 672-8789 
ae Townhs, pool. NEEDHAM 
GWM 29. nt cin Roommate wanted to share 
* house. Male prof 32+ neat- 
937-5751 1 


LYNN, Prof M/F wntd to shr 
apt w/2M. Hdwd firs, nwly 
ainted & papered. 


250/mo. +utils/sec. 
595-7925. 
M, 21 sks space 


w/space to play 
possibly w/other 

For 3/1. Santo 661-1119. 


clean 3bdrm 
$150 .) 

21-8308 eves. or 661-7500 
mes. for Mike. 


NEWBURYPORT, Share 


sunny apt. near New- 

prkng, W/O $300, 

avait now. 185-2087. 


NEWTON, 1F 25-30 to shr w/ 
3F. Half hse, non-smk, nr T, 
$288+, 969-4056 5-10pm. 


MALDEN, M/F, non-smk for 


bridge $425+. 
H397-8738, W861-3816 


MEDFORD, F to shr 4bdrm. 
apt in 2 home. 

to T. & Tufts. $315/mo inci 
ht. Avail imed, call 851-0128 


MELROSE, 1F wtd to shr Ig 
= ofs 1% bths, 
d near T & train. $238 +. 
w wore 7736, h 662. 2399 
METHEUN, sk GWM rmmte 


for 2bdrm apt. prkng, w/d, 
off of Rt. 93. $250/month + 
first & last. 


INC. 


; 


asa saa 


| 


® 
< 
® 


am-8pm 

g Sat. 9 am-5 
“pm 

g Sun. 11 am-5 


251 Harvard 
gst: Brookline, § 
‘ MA (Coolidge + 
g Corner) 

$5.00 off 5 
the 4 


already 
lowest 
feein 
g town with ! 
ithis 
§ coupon. 1 


NEWTON, 2BR, furnished 
apt, yard, pene. Sete. w/d, nr 
bus. jace! 


express pl 
$550/mo+. Call ‘965-7596 


NEWTON, 2 prof F sk same 
to shr'3 bdrm/ dpix. Frpic, 
or trans. + 


7-9104 e 357-2534 d. 


bdrm hse. A 
non-smkr. ar near T, 
w/D, $400+ util. 


resonable rent, smoker ok. 
avail 3/1. Call 773-5741. 
REVERE, 


bdrm) in excit 
$475/mo 
Mve now or 3/1 
meg 
ROSLINDALE, 2 prof sk 
same, $237 +, avail 3/1, 
parking, nr T 309-4648 
mssg. 

SALEM N.H., GWM sks non- 


Somerville, M/F pro- 
, to share 3 


bdrm, nr Porter Sq. $316 
776-5650. 


SOMERVILLE, near Davis 


Call 623-1417. 


SOMERVILLE, F rmmt wntd. 


. Modern, hdwd 
utilities. Call 623-1417. 


SOMERVILLE, need 3 
People to shr ig 4 BR A 
super convenient nr T 
Hvd. $325/mo Mar 1. 
Ron 628-0776 eves 


SOMERVILLE 
F smkr sksk ind 25+ F 
for ige sunny 2bdrm apt avail 
now $400+ aw please 


Porter Sq. 

hrdwd firs, yard, drive, 3brm 

apt, huge kith, lots of space. 
$450+ util. 876-2929 


SOMERVILLE, private BR, 
nice area, $275/mo+- utilities 


SOMERVILLE, prof GM sks 
quiet, resp, 30+ rmmte for 6 
rm nr inman Sq. Porches 
$362. 50+ 666-2071 ; 


SOMERVILLE, resposibie 
feminist 25+ for 26R, gee, 


, nr T, no pets, smk OK. 
623-5191 bef. 10 pm, Iv msg 


SWAMPSCOTT, ocean view, 
2 rm suite, F, 25+ to shr w/ 


2F. Lg apt, non-smkr. 
$350/mo, htd. $99-7804. 


Bos- 
. Call Linda 


There's No Place Like Home, 
There's No Place Like Home! 


WALTHAM, 2M/1F sk 1F for 


_ have 3 convenient 


CONSIDERING A 


ROOMA R 
4 referral sevices 


WEST MEDFORD, M/F, Sem apt in TR 
no le're = e over ease 
$350. 271-0470. M-F, 9-5. 484-3121 or 242-1400 br 
WEST NEWTON, 2M seek 1 BOSTON, St, Resort Franconia notch, 
M/F nonsmk to shr 3 brin- 1 bdrm. wkg fireplace, current value, $12,000, 
dep house, park avail. $210 wash&dry. Avail Feb 15, No Must sell $9500. Call 
+ util. Avail 3/1. 332-4257. fee, rent negotiable. 
WEST ROXBURY/Brookline 200-0470 or 247-6248 Business Male seeks travel- 
line, M/F rmmte 25+ wntd BRIGHTON, 2F's sk resp F ion to . 
for 2br in 2 fam. for mice in hse on tree Mexico. Early March, all ex- 
trans. $312.50+. Call no avail  penses paid. 395-9066 
469-2964 eves. Apr-Jul ‘s200+ 
WEST ROXBURY, Prof Male BRIGHTON, F sks profF for condo 2/27 to 3/5 on beach 
29 looking for M/F to share 6 furn., 2BR apt.On - $1200 or b.o. Jim eves 
room duplex. Must like Green in, $375 inci all 851-4463 also wk 8/89. 
— Quiet st, yard, Call Martha at 254-0758. Driver and company needed 
meg’ CAMBRIDGEPORT, Am to Caltornia, gas paid for. 
NTI incl ‘share $550 661-8403 617 56 ask for Will 
ATTENTION! in FOR SALE: 1 round trip 
: 1 non 
THE DEADLINE FOR Looking for apt to sublet oes air ticket. Boston to 
RENEWING ALL Jun-Aug, sleeping 3, ver 3/17, return wat, 
GUARANTEED furnished. $200. 774-7755 days, 
CLASSIFIEDADSIS & NEED A PLANE TICKET 
TUESDAY AT RANDOLPH, nr 128, X. O CALGARY? 
NOON. 2F/1 dog sk F to shr Tegeens 
— $2004 Lv. 2/25-return 3/3. Best of 
WEYMOUTH, 2F sk k to ahr fer. Call Lydia 498-2584 
t-in kit EK 10 July. incudes: 
eat- in w. am- 
menities, w/w carpeting, MIT seeks 1-2 br sublet for2 Chateau in park, swimming 
close pubic ane, wives, Spring summer. horses. Gal (617) 292-9968" 
min to Boston. $337 + ull Or the Sublet 
Really BEAUTIFUL Or mos, Apr-June 
337-7699. lv msg and/or July-Sept nego. WANTED 
WINCHESTER, F rmmt to V66 V66 V: 
shr Ig 2bdrm dplx, nr T, rte SUMMER SUBLET-house on Got t of 66 V66 
w, copies! Cali Ed, leave 
dents preferred 254-5293 401-846-9725 


c? GET = 


Warm and inde- 

for home’ $ ‘home’ $325. 

Pis lv mssg, 730-3700, x659. 


ATTENTION! 
THE DEADLINE FOR 


RENEWING ALL 


GUARANTEED 
CLASSIFIED ADS IS 
TUESDAY AT 
NOON. 


MALDEN 


$500. 397-0497 or 924-3781. 


NEWTON CORNER, 27+ for 
Ist fir/hse, pkg, w/d, fpic,. 
exc pub trans, no 
$370+ WW 
messg. 969-5539 


‘ON CORNER, 2M/2F 
for 1 M/F. 4 
+. 960-2656. 


NEWTON CORNER, F 26+ 
nonsmoker to share charm- 
ing 2 br house. d/w/d, park- 
ing. $375+. Call Maura 
906-0266. 


NEWTON Ctr. M/F sociable, 
resp, non-smk 26+ to share 
4bdrm duplex. $260+ util 
527-2510 Avail 3/1/88 


NEWTON HGHLNDS, 1BR in 
3Br hse. % block frm T 
$285/mo, off street 4 
Avail immed, 969-5447; 
Brian or 570-5609; Todd 
NEWTON, M/F 26+ for 2BR 
T, sm 


den. 
at 


HAVE AN 
APARTMENT 
TO SHARE? 


* The Only Service 
with a money-back 
guarantee of finding 

a roommate for 

your apartment. 

* You can even list 
from your home 
in just minutes. 


NEED AN 
APARTMENT 
TO SHARE? 
* Hundreds of 
apt. listings. 
* Detailed info. 
about each apt. 
* Our listings are 
updated daily. 
* One-time fee 
of only $25. 


All of Boston 
and its suburbs 


266-3636 

755 Boylston 

(Copley Sq.) 
MON-SAT. 


Remember Men 
you're always 


The most successful conversation 
men in the 617 area invites you to, 
minutes with other men like yourg 
Join a group discussion or break 
the crowd for a private chat. 
Among Friends. 


.20 for the first minute, 


10 each 


Call for details. , Land End 
Provincetown - 
Getaway Weekend an 


Selling or searchi 
SICAL INSTRUMENTS OR 
EQUIPMENT? See Music & 
the Arts department 


SOMERVILLE, 1F to shr Ig, 
buses, prkng, nonsmkr pref, 
$335+ utils, call 776-0993 


SOMERVILLE, 1F, 27 sks 
2quiet, rspnsble F/M to form 
semi 


SOMERVILLE, 1 Rmmte M/F 
to shr spacious 3 bdrm apt 
inc! heat. 


SOMERVILLE, 2F seek F (cat 
Ok) to shr big apt, big bdrm 
on T. $295 inci ht, avi 3/1 or 
B4 776-7880. 


SOMERVILLE, 2F/1 cat seek 
M/F 25+ for large 3BR apt nr 
T, very convenient. Pref non- 
smoker. Available 3/1-15 
$250+/mo. Call 628-6790 


SOMERVILLE, 2F or cpl to 


Teele p.p. 
666-0216 or 


SOMERVILLE, 2 rmmts 
wanted, 3br apt, ig kit, Ir, 
bdrm, $353/pers, Union Sq. 
Call 625-6036 eves 


SOMERVILLE, 2rms avail in 
7rm hse for 2F $240 & $260 


3mins to red in Call 
628-7133 
SOMERVILLE, 3F sk 1F, 


(22-30) to shr ige 48R apt w/ 


eat-in kit, w/d, 1 mi frm Harv 
& Union . $290+, avail 
imed. 625-1766 bef 10 p.m. 
SOMERVILLE, age 36 F & 
cat need rmmtes for Oak fir 
sunny apt, 1 at $412+ or 2 at 
$300+ ea. 625-5046. 


SOMERVILLE, Davis Sq, 1F 


park 
med. 
SOMERVILLE, Frdly 
25+ to shr Davis Sq apt 
2M/2F $185+ No smk/pets. 
Call 6-10 pm 776-8977 


SOMERVILLE: M/F to shr 
bik Hw 


fw sks clean, 
. ind. 433+ call: George 
at 628-3823 


for MU- | 


The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless.a bona fide oc- 
cupational qualifi- 
cation is stated. 


SOMERVILLE- rmmt wanted 


for 2BR apt, Davis Sq area, 
rent-$375/mo for 2/18/88 or 
-3/1/88. Jacob 623-0130 


Somerville, semi-cooperat- 
ive hsehid, ig sunny apt, 2M 
1F, ig dr ir, front and back 
porch, nr T. 628-5963. 


SOMERVILLE, Union Sq, 
1M/1F seek M/F for non- 
smoke apt. 3/1. $233+. Call 
776-0624 


SOMERVILLE, west seekg M 
or F to shr vy ig 3bdrm. 
Youre own pvt bdr & Iv rm. 
Quick walk to red line, prv 


ing. 
666-3541. Avi. 12/15 


SOUTH BOSTON, Sk F 
rmmte 25yrs+ for furn 2% 
bdrm. Avail 4/1. $325/mo.+ 
utils. 269-4745. 


SOUTH END, 2M seek M/F 
to share 3 bdrm duplex on 
prest So End square 
for 2/1 383 tu 262-0507. 
SOUTH END, Brownstone, 
across fr park, nr T, 
spacious, w2w, $316 inc! util, 
267-4408. 

SOUTH END, nr Copley, prof 
sks nosmk M/F for 3fi vict 

much 


apt.w/d 
$550 w/ht 247-2174. 


SOUTH END, prof GWM sks 
same to shr excellent vy ige 
2BR w/ 


SOUTH END, prof GWM sks 


same to shr excellent vy ige 
2BR w/ deck street 
$550+ utils 


sk 4th to shr 4 
$312/mo+ utils 
imed..443-8743.°. 


ROOMMATE 


WANTED 
WANTED IMMEDIATELY- to 
share large sunny 2 bedroom 
apartment in Watertown- 
overlooking Charles River 
and the city of Boston. If you 
are 25-35 M/F consider this 
furnished apartment- with 
microwave, w/w, w/d, own 
bath, housekeepes and 
heated pool. Was 
$590-includes all above-heat 
and parking space. Health 
club-10 tennis courts, sauna, 
steam, jacuzzi plus located 
next door. Best time to call 


»6-9pm 926-5636. Your 


bedroom freshly painted. 


WATERTOWN,2M,seek M/F 


25-35 for 3br t. Clean 
quiet nonsmkr. + utils 
926-5 139. 


WATERTOWN, 37 yo psy- 

ist seeks prof M/F to 
shr 2BR duplex. $475 inci 
elec. | have 2 cats. 924-1801 


WATERTOWN/BELMONT, 
Prof F nsmkr, 28+ to shr 3 
bdrm w/2 F's, no pets. Near 
T, w/d, avail immed $300+ 


. WATERTOWN, F 28+ to shr 


3bdrm indep apt w/2F. Nr T, 
conv. to 128 & Pike. Smk ok 
3/1. $300/mo.+. 926-8832 


WATERTOWN, Lexington 
St. M/F couple seek rmmte 
for townhouse condo. 
$233/mo+. K.O. at 9: 


WATERTOWN, M 30+ con- 
siderate M/F or cple shr apt 


WATERTOWN, M/F nsmkr 

for 48R apt nr T, stores, no 
; safe, quiet nbrhd 
+ 924-6142 eves 


Watertown, 
stud/ 
apt. Lrge living, dining, 
kitchen, generous Fy 
immed 
a month. 923-0576 


WATERTOWN, Rmmte to 
shr ig, Srm 


nonsmoking 
Oofessional fi 


Cali Bob, eves. & wkdys at 
924-4463. 


WELLESLEY, 1M sks 1M/F 
th 


Close 
train. $550 237-6770 


WEST MEDFORD, 3 respect- 
| Fs sk F/M for em nr Tufts, 


$690 now | 


WINCHESTER, Lg warm 
cnvnt. home, p= bdrm, 
quiet, resp, ind. pri 
$375 incl. util. 720-6269 


WINTHROP, 1 or 2 rmmts 
wntd to shr beaut, ocean-frnt 
3BR apt. Huge rms, fily appl 
kit, nr T, 10 mins to Boston. 
Avi 3/1. $275+ utils per per- 
son. Call 846-5632, lv mesg 


WINTHROP, 2BR apt 
near beach & T, $380/mo in- 
clused utilities. Prefer non- 
smoker. Call 846-7459 


WINTHROP, M/F to ‘share 
sunny, 2 bdrm, ht htwater in- 
cluded. Non-smoker, nr 
beach. 846-1532 iv message 


WOBURN, M/F to shr 2BR 
apt in complex, fully equip kit 
w/ access to w/d, $375+ 
utils. 933-8332 in am, Paula. 


W.ROXBURY, Seeking yng F 
prof tO shr 7rm apt loc nr 
commuter rail & bus service. 


On st. prkg readily avail 
$250+ ht & utils 323-7924 
ROOMS 

TO RENT 


eacon Hill, urn. 
long/short term, shr bath, 
kit,liv rm, w/d, rf deck $500, 
523-8323 


SEASONAL 
RENTALS 


WINTER 
STORAGE 


Space available for car or? 
for winter. 244-6456 


roup, 1M 
2F's (23-25). Ht & ht wtr incl. 
$422. Avail 6/1-8/31. Grad 
student or eines Call 
731-4938 eves. 


Su 
6/1 to 12/(negotiadle) $900 
incl. utilis. Ann, 437-7627. - 


of, F pref. 


‘MISCELLANY 


BULLETINS 
INTERIOR 
PAINTING 
Quality you can on 
from aExperienced Pro- 
fessional with many referen- 
ces. Call Mal evenings 
739-0378 for a free estimate 


LOST & FOUND 


ii 


EDUCATION 
MEDITATION 


tud 
Doug 4970819 
THE NATURE OF 


CONSCIOUSNESS 
Lecture dealing with struc- 


ACADEMIC. 
SERVICES 


WRITERS Publish. Win 
Prizes. Achieve 


Overcome Blocks. 
617-926-1637. 


BUSINESS 
SERVICES 


mont St. 3rd Fi. Boston MA. 
1986. Sunday 
10am-7pm. Admission 


$20.00. includes reading. 
Buffet Offered. 

Every’ Prides SING & 
Sun. 12-6pm. 


Crystals, 51 Brattle St. Ring 
Suite 68, Camb. 864-1989, 


WITCH CITY 
Tarot card reading by 
cassette tape. Send $25, 
birthday, + 3 questions to: 
High Priestess, Box 69, 
Salem MA 01970-0069 . 


PETS 


both affectionate, 
pretty, playful; 
home/s 734-3347 (iv. mes) 


Free puppies!! 
Labrador mix- real cute. Call 
497-1223. Located nr Cent 
Sq. Cambridge 


TAX WORKS 
INCOME TAX 
PREPARATION 


Reasonable Rates 
Excellent 
10 Willard St Quincy Ma 
02169. 472-7000 Located 
right on Express way. 


DAYCARE 
BABYSITTER and driver 


néeded. Excellent pay call 
Cathy 522-0324.J.P. 


The Phoenix Classifieds - 
we're proven effective. 


HEALTH & 
COUNSELING 


AIDS CONFIDENTIAL 


TESTING 
ACT now. AIDS confedential 
testing. Appointments within 


24hours, results 5-7 days. 
Reasonable fee. Call 
742-6570. 


Small Female Siamese very 
thin, bent tail, Aliston 2/1. 
REWARD cali collect 


1-805-682-4632 
TRAVEL WITH YOUR 


PET 
le listing of hotels 
US that will 


Scituate MASS 02066 


TICKETS 


TICKETS 
for all major concerts, sport- 
ing events and theatres. Lex- 
ington Ticket Center, 
862-5333 


SPRINGSTEIN 
Tickets, get them while they 
last. 927-8032 or 744-0149. 


TICKET SOURCE 
For all the HOT concerts in 
Boston, WORCESTER, & 
PROVIDENCE!! also Celtics, 
Bruins, Patriots and Red 
Soxi!t! Resonabie _ prices, 


d ys 
401-884-3211 or eves/wkds 


401-885-3389. 
TICKET SOURCE 
For all the HOT concerts in 


Boston, WORCESTER, & 
PROVIDENCE! also Celtics, 
Bruins, Patriots and -Red 
Sox!!! Resonabie prices, 


028867. dys 
401-884-3211 or eves/wkds 
401-885-3389. 


WANTED, Bruce 
tickets. Call David 367-3006 
or 321-4710. 


Be treatéd with sensitivit: 
and kindness. Expert healina 
massage. Try us! 332-8390 
or 332-9436. 


RESOLVE 


This new year lo become 
sexually secure,educaled, 
and confident Speciael- 
ized essistence is eveil- 
eble et Sexuel Health 
Center Internetionel 
(Since 1975) Don't weste 
another yeer 


731-3033 


8861 NOILOAS ‘XINSGHd NOLSO@ 3HL 


SURROGATE 
THERAPY 


Successfully Treats 
+ Premature Ejaculation 


Specialisis in: 

+ Sex 
Couples Counseling 

* Shyness Counseling 
+ Aids Prevention 


were, the 
60 leader in 
resowing Sexual problems 
Sexual Health 
Center 


international . 
insurance Acce: 


MISSION HILL, 2F sk 1F 23+ 
250+ (1 mo. sec.) 232-9610. 
Available Mar.1 Smoke ok 
JAMAICA PLAIN, F non- MUST MOVE NOW ul = 
smkr, 30h wntd for Ig lovely SH. apt. room ES hdwd/firs, $315+ utilities, The perfect combination of 
apt nr 2T lines, pond, shops, overlooking backyard and == 9000 Po friendship and privacy! 39 
etc.-w/2F's + cats. $ Perm resp gay male room. year old writer/professor 
mate non-smoking deposit who commutes from Wash- 
ref req. Share home with 4 _ Near Davis Sq 7. avail org pony pee seeks place to 
men. 064-4449 Brandy ton cree 
gay men. 004-4443 Grancy 
QUINCY, 2F seek 3rd to == 202-829-1055 
| ey mod. hse on quiet st. Frpice, 
OK SOMERVILLE, Non-emkg, woods across st., w/d etc. Nr 
24+ F wntd to shr 2 3br Brandeis & 128. $320/mo.+. 
 aptw/2others. Nr Davis sq T. 891-6567, Andy. 
ROOMMATE WANTED 
ATE WANTED 
dishwasher, washer/dryer, works with literally hundreds 
. off street goss. Large of current roommate situ- 
back: lace, Near ations, all screened to your 
(Riverside line). : exact requirements. We 
Available January 1. $450+ locations 
utils. Call 449-8068 serving t entire metro 
area. Stop your 
i valuable time! 262-4679 
smkr to shr 2BR apt. $285+ divided by 3 . Available im- =: 
— ave 
nghbrd, indry, mediatly. 628-4562 opened in Boston since | 
SAUGUS, Prof F, 20-30 to ness already. Before losing i 
 shr luxury twnhse, $450 inc! your money to fly-by-night 
utils. Call Lynn at 231-3055 services, out | 
rm apt w/ 1 pro’ 8. carefully. bad Roomate 
biks to T, 1§ mins to Cam- SO BOSTON, 2F sk M/F for Connection ” was estab- ; 
n° 3 bdrm apt, w/d, sndeck, full lished in 1982 and we will be | 
. furn, w/ park, avail now. here in 1988 when you need 
to 9 & 128. $295+ utils. ee 
Want to learn a foreign 
_ res nghd. F sk non-smk F.. ture and effects of. $106 Fee 
SPORTS 
NEWTON/W ROX, 2 mi. from 
Chestnut Hill, sk M/F prof DIAMOND SPORTS 
21+ non-smkr, 3bdrm % CONSULTANTS 
Gplx, full kit, furn & clean. UNO! 1 watch, Winners college & NBA 
‘ 200 Comm. Ave on Jan 1. if . Diamond Sports de- 
4 yours, call; 489-2828 ivers big winners everyday. . 
| a efor ~——consiltation apt. $10 for 15 
| M non-smoker seeks M ASTROLOGY FOR 
MATES or F to share 2br townhouse. f 
COUPLES 
on ON COPY 
_ Valentine’s Day Contest word proces ng. nes 
4 chic Fair featuring the re- St., Cambridge. 
mos Participant of the 
— — — = March of Dimes. 128A Tre- 
| 
24 Wy, lrg. 2 
bd. condo on prime st. new 
microwave, wi /dryer, 
= apt. $550+. Call Jeff at 
— 
§ Hours: M-F 9 
| ow no pets. — — 
55+ 623-0585. 
SOMERVILLE, Winter through 
| Smoker sks resp. adult * gladly accomodate both you 
bdrm apt. $425mninci.ht,ac Call 926-6044 — pet. Send $3.00 to 
oe. Pet Travel PO Box 90 
‘ 
shr ig, sunny apt w/ 1F. Oak 
7 firs. porches. nr Mass Ave & — 
i = 
| § 734-6469 | 
Impotency 
‘Tg 734-6484 with garage $300+/EA smk, Inexperience 
! Po tv free semi-veg nr T, prefer + Other Performance 
Any stu, prog individuals po Problems 
sfor Ist 3-1527 P Sexual Health Centers 
SUBLETS 
. apt., nr T hdwd firs, irg living 
ae credit cards, accepted mai! SEX 
TICKET SOURCE, 
| order... THOKET SOU THERAPY 
= 
2bdrm on T-line n-street 
2F sk resp, w/GWM bick from T. Counseling 
luxury condo. 2'4baths, large tite Rates 
living room, kitchen w/ all the 
wall to ah — e Call credit cards, accepted mail 
| 536-5390 orders... TICKET SOURCE, 
| — jon, location. town & k 
| 
337-7699. BAY, Furn. sublet. Lge 
"train, NO lease. 3/1. -3033 
0/mo. incl. ht-488-3996. 
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COMPULSIVE 
EATING GROUP 
Susie Orbach trained thera- 
pist. Lucy Borodkin, M. Ed. 

628-1724. 
FEEL BETTER 
ABOUT YOUR 


KRIPALU YOGA 
and evening classes for 
radiant health, stress reduc- 


or serouis athletes a 
specialty. Train therapist in 
many forms of body work. 
Relaxing, private studio. Call 
944-7431. for appt 


OVERS- 
LICENSED 


NA S$ SHRUGS 
N Eng, 48. Pros to 
(unjload chattles. 24hrs. 
CARRIER & IVES. 492-5537. 

MDPU # 24998. 


MARATHON MOVERS 
1-6 men ans, 24’ truck, 


CHEAP DATE MOVING 
+ long distance 

/ Commercial. vor 

professional to 

paying for the big name! 

277-3453 


Therapeutic massage for 
pain relief, relaxation. Deep, 
healthful, non-sexual. An- 
drew Moore 354-7708 


WANT GREATER SELF- 
AWARENESS, RICHER RE- 
LATIONSHIPS, BETTER 
COMMUNICATION? Come 
join our Personal Growth 
Group, exp. leader, Gestalt 
Therapist. Individual coun- 

also offered. Sliding 
fee scale; reasonable. 
Dorothy 491- 


WHOLISTIC 
MASSAGE 


and Bodywork, Mineral 
Soak. Tai Summers CMP. 
358-4863. 


HOME 
SERVICES 


Any jobs, small price. Hi 
doors, locks, knobs, ond 
dows, curtains, plaster, 
painting, firs & a whole lot 
more. Jonathan 522-7579 


CARPENTERS 


NISHING 
phases of finishing and 


izing in dining room sets and 
desks. Decorators welcome. 
Bulk discounts. Free esti- 
mates. Cali Phil 964-1178 


CLEANERS 


P&L 
CLEANING 
COMPANY, INC. 


RESIDENTIAL & 


M& JFAMILY MOVERS 
ocal, long dis 


unloadi 
rates. 277-622: 
MDPU # 0765 


MOVING ? 
For best prices around call 
Jeff for free estimate any- 
time at 397-0807 


SUNSHINE MOVERS. insur. 


prof. Pianos, free estmt, 
reasonable rates 862-5745 


Marakesh Express 
moving & storage 
SINCE 1970 LIC & IN’ 
Inexpensive recycled 


cartons 
Household & Commercial 
You can trust us 
tl 


ha’ 
MDPU 21412 
661-0550 


COMMERCIAL 
ing f 


work. Contact Pat at: 
846-0332 


CONSTRUCTION 


A. WELCH 
CONSTRUCTION CO. 
Specialize in ceramic tile and 
carpentry restoration. Cail 
for a free estimate. 539-0122 


GENERAL 
CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 
M&NCONSTRUCTION 
524-2477 OR 469-2741. 


ELECTRICIANS 


MI L 
Commercial, residential. Fire 


+ alarms, intercoms. insured. 


232-9225. 24/hours emerg- 
service. License 
26524. 


PAINTERS 


INTERIOR 
PAINTING 


ity you can depend on 
experienced professional 
with many references. 
Mal evenings at 739-0378 for 
a free estimate. 


HOUSEPAINTING 
Exterior and Interior 
Quality Work 
Reasonable Prices 
Many references 

524-2477. 


EXP PAINTER 
W/REF 


from Newton/Watertown 
area will paint or wall paper 

home also sand hdwd 
firs, at reasnbie prices. 
Hourly rate or estimate. 
Please call Jean-Marie at 
924-3725 


RESIDENTIAL INTERIORS - 


We work with your ideas & to 
your schedule. For the facts 
& no bologna, Call Brian 
after 5pm at 267-4149. 


PHOTOGRAPHY 


SCTORS/AUTHORS 
Full dg 


Cal 738-17 evenings 


DISCRETE FILM DEVELOP- 
ING 12 exp.$6, 24 exp.$9, 36 
exp.$12. Dropoffs: DFD, 265 
Main St. Chariestown,02129 
or mail film with 
name/adress/cert. check or 
m.o. plus $1 post/handie per 
roll. Allow 3-4 days. 


High fashion aphy 
none 
358-9224 


Photography by Berge Ara 
Zobian. Headshots, model 


portfolios, band pix, 
advertising, fashion and 
commercial. See ~4 


Studio/location. 
401-751-1970. 


PIANO AND 
FURNITURE 
MOVING 
Low rates 
24 hr. service, 
7 days a week. 
Storage. 
Crane Service. 
DANIELLE 
MOVERS, INC. 
Brookline, Ma. 


738-0044 or 566-5901 
MDPU 2022 


TRUCKERS 
MARATHON MOVERS 
1-6 men, 2 vans, 24’ truck, 
local. Pianos office. 
524-1000 


Beast of Burden 876-2028 
Van, solo/ duo From 15/hr. 
Expert, calm, punctual 


CHEAP DATE MOVING 
+ long distai 

/ Commercial. von 

professional alternative to 

paying for the big name! 

277-3453. MDPU 27095 


Miracle Movers, Cheapest in 
town. Fast, friendly, call till 
11PM 289-8874. 


SHORT NOTICE MOVERS 
Efficient/Cost Effective/MC 
Visa 321-1017 461-5416 


PARTY 


BAND AVAILABLE > 


originals. Available for 
Christmas parties, etc. Ask 
for Michael, 427-4426. 


THE BARKEEP CO. 
Professional Bartending & 
Party Services 666-3493. 


MISCELLANY 


WINTER 
STORAGE 


Space available for car or? 
for winter. 244-64: 


VIDEO 
SERVICES 


VIDEOTAPE 
Affordable wedding video 


$275. 


tape service. 
included!! 
723-7621. 


FOR SALE 


ANTIQUES & 
FLEA MARKETS 


axidermy trophies 
650 buf- 


2 


APPLIANCES 


as Heater 35, 
-Fiberglas shower 
32"x32" $35. Peter 
889-3535 eve 569-2347 


BOATS 


2 21 ft. Mark Twain, 
hrse-pwr mercruiser |/O 
trailer loaded w 
$13.5 or BO. 371-0927, 


base 
days 


FOR SALE: Ki water- 
bed, 1 yr. old. brwn pine 
padded rail, shivd hdboard; 
$250. Call Pat at 451-8100 
days or 923-0831 eves. 


LOBSTER BOAT: 
” NOVI EOB BOAT 
12’ Detriot-453 Diesel 
motor, Hydrolics Trap Haller, 
4HF Radio and Fathometer. 
7000 or Best Offer. Call 
Tom 383-9385. 


KING SIZE BED with beaut- 


LOBSTER BOAT: 


* NOVI EOB BOAT 
12° m Detriot-453 
motor, Hydrolics Trap Haller, 
4HF Radio and Fathometer. 
$7000 or Best Offer. Call 
Tom 383-9385. 


“SAIL-AWAY ” 

IN CHATHAM, CAPE COD 
WE OFFER SMALL BOAT 
RENTALS, SAILING 
LESSONS, CHARTERS- 
BAREBOAT OR CAPTAIN, 
SKIING, OR FISHING. WE 
HAVE PLENTY OF WIND- 
SURFERS. A 28’ SLOOP, 17° 
MOTORBOAT, 16° HOBIE 
CAT. RENT BY THE DAY, 
THE WEEK, THE MONTH 
OR THE DECADE! CALL US 
AT 945-2564 


MOVING 
Large Sears frostiess re- 
frigerator works great, 
reasonable offer accept 
000-0000. 


MOVING, Must sell bedroom 
furniture: dresser, shelf, 
desk, queen size frame & 
futon, stereo. 254-3599 


m, platform bed w/ 4 
desk w/ chair, 


Oak bdr 
draws, 
dresser. Very cond 
$350 takes all. 739-0890. 


OAK UPHOSTERY 


OFFICE COUCH 
Firm molded w/ lower 
bar support. Seats 3, Phas 4 4 
matching swivel chairs. Call 
254.7977. 


auto reverse tape deck. _ 


Pair of Apogee Scintilia 
speakers, askng $2995. B&K 
pro 600 amp. Askng $995. 
Units as new, with warranty. 
Call 879-8720. 


Oak upholstered office 
couch, firm molded with 
lower lombar support. Seats 


3. Plus 4 mat 
chairs. Call 254-797 
BODYTONE 
DP 300 
Rowing machine. Perfect 
condition, barely used. $100 
or best offer. call 
weekdays Noon-5pm-leave 
message. 247-1793. 


RCA 25” Consule Color TV 
Best offer, 


rpedic 

like new $90 
500 Ibs olympic set w/ bars & 
bench. 500 Ibs free weight, 7 
ft pwr rack leg machine & 
more. Worth over $2000, will 
solar plece at far price. 

Tim 964-3454 eves. 


GETS 
Cc? EDUCATED © 


pieces 
Tim 722-4855 eves. 


PHOTOGRAPHY 


2 Canon 35mm SL 
lenses for sale. yay} 
light meter. Vivitar flash. All 

in excellent cond. 491-3130 


Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 
F2.8 35mm $800. 
617-536-7780x275. 9-5 
“Fri. 

MAMIYA ZE 35mm camera 
w/ F2. 50mm, F3.5 135mm, 
F4. 200mm, autowinder & 
flash $300 (617)232-2651 


RECORDS & 


idea. $8.99 
MC,Visa,Ck, or M.O. 
289-5420. 


Audition with confidence and 
stylel Prepare with Neil 
Armstrong, Boston's 


free consultation, call 


536-3915 today! 


BAG THEATER, except pro- 
ject proposels, 88-89 ay 

Send 1 

BAG, 265 We Wash 

rville, 02143 


BAG Theater, N.E. spring 

tour 3/14 thru 5/30. Fulltime, 

90 sal, 3M & 1F. Aud 2/22, 
'6-1130. 


CAROUSEL 


AUDITIONS 
Tues. Feb 16. 
St Boston. 
tame April performances, No 
Pay, no phone calls please. 


COMICS-improve Your 
Stand-Up Performance. De- 


velop New Material. Private 
A 


rector, Alley Theater. 
720-0515 


You know us as Boston's leading retailer of musical instruments and 
pro audio equipment, but did you know . . . 


LOVE TRADE-INS! 


e We'll take any musical instrument or pro audio 
’ equipment in trade (or purchase it!) . 
e We have New England's largest inventory of used 


music gear for sale. 


360 Newbury St., Boston 
437-1815 


CLOTHING 
‘and new ber et 
w/aviator crests. rown 
calk-skin leather, 
38-42. $225. 354-1463. 
COMPUTERS 
COMPAQ 


Model 286 Desk Pro 


byte internal 
internal tape 
back-up, graphics ready; in- 
cludes Watson's 200 baude 
communications package. 
Brand new, with warranties. 
$4000./BO 864-8001 


HP portable+ 512K dynamic 


manuals, 1200 baud modem, 
teather case and 
more. $1550/B8.0. 
247-306 1/lv. message. 


WANTED, used Macintosh 
and ee in any condition 
( image writer) . 
Please cal Kris at 247-2470 


FUELS & 
FIREWOOD 


OAL STOVE 
coal 


any reasonable offer. 
746-5575 after 6 pm. 


FURNITURE 


‘ange & yellow feit c 
$70, bik lea office 
chr $40, sm desk $20, ez chr 
$35, tilting chr $35 sip sofa 
$60, record player & radio 
’ $60, 2 sm wood 


bed box spring & 
mttrss $140, 3 matresses 


$50 ea 524-1000. 
ANTIQUE 


ROOM SET 

Table, 6 chairs; 

table and china cabi- 
Dark wood. Excellent 

1 previous owner 

Won't last. $1000 or BO. 

268-3714 


Reasonable paid. Call 
964-1178 or 32-0224 


5 FOR SALE 


BO. Also, 30 gal tank, heater, 
etc: $50. Roland at 524-9569 
till 11 eves. 


LINGERIE 
Ultimate In intimate. 50 pg 
. Intimate 


Walton St. (Prof. 
Fitchburg MA 01420 


WEAVING LOOM, 56", 


Waterbed super king size, 

brand new heater, good con- 

dition, 250 or best offer. Call 
266-9158. 


STEREOS & 
COMPONENTS 


2 Bose 6.2 Series ers 
with stands! Cost sell for 
500. Call 296-3165 leave 


system, 5943 turn table, cd 
50 compact disc player, 
beocord 5500 tapedeck, 
Beomaster 5500 pre amp, 
type 2048 master control, 2 


damaged needs 
cleaned only. Fully opera- 
tional as per audio 

copy ~ report avail. 
532-5011 8:30-4:30. 


GIANT USED 
EQUIPMENT 


EMULATOR dual floppy 
disc drives, extra discs, ex 
cond. $4000; Yamaha 
TX-816, $3250; Tascam 58 
8-tr. Hvy duty trnspt. ideal 
for video. Very little head 
wear. includes remote, rack 
stand on wheels. $3400; 
SOUND WORKSHOP 


channel, para 
use, well maintained. 
t. 


grea 500; Lin- 
nDrum, All updates, qk 
sock 


cd. $250; Toshiba ry highfi 

stereo tapedeck 4 hds, 6 

mitrs, with specs as good as 

Studer. $450; Nakamichi 

MR-1 professional cassette 

deck 3 hds mint. Lv. mes. for 
266-4220. 


10 harness, 


many extras, must sell 
Diana 232-6893. 


NEED CASH? 


We buy used 


is Your 


For “instant” communications 

* FAX goes anywhere with 
access to any make of 


+ FAX also receives 


Delta Document 


310 Franklin St., Boston 02110 
Tel. 423-3543 FAX 482-9303 


BUYING 
DIAMONDS, 
GOLD, SILVER 
Old jewelry, wrist 
and pocket 


MUSIC & 
THE ARTS 


Band, looking for 
light/roadperson. 
1-617-328 7220 


A R 
THEATRE GROUPS: This 


ARTISTS’ 
SERVICES 


ARTISTS TAX SVC 
An inexperienced tax 


tage. For information 
Rachel Siavick at 524-1210. 


PRODUCER WANTED 
Fun raiser-producer 
wanted for award winning 
short film cali 266-5453 thing 
will answer 


AUDITIONS _ 


mer M Director, Al- 
ley Theater 720-0515. 


Audit ; @ master class 
with Ric ore Freeman, 
Aristic Director at the New 


482-6558/628-9236 spc lim. 


INN 
non Eq TEN LITTLE 


INDIANS & HAIR. Palace 
Theatre Manchester NH. 
March 7 & 8 at 7pm Call 
1-603-669-8021 for appt. 


AUDITIONS-Private 
and audition 


reparation for actors. 

‘ocus on individual needs 

and ongoing professional 
. Elizabeth 


Appleby, Former 
Director, Alley Theatre, 
720-0515 


AUDITIONS: Robert Boit's “ 
MAN FOR ALL SEASONS “ 
on Thurs 2/25 - Fri 2/26 7-9 


‘EAST COAST GIRLS’ New 


tor 22-25, 4 dys reh, 5 dys 
shooting during 
actors/actresses 1 . Re- 
sumes to Granite Pictures 60 
St Boston Ma 


“MAME” - Season 
Players, Lexington. open 
auditions for adults and one 
male child, 11-12 years old. 
Piigrim Conregational 


alias 
2ND GTR NEEDED 
Band looking second 


equip a must. Michael 
628-1824, Kofi 625-5821 
days. 


Ambient w/abeat melodic 
textured band nd. perc. 
vocal & other inst. 

at 232-8144 or 787-3295 


ATTENTION 


ENTERTAINERS! 
Golden oppurtunity in Vt. 
275 seek theater avail June, 
July, Aug, 2-4 nts/wk. 2 or 3 
person act wanted —_ 
humor, costumes. 
entertain n 
Garnt’ 


Bright 
ture poss. Brian 545-4 


Attention Guitar players! 
Working band nds pro lead 
— for 


ball Ste Stove 84 248.3377 


MUSIC AND 
THE ARTS 


Boston's most com- 
pr source of 


Want to learn a 


Church, Lexington. 
Feb. 21 2-5:00 Adults and 


boys. 7:00 Adults only. 


uptempo and ballad. 
further information, 
275-9542. or 729-6813. 


MUSICIANS WA 


670-2119 $$. 
seeks quent 
T40/cover/weddi 
Originals a plus. 37 9708. 


studio, exp. Open 


in all styles no specific back- 


Piano accompianist sought 
for vocal duo; Broadway 
standards, some 


opera. Brian Pappas 
1-5925 am, 872-3229 pm 


nie Lindheims 
shop Auditions- Feb 
20, Acting Shakespeare- 


March 5, Coid 
March 12 277-2488 for 


PLAYER 

energetic rock n’ roll force. 
Must be willing to travel SS 


Dave 267-1080 oer 6 o 


Rick at 


BASS PLAY ER 


SINGERS/SOLOIST 
Select Chamber choir has 
ome for all voices. Reh 

in Danvers lots of solo opp. 
Call 468-4798 


SINGERS 


WANTED 

Male & Fentaie singers 
wanted for a fun summer on- 
board Boston's finest harbor 
cruise ship. Earn tips as 
waitstaff while having an op- 
portunity to front 2 of pa na 
ton's hottest bands. Cali The 
Spirit of Boston, 542-2974. 


PHOTOGRAPHY 
I photographs 


(617) 482-0336 
Focus attention 


BILLY BOBO 


drummer w/ 
965-2036, 641-4153. 


BILLY DOBO 
-original dance rock- seeks 
drummer w/ vocals. 
965-2036, 641-4153. 


Drive All Night seeks 
. keyboardist and 


Talent wanted ali 


types, sing- 
.@rs, dancers, musicians, 


comedians etc. for Talent 
America Showcase. Call 
442-6307 or 401-723-2900. 


The Blackburn Theater of 
Glouster is aud AEA and 
non, for “The House of Blue 
Leaves”, to run — 


races. 
2/22, 2/28, 2/29, 
6-10pm, in Glouc, 283-9410. 


TV SITCOM PILOT. 

beautiful female lead, 18- 
strong acting 5 
headshot, resume im- 
mediately to: AV De- 


sign Assoc, 
Boston, MA 


Now enrolling 
for te winter 
Classes 


drummer. R&B, rock, and no 
metal heads. Jim 272-7699, 
Bill 846-9691. 


lash, Replacements, 
stones, Dylan. We are 
Guitar/Vocals & 
Vocals important 
han 52-7 3753. or 
787-7738. 
DRUMMER 
AM- 


Major original act seeks 

BITIOUS, RESPONSIBLE, 
PROFESSIONAL, FULL OF 
FIRE AND HUNGRY TO 


SUCCEED individual 18-22. 
Must have diverse music 
background and POSITIVE 
ATTITUDE!!! M 
Promotion, radio and 
igs. Call 262-2742 to sched- 
ule appointment. SE! 

INQUIRIES ONLYII!! 


jazz band. infil: F.King, 
O.Rush. Reliable. We have 


-— OR automatic linear turn-table. 

sell it in the Phoenix. 160 

. Brand New pine bed/couch SONY receiver with remote, een how to — how 

platform for futon. $135. Call 

497-6886 write lay? 

evenings. Central 

You can find listings for ail 

. Sq. Cambridge. 160 watt Sansui speakers. this and more in the ex- itar. Infl inc Bodeans 

 _22°0 BO. Call 262-0681 "Handed Education section of Star T.Petty. Must have ex- 

5 BODY the Phoenix Classifieds & equip. 

i our on going psycho —_—_—_—_—_—_—_—_—_—_ absolute must. a 

; therapy group king on 500 Ibs olympic set w/ bars & 353-1173 or 297-0672 for 

te weight and body image is- bench. 500 Ibs free weight, 7 tape & info lv message 

able offer. Call 547-5033. pref tnr, drms, kbds all 

Ask for George ODDS & w/feel for Fnk/Rck. Chps + : 

3 ment. Brookline and Boston frigerator works great 

locations with certiied Yoos offer “accepted. = 
on specialist. Call Pianos office. 547-7808. 

North Shore Therapist re- and N.Y.C. 

muscles. Weekend worriers 
7 

= = TAPES — 
75 Rich Little Comic Im- 
pressions on 30 min. tape. 
. cal review. Talent search | 
B& good looks, great shape w/ 
minimal dance ex- 
MOVERS perience. tact Joyce 
LOCAL-LONG DISTANCE 233-7400. and Entertainmen 
Eq non Fa iti 88 advertising is right here! 
too 
PA. VA. DC. Also nationwide service Uripedes & more Feb 21,22 “== foreign 
Call 462-7895 for info &  ‘anguage. how to draw, how 
pn 364-1927 or 361-8185 appt. to write screenplay? 
ICC MC 3328 MDPU - 1498 es YOU Can find listings for all 
ind Video Prod. Casting ac- this and more in the Educa- 
A é ¥ tion section of the Phoenix 
Classifieds 
equi t .A. Popular 
MOVERS § — music from 60's to also 
eS Low Rates originals. Available for 
Free Estimates Chrsitmas parties, etc. Ask 
Licensed Protessionais for Michael, 427-4426. 
Stripping, fine custom por BASS & DRUMS needed by 
production finishes. Special- Est rE talented, F vocalist/M 
guitarist songwriters. We 
have many new music pa 
iginals, some on vinyl, 
; are ready to GO! Call Bobby 
ENTED BASS & gir/keys, vix, 
Immediate openi for drums, gtr or pro 
time Top 40/Orig- orig band. Call after 6pm iv 
ingal Drum- mssg 395-8551. 
mer & keybourdist exp. @ 
must vocals a definite plus. BASSIST ow p/t top a 
na immed. 256-4923. : ail styles plus voc. in Billerica 
onc 
janitorial cleaning contracts NUNSENSE PREF! , 
in the Boston area. Class A Usher and see 
musical Nungense for ree. Bassist sought for ong rock 
cation mid 20's rehearsal 
Open Door Theater accept- _ 
at Kk BASS PLAYER looking for 
A thru Mar 4. Send proposal to 
P.O.Box 315 Jamaica Plain 
02130 or call 524-2980 
Outlaw Style Dance Co. is 
looking for a few pood men 
} who like to dance. Interested 
: — 
ground required Cali 
, 629-2157 
oak frame will same with or 
without mattress. Best otfer y 
776-3873 R&R band with nat. exp. Fu- 
vary t Day Long Workshops; ture album plus. Call leave 
new, Ask’ $300. Wknds & 
i w ANT ware for men & women. -¥ 
Send $3.50 10 Ut. 244 Proll cn 
your old wooden furniture. In PF Bidng) location-studio shots. 
_— Winter Street Boston 
= 
classifieds today. 
— — memory, ext. drive, printer, paperbacks 267-1234 
all needed software with HARVARD BOOK 

= = | 
— 1256 Mass. Ave. = — 

= 
message 
po For r= Bang Olufson re- F return to your best advan- 
uipment and P.A. Popular 
For progressive established 
4 ¢ speaker colums w/ mono 03 local act ‘‘WALKING 
ng stove. —§ amp original cost $8000 ask- 482-93 ERECT” Looking for some- 
Top of the line ids 60 Ib of ing $3000 has been smoke one with punk influence 
— ~ me, coal. 24 hour burn. Complete — — style. Must be 
with blowers.Used 2 and ener, tan den 
seasons. New$879 will take after (401) 926-4247 
& KEYS 
| $ 2 Wanted for original band Ag- 
| =— est 
n- NATIONAL 
0, TELEVISION 
0, ACTING SCHOOL 
ds industry Professionais 
m4 teaching classes in 
LOGEX 8 console. 12x8, true — — On Camere TV 
8 buss, 2 effect sends per 
= = HERB MANDELL, 
stove $60, 9 hardcore door - White City DIRECTOR 
avail, $850; E-MU SP-12 Classes fest 
drum machine, $1795; boss Shopping Ctr. a Drummer with sold R&B 
= _ BX-800 8 ch mxr. EQ, Ef. Shrewsbury 
send, pan, hdphn amp, exc — = foundation seeks working 
tat practice 
falo 825 Africarl™350 ante- Main St. Phill Pp 111 Mt 277 2767 avail. Billy - 236-1848 
ri pm. Phillips Players, 
lope 310 deer 185 rugs bear Fitch Auburn St, Walttiown, Cast: Lic. by Commonwealth of Drummer wntd! Blues/some 
11M & 3F. Tech positions Mass Dept of Ed | 
= avail. Call 404-0487 epee, 407-0008 


Experienced professional Kurzweil 250, 
fulltime swing/r&b band. Ap- musically knowledgable per- : & exc. cond, lists $15000 will Kiark Teknik DN 780 digital move, “Haris Plan. THE 
pearenceimportant.Mustbe on w/good business sense to advanced, 20 Palme sac. for 7500 or best offer. chip - 
attractive, good st pres- 4 yrs performance experience 5 ‘op- 357-321 $1500; Eventide 949 harm- ADULT 
Pp stereo 
te sing in. he, to. demonstrate sition, and classical & careers. The Voice Studio KURZWEIL K260 Sampler, $228 each All ‘mint. "Cal SONGWRITERS HOTLINE 
frickel harmony parts with theory. Advanced Synthesist 492-2996. sound blocks A,B8&C,many 863-5178 leave message Professional production co. 
percision is manditory; some 's. A good kni & midi sequencing. | can help disc sounds, $15,00 or best will help give your career CALL 
Experienced professional there. Call Alan offer. Vemahe piano, direction and show how 
Female vocalist sought for is 2- 1603. 08d, BRO PAEQUIPMENT, 18ch make money in the TOLL 
fulltime swing/r&b band. Ap- Co. providing a good _Learn to Sing the way you've AL »_ 99,000. mixer. 2 way active x-over.2 ‘industry. Call ESS ems. 
pr ing 9 way you 535-5334 afternoons. tions at 284-0707 
good stage pres.  siway wanted tol IMGTRUMENTS bine w eccustc FREE 
individual ins w 15” a 
ence, abie to take heavy interested carreer Murphy at 620-2248. & EQUIPMENT KURZWEIL K250 Sampler, speakers. 2 2 way horns w ev REHEARSAL 
direction and do choreo- caii Ken Lecomte at sound blocks A,B&C,many drivers. Will sell seperately 1-800 
Ficket narmony LESSONS Yamaha plano, reduced pros Cot "andy SPACE 
percision is manditory; some - BOARDS Hear your itons. exc. cond. never on the road, AIR WAVES AUDIO -346-4580 
leads. Heavy time and travel. Seeking qity acts interested DRUMS Composers/arrangers,  0_blemishes, $3,000. Call 
Must relocate to Conn. Good _in ity gigs & $. Send promo CAMBRIDGE with 535-5334 afternoons. in FRODUCTION INC. 24 hrs. 
Ex 163 MIDI sequencing from MUSI- Roland HP450 88 key digital plete 16 & 24 track recording 
MUSIC CAL COORDINATION  LearntoSing the way you've piano w/ stand, speak Air Waves has of tne 
Medway Ma 491-5433 SERVICES, 628-0006 wented tol Beginners Never , exc cond. right stuff to help you The 
weicome. a aryann / 
M/F musicians to form Seeks exper 4 Teacher of singing/voice i aon cu deserve message jects. Call for rates and info finest adult 
orginal band. Nights- Carol SOmmitted soun man- therapist. Over 17 yearsexp. You deserve Lighting projection equip- Exe” cond. 603-627-2774, entertainment 
773-0923 ransportation, equipment'’a rehabilitating voices. im- ment for sale or rent. 6-chni 120, Exe cond 
a. by vocal abuse. dmmr + tlekos, fresnels, $300 igit b. “Rob PRIVATE rehrsi studio w/ PA Onl 
SOUNDMAN FOR HIRE Doyle V.T. cert. 426-3226 cable, trees. 2B & H 16mm + contr or b.o. to shr 2-3 nites/wk. y 
with processing gear and § ™essage CUSTOM BASS screen. 492-1126. 731-30 Spacious, safe, nice. Call 95¢/mi 
bo KEYBOARD & Fender jazz bass customized Claude 969-7426 ¢/min. 
SINGERS with Kubicki jazz neck, brass 100 w/ 
rates. Tim 623-0089. Orig pro rock act w/ space/ PIANO nut, Schaller with hip 50W HoMARSHALL | er $599. big feo drum Rehearsal space, 24 hour ac- Now 
$500 machine w/ memory $ 
Chobe, lead singer/irontman w/ LESSONS Gibson Les Paul cartridge $209. 776-5181 ing dock, trom | All Live 
guitar vox, All’ Styles. live/studio exp. No dictators. rag." w/20 yrs experience ‘Kahler bridge with wammy guitar G2455 $250. Leave  SELNER Vi alto-saxaphone,  Prkng, $150 & up, 566-4200 M/C & VISA 
16-5904 msgs Rob 453- aye playing Classical, Rock, R&B  8F. Original Fender parts message Waltham 891-3562 condition, BO, Call 
and Jazz. Knowledgeable available. No case. $525 SIUAN ¢ at 237-6453 STU DIOS Adults only 
poe oy eh Remy SLAP BASS and experienced 863-5178 leave message. MUSICMAN HEA! No minors 
Store w/electronic keyboards. good  100RD Guitar amp, 1 2 TOA 38 SD 1430 sq ft live-in studio for 
T40 and/or originals. Pro at- Lessons tailored to sult the condition, great kybd cabi- SPEAKERS $600 ain ain 
Steve. 378-3086 Anytime charge. Call David Fox at separate. 689-9784 262-7475 CALL 742-2214 south light, full kitch & bath’ 
. . PRODUCER 782-0720. i . 30 ft of windows, ht, access MAKE BIG $$$ 


Guitarist wants to form 
band. Min exp. but creat 
and serious. Prog sti, 60s infi 
no top 40. Lisa 331-1118 


Guit sk funk/rock bass, 
drum, keys, L. voc for mod- 
ern orig band aiming toward 
rec. Roman/284-78! 


KEYBOARDIST 
Major original act seeks am- 
bitious, cultured individual 
with a positive attitude oe 


musical interests. Manage- 
ment, Promotion, Gigs, and 
Radio SERIOUS IN- 


AVAILABLE 

For studio and live work, w/ 
vinyl credits and 15 yrs ex- 
perience. High quality P.A. 
and effects rack also avail., 
all at reasonable rates. Call 
Tom 1-224-4221, or Dave 
1-837-0832, keep trying. 


STRING BASS 
Looking to join/form 


jump/biues/swing band. 
Many years exp. Ken lv mssg 
443-9138 or 492-6524. 


The BRIDGE seeks pro 


on South Shore. Early 70's 


QUIRIES NLY!I!! Call cover & original rock. Dedi- 

262-2742 cated. Call Paul at 443-9561 

KEYBOARD player with ot 148 days 

vocals wanted to complete Top 40 oldies band seeks 

lorming main st pres ; Arnie 

focus. Call 745-9291 884-4825. We 

Keyboard player needed to TRUMPETER 

complete 4 piece needed for Klezmer Cons. 


Solid contacts and gigs 
745-9291 
Keyboard wanted for hazz 
fusion band to top. 
That's a pr Kevin 
894-1366 


LAST CHANCE 
TO REGISTER 
Doing 


po Carter Alan from 


Man- 
ager of Aerosmith ‘Marian 
Levy A&R for 

Rounder Records, and m 


Last STAND 


Come on, your. turn. 
884-4373. tv msg. 

LEAD GUITAR WTD 
HAVE 
SAFETY IN NUMB seeks 
hard edged pop guitarist. 
You have pro att., equip, ex- 
per, trans. We have the rest 
. wkends Boston circuit, 
t, contacts. Call 
we 851-5774 and 

Steve 352-2319. 


LEAD VOCALS 
Original rock power trio, if 
you have voice. Call 
us we are equipped. 
331-1062 


Lethal Fury seeks metal bass 
all orig. pro attit. Have space 
contact, Call Stove afi 
5 655-3674 


Series C-12 or expander. 
Call Frank 878-4881. 

) 


MALE VOC WANTED 
Orig hard rock band seeks 
pro, ded, front man. We have 
reh space, 23-25. Call 
Dave 653-6721 


MARCUS PETER 
& THE HERO’S 
Drummer for original Rock & 
Roll. immediate work. Call 
603-868-6403 or 

617-485-7234. 


236-1598 Iv msg. 


Powerful drummer needed 
for original 


Band, int. Known Yiddish 
music must have ad- 
vanced improv ability and 
ear skills and flex schedule. 
Call Hankus 617-926-2911 


Vocalist seeks active biues 
based hard rock band. 
Stones/Aerosmith. Andy 
(877-0080) 


WARHEAD 

seeks heavy metal bass. All 
originals, no egos, hackers, 

or ies. Must 
have own equip & rent 
money. no problem, re- 
cordi future. 
628-0555 or Chuck 
587-7361... 
WORLD'S SPIFFIEST POP 

BAND 


AND JAZZ SEEKS 
ORGANIZED, CREATIVE 


MINENT LEAVE MESSAGE. 
479-4023 


INSTRUCTION 


ACHIEVE VOCAL 


EXCELLENCE 
range, strength and 


pop/rock method. 437-9141. 


GRADUATE 
& theory 


All Will have 
fun learning. Ed. 266-1874 


2 


improvement assured. 
423-7581 after 12:30 pm. 


Tama TOK Techstar 60 
amplifier. Excellent all-in- 
clusive deal $550. 876-4230 


THE 
PHOENIX CLASSIFIEDS 


RESULTS! 
GUITAR LESSONS 


Looking for love ... in all the wrong places... 


then try 


DATE-A-LIN 


A Telephone Forum 


A new way to make contact 
with other single people - 


With one phone call, from the comfort of your home, 
you can be in touch with up to 6 other singles like yourself. 


call 1 “5 50-0000 24 hours — 7 days 


all calls 20 cents the first minute, 10 cents each additional minute 


Lowest prices. 
Pianos bought, 
sold, rented, 
moved, rebuilt. 


OPEN 
9-6 


Aimost brand new, must sell: 
Fender precision bass 
w/case, Gibson EB3 bass 
w/case, Taurus 2 bass 
pedais w/case, 18 in. bull- 
frog cabinet, Furman para- 
metric equalizer. Call after 
§:00, 777-2172. 


BARGAINS 
GALORE! 


Black Hondo Acoustic 
guitar, Jumbo body Hondo 
acoustic, K Archtop acoustic 
guitar, Hondo Z Les Paul 
copy with case, Seiko music 
tuner, Stadium bass 2 
practice amps, 

der bassman amp, 2 Law- 
rence FT 145 acoustic pick- 
ups, Lawrence A300 
acoustic pickup, Fibre snare 
drum case, Randall 
amp-300 watts, Roland 
TR909 drum machine, 
Ibanez Stratocaster. Call 
David-Best offer. 783-9282 
or 232-5153 


G&L Hagstrom-3 guitars 
— ea. Also looking for 


MUSIC STUFF 


FOR SALE 
FENDER STRAT (Black with 
locking tremolo (1 yr. old) 
MARSHALL mosefet 100 
watt reverb combo amp 
(1 yr. old) 

FENDER RHODES 4 voice 
electric piano 

ROLAND Juno-60 synth, 
EMC bass speaker cabinet 


Fender 57 reissue 
EV 1202 monitors 
. Fender 75 head 
$125. Music Man HD130 
head $150. 628-8989 


MUST SELL 
Peavey Stack Roadmaster 
Brain w/2 butcher cabs, 6 
months old, mint cond, 
= int for $1400 must sell 

900. Also ADA oy 
fect w/pedal, ht for 
$350, must sell, S260. Cal 
Mike after 2pm, 


Days 


novice musicians to 
rong with. Mark 739-0890 
KEYS CHEAP. 
0 5, Yamaha 


$195, both w/ acces. Wt 
ODDESEY $195. 658-2905 


Guild Acous/elec, mint $400. 


bend Gal guitar. Ali levels rockers wel per week Washburn elec mint $325. 
254-1276 or 254-5070 instruc- Yamaha CP70 $1250. 1000Q 
BASS orig. LEARN PIANO 
Rock band w/tuture (ie viny, AND KEYBOARD! GUITARS 
touring) I've got Al equip., Beginners to advanced, 20 J D FURST FOR SALE 
looks, you, van, Les Paul Gold Top -1968 
credits motivation.. r blues . fusion, - Flying 
Blues, AC DOC, Stones, & funk w/Berkiee Compo- & SONS 
V-1958 reissue, Gretsch 
Adams and Ruffner. sition, and classical & Jazz Super Rick 12-String 
643-7452 Mike. theory. Advanced Synthesist PIANO Strats, Teles etc. 783-9491, 
& midi . help 7-6077 
PRODUCER you A there. Call Alan = = 
ENGINEER 646-2726, | COMPANY | ec organ. 
You can have the very best of ‘ ers in cabinet, or Baldwin Or- 


hi-tech production at af- 
fordable rates. Call D.R. 
Productions for more info. 
782-5185 ask for Danilo. 


Rock band, R&B, top-40 and 
others wanted for South 
Shore club. Club available 
for functions. 825-5905. 


MUSIC SEARCH 

If you're a: 

musicians 

© Musician needing a 
band 

© Band needing gigs 


MUSIC Search can help 
_ you. Call $66-7520 


PIANO 


Teacher 


185 Corey Road 
Brookline 
Off the 1700 block 
of Beacon Street 


SSI 


gan, console w/ rotating 
vibrato output each organ 
$1200 or b.o. Cali 569-0406 


HARTKE 
210 speaker cabinet for 
ar or bass. Brand new. 
Call Jim 295-3190 
vers & Pond upright pi 
built 1929, recond, 
the | best 


tion. $800. One of 
you'll hear. 623-5611 


TS 

pvy PRUSPEARERS FH-1 

Lows & MF-1X Horns. Exc. 

Condition $ 575.00 or Best 

Offer. BLU 6 String 360 semi 

hallow bick. Inlaid neck 
best Call 


chine (stili in box) 
Tascam 244 4-track (still in 
box) $575 Roland cube 
60amp $250 Roland Juno 
106 w/ anvil case, pedais, 
cords and cables $575 
Yamaha DX7 w/ case, 
hundreds of pro- 
$1000. invisible stand 
70. Calli 620-0321 
PA stereo phase 
750w $400. 24 
bins-twin 15's. ables 
$300/bo Jay 232-0249. 


cords included $695. Also 
stage lights $100. 592-2769. 


Jazz, Pop, 
Classical 


277-1527 


“ JUNO 60 Synthesizer ex- 


cellent sound & condition. 
$800 or BO. Leave message, 


PIANO LESSONS call 524-4619 
ive, responsive, very 
patient teacher. Julliard Kimble Organ, 9 yrs old, like 
trained. Takes each student new, by inal owner, ex- 
seriously. Norman Siegel ion, w/ bench, 
736-3310 D or 783-6336 N $1300 or BO. 334-6182 


Sohmer upright piano,good 
condition asking $300/B0. 
666-5372. 


Tascam 308 Recording 
board for 8 track use ex- 
cellent condition $1700 list 
will sell for $1000. Also Linn 
drum with Midi-many chips 
best offer. Eric! 262-9283 


Tascam 4 track syncaset 
high spd. Bought $800, want 
$600 Call 687-3779 be- 
tween 4-6 only. 


TASCAM Mode! 15 studio 
recording board. 18 imputs 8 
vusses 16 track monitoring. 
Extremely quiet, Mee only in 
the studio. $3500 Best of- 
fer. MCM Recording 
758-564 


SCAN 388 
8 Tk console/mixer w/ mic 
cables & tapes. Mint con- 
dition. Use 10hrs all 
$2400 call Nick 
326-5280. 


Tele 67 $575; Strat Reiss 
$400; tele Paisiey $300; tele 
73 $400; Fender 12 $550; 
Gibson Thunderbird bass 
$550; ES345 67 $650. Louis 
days 247-2238 


Upright piano Nordheimer, 
recond action, new strings, 
hammers, damprs, beautiful 
new manog laquer finish. 
$2900 + 1 tuning. 536-0526. 


Vint Leedy drums gd cond 
$450 La drumset $200 
assort cymb and hrdw mus 
man amp $375 924-3840. 


Washburn Mirage acoustic 
electric guitar. Natural finish, 
single cutaway, mint con- 
dition. No feedback $400 
787-5490 anytime 


Wirless mic Samson concert 
series VHF with Shure SM85 
microphone. Perfect con- 
dition Asking $325 DAys 
292-6484 or after 7pm 
738-4604 Ask for Charlie 


WURLITZER 
PIANO with bench, 2 year: 
old Excellent Cond $1500. 
253-6603 or 387-0754 


Yamaha DX-7 keyboard, Ex- 


to frieght elev, avail March, 
call 426-8610. 


BEACON HILL, Irg. 2% rm 
Studio w/alcove. Hrdwd firs. 
$525. Call btwn 8-2 am or 
after 10. 623-6258 


Ft Point Chni/500 sq ft artist 


studio city view skylts 


beau/wk spc only Call 
268-7692 


SOUTH END, Jamaica plain 
sunny studio newly painted, 
maple floors, kitch & bth rm 
facility's. No key fee elevator 
& parking avail now 
338-2171. 


BOSTON 
REHEARSAL 
STUDIOS 


Acoustically 
designed studios 


Security Guard, Near T 
and Pike. Easy load in. 
Free Parking. Single or 
shared. Available now. 


338-2171 


MODELING 


27 Y/O NUDE MALE 
Good looking, will do nude 
modeling for photographers 
and artists. Can travel to 
Boston. Write to P.O. Box 
182 Chicopee MA 01021 


ABSOLUTE TOP 
WAG 


Up to $50/hr. Swimsuit, ex- 
ercise wear, lingerie, birth- 
day suits. No exp. nec. 
Ladies only. 754-5409. 


Dont be camera shy. Attr 
WM 30 seeking attr ladies to 
pose nude for video camera. 
Earn ex $, no nee Send 
photo to Box & 

Ladies, earn ex. $ posing and 


dancing nude privately. No 
exp. nec. Call 453-8234. 


AT HOME 
Female fantasy phone 
operators wanted. No exp. 
and evenings. 


BiWM, 39, 5'10, 170 want to 
meet w/ other strt acting M 
in Bos area. Send replies to 
POB 3247 Boston MA 02101 


THE LADIES 
OF 


CACHE 
The Ultimate Telephone 
Fantasy 
24 HOURS LIVE 
UNRESTRICTED CON- 
SATION 
(214) 254-4490 
(214)-254-1278 
(214)-254-2882 
(214)-254-8813 
MC/VISA/PREPAY 


‘WIN A FREE CALL 


Good looking gentieman 
would like to discuss a 
possible relationship with an 
attractive woman, 35+. My 
two requirements are that 1: 
we greatly enjoy eachothers 
company and that 2: we both 
agree to take an AIDS test 
for mutual peace of mind. 
Write Box 94 Newton Center 
MA 02159 


LS) 
= 


Cute yous 21 Greek 
looking for males and 
females into fantasies. Am 
discreet and expect same 

P.O. Box 2091 Taunton MA 
02780 


The Easter Bunny met Mrs. 
Bunny through: 

The Phoenix Personals: 
a better place to meet some- 
one. Call 267-1234. 


to bad boys 
}-23 str. by young 
pm dscrt PO Box 28 Putnam 


DOM COUPLE SK 
Sub F for long term rel. live in 
situation possible. Cari 
disipline. PO BOX 74 
Marblehead, MA. 01945. 


EVERY MAN'S HOME IS HIS 
CASTLE, FIND YOURS IN 
THE BOSTON PHOENIX 
REAL ESTATE SECTION. 


Early morning J/O 
1-550- 1515 


dal 


Male & Female 
wanted to compete in model 
search contest. For more 
info please call 532-9506, 
Joli Model Management. 


Male models wanted 18-30 
for nude photos. Send phone 
and photo to PO Box 1921 
Cambridge MA 02238 


GET IN TUNE 
CHECK THE GIG 
SECTION 


RUA cincut, wellbuilt WM 
18-227 4 nude photos 1F 
120-175 Ibs! $50-75. 
436-4533. 


ENTRE NOUS 


23 yr WM _ inexperi 
seeks WF, M or S, 30’s and 
40's for formal and creative 
education. Your wish is my 
command. Send letter with 


Affectionate, affiuent, 
athletic, attractive, sub- 
missive OWM 40's seeks 
dom female to srv, wrshp & 
oby. Box 5125 


AFFECTIONATE 

40, handsome, suc- 
good personality 
looking for attractive, affec- 
tionate, humorous, cin WF or 
Asian Oriental woman be- 
tween 20-35 for loving, en- 
joying, travel, mutual reward- 
ing relationship BOX 3295 


AROBICS INST. 
Sub WM sks F arobics inst to 
help me get in shape. No 
men. All let. ans. Box 8420 


ATTRACTIVE TV 
in excellent 

ith, custom ward- 
$ companionship 
of tall, assertive man. BOX 
5200. 


Baby Doll's phone club 
Piano Haines Upright, $250. Live phone sessions with 
Bench, $50. Fender Rhodes MUSICAL Sizzling ht kinky coeds 
it Mint cond. Love. (718)-625-3450 
$400. 522-2536 SERVICES MC/VISA 
PIANO WKSHP CLR MAKE BIG $$$ 
GUITAR 


taught by exp. pro. 
teacher. all styles and levels, 
reas. rates. Peter Heilbroner, 
492-6119. 


AT HOME 
Female fantasy phone 
— wanted. No exp. 

and eating. 
232-8507. 


WALL CLK 
ce with X- 
Rated below. 
6%x14" sculptured art 
reproduced in marblized 
carazini. Quartz movement. 
ADULTS ONLY Send 
S.A.S.E. and 25 cents for 
B?W photo or mail $38 plus 
$4 S$H to: Spectrum 
Enterprises, PO Box 703, SO 
Lynnfield, MA, 01940. 


FOR WOMEN ONLY! 

A gentle, safe, whole body 
massage, by an exp. roe 
that is guarateed to pleasure 
you to your core. Yrpic or 
mine. Write Bill, Suite 156, 
346-348 Washington St., 
Braintree MA 021 


TEXAS 
DREAM 

LINE 


For 
your 
fantasy, 
call 


512 
-656- 
2608 


VISA/MC 


8861 ‘Zt ‘OML NOILOSS ‘XINSOHd NOLSOS 


ae as 


‘ 
oun —= e 
e 
a 
— 
» — 
e 
must ‘erse e 
drummer. 25 yrs or older. e > 
e 
4 > > 
e 
e 
e e 
3 e e 
the music business wk e e 
seminar. Next class begins . e 
March 7. S$ jal guests in- e e 
e 
e 
SECTION To register call 
782-2036. $ 
AND DARING KEY- bd e 
RECORDING AND GIGS IM- 
° 
: 
e 
of Berklee now accepting 
serious students for famous RN 
— — (2 x 15”) 
Best offer on ali equipment, am — 
call Brad at 449-4941, leave 
te Pi eacher a! 
Wiel od all tube, chni swtch $500. 
will teach his world famous 
dents. All vocal problems 
corrected. Significant vocal 
pop/ R&R band — 
$ exp bass player. XTC, 
Echo, T-Heads, Costello. Descrip, phone, photo if pos, 
as and ideas, discretion as- 
sured. Box 8362. 
mis days: eves 
331-8208 
MUST SELL — = — 
| 
— — 
pads, 8 fact ‘ams or PO 
program yourselt, Has line in pong | Condition. 2 rams, 1 
& head phone jacks. All rom. $1,100. Mike or Enid 
262-8751. 
— 
ust sell Current inv 
ong and baby grand start 
Delivery avail. For appt. Call ————————— 
Rob 767-0113. 
> . 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 12, 1988 


Meet and talk to: . 


| GAY 
1-550-HUNK (4865) 


BISEXUAL 
1-550-JOJO (5656) 


LEATHER/LEV! 
1-550-TOOL (8665) 


18 or over e Completely anonymous 
20¢ first minute 10¢ thereafter 


Geri, 


Call (617) 899-3083.When the computer answers 
dial the code ( 8,7,8,8,#) on a touch tone phone. 
soon you will be connected to the next guy 
calling in. No one knows who you are unless 
you tell them. For most people its a local call 
but standard toll charges, if any at all, to 
the 899 exchange extra. Thats all. Go ahead 
meet a new friend. This offer expires soon. 


| | 
> 
: 


—French— 
—Connection— 


by Gigi 


Boston’s 
most 
exciting 
sexy 
young coeds 


“Try it the 
FRENCH way” 


Rated Boston's 
best phone sex 
for the 
selective, sexy 
gentleman. 


Dmat Mistress 
Available 
MC/VISA 
$20 


, Special Rates for 
Additional Calls 


24 Hours 


Free Carribean trip. Female 
travel companion sought. 
Shapely string bikini a must. 
Send photo and phone. 
, Dates flexible. Box 5207 


ETTING ENO GH 
ales wanted for one 


MA, 01971 


brown hair, biue eyes, good 

seeking man 18-36 for sex- 

ual exploration. Must be 

good looking, patient, 
anding, sincere 


occupant, Box 5318. All 
serious replys will be 
answered. photo if 
possible. 


Handsome, athietic, pro- 
fessional, male in his 40's 
would like to meet a bright, 
slender, affectionate, for 
a long term affair. We'll have 
a telephone talk and maybe 
exchange photos and maybe 
meet for coffee. Write box 
222 Newton, 02159 


Hrny? Call this magic 
number for a man to man 
talk 1-550-5656 


Ht. 
for erotic sessions, Reply to 
526 Ostervilie, MA. 


ARCH OF 

with sub tenden- 

cies. shaven sxy 

bdy, polite, honest eta 
clean no d 


lationship with a dom type 
SWF 25+ where she rules. 
Please be sincere & interest- 
ing BOX 8381 


IN SEARCH OF 


Very successful busi- 


iful lady be- 
tween 18 & 35 who would like 


38 


Needham Heights, MA. 
02194. 


very rugs, 
form 8/0 re- . 


138-15 70 


Introducing... 
Panties Etc. 


Phone sex for 
the 
discriminating 
gentleman 


_ Dominant 
mistresses always 
available 


320, 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 


1-550-7777 


You must be 18 years of age to participate. Calls cost 20 cents for the first 
minute and 10 cents for each minute thereafter. Call 24 hours. Charge 
appears discreetly on your phone bill. (Call us now.) 


MWM, 40 attractive, trim 
self-employed, available 
Gays, nedds MWF for dis- 


NEW AGE 
Pri jo show 
h/h, sweet 37 w/e WM will 
j/o for you. Love to be tsed, 
ultra discreet, harm fun 


DIES 
pose 


PRIVATE 
MAILBOXES 
D.L.D., 310 Franklin St. 


ton's 
drop, 


minute walk from 
Hall/Quincy Market. 


= fantasy is too wild, beaut- 
brunette. Serious in- 
pA. only. Po Box 3292 


provide 
& enjoyable lifestyle. 
Sunsets, lakes, 
even shopping mails inci. 
Send photo, letter to PO Box 
1351 Auburn NY 13021. 


about crossdressing, tr. 


Welcome to the exciting world of 
uninhibited personality expression where you can safely talk 


ism, transgenderism, and other 


related issues. You must be 18 years ‘of age to participate. Calls 
cost 20 cents for the first minute and 10 cents for each minute 
thereafter. Call 1-550-8887 24 hours. 


bil & 413 AREA CODES ONLY - TOLL CHARGE APPEARS OL YOUR PHONE 


ONE CIAL 

WF 40-50 who enjoys golf, 
dining out, televised sports 
(especially football) and is 
bisexual. intelligence and 
cleanliness a must. A 
serious, long-term rela- 
tionship is Ph 


possibii 
BOx 0096 
"i be in your 
you'll be in mine 
SWM 35 seeks cute F 18-40 


PO Box 1055 
02142 


Tall, attr, prof, SWM, 33 sks 
pretty & subm F for B&D. Fun 

& games, poss slave. Po Box 
831 Boston 02103 


VINTAGE | 


LIMOUSINE 
New Stretch 
Cadillac 
Limousines 
T.V., Bar, 

Telephone, 
Video, Etc. 

' More than 
Reasonable 
Rates 


24 Hours 
__738- 0044. 


BIZARRE, 
EROTIC 


FANTASIES 


Now realize them at home!! 
On the phonet! What KIND 
? Your i 


the only limit. We are ri 
perienced and creative in all 
areas of the bizarre and erotic. 
Before your fantasy begins, a 


WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 
Let us hear from you 
(718) 529-3154 


The Fee: *34.** 
Visa or Mastercard 


A&B 


Live 


Phone 


Fantasy 


1-800-544-1068 


24 Hrs. 


Major Credit Cards 
Free call back 
$19.95 


seek we can fully 
satisfy your every 
Sincere inquiries 


Attractive warm 
RAP FORBIDDEN nov- ‘The ultimate telephone fantasy 2 attractive polished to gentlemen 30+ 
w/ Dom European ices pon Bg : prot 36-47. Be a lady, Lee 789-3730. Safe. 
telephone talent EROTIC PHONE ciprocate. Box 8323 (416) 862-0012 Very attr SWM 29, 160Ibs cin 
available including FREE CALL QUEEN 
t.v.'s, preops, CONVERSATIONS SINCERE X BACKS tired of DF ant alone. Now | Referral Service 
young erotic coeds DRESSER wnt to act out U won't be Servicing all of 
and orientals. i AE 212-262-7153 Heterosexual man never srry. Letter to Box 130 West ree 7 
credit cards and discounts Boston Herald preciate and possi love a if you'll be in mine. SWM 35 35 WBIM 56’, 140lbs, very cin 
on prepaynents very feminine man. | look seeks cute F 18-40. PO Box & sincere seeking to meet Dom & S&M available 
: ger beautiful in a dress and love 1055 Cambridge 02142 same M or F. Box 5231 
= — to cook, clean, shop SWM, 21, vrgn seeks WF WCPL late 20s attr, 
| seek an attractive, interest- STRIP TEASE WANTED please. | am not a wimp, 148+ in/ar Boston who clean, ‘novices looking “te $$$ 
ing, nghty, women 40-65 TELEGRAMS . never dull, and always try to would {ike to help with this meet BIWF 18-28 for TT 
marital status unimportant) SINGING opposites attract, this —_ be kind, gentle, considerate, “problem”. Photo phone and _fun/ . Let’s learn tgthr ATTRACTIVE 
ior a longterm sensous white male into the and as as! note appreciated. Box 8392 at our own If situation 
friendship. Write to this , TELEGRAMS | arts seeks one decent know how to be. | am very - wrks, have spare rm in FEMALE 
, creat sxy WM BELLYGRAMS but sensual, completely faithful SWM 34, 5’ 10’, 145ibs. nice country hme. ‘Sens 
Box 3169. got that Peabody. ody, photo. & number to PO Box ESCORTS 
8. BOX are @ woman. 3 
BALLOON GRAMS atch eperte wy, enjoy Yes iis commercial MA 01960 2413 Brockton MA 02403 WANTED 
drink ; , coffee was 
WM 27 gdikg 6’ 155 normal  TeleTease Telegrams Truckers, construction composed from the heart 7-3 
guy str act/appr well endwd, and | do in fact exist. My ht, sxy girl needs; safe, 
love to miaswb +: watch P.C Box 940 Porter Sq. real turn-on. my fan name is Rita and | invite you ‘ed heels and boots. hekGeumewl cost : 
JO Lets JO'BOX | Cambridge, MA02140 tasy and write to Box and others with similar pee hng 22 guy. Please J ASON 
terests to call our new Diser 
(617) 354-5000 Real men let's get together Ger talk line at 4.550-6087 ‘tion assured. BOX 3303. photo if possible. Box 8425 ai 
Looking for female dancers, to discuss and 74,98 for relationship relax. B trn-on try't P.O Clean, diecrest 
$75 for half hour work, att seeks same ally arrivals of Special with you perfume and wie 375 Stoneham MA 02180 wer 
for frienship end. erotic clothing, for woman- relating tox dressing, x out call. 
body. if interested write ures. men,interested in x and more. A toll charge dancin art ice ro. 
P.O.Box 644, Ma Bon Deny All sizes 6° heels and appear discreetly on your mance Box 267-5166 
Looking for acting MWM, 26, tall, attr, musc, vry & dressing rm. Mall order for the minate and'10 sks 2 GWFIBINF MASSAGE & escort 
‘am- hng, seeks fem for safe specialist send $10 for new cents for each minute there- watch and appreciate. rm ESCORTS 
bitious guy. I'm BIWM 31 phys rel, +g ok. BOX 86 1988 cat to Box 10868-P after. Please call any time. |  safe&sincere. No pros Box 
cote 6 want reg. Camb. 02138 Waltham 02254, or call look forward to it 1216 E. Arlington 02174 ESPIRIT DE 
ular ht times with ‘ 
younger (18+) sports, con- An interesting hour 
buddy whore with an interesting enlists exemplary 
and has his act girl.. 
New for me tool Box . BRENDA esoteric desires 
bd Outcalls only 
confi 
Discover the Myste 268-2674 
MAN OF YOUR 
DREAMS 
Join the 1 million e 
who have called 1-50-1515. that D NEW 
Mage Gan wi rives women WI crisTy 
ho serv e 
Po Box 178 Beautiful escorts to BEGINNI: NG 
01701 excite your every sense 
MISTRESS aly ‘|Having fun yet? 
Speak to one tou live [Soft sweet 
tor 19yr pre-op 368-26-36+ 9! | Ca/f me 
CALL 718-520-0085. Francheece'266-1367 today, tcalls only 
ou 
MC/V/MX 
any man's 284 2121 
rare menu of exot 
tastes! Whether it’s pisre or all calls verified 


Let a —_ girl escort you. 
Boston & Camb. 
Outcalls only. 262-2299 


SELLING YOUR CAR? 
Advertise in the Phoenix 
Classifieds. It's guaranteed. 


ALWAYS READY 
Clean cut guy good looking 
will escort men in or out con- 
venient location avail any- 
time please call Scott 
247-1138 


An escort for a mature 
gentiemen 424-1234 
ATTENTION BODY 
SAUTIFUL 
A Polynesian beauty long red 
hair big bust beautiful sxy 
body sensual brown eyes ol- 


BARE 
ESSENCE 


Sensuous 
delightful 
young 
black gal 


8861 ‘ZL ‘OML NOILO3S ‘XINZOHd NOLSO@ 


awaits 
your desire. 
INCALL 


522-4925 


OUTCALL 


ive skin 3802436 ilabh 
for appt in call only |. love 
286-0851 


| “THE 
LTIMATE” 
Massage 

Steam 

Cambridge 

547- 


91 
Help Wanted 10am- 10pm 


MOON SEED HOUR LONG 
COLLECTIONS TOTAL BODY 
Succumb to supple sundries. MASSAGE 
1193 Walnut St. 

268-2674 Newton Highlands 
Escorts please apply Newton po 9-10 
965-5535 

Once a Dream... 

Can be a Reality 
with a beautiful mistress who , 

RENEE 
Beautiful 
Texas 
blonde 
TAKE A WALK 
OM THE WILD mistress 
SIDE Pleasure 
and 
CORIN pain!!! 
523-7628 523-3982 
‘ ess a es | 
Escorts Exclusively 
‘ 267-2205 Eu an 
Escorts Needed rope 
Gentiemen 


nytime, 


Anywhere 
For all 


occasions 
286-3109 
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Young pretty} 
blue-eyed 

H blond w/tan 

College co-ed 

Body beautifull 


Outcalls only 
All calls verified 


PPP PPP 


VICTORIA 
I'ma soft, sensitive spe- 
cial gal. | maintain an 
exclusive circumstance 
to provide you with 
relaxation and privacy. 


Call, Let's Chat 
PC3-4847 


ESCORT 
SERVICE 


266-4443 


Outcall 
escorts with 
class 


24 hours 
232-7377 


Call Mandy tall sexy brun 
outcalis only for an exciting 
time 436-0806 


-BLACK PRE OP 
incall outcall A/C 
oa dial 267-8710 day or 
night thank you. 


cheat DY BUILDER 


for men 
76-8121. 


y 
Bountiful brunettes it skinny 


isn't in but pleasure is call 
247-7381 


Busty & Biond Escort Will 
Verify, 566-1129. 
Eves. Aft 6:30PM 


CLN CUT man to 
men over 30 at hotel or 
247-0780 


men. Safe. 
avail 426-1374 I'm ready 
when you are 


EVERY MAN'S HOME HIS 


Live 


Phone Fantasy 


Real 


Mistresses, 


Sexy, 


young coeds 


Hot and tough Greek dude 
escort for men and couples 
discreet (207)- 646-4847 


IF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 


JUDY 889-0018 
Pre-op stunning classy intel 
redhead start your New year 
right conv loc 
Karate kid escort 21yrs old 
Bi male in or out 471-0068 


Just Me 


HEATHER 
884-3388 


A-ONE 
ESCORT 


REFERRAL 

ttractive personable 
female & male 


Other attractive . 
female & male 
escorts for couples 
and singles. 
Co-ed company 
available. 
Verifiable calls 
only. 
894-8855 
Now hiring 
attractive female 
escorts. 


men by a man. 265-1782 
MICHELLE 


Beautiful outcall escort. 
289-7216 


nylons, dom. 
OUTCALL. 247-2870 
SIZZLING HT 


Tara WF call anytime for un- 
forgettable experience No. 
Sh conv loc 18 

Slim look intel 
oucell escort greeter 
ton area 437- 


NEW 
tired of the 


FEMALE MID-WINTER VACATION- 
Gentlemen try if you can’t make it to Mardi 536- 
X-Dress, Dom. Anything exotic. That's check Get 
391-5865 only. 
944-6378 
CACHET Toll FREE 
4 A Smile 
‘Blondes. A soft touch Winter Warm-up Callback 
A private 
Srunelles 6 . 
In NY Enjoy the company of a tall, 
Ve "647. 3711 only STEPHANIE Sensually wild (21 2) 947-4140 Gaal 
memorable ladies 
24 HRS. /7 DAYS Any Fantasy Arranged 
TED BEST IN U.S 
BACK BAY'S RA 
BACK BAY Garterbelt & MC/VISA 
FINEST Stockings = 
of course! 
w Affectionate, Experienced escort WM 25 Beautiful Busty Did you ever think long- 
and well built. Co-ed new in town. TEMPORARILY about becoming an Mstrss Lisa pre-op escort. to gentlemen of 
LCS-3982 day or. 180 YOURS escort? But Bab 2067803 
Laura interested Sins female" ge quality. Very private, hesitated... 
and rarer. luxurious situation. _Escort Referral NORTH SHORE. THE HEAT IS ON 
+ BOSTON + Blonde curls Kristina Ladies & Gents Lindsay and her All with Gall! 9-8 weekdays have some of the hottest es- 
* 7 Pouty li 723-5115 Anytime, American Girl Escort has corts in the area to warm 
4 ELITE e ; y ps Lea ther or openings for attractive and PERFECT ESCORT your imagination. 
; Escort z Pink satin corset Lace — Anywhere intelligent female escorts. Imagine ‘woman with 738-7790 oe 4 
¢ Referral 4 Tight, shapely body 3-B’s An Beautiful your THERAPY 
D5 Service b4 - Mane Your every Beautiful transportation a plus. image of the perfect escort 
All calls verified 3 Ver. outcalls only fantas Busty 742-1608 welcome to your is over. I'll show Met thie very 
$ 723-3684 186-1605 y Biondes 1-800-248-8829} | true, Discretion assured. and you, Fer 
trave 666-4981 
884-3388 Verifiable Outcalis Benefits Available Call 527-5281 attractive French Voluptuous, bright, pretty 
55 for interview appt. Sonne 3163 tor mont 8 
GENTLEMEN Best Escorts ale escorts WESTOFBOSTON 
you “You've tried the rest, HRS 
Please call now try the best.” Dom available 
267-2205 ; Be my b-gilfriend 3 424-1366 always 321-5959 
ORTS panties high heel ond leit! men over 40 x-dressing+ Collections 
Straight, lesbians, Muscular & discreet men. in Sexy preop white nicely escort Referrals 
call/out call 322-4237. Verifiable outcalls only GWM escort 23 avail Sun., 
gay & bi singles, Female escorts wanted. 742-2264 | ; 786-1685 } Mon and Fi. anytime, other 
couples & threesomes fr an out | 
confidential For women only or straight Sophisticated A FATAL 
& discreet gents ATTRACTION 
GENTLEMEN RELAX 
Internationally known | A lovely lady | | ANGELA’S 
M.O. accepted 10AM-6PM 367-4980 Tall blond, is back. Bombshell 
- green eyes Come Escort 
New Like to learn Curvaceous 
serving all New Englan about the art brunette experience y 
COUPLES MEET COUPLES College Petite auburn, | | Of expertise. honey? 
SINGLES MEET SINGLES students and =| brown eyes For incall or Pon etre for home, office 
COUPLES MEET SINGLES rofessienals | thetic tanned, outcall SUZANNE and hotels 
Pp brown eyes service. 247-0603 Whdays 
part-time 28 0 Escort 10 a.m. - 4:30 p.m. 
(617 work only. | 876-1366 6-3055 Mon. Sat 6:30 pum. 2:30 a.m. 
MUST SEE } Wk 
Must have Discretion TO BELIEVE Days - Eves 2pm-tam, 
car. Call Outcalls only assured Gentlemen 
Megan All calls verified Verifiable 286-0 1 Due toan 
___ 523-1302 correspondence. All calls verified discreetly verified extra escorts are needed. 


DE GENTLEME New England ares 
Escort Outcails only 
Referral escorts | 
ine 
Open | Occasion Cseasions 
x New England Escort privacy” 
| ‘Escorts Needed 
| -Occasi Is 
10n | four hours: CORDIALLY PRIMA 
escort women free your Sexy seductive Shannon, 
place or mine. Write BOX Seon Aelia pre-op, transsexual, garters 
8379 ___Dom. Available LL, 
Open 10 a.m. to 4 a.m. 
DOM EXPERT \Dom. & male escorts 
Have you always had the de- also available 
sire to try dom. You should Esoort-op : 
let this experienced dom . 
mstrs show you how you can 
settle for less get the best 4 : 
566-3547 Me same thing. If you are 
MATT GWM a taste quality, 
Handsome well bit escort for Z I've got what it tobes to put 
” 2 the excitement back in your 
life. incall escort only 
CASTLE, FIND YOURS IN 1. beautiful brunette or TH 
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Prompt and Personalized service | 


| by attractive female escorts for 
the discriminating male. 


“Experience our world 
of excellence."’ 


1-800-225-1082 


The only referral service in 
Boston that offers toll-free 
calling to all their customers. 


outcalls only 9 discretion assured 


Lincoln stretch limousines available for all occasions 


2 hours notice for airport service 


| Escorts wanted. Attractive and responsible 


individuals interested in escorting men 
Must have own transportation. 


“It’s your choice, 
let us help you 

||| make the right 

| one!” 


247-2486 


Serving North to 
South East to West 


Escort Referral 
24 Hrs. 


OPEN 24 HOURS 


Now Hiring Escorts 


if you like the 
beautiful bionds 
of California, will love us 


Limousine 
Service 


Escort 
Available 


Openings 
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...1is our 
Business 


Prompt © 
Beautiful 
Escorts 


24 HRS 
Dom available 


Outcall only 
all calls verified 


Your Pleasure 


CITY SCENES 


Shining day 
and night 


Shapely busty 
brunette 


Adorable redhead 


Figure perfect blonde 
and many more. 


Both young & 
mature 


284-6373 


Due to increase in 
business escort 
openings now available. 


Experience the most sensiti ve, 
sensuous and stunning 
women in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 
GIRL ESCORTS 


527-5281 


For the 
discriminati 
gentleman only 


aa, 
ms) See Open 24 hours 


Openings for beautiful, intelligent 
women to escort some of Boston’s most 


prestigious men. 

Inquire about our dinner package for 
that perfect evening. 

Service throughout Mass. 

Outcalls only. 


Unique 
Where Fantasy 


Becomes Reality 


Exotic Ladies 
Dom. avail. 


Couples avail. 


Outcalls only 


825-6113 


24 Hrs. 


Boys: 
Boston . 


We offer you more 
pleasure than you get from 
your lawyer for the 
same hourly fee. 


Our men are: 
Discreet 
Exciting 
¢ Everything you 
dream of 


* Dinner engagements | 
at no charge 

| To experience an 

| unforgettable evening call 

David at | 


451-2676 


Ami 
Escorts 


We 

Welcome 

Your 

Response 


523-1302 


OUTCALLS 
OPEN 24 HRS. 


MC/VISA 
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New 
Marlboro 
Menthol. 


LIGHTS 


LOWERED TAR & NICOTINE 


SURGEON GENERAL'S WARNING: Smoking 

Craescd Causes Lung Cancer, Heart Disease, 
peers] Emphysema, And May Complicate Pregnancy. 
by FTC method. 
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332335 
233333: 
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—_- 
© Philip Morris Inc. 1988 10 mg ‘‘tar'’0.7 mg nicotine av. per cigarette 
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BOSTON AFTERDARK 


FITTING IN, STANDING OUT 


Frank Gehry finds life after contextualism 


by Larry Albert 


PHOTOS BY LASALLE 


AY 


9. 


nce the Heritage on the Garden is finished, 

many of us are going to mistake this new 

complex along the Public Garden for an old 
Boston landmark. And that’s the idea. The good old days, 
it seems, are here again. You can see it all over the city. 
Across from the Prudential Center on Boylston Street is a 
brick office building with bow windows, stone lintels, 
and decorative brickwork. It’s called the Ingalls Building, 
and it was completed last year. Rowes Wharf is the new 
multi-use complex on the waterfront that forms a grand 
gateway to the city from the harbor. It is dominated by a 
giant central arch reminiscent of the work of hay -the- 
century architect Louis Sullivan. 

These recent buildings illustrate a current sentiment of 

many architects and planners working in Boston: that 
~ new structures should fit in with the old; that what we 


Gehry’s renovation 
of 360 Newbury Street 


POY AK AA 


build now should enhance what is already here, rather 
than striving to define some alternative vision of the city. 
The new contextualism is a direct response to the kind of 
urban architecture that dominated the 1960s and ‘70s. 
Copley Place and Lafayette Place — suburban mall-and- 
hotel complexes plunked down in the middle of the city 
— are less than a decade old. But they were built like 
fortresses: blank, unwelcoming walls face the street, and 
all the goodies are inside. These mega-structures were 


_ intended more for visitors arriving in cars than for city 


residents walking down the street. 
Inthe ‘80s, preserving the character of Boston's various 


‘neighborhoods.and districts has become a popular cause. 


The designers of the Heritage, Rowes Wharf, and the 
Ingalls Building have grown sensitive to the effects of 
Continued owpage4 
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8 DAYS A WEEK: 
ONE 


by Robin Dougherty . 


RIDAY 


FILM. At least one of this week’s 
openings is cause for celebration — it’s 
the re-release of the legendary satirical 
thriller The Manchurian Candidate 
(Nickelodeon), which has been out of 
circulation for years. Laurence Harvey 
plays the effete Korean War hero who 
led his platoon in its escape from a 
Communist prisoner-of-war camp. 
Frank Sinatra is his former platoonmate 
who, when he learns years later that 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for in advance. You can get details 
by calling the numbers below; you may aiso 
be able to obtain tickets from the various 
agencies around town (remember that they 
charge a handling fee). Just don't say we 
didn't warn you. 


Les Misérables, through April 23 at the 
Shubert Theatre: call 426-4520 

into the Box, out of the Box, performed 
by Kipper Kids February 12 and 13 at the 
ICA: call 266-5152. 

Radu Lupu and Murray Perahia, February 
14 at Symphony Hail: call 482-2595. 

Jay Leno, February 17 at the University of 
New Hampshire: call (603) 862-2290. 
H.M.S. Pinafore, directed by Brian 
Macdonald, February 16 through 28 at the 
Colonial Theatre: call 426-9366. 

Boston Symphony Orchestra, conducted 
by Kurt Masur, performs Brahms’s Ein 
deutsches Requiem, February 18, 19, 20 
and 23 at Symphony Hall: call 266-1492. 
Jean Redpath and Boys of the Lough. 
February 19 at Jordan Hall: call 482-2595. 
Marie Chouinard, February 19 and 20 at 
the Channel: cali 491-7377. 

Brandenburg Ensemble, February 21 at 
Symphony Hall: call 482-2595. 

Harvaid: Songs for a Free South Africa, 
February 21 and 22 at Sanders Theatre: call 
641-1010. 

Urban Bush Women, February 26 and 27 
at the Strand Theatre: call 266-5152. 
English Chamber Orchestra, February 28 
at Symphony Halil: call 482-2595. 
Saturday, Sunday, Monday, opens March 
5 at the Huntington Theatre: call 266-3913. 
The Bobs, Greg Brown, Loudon 
Wainwright Wil, March 5 at Berklee 
Performance Center: call 641-1010. 
“Making Music Together,” Soviet- 
American music festival, opens March 12 at 
the Opera House and the Wang Center: 
write Box 50, Boston 02112, or call 
426-8777 

Frank Zappa, March 16 at the Providence 
Civic Center: call (401) 331-6700. 

La La La Human Steps, March 18 and 19 
at the Strand Theatre: call 491-7377. 
Macbeth, starring Christopher Plummer 
and Glenda Jackson, March 22 through 
April 3 at the Colonial Theatre: write 
Colonial Theatre, 106 Boyiston Street, 
Boston 02116. 

Ramesses the Great, opens April 30 at 
the Museum of Science: call 723-2505 


men in the unit have been suffering the 
same nightmare about their 
incarceration, begins to suspect that 
something happened beyond what they 
remember. Angela Lansbury plays 
Harvey's domineering mother who’s 
trying to push her husband (James 
Gregory), a McCarthy-like senator, 


. toward the White House. Janet Leigh 


and John McGiver co-star. John 
Frankenheimer directed and George 
Axelrod adapted the story from Richard 
Condon’s novel. 

Jack Nicholson and Meryl Streep star 
in Ironweed (Paris, Harvard Square, 
Chestnut Hill, suburbs), which is Hector 
Babenco’s film of William Kennedy's 
novel about a down-and-outer who, 
along with his lady companion, returns 
to his hometown of Albany only to be 
haunted by ghosts from his past. 
Margaret Whitton and Tom Waits co- 
star. In Shoot To Kill (Cinema 57, 


‘Circle, suburbs), Sidney Poitier returns 


to the screen, after an absence of 11 
vears, as an FBLagent who has to track a 
killer intothe mountains of the Pacific 
Northwest with the help of a trail guide 
(Tom Berenger) whose girlfriend (Kirstie 
Alley) has been taken hostage by the 
killer. Roger Spottiswoode directed. 
Spike Lee follows up She’s Gotta Have 
It with School Daze (Beacon Hill), a 
comedy about the tension between 
blacks of different skin colors at an all- 
black college. Carl Weathers stars as an 
unorthodox cop in Action Jackson 
(Beacon Hill, Allston, suburbs). And 
Satisfaction (Charles, Chestnut Hill, 
suburbs) stars Justine Bateman and Trini 
Alvarado as members of a rock band 
trying tomakeit. 

MUSIC. Before English producer, dub 
fanatic, and club DJ extraordinaire 
Adrian Sherwood and his associates 
started calling themselves Tackhead, 
the musician members were known as 
Fats Comet; even earlier, when they 
worked as part of the house band at 
Sugarhill Records during the salad days 
of rap, the moniker was Pumpkin. 
Whatever the name, a visit from this 
free-floating conglomerate means cold- 
crush rhythm blends, dissonance that 
slices, and gooey dollops of world funk. 
Cerebral and street at once. Tonight at 
Axis, 13 Lansdowne Street, Boston. Call 
262-2437. 

Of course anomie and paranoia are 
clichés for enterprising young rock 
bands, but the Silos temper their potent 
strain of disaffection with a concern for 
the everyday — for the stability of love 
and family and good music on the radio 
— that makes them an intelligent choice 
for a night out anytime. A plus on this 
bill are trash epicures the Condo 
Pygmies, getting to be such a big draw 
that they should think about changing 
their name. At T.T. the Bear's, 10 
Brookline Street, Cambridge. Call 
492-0082. 

A long weekend, and a busy one for 
jazz fans. Consider the following 
choices, all of which are available this 
evening. Tonight only, Anthony Davis 
and a 22-member ensemble perform 
excerpts from Davis's opera, X, at 8 p.m. 
at Jordan Hall, 30 Gainsborough Street, 
Boston. Call 536-2412. Also tonight only, 
“Jazz for Life”, the fifth annual benefit 


Committee and Oxfam America, 


Saturday: The Dozens 


involves jazz vocalists, instrumentalists, 
and dancers from the Harvard 
community; it takes place at 8 p.m. at 
Sanders Theatre, Quincy and Kirkland 
Streets, Cambridge. Call 482-1211. And 
in another noteworthy one-night stand, 
violinist Noel Pointer is at Nightstage, 
823 Main Street, in Cambridge. Call 
497-8200. Tonight and tomorrow, 
vocalist Dominique Eade and her 

band are at the 1369 Club, 1369 
Cambridge Street, Cambridge. Call 
661-1369. Tonight through Sunday, 
keyboardist Mitch Forman brings his 
new quartet (featuring Bill Drewes on 
saxes) to the Willow, 699 Broadway, in 
Somerville. Call 623-9874. Also for three 
nights, vocalist Rebecca Parris and her 
quartet, plus trumpeter/vocalist Jack 
Sheldon, are at the Regattabar, in the 
Charles Hotel, Bennett and Eliot 
Streets, in Harvard Square. Call 
876-7777. 

PERFORMANCE ART. David Cale 
and Eric Bogosian are hard acts to 
follow, but if anyone can do it, it’s 
Kipper Kids. And they'll do it with the 
right dose of “poetic obscenities, violent 
gymnastics, salty humor, bawdy antics, 
and masochistic behavior” (who could 
ask for anything more?). Harry Kipper 
and Harry Kipper (yes, they're different: 
only one of them is married to Bette 
Midler) have been performing together 
on and off since 1972. They show up this 
weekend with the New England 
premiere of Into the Box, Out of the 
Box. Curtain is at 8 p.m. tonight and 
tomorrow at the ICA, 955 Boylston 
Street, Boston. Tickets are $8, $6 for 
students and seniors. Call 266-5152. 
THEATER. The last time you 
encountered Beauty and the Beast, it 
was a fairy tale about a father who sends 
his daughter to do penance for the 
offense he’s done to a strange castle 
owner. When you encounter it tonight at 
the Brattle Theater (40 Brattle Street, in 


Harvard Square), the path to the castle 
in the woods is cluttered with a few 
more characters — a Salvation Army 
woman, a veteran hoofer (who's also a 
lesbian) who keeps forgetting which 
show she’s in, and a rabbi who thinks 
he’s been trapped into playing Beauty's 
father. The acclaimed New York 
experimental-theater group Split 
Britches brings its vaudeville version of 
the tale to the stage tonight, following 
the 8 o'clock screening of Stage Door. 
Tickets are $8 for the performance only 
(it begins at 10 p.m.), or $11 for both the 
performance and the film. The evening's 
sponsored by Femme Core and Running 
Arts. Call 876-6837. 

And the Studebaker Movement 
Theater Company celebrates its 10th 
anniversary by reviving the popular Just 
One Look, the dance/movement piece 
that looks at the story of Psyche and 
Eros through the eyes of two / Love 
Lucy-era housewives. They’re also 
throwing in the premiere of Victorian 
Dreams, which looks at the turn of the 
century through the eyes of a little boy. 
Curtain is at 7:30 p.m. tonight (at 8 p.m. 
tomorrow and Sunday) at Suffolk 
University Theater, 55 Temple Street, 
Boston. Tickets are $10, $7 for students 
and seniors. Call 782-6226. 

Can you keep Rita Moreno and Chita 
Rivera Straight? Gerard Alessandrini 
can’t either, so he roasts them both in 
the 1988 edition of Forbidden 
Broadway, which opened this past week 
at the Terrace Room, Boston Park Plaza, 
64 Arlington Street, Boston. This year’s 
version takes satiric swipes at imported 
cats, phantoms, and misérables, as well 
as American staples Carol Channing, 
Barbara Cook, Liza and mom, and other 
Great White Wayfarers. All yours, with 
an 8 p.m. curtain tonight (it’s at 7 and 10 
p.m. tomorrow, and at 3.and 6 p.m. on 
Sunday). Tickets ‘are$16 Call’ 
357-8384. 
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_MARK MORELL! 


Now that we've assembled our new 
personal computer and our color TV 
(both of which have too many knobs), 
we're off to find out How To Build 
Utopia in Only Minutes a Day in the 
Privacy of Your Own Home. Comic 
monologuist Don Futterman holds forth 
with a new tale, based on a group trip to 
the Middle East. Presented by 
Storytellers in Concert with an 8 o'clock 
curtain tonight and tomorrow (7 o'clock 
on Sunday), it plays at Welch 
Auditorium, Lesley College, in 
Cambridge. Tickets are $8, $5 for 
students and seniors. Call 391-3744. 
DANCE. Local choreographers Larkin 
Barnett and Deborah Abel hit the stage 
this weekend with the premieres of new 
works. From Barnett, there’s Coil, Inner 
Impulse, and Through Thick and Thin, 
as well as her 1986 work City Trap. Abel 
contributes Anna‘s Meditation, which 
“shows an old woman’s connection with 
the playful core of her being,” Shiva and 
Shakti, which “gives forms to the male 
and female creative principle and the 
longing for perfect inner union,” and 
older works Night Song/Cool of the Day 
and Into White. At 8 p.m. tonight and 
tomorrow at Joy of Movement Studio 
Theatre, 536 Massachusetts Avenue, 
Cambridge. Tickets are $7, $6 for Dance 
Umbrella members. Call 492-7578. ; 


MUSIC. Shock Exchange may be the 
most original improvising band working 
locally. This trio, built around the 
keyboards of David Bryant, has actually 
captured the feeling of Ornette 
Coleman’s notoriously keyboardless 
harmolodic music. At Brandeis 
University, in Waltham, tonight, they 
collaborate with trumpter/composer Leo 
Smith, one of the pioneers of Chicago’s 
AACM, in what should be one of the 
“more unprecedented meetings of the 
season. 
FILM. One of the best locally produced 


features of recent years, Randall Conrad . 


and Christine Dall’s The Dozens (1980) 
is the invigorating story of a young 
woman who’s just gotten out of prison 
and is struggling — against often comic 
odds — to readjust to life on the outside. 
Shot around the Boston area, this 
spunky, likable independent feature was 
the first ever shown at the Boston 
Film/Video Foundation’s current 
location (1126 Boylston Street), and now 
BF/VF has brought it back for the series 
“BF/VF Celebrates BF/VF.” It shows 


Sunday: Dizzy Gillespie 


tonight at 8 p.m. Admission is $5. Call 
536-1540. 

KIDS ON VACATION. Just in case you 
know anyone celebrating a week off 
from school this week, we're pointing 
you in the direction of the Colonial 
Theatre (106 Boylston Street, Boston), 
where you can catch Gary Rosen and 
Bill Shontz, a/k/a RosenShontz. The 
duo is celebrating the release of a new 
video of Teddy Bears’ Picnic with a 
concert (of folk and rock) to which you 
should bring your bear. Curtain is at 1:30 
and 4:15 today and tomorrow. Tickets 
are $5 to $8. Call 426-9366. 


MUSIC. If you need jazz to make your 
Valentine’s Day complete, either of two 
notable performances should fill the bill. 


' Dizzy Gillespie, now well into year 71 


and counting, is bringing his quintet 
(featuring Sam Rivers) tothe Charles 
Hotel Ballroom, where Rebecca Parris 


-has promised to wander over from the 


Regattabar. (Even better, the hotel is 
also offering a special reduced price for 
those who also want to hear Parris and 
Jack Sheldon in the R-bar, and thus 
experience what it calls “a rose between 
two thorns.”) At the Charles Hotel, 
Bennett and Eliot Streets, Cambridge. 
Call 876-7777. Meanwhile, elsewhere in 
Cambridge, Nightstage (823 Main Street) 
features the great Betty Carter, who 


_ remains the standard by which jazz 


singers are measured, and her always 
excellent supporting trio. Call 497-8200. 
FILM. For anyone who's wondering: 
you don’t have to sit through all 24 
hours of the 13th annual Science 
Fiction Film Marathon to make the 
$16.50 admission worth your while. One 
six- or eight-hour chunk will do. This is 
the marathon’s second or third year (we 
forget which) at its new home, the 
Somerville Theatre in Davis Square, and 
the line-up looks as tasty as ever, with 
lots of variety. We're talking old 
(Destination Moon), new (RoboCop), 
arty (La jetée), trashy (Jt! The Terror 
from Outer Space), classic (War of the 
Worlds), and plain old shlocky dumb 
(The Last Starfighter). Plus cartoons, 
shorts, and surprises. The event 
commences at noon today, with tickets 
available at the Somerville Theatre box 


’ office and at all Ticketmaster locations. 


Call 625-1081 or 787-8000. 


See page 19 for highlights of the rest 
of the week. 
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Plastic rap 


he plastic equivalent of natural ephemera, Christo’s wrappings of 

human and natural structures — Paris’s Pont Neuf in 1985, Biscayne 

Bay islands in 1983, the coast of Australia’s Little Bay in 1969 — stay up, 

on average, for about two weeks. But they’re so big that you literally 
can’t miss them. You can’t miss a 24-mile-long fence, for instance. That 1976 
work, Running Fence, made of 20-foot-high nylon panels fastened to 2050 steel 
poles, was, while it stood, the largest art work ever created. And beyond 
transforming an artistic endeavor into a social one — hundreds of people and 
four years of preparation were required to bring it off — Running Fence achieved 
a remarkable immortality despite its short term of existence. The preparations 
(convincing ranchers to let him on their land, hiring engineers), the 
documentation of the work (in photographs, books, a movie, an exhibition), and 
then the dismantling became part of the the artwork. And for a lot of people 
Running Fence enlarged the definition of art. 

The 58-year-old Bulgarian- -born earth artist who's been erectingshort-lived 
changes in natural and urban landscapes since the mid ‘60s comes to Harvard 
next week to talk about four projects currently in the works. If you saw a photo 
of the hot-pink fabric surrounding the islands in Biscayne Bay or the colored 
bow on the Pont Neuf (or if you saw the real items), you won't be surprised to 
learn that he’s still wrapping things up. One project that Christo will talk about 
at Harvard is Wrapped Reichstag, a temporary wrapping, with a “shiny light- 
colored fabric,” of the old Berlin parliament building. Whereas the execution of 
Running Fence ran into bureaucratic morass merely by transgressing two 
different counties in California, Wrapped Reichstag, which has the potential to 
become a symbol of unity and healing, has run into opposition from the East 
German government, ostensibly because 100 feet of the building itself lie within 
the Soviet sector of Berlin. So far the project has been turned down three times, 
though Christo’s interest and optimism remain. He says, “The choice of Berlin, 
and specifically of the Reichstag, was born with the project itself. Berlin has the 
richest variety of texture of town anywhere in the world — the physical enounter 
of two values of life and human existence: East and West.” 

You can see the sort of thing Christo routinely runs up against by reading the 


contract proposals he submits to municipal authorities to get permission to work : 


on a particular site. A proposal for The Gates, a 27-mile-long fabric work 
intended for the footpaths of Central Park, provides for things like““personal ° 
and property liability insurance holding the Department of Parks harmless, 
environmental impact statement if requested by the Park, removal bond 
providing funds for complete restoration of the ground, employment of local 
Manhattan residents, [promise that] no vegetation nor rock formations shall be 
disturbed.” And regardless of the overwhelming popularity of his works, 
Christo still does a lot of arm-twisting to get people to think of — well, to think 
of the two valleys, one in Japan and one north of LA, he’s trying to fill with 
umbrellas, as art. He explains, ‘This project is about comparision, comparison of 
the space, of the way people live.” Why umbrellas? It’s “very important to find 
an object that will relate to the manmade structures in the landscape. ..and the 
top of an umbrella is very similar to the roof of a house.” Asked to compare the 
ways the two countries are responding to his idea, Christo points out that “when 
I talk to farmers in Japan and I tell them I want to do a work of art with 
umbrellas, they are much more open. For the Japanese people, art is not just a 
painting on a wall. . . it's also putting stones into a path.” 

Putting oil drums into a pile is what's involved in the fourth project Christo 
will talk about at Harvard. The Mastaba of Abu Dhabi will consist of 390,500 
brightly painted oil barrels stacked into a structure “higher than the Pyramid of 
Cheops.” Based on “a very old shape” (a mastaba is a pyramid with a flat top), 
it’s intended to be “a symbol of the Emirate and of the 20th-century oil 


civilization.” ‘And if the building of a modern pyramid seems to mesh nicely with - 


Christo’s practice of enlisting hundreds of workers to complete his massive 
structures, he adds that “it’s not like building a bridge or a monument that’s 
satisfying only when it’s realized.” Indeed, some Christo works have taken as 
long as a decade to come to fruition. If it takes till the end of the century to get 
the go-ahead for Wrapped Reichstag, he says, “the waiting is part of it.” 
Christo gives the first lecture of the series “Landscape into Art” at 6 p.m. on 
Wednesday, February 17, at Sanders Theatre, Quincy and Kirkland Streets, 


Cambridge. Tickets to the series are $18, $7 for individual lectures. Call 495-4544. 
—RD 


‘Copyright © 1988 by the Boston Phoenix Inc. bp is prohibited 
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A marriage of imagination and contextualism 


Architecture 


Continued from page 1 

their lessons from the Copley and Lafayette Places of 
the past. Indeed, the Heritage and the Ingalls Building 
were designed by the architects of Copley Place: the 
Architects Collaborative, a firm founded by Walter 
Gropius. 

The new contextual buildings defer to the city. They 
are constructed of materials sympathetic to their 
surroundings. More important, they do whatever they 
can to “make” the street. In a city like Boston, streets 
aren't just pathways for cars marked by changes in 
pavement and painted lines. They are supposed to be 
three-dimensional corridors; the buildings that line them 
are the walls of those corridors (that’s why, in England, 
a building is located not “on” a street but “in” it). A 
contextual urban building, then, treats the street as if it 
were a giant outdoor room. The details on these 
buildings’ exteriors don’t just decorate the object, they 
delineate the features of the street space. So these 
buildings line the sidewalk. The facades try to turn the 
streets into pleasant spaces to spend time. To the 
architect, that means that the ground floor or floors 
should be @ifferentiated from those above, so that 
pedestrians sense an environment that is close to their 
own size and not simply an umpteen-story wall with 
doors and windows. It means that the facade should be 
broken down into smaller pieces — via bay windows, 
mullions, decorative panels, or changes of material or 
pattern — so that the building seems scaled to people. In 
a commercial district, there should be shops or other 
facilities for public use facing the sidewalk on the 
ground floor, so that people will walk there. 

These may be lessons architects and urban theorists 
learned from the mistakes of the Modern movement, 
and yet they are not new discoveries. After so many 
years of architectural experiments, the designers of the 
new contextual buildings are not simply correcting 
mistakes. They are going back to the standards, the 
materials, and the vocabularies of more than 50 or even 


There is something tempting about this kind of 


architecture. The Heritage, Rowes Wharf, and the Ingalls 


building are all lovely edifices. Ultimately, however, it’s 
sad to think that our best efforts today merely mimic the 
state of the art more than a half-century ago. For all the 
attention the new contextual buildings pay to the city, 
and for all their beauty and lavish use of fine materials, 
they prompt a sense of relief more often than any 
genuine excitement — relief that, finally, we have gone 
back to the kind of design that went out with the gold 
standard. The rediscovery of the art of building cities is 
reassuring. But architecture has the capacity to inspire, 
as well. What's disturbing about the present blind 
acceptance of bald revivalism is the implication that we 
should not expect a building to do any more than be 
appropriate. 
*” * 

Frank Gehry is a Los Angeles architect, but he knows 
Boston well. Those unfamiliar with Gehry might find 
some of his earlier, more unconventional work astound- 
ing, even offensive, on first encounter. His own house, 
which he completed in 1978, is considered’ by some a 
milestone in the history of architecture; it is, at the very 
least, provocative. Gehry took a simple old bungalow in 
Venice, California, and constructed a complex new shell 
of seemingly irrational shapes around it. And the 
materials he used were by no means ordinary: 
unfinished plywood, metal chain link, raw wood 
framing, and corrugated metal. Inside, Gehry stripped 
some of the original walls to reveal their framing. 

Finished, Gehry’s buildings often look as if they were 
still being constructed; his earlier designs reveal a 
fascination with the building process. The architect has 
admitted to being a bit confused about the concept of 
what's “ugly.” But his buildings seem to find beauty in 
the cheapest of materials: this is the designer who, in 
1972, introduced a line of home furniture made from 
sheets of corrugated cardboard. Frequently, Gehry’s 
buildings also display an absurd sense of humor. The 
exterior of his California Aerospace Museum, completed 
four years ago in Los Angeles, features a Lockheed F104 
Starfighter jet mounted above a giant doorway. In a 1981 
collaboration with artist Richard (Tilted Arc) Serra for a 
proposed bridge linking New York’s Chrysler Building 
to the World Trade Center, one end of the bridge was 
supported by a giant fish. Since then, Gehry has used 
fish as models for lamps and buildings — “I find the 
form Of fish to be very subtle and beautiful,” he says. 


‘Currently, ‘he is working dn a‘high-rise' office tower for 


the present site of New York’s Madison Square Garden 
that he claims is inspired by fish. 

- It may seem surprising, then, that one of his firm's 
current projects in Boston, a renovation, follows more 
rules than it breaks. The 360 Newbury Street building, 
at the corner of Massachusetts Avenue, is now known 
mostly for its major tenant, Tower Records. But those 
who care about this city should look at the structure 
closely, because it offers a fresh approach to urban 
architecture. 

Gehry designed the rehab of 360 Newbury Street, 
which includes the addition of an eighth floor, but 
construction duties were managed by Schwartz/Silver 
Architects, a local firm. Apart from a few dramatic 
alterations, the building will remain similar to the or- 
iginal Transit Building over the Auditorium T stop that 
was built there in 1918 by the old Boston Elevated 
Railroad Company, the predecessor to the MBTA. Much 
of the Newbury Street and Mass Ave sides will remain 
as they appeared originally. The yellow-brick facing on 
the vertical piers that covers most of these facades has 
been cleaned or replaced where necessary, and the 
original spandrels that connected the piers have been 
replicated. Construction won't be completed for at least 
another month; scaffolding still covers some sections. 
(Some Gehry fans have been wondering whether the 
architect intends the scaffolding and other construction 
paraphernalia to remain there permanently.) 

Gehry is keenly aware of and sympathetic to the 
current concern for the contextualism of urban design. 
Granted, this building didn’t need much to fit into its 
context — it was already there, helping to define that 
context. But its location presents some unique problems, 
and they have been handled with great sensitivity. The 
site serves as a gateway to Newbury Street’s pedestrian 
shopping district, but it's also, for thousands of 
commuters who each day pass just below it on the Mass 
Pike, a gateway to central Boston. To some members of 
the Back Bay Architectural Commission, which along 
with the Boston Redevelopment Authority had to 
approve the design, this border location called for a 
certain boldness. 

Gehry gave 360 Newbury Street what it needed. He 
set off the ground floor from the rest of the building. 
Above the new top floor he put a cornice. (If you think of 
the street as a room and the building as one of the walls, 
then the cornice is like a moulding; it hints at a roof.) 
And he changed the window mullions so that they 
define smaller panes of glass, giving the fagade a more 
detailed scale. These moves are similar to those the new 
contextual buildings make, and they have a similar 
effect: already the corner is an interesting place. From 
the highway below, the vibrant colors and the vaguely 
hat-like top raised high by a network of struts suggest a’ 
sculptured rendering of a building, all dressed MP to 
greet commuters and visitors. 4f10le 

But Gehry hasn’t just made the building. more 
appropriate to its context, he’s given it some passion. 
Certainly you could design a renovation sensitive to the 
same contextual requirements that would not be as 
daring, as fresh, and as uncynical as this building is. 
What's most attention-getting is what’s been added.-A 
cornice is often considered decorative. Gehry’s cornice 
— the salient feature of the building now — doesn’t 
seem to have much to do with the decorative arts. It is 
big, sculptural, unwieldy, sheathed in metal, and 
supported by struts braced a full story below. The struts 
are energetic, too, like a winning football team carrying 
its coach off the field. (Gehry says a smaller cornice 
would have been too “wimpy.”) The window surfaces 
are divided by that new mullion pattern — a simple 
grid of squares. These were ordered by Schwartz/Silver 
before Gehry’s firm was hired; it was Gehry, though, 
who chose their green color. 

And to distinguish the ground floor? How about a 
simple change of material: from yellow brick to — 
zowie! — pink granite. Well, it’s supposed to look 
different from the rest of the building. Not to mention 
the huge glass-covered canopy that will soon be 
complete — it sticks out over the street level, hung from 
struts mounted a floor above. Over the office entrance, 
on Newbury Street, a higher canopy is hung from the 
top floor of the building. The two back facades — one 
parallel to the Mass Pike, the other towering over the 
adjacent buildings on Newbury — were originally 
composed of the era’s industrial vernacular: brick and 
concrete. Now they are being done over in an updated 
rendition of the “industrial”: panels of shiny, metallic 
lead-coated copper, a material more commonly used to 
weatherproof and reinforce joints than as a surface 
finish. These touches are not just bizarre; they are 
effective in defining the building and the street. Gehry 
has decorated this shed with sculpture. “I know about 
dealing with the issues of urbanism,” he comments. 
“They're there and important and | understand them. 
But the building has to have strength on its own.” 

It's precisely on the “contextual” parts of this building 
— the cornice, the ground floor, the scale of the fagade 
— that Gehry has lavished his imagination. The cornice 
may look wild, but it serves a purpose. Historicists base 
the details of buildings on the features of other 
buildings. But Gehry, who has collaborated with 
Modern artists Serra and Claes Oldenburg and is 
friendly with many others, did not attempt to mimic or 
combine the features of any architectural styles. At 360 
Newbury, the cornice, the canopy, and some of the 
materials resemble parts of an abstract sculpture. Both 
choices — what he chose to reinterpret and how he 
reinterpreted them — are equally important. 

What's also important is that at 360 Newbury context 
and imagination complement each other. A building that 
was entirely sculpture would not have fit into its 


_ Surroundings; a building that was sere “api 


Cont: on page 14 


The painted 


The ICA hangs a catalogue 


by David Bonetti 


he artworks shown in the ICA’s “Utopia Post 
{ Utopia” (through March 27) are not important in 
themselves. They are merely evidence assembled 
by the curators of the exhibition, Elizabeth Sussman and 
David Joselit, in support of the curators’ own ideas about 
contemporary art. Whether the art itself is good or bad 
doesn’t matter; what's important is the curators’ reading 
of it. In “Utopia Post Utopia,” the works chosen — by six 
photographers in one segment and by installation artist 
Robert Gober in a second — are forced into a conceptual 
framework vaguely relating to shifting contemporary 
ideas about utopia, which the art itself illustrates with 
different degrees of sympathy. In this reading, utopia 
stands in for modernism and’ post-utopia for post- 
modernism. 

The ICA curators are not alone in their arrogation of 
the artist’s prerogative to make works of meaning and 
personal significance. It is an approach endemic in New 
York City galleries, where freelance curators assemble 
groups of work under rubrics that mean little in 
themselves and repeatedly violate the integrity of the 
individual artworks. You rarely see museums doing this 
— they continue to mount monographic shows (the 
recent retrospectives of Julian Schnabel at the Whitney 
and Frank Stella at the Modern, for instance) or surveys 
limited to time and place (the Whitney Biennials, for 
example, which show work made in America during the 
previous two years). No, it’s those institutions self- 
consciously posed on the cutting edge of contemporary, 
theoretically oriented art that have adopted the practice. 
The New Museum in New York does the best job — at 
least it assembles artwork that proves its thesis and also 
has aesthetic interest. In the Boston area, the ICA is the 


only institution to throw its weight behind the new | 


theoretical methods that, in a coup d’art, as it were, 
displaces the artist with the curator. 


“Utopia Post Utopia” is the second foray of Sussman 


and Joselit into the postmodernist miasma. Their first 
was “Endgame,” which rather than serving the often 
diverse and contradictory ideas of the artists was 
mounted .to serve the curators’ rather jejune and 
overenthusiastic ideas about the death of modernism. 
An interesting point of comparison is the traditional 
approach of MIT's List Visual Arts Center, an institution 
no less devoted than the ICA to the most recent trends in 
contemporary art. Its most recent show, “LA Hot and 
Cool” also gathered together a body of art that reflects 
contemporary artists’ ideas. The curator, Dana Friis- 
Hansen, took a stong curatorial position, and the show 
reflected his interests and enthusiasms; however, the 
thrust of the exhibit was to reveal the concerns and 
achievements of the artists, not to illustrate his thesis. 
Friis-Hansen produced a catalogue with an intelligent 
commentary on the LA scene. He commissioned three 
works of fiction and a dialogue between two LA art 
critics and also asked two of the artists to design the 
catalogue’s cover and its endpapers. The catalogue goes 
beyond being a handsome souvenir of the show to 


HANSEN-MAYER/ICA 


Robert Gober, untitled 


‘become “an artifact in itself. However, the artwork 


exhibited remained primary, and the catalogue didn’t 
aim to displace it. 

That is not the case at the ICA. The “Utopia Post 
Utopia” catalogue is billed by the ICA as a full equal to 
the two segments of the exhibition. This seems.to me to 
be curatorial arrogance of the highest order and 
disturbing in its implications. In his essay, Fredric 
Jameson, one of the eminent-theorists commissioned to 
bolster the Sussman/Joselit thesis, discussed at length 
Robert Gober’s installation — well before it was built. 
‘Obviously he was armed with. detailed:information on 
Gober's intentions, but as art Gober’s work existed only 


‘from the day of its completion, January 29, 1988; and it 


was impossible to discuss it as a fact until then. If 
Jameson thinks he doesn’t have to see it to write about it, 
then why does the ICA have to show it? And if the 
catalogue can replace the exhibition, you have to 
wonder why we need the ICA at all. Far from looking for 
a larger building, the ICA could cancel its exhibition 
program entirely and simply publish catalogues. 

What troubles me most about Jameson are the 
implications of his essay: that the art is secondary, that it 
exists only as grist for the theorist’s mill, and that if the 
theorist chooses to discuss only aspects of the artist's 
work, or if he misunderstands the artist's intentions — 
well, that’s just too bad for the artist. Remember;*the 
artist as author is dead: Roland Barthes killed him offso 
long ago that we don’t even have to consider his wishes 
anymore, and the work which he makes in his 
dumbness exists only as inert matter that theorists such 
as Jameson (with Sussman and Joselit holding up his 
train) have to breathe life into. If I were an artist, I'd be 
hopping mad, but you don’t often hear artists these days 
protest the misuse their work is being put to. Their 
cynicism is such that they feel that it’s better to be shown 
than not shown, no matter what the circumstances, and 
all they can do is hope that maybe someone will get it. 
Their best hope, and ours, is that we are so un-hip we 
will look at the work instead of reading about it. 
Anyway, the artist may well ask, who would read the 
mountain of verbiage that accompanies such a show as 
“Utopia Post Utopia”? Other than the legion of theorists 
who pour out of graduate schools so that they can write 
catalogues of their own. 

The whole academic enterprise makes me long for an 
artist like Clyfford Still, who wrote with exasperation to 
his dealer, Betty Parsons, in 1948: “Please — and this is 
important, show them [his canvases] only to those who 
may have some insight into the values involved, and 
allow no one to write about them: NO ONE. My 
contempt for the intelligence of the scribblers I have read 
is so complete that I cannot tolerate their imbecilities, 
particularly when they attempt to deal with my 
canvases. Men like Soby, Greenberg, Barr, etc. . . . are to 
be categorically rejected. And I no longer want them 
shown to the public at large, either singly or in a group.” 
The men the notoriously cranky Still cited were 


relatively sympathetic observers of his work. What 


would’ he defend his art from someone like Fredric 


Jameson, who has the temerity to write about what he 
hasn’t even seen? 

I don’t mean this to be an attack on all theory, only on 
theory that’s completely detached from experience. The 
theorists who seem to have inspired Sussman and Joselit 
— Marx and Freud, for instance — are thinkers whose 
ideas come out of their personal experiences and their 
observations of larger social and psychic realities. 
There’s no replacing primary experience, even during a 
period when secondary experience — TV, film, printed 
matter, photography, recordings — has been seen to 
usurp it. Despite the writings of Jameson, Sussman, 
Joselit et al., there’s a real world out there. And despite 
their insistence that in the modern world nature is dead, 
the daffodils still come spring. 


I have to admit I was favorably 
toward the.exhibition when | first saw it, before L read its 
third. and’ equal ‘component, the Catalogue. Post- 
Catalogue, | saw the artists as victims of an ongoing 
curatorial conspiracy. Some works in the show fare 
better than others, but all, like fish out of water, thrash 
about in their desire to be free of forced interpretation. 
The one Catalogue essay to acknowledge as much is 
Abigail Solomon-Godeau’s, which reads like an oasis of 
sanity in a conceptual bedlam. 

Robert Gober’s ambiguous and evocative installation 
may suffer most of all from the theoretical framework 
within which it is caged. His work does refer to utopian 
themes, but it is about much more. His assemblage of 
elements of his own making and works by others is an 


extended and witty play on the nature of representation 
and reality, opposing nature and artifice. Both the door 
jamb you enter his room through and the door leaning 
against the wall opposite look like readymades but are 
actually handmade. You think you see relics of 
woodwork from a working-class dwelling exhibited in a 
gallery context (which Marcel Duchamp would say 
confers art status on them). In fact, the artist has gone to 
great trouble to make them look readymade. And the 
object in the room that really was “found” is a painting 
by Albert Bierstadt borrowed from the MFA. Between 
the jamb and the door there’s a rectangular mound of 
dirt covered with a carpet of living moss, a sculpture by 
Meg Webster. It rests on the rough concrete floor, which 
is also a handmade readymade. You “see” a floor 
common to contemporary art exhibition spaces — raw, 
unadorned, revealing the accidents of time and history. 
In fact, the artist specified that the ordinarily carpet- 
covered floor be stripped and the crude concrete surface 
exposed. The bed of moss is nature as artifact, resting on’ 
artifact as readymade. This is a conceptually exciting 
work; and I hope Fredric Jameson gets a chance to see it.: 
On the two lateral walls are two examples of “art.” 
The Bierstadt landscape, a window to balance Gober’s 
door, is a romantic representation of nature with neither 
man nor his effects evident. Of course, a man — Albert 
Bierstadt — made the artwork, and his signature and the 
date of its making ('67) in the lower left corner are the 
Continued on page 14 
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Paranoia strikes back 


The film that came in from the Cold War 


by Owen Gleiberman 


Frank Sinatra: diamonds are a guy’s best friend. 


THE MANCHURIAN CANDIDATE. Directed by 
John Frankenheimer. Written by George Axelrod, 
from the novel by Richard Condon. With Frank 
Sinatra, Laurence Harvey, Janet Leigh, Angela 
Lansbury, James Gregory, John McGiver, Leslie 
Parrish, and Khigh Dhiegh. A United Artists re- 
release, distributed by MGM/UA. At the Nickel- 
odeon. 


shocking — less defiantly outrageous — than it 

must have in 1962 says less about the movie than 
it does about the years (and movies) that have followed. 
This irresistibly far-fetched thriller, with its elements of 
camp and sci-fi, is a true American original. At once the 
first “visionary” Hollywood black comedy and a 
singularly engrossing suspense film, it predated Dr. 
Strangelove by two years and, in both its themes and its 
atmosphere of dizzy, nihilistic paranoia, anticipated by 


T hat The Manchurian Candidate seems less 


nearly a decade the impassioned conspiracy thrillers of 
the ‘70s. Yet there’s an oddity at its core. Made during the 
waning days of the studio system, an era that was still (in 
spirit if not in letter) “the ‘50s,” The Manchurian 
Candidate is a pointed attack on Cold War paranoia that 
nevertheless ends up sharing in that paranoia. It uses the 
very mindset it’s dismantling to whip its audience into a 
gleeful frenzy. 

The movie is hokum, but giddy, inspired hokum. 
Directed by John Frankenheimer, who had done award- 
winning work in television, The Manchurian Candidate 
has a bizarre, deadpan tone — a mixture of hysterical 
events and flat, almost calm staging — that gives it the 
slightly unreal texture of a comic dream, one in which 
the joke is always dangling just out of sight. It’s a comic 
strip played as sci-fi tragedy. The tone is hard to get a fix 
on, yet Frankenheimer and the screenwriter, George 
Axelrod; know what they're doing in every frame, and 
watching the film, you can feel what a charge they must 


- 


have gotten out of making it. (That's part of the fun.) 
Adapted from a controversial novel by Richard Condon, 
the movie was controversial too, and its star, Frank 
Sinatra, who held the release rights, withdrew it from 


’ circulation some time during the mid ‘60s. Until then, it 


had been a staple on television and in repertory theaters. 
Sinatra’s decision probably stemmed both from the 
overlap between the film’s story and the JFK assassina- 
tion (Kennedy himself had urged Sinatra to do the 
movie) and from the star’s own ideological shift away 
from liberalism; in all likelihood, he didn’t want to be 
seen in such a brazenly anti-right-wing message movie. 
Why the re-release? For the first time since the film was 
withdrawn, there’s some real money to be made — in 
video. Before it’s put out on cassette, however, it will 
play for a limited run in six American cities (at this point, 
New York isn’t among them), and Boston viewers 
should consider themselves lucky. Although not, in the 
end, a great movie, The Manchurian Candidate is 
splendid fun — next to this over-the-top, jigsaw-puzzle 
thriller, most of today’s films look cautious and rather 


‘sickly. 


An American soldier, Raymond Shaw (Laurence 
Harvey), returns from the Korean War in triumph: his 
platoon had been captured by the reds, and he’s been 
awarded the Congressional Medal of Honor for leading 
his men in a successful escape. The moment he steps off 
the plane, though, we can tell something’s amiss. Shaw 
doesn’t look or act like an American war hero. As played 
by the quintessentially effete Laurence Harvey, he’s tall 
and severe, with a vaguely British accent, delicate 
features that are always on the verge of pouting, and an 
air of wan, consuming defeat. Very quickly, we learn 


Film 

that this pale, ascetic-looking creature is completely 
under the thumb of his mother (Angela Lansbury), a 
manipulative monster who’s married to Senator John 
Iselin (James Gregory) — the movie's transparent Joe 
McCarthy figure — and who controls the senator like a 
puppet. She’s the brains and muscle behind Iselin’s red- 
baiting zeal (she’s also maneuvering him toward the 
presidency), and her son makes no secret of despising 
them both. 

The other men in Shaw’s platoon have returned 
home, and they're troubled as well. It seems that a 
couple of them, notably Shaw’s friend Ben Marco 
(Sinatra), are having the same recurring nightmare about 
their capture. We see the nightmare in several extended 
sequences, and Frankenheimer uses these episodes to 
set the film’s tone of poker-faced, apocalyptic cheek. In 
the dream, the platoon are seated in a row of chairs at 
what looks like the front of a small lecture hall. Facing 
them in tiered seats is a gathering of Communist officials 
(mostly Chinese, some Russian), backed by looming 
portraits of Mao and Stalin. The Oriental leader of this 
vague “red” consortium stands in front, next to the 
soldiers. He’s a walrusy fellow named Yen Lo (Khigh 
Dhiegh) — big, bald, with a scraggly moustache framing 
his toothy smile. He’s a hypnotist, too, and he’s tricked 
the soldiers, within the dream, into seeing these reds as 
... a ladies’ garden club. What's happening, you see, is 
that the soldiers are being brainwashed. At the key 
point in the dream (this is what makes it a nightmare), 
Yen Lo orders Raymond Shaw to get up and kill two of 
his men — the first by strangling, the second by shoot- 
ing him in the head. (These were the two men who 
ostensibly died during the platoon’s escape.) A friend of 
mine who saw The Manchurian Candidate when it first 
came out assures me that, at the time, the sight of Shaw 
dispatching a comrade at point-blank range, with no 
apparent motive or purpose, was one of the most jolting 
incidents in any movie of its era. 

As we discover, Raymond Shaw has been 

Continued on page 14 


Ready, aim, 
misfire 


by Charles Taylor 


SHOOT TO KILL. Directed by Roger Spottiswoode. 
Written by Harv Zimmel, Michael Burton, and Daniel 
Petrie Jr. With Sidney Poitier, Tom Berenger, Kirstie 
Alley, and Richard Masur. A Touchstone release. At 
the Paris and the Circle and in the suburbs. 


you to expect the movie’s going to maintain the 

same grip for the next two hours. With one 
exception, the film never matches that opening, but it’s 
still a good example of how craftsmanship can enliven a 
routine genre picture — in this case, of how Roger 
Spottiswoode’s tight direction, Garth Craven and 
George Bowers’s crisp editing, and Michael Chapman's 
often gorgeous photography can render a crummy script 
(by Harv Zimmel, Michael Burton, and Daniel Petrie Jr.) 
bearable. 

The movie opens with a shot of what looks like silver 
ore pouring down past wet granite. The camera tilts up 
to identify the stream as the middle rail in a cable-car 
track vibrating as the car makes its way down the street. 
Suddenly, a careering car shoots across the track and 
pulls up in front of a jewelry building. All we see of the 
driver are his pajama-clad legs and hands as they fran- 
tically scramble to get the key in the lock and then 

Continued on page 14 


ss hoot To Kill opens with a tense sequence that leads 
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Sidney Poitier: living in a discovery way 


BOB AKESTER/TOUCHSTONE PICTURES 


From Sir 
with love 


by Mark Caro 


AN FRANCISCO — In The Defiant Ones (1958), 
sng Sidney Poitier and Tony Curtis play escaping 

convicts who remain chained together during their 
flight and must work out their differences (i.e., their 
racial differences) to co-exist. The new Shoot To Kill 
finds Poitier in a similar situation: as an FBI agent 
tracking a killer-with-hostage across the wilderness of 
the Pacific Northwest, he must team up with a mountain 
man (Tom Berenger), with whom friction eventually 
gives way to mutual respect and a realization that they 
must work together to survive. Yet whereas the former 
film was a probing drama about race relations (back 
then, the usual result of casting Poitier), Shoot To Kill is 
a slick piece of cop-chase entertainment with pretty 
scenery, a city-slicker/country-slicker subtext, and 
virtually no acknowledgment of the star’s skin color (a 
scene in which Berenger warns Poitier that black people 
turn purple when they get frostbite is in the ads but not 
in the film). The only thing deep about this movie is the 
snow. Sidney Poitier, welcome to the ‘80s. 

Poitier won the 1963 Best Actor Oscar for Lilies of the 
Field, but he’s probably most famous for his per- 
formances in Jn the Heat of the Night and Guess Who's 
Coming to Dinner (both from 1967), the former as a 
Philadelphia cop who travels to Mississippi to help a 

Continued on page 15 
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Nicholson, Streep, and 
the ghost of Ironweed 


by Steve Vineberg 


IRONWEED. Directed by Hector Babenco. Written by 
William Kennedy. With Jack Nicholson, Meryl 
Streep, Tom Waits, Carroll Baker, Michael O'Keefe, 

- and Diane Venora. A TriStar release. At the Paris, the 
Harvard Square, the Chestnut Hill, and in the 
suburbs. 


smoke, Maxfield Parrish clouds, and a star-filled 

sky — are huge and mythic, and the oversized 
credits herald the opening of an epic. But /ronweed, 
Hector Babenco and William Kennedy's two-hour- 
and-25-minute film of Kennedy’s Pulitzer Prize-winning 
1983 novel, is an epic disaster: shapeless, leaden-footed, 
lacking in sensibility, and lethal to sit through. In a 
movie season distinguished by the success some 
directors are having in meeting the challenges of difficult 
literary texts (The Dead, The Lonely Passion of Judith 
Hearne), Ironweed is a throwback to Hollywood's most 
embarrassing literary forays. Think of it as this year’s 
The Great Gatsby. 

Kennedy’s book, the third installment of his raucous, 
sentimental, compulsively readable Albany trilogy (Legs 
and Billy Phelan’s Greatest Game were published in 
1975 and 1978, respectively), certainly isn’t easy source 
material. Most of it is interior monologue; the two main 
characters — Francis Phelan, the bum who returns to his 
old Albany neighborhood in 1938, after many years on 
the fly, to pay a farewell visit to his past, and his dying 
companion, Helen — are engaged through the entire 
story in a struggle to lay the ghosts that trail behind 
them, ghosts of the sins they’ve committed and the 
people they used to be. It’s a wintry, elegiac novel, with 
strong ties to James T. Farrell’s Depression-era chronicle 
of Irish-American tough lives and early deaths, Studs 
Lonigan. What rescues it from the bleakness of its 
conception is a combination of Kennedy’s harsh, spitfire 
wit, the seductive excesses of his prose, and his tall-tale, 
anecdotal style — he has more outrageous characters up 
his sleeve than Damon Runyon. 

Those characters, who populate Fran’s hobo present 
and the memories of his rough-and-tumble past, are the 
obvious pushing-off place for a filmmaker. There’s 
Fran's drinking pal Rudy the Kraut, who announces his 
cancer with pride because it’s the first gift he ever got; 
there’s Rosskam, the aging Jewish rag man who gets laid 
regularly on his rounds; there’s Katrina, the elegant, 
half-mad beauty next door who teaches the teenage 
Francis how to make love. And they do provide the 
movie's pinpoints of pleasure; what you take away with 
you are the images of the bewitching Margaret Whitton 
as Katrina, of Hy Anzell, with his scratched-vinyl bellow 
and croak, as Rosskam, and especially of Tom Waits as 


‘3 he first shots — a close-up freight train swathed in 


Rudy — his brush-fan hair, His frizzy, off-the-wall . 


timing, and the matter-of-fact way he says, looking up at 
the stars, “I’m a restless person. I’m a traveler, really.” 
There’s also a brief, charming scene in which Fred 
Gwynne, as a mustachioed bartender, a reformed drunk, 
sings “When You Were Sweet Sixteen” in a touchingly 
faded baritone. ; 

The problem is, the way Ironweed is put together, 
these colorful figures aren’t so much signposts along 
Phelan’s road as fleeting glimpses of life that seem to 
have drifted in from another movie. There’s no dramatic 
structure to support them, and the action, though it’s 
garbed in meticulous period re-creations, is stiff and 
uninvolving. A trolley workers’ strike during Fran’s 


Meryl Streep and Jack Nicholson: a fatal lack of attraction 


youth that erupts in violence is as clunky and unexciting 
a piece of staging as the gunfight in Matewan. Is this 
really the same Hector Babenco who directed Pixote? 
(No, it’s the literal-minded culture vulture he turned into 
when he did Kiss of the Spider Woman.) 

And though the dialogue lacks rhythm, that’s not the 
worst obstacle in the screenplay. Kennedy’s an energetic, 
imaginative novelist, but he doesn’t know how to think 
in cinematic terms; he doesn’t realize you have to 
reconceive a book like this to make it work on the 
screen. All he does is lift passages out of the novel and 
paste them into the script, usually shoving them 
unceremoniously into the mouths of the characters. And 
without the context of their thoughts or the elaborate 
literary conceits erected in the text to achieve unusual 
emotional effects, you often don’t understand where you 
are or what the actors are trying to do. The book begins 
in the cemetery where Francis’s dead are buried; he and 
Rudy have landed a day’s job digging graves, and as he 
wanders among the tombstones, Kennedy has Francis’s 
parents and the baby boy he dropped 22 years earlier 
(it’s the incident he’s never forgiven himself for, the one 
that drove him away from his home and family) reach 
out to him. It’s Kennedy's invention to use the dead to 
provide exposition and a framework through which to 
view Francis’‘s decline; they also set up the motif of the 
ghosts that dog him through the rest of the story. 

A movie-smart writer would recognize that’s a 


strategy you can’t translate to the screen and would 
dream up some other way to get at the same material 
(like introducing a flashback, or placing it elsewhere in 
the film). But Kennedy simply plops Francis down in the 
middle of the cemetery and gives him a monologue to 
address to his child’s grave. Jack Nicholson tries hard as 
Francis, but he can‘t do a thing with this scene, which 
comes out of nowhere: you don’t know why the 
character's ended up here, of all places, since he’s spent 
half his life avoiding this confrontation. You can see the 
filmmakers are looking for the kind of shocking, soul- 
baring theatrical moment that burns a movie into your 
head forever, but you can’t ask an actor, even a great 
actor like Nicholson, to pull something like that off with 
just five puzzling moments of screen time as build-up. 
The scene is flat, awkward. 

By the time Francis had started seeing the ghosts of 
the men he'd killed (actors with starched suits and layers 
of jaundiced make-up and toothache expressions on 
their faces), | found myself looking away from the screen 
and trying to stifle a giggle. This movie really is The 
Return of the Dead. Nicholson marches grimly through 
it, as if he were doing penance for all the fun he had 
cavorting with those luscious women in The Witches of 
Eastwick and subverting the sincerity of Broadcast 
News; he has only .one scene here, squinting as he 
emerges from a hot bath, that has any juice in it. (He 

Continued on page 15 


Men will boys 


by Steve Vineberg 


PATTI ROCKS. Directed by David Burton Morris. 
Written by Morris, Chris Mulkey, John Jenkins, and 
Karen Landry. With Mulkey, Jenkins, and Landry. A 
Filmdallas release. At Copley Place. 


in Minnesota. Billy (Chris Mulkey) has just 
learned that his girlfriend, Patti (Karen Landry), is 
pregnant and refuses to have an abortion; she doesn’t 
know he’s married and has kids of his own, and he’s 
afraid she may make trouble for him when she finds out. 
Afraid to face her alone, he hits up an old friend, Eddie 
(John Jenkins), for a favor — to drive out to Patti’s place 
with him (she lives a few hundred miles from the Twin 
Cities, where the two men work) and lend him moral 
support. The first act of Patti Rocks consists of the 
reunion of the two buddies and their long drive through 
the night; they drink beer, talk about women, and laugh 
a lot. The second act takes place at Patti’s apartment, 
where Billy persuades Eddie to act as his spokesman. 
The director, David Burton Morris, shares a screenplay 
credit with his three actors, and it’s obvious that large 
sections of the movie (especially in the first half) are 
built-up versions of improvisations. Morris wants to 
capture the way these two men — one (Billy) a true 
primitive, the other possessing a little perspective and 
sensitivity — relate to each other, and how that’s 
different from the way each relates to the woman. What 
he’s after is roughly a blue-collar equivalent of 


P atti Rocks is a chamber drama in two acts that’s set 


Heartbreakers, Bobby Roth's terrific 1985 suite with 
variations on the theme of male camaraderie. His actors 
are good enough to keep you interested in the 
characters, each of whom represents a different kind of 
failed attempt at playing tough. Chris Mulkey’s Billy is a 
punchy, aggressive cut-up and a compulsive womanizer, 
but there’s a telling, vulnerable fleshiness in his face; 
he’s like a little boy who's just discovered sex, and that’s 
all he can talk about. He’s ‘learned how to slug away at 
life, to behave like a man’s man in the company of other 
men, but he’s pathologically irresponsible, and he 
whines and grows restless when he’s denied immediate 
gratification. As Eddie, John Jenkins has a thin, finicky 
voice and a tendency to overenunciate even his most 
obscene lines, both of which qualities end up working 
for his performance: they establish his distance from 
Billy, whom he watches with a mixture of amazement 
and amusement. (In the movie's best scene, Patti and 
Eddie agree that Billy’s rather dim; when she asks him’ 
why he hangs around with someone like that, Eddie. 
teplies, “I don’t know. He's pretty entertaining.) Eddie 
turns out to have his own child’s needs. And Karen 
Landry (in the toughest role) gives Patti a plausibly 
working-class, battle-scarred endurance. 

Patti Rocks scores big on mood; the first half gets the 
red-eyed, funky feeling of a night on the road, and every 
now and then Morris and his photographer, Gregory 
Cummins, pull away from the men’s sex talk and shoot 
the desolate beauties of the Minnesota night. (There's 


one gorgeous image of Billy’s car tooling down a stretch 
of highway that seems to turn back on itself like a 
Mébius strip.) Morris is making an honest try at 
something here, but the improvised dialogue isn’t 
substantial enough to chart either the comfortable 
balance men maintain with each other or the dangerous 
territory between them and women. The best speeches, 
like Eddie’s melancholy lecture on how marriages fall 
apart, have the distinct mark of refined screenwriting; 
the movie needs more of this. Morris gets solid work out 
of his cast, but he doesn’t approach the layered, 
throwaway exchanges of something like Diner; there's a 
determined, self-serious quality to the improvisations 
that weighs them down. 

Ultimately, Patti Rocks doesn’t reveal much — Morris 
gets stuck in a sensitive-male groove when he gets to 


‘ Patti's house, and the film never springs itself. He 


focuses on Patti's appalled response to Billy's child- 
ishness and insensitivity; he gives her outraged lines 
like, “You don’t have a clue to what | need.” But we 
didn’t need to be told that Billy’s a macho nightmare, 
and it’s clear from the beginning that Morris knows as 
much: the feminist-backlash dialogue has the effect of 
underlining the character in red. Besides, the way Patti is 
written, we don’t have a clue to what she needs either. 
She seems to exist in this picture to show the men what 
babies they are — yes, even Eddie ends up resting his 
head on her breast for solace. You can see how badly 


Patti Rocks wants to expose the limitations of its male 


characters in terms of their dealings with women; its 
target is men’s perception of woman as the Other. But 
Morris, bending over backward to be liberal and sensitive; 
is caught in the same bind: he can’t stop seeing Patti as an 
earth mother, and he’s in awe of her strength. Unfortu- 
nately, awe doesn’t make for very good drama. . O 
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Still trying to land sunny-side up 


Mean-street people 


Eric Bogosian is the anti-hero of a thousand faces 


by Carolyn Clay 


NEW AMERICANS (BETWEEN A ROCK AND A 
HARD PLACE), written and performed by Eric 
Bogosian. Directed by Jo Bonney. Lighting by 
Andrew Neumann. Sound by Ken Winokur. At the 
Institute of Contemporary Art. Closed. 


Sybil of the sewers, Eric Bogosian juggles 

lowlife personas as if he were the Flying 

Karamazov Brothers. He is, however, nowhere 
near as harmless. Bogosian’s one-person performances, 
casual and dizzying, constitute a Texas-chainsaw 
dissection of the contemporary American psyche, from 
iceberg tip to. ugly underbelly. Advancing from the 
abrupt Voices of America and Men Inside to the more 
accomplished Funhouse, Drinking in America, and now 
New Americans (Between a Rock and a Hard Place), the 
writer/actor has created a veritable gallery of rapid-fire 
vocal collages — word pictures of a culture steeped in 
human, environmental, and substance abuse. Life for 
Bogosian, who deplores the commercial theater for 
which he trained, is no cabaret; it’s “dog-eat-dog, man- 
eat-man, eat or be eaten” — “a fried-egg deal,” the 
tenets of which are that “they flip you this, way, they flip 
you that way ... just like a fried egg, you never know 
which side you're ending up on.” Only thing that’s 


certain: if you don’t look out for number one, you wind 
up Humpty Dumpty. 

Bogosian’s characters, almost to a man, are venal, 
selfish, aggressive, alone. And he ricochets from one to 
another as if through invisible walls of bullshit, alien- 
ation, and mistrust. That he manages to make his 
rogues’ gallery of pushers and derelicts, sleazeballs and 
salesmen, evangelists and high-rollers as hilarious as it 
is frightening is a tribute both to the actor's virtuosity 
and to our collective, nervous need to push at the truth, 
when it gets in our face, with laughter. Bogosian’s work 
veers between surreality and docudrama, some of it 
stripped even of the veneer of satire. As the author 
himself writes in the introduction to Drinking in 
America, Vintage Books’ collection of selected mono- 
logues from all his theater pieces, “I hope you can get the 
sense of the voices from the printed page. If not, Forty- 
second and Eighth isn’t that far.” 

Bogosian has written (with Tad Savinar) one more or 
less conventional play, 1985's Talk Radio, which was 
performed at New York’s Public Theatre in 1987. In it the 
performer plays abrasive radio personality Barry 
Champlain, whose Nighttalk is a magnet for all the 
lonely, bigoted looney-tuners of Cleveland, who call in 
begging for spleen. The rest of Bogosian’s oeuvre 


~ consists of the spare, raucous compendiums of human 


flotsam and jetsam enumerated above. Of these, 
Drinking in America made its rough-edged debut at the 
Institute of Contemporary Art in Boston before going on 
to a long run and’ two Obies at New York’s American. 
Place Theatre and, in abbreviated form, a cable-TV 
showing. Bogosian’s new piece, New Americans, is 
likewise a work in progress (commissioned by Home 
Box Office), though it has been publicly performed as 
The Decline of Modern Man and Sex, Drugs, and Rock 
‘n’ Roll — both of which monikers are to the point. All 
the same, the piece’s stated aim, to pin down the seven 
deadly sins in “mainstream and peripheral segments” of 
American society, gets somewhat lost in the scurrilous 
shuffle. 

Among the actor's New American alter egos are a 
masterful couple of derelicts, one spewing clichés like a 


Theater 


machine gun, the other so lugubrious in his rant that 
“shitfuckpiss” becomes not only one word but one 
syllable; a mild-mannered clerk “confessing” to baroque 
fantasies of torture and dismemberment centered on a 
fellow worker promoted over him; an_ unctuous 
“President and Executive Director of the United States 
School for Business” hawking a 12-cassette success 
course guaranteed to make you millions for a mere $499; 
a sleazoid Brooklynese agent vacillating between hard- 
nose and brown-nose as he tries to seduce Bogosian into 
the boudoir of B-moviedom; a smug British rock star 
strung out between past drug addiction (we were the 
stoned) and present philanthropy (we are the world); a 
twangy Mr. Rogers of an evangelist, playing on our 
broken childhood promises to Jesus; a smug, self- 
proclaimed stud pushing his “endowment”; and a doper 
pushing sloth as a political statement. Most remarkable, 
perhaps, is a giddy riff — still so new to him that the 
actor reads it from a script — on the temptations of 
normality versus the integrity of loathing oneself. Here 
Bogosian proves that not only is he the quintessential 
Mamet actor — a guy who could, if he wanted to, make 
Joe Mantegna look grease-free and sentence-diagram- 
mable — but he can write like David Rabe, whose 
Hurlyburly this ecstatic flight of paranoid contempt 
suggests. 

Explaining the evolution of his precipitant, . un- 
ceremonious performance style, Bogosian has written: 
“Looking at the stuff my artist friends produced, I saw 
the answer: make a gallery of people, each going ‘all the 
way into his world. Individually the characters might be 
repulsive, unnerving, pathetic or melodramatic, but 
taken together a large picture could be seen. Like a 
collage. But not a dreamy one; rather, a ‘switching- 
stations’ one. I had enjoyed watching performers like 
Andy Kaufman and John Wood make lightning changes 
during a performance, but disliked the presence of the 
performer ‘himself.’ So I just cut out all the in-between 
stuff. Like you were turning channels: first this guy, then 
that guy. Fragments. Chunks of personality. There was 
no need for me to be up there. I borrowed types from 
television and, from the streets, I grabbed the derelicts, 
home-boys and punks | had been watching since I had 
arrived in New York. All I had to add was the energy.” 
Thus it is that Bogosian’s characters do not interact or 
implicitly comment on one another. What they do is 
nearly collide, the crashes barely averted by the 
performer's momentary pit stops at the water glass. He 
dives into a persona, captures the rhythm, touches bone, 
then — in the time it takes to shed a jacket, cross the 
stage, or wet the whistle — he’s someone else. Really, 
the guy’s psyche is like a Greyhound bus station at 
midnight; thank God there’s a ticket out. 

That Bogosian is remarkably talented is by now old 
news. As an actor, he’s both an adroit mimic and a 
delver. He can plunge his lithe body into something 
approximating inertia or rev it like an engine, in either 
case performing hand movements that are agitated, 
graceful, and telling. Bogosian’s idea of a workaday 
afternoon is to wander Times Square watching what 
winos do with their limbs and digits; and the research 
pays off. Here, for example, his drug-disparaging Brit 
rocker (“We were having such a good time that we didn’t 

Continued on page 17 


Forbidden brut 


by Carolyn Clay 


FORBIDDEN BROADWAY 1988. Concept, parody 
lyrics, and direction by Gerard Alessandrini. Musical 
direction by David Chase. Choreography by Roxie 
Lucas. With David Chase, Toni DiBuono, Phillip 
George, Dorothy Kiara, and Jeff Lyons. At the Terrace 
Room, Boston Park Plaza, indefinitely. 


the show that leaves me weak and weepy, my 

mascara dripping like some inky faucet. Gerard 
Alessandrini’s long-running spoof of the commercial 
musical theater is the funniest, and wickedest, show in 
Boston; at its best, it reduces you to tears and jeers — not 
to mention Alessandrini’s level. For what is Broadway- 
musical parody but an unabashed and shameful corpse- 
kicking? Really, it shocks me just to think abou: it. Yet 
the entire critical community, having been subjected to 
the real thing in spades, looks forward to returning to the 
Park Plaza every year, when Alessandrini gets new 
boots. And the just-unveiled Forbidden Broadway 1988 
is a bruiser, cracking the ribs beneath the rags of Les 
Misérables, beating up on the masked man of The 


F orget Man of La Mancha. Forbidden Broadway is 


Phantom of the Opera like some oppressed Tonto, and 
generally pummeling the likes of Lena Horne, Liza 
Minnelli, Patti Lupone, Barbra Streisand, Richard Har- 
ris, Joel Grey, Joe Papp, the ever-slumming Kiri Te 
Kanawa, and the new “Napoleon of Broadway,” sou- 
venir-hawking Cats-and-Les Mis producer Cameron 
Mackintosh. 

As always, Alessandrini does some old and then some 
new tricks, and some of each are more successful than 
others. (This year’s duds include earthbound send-ups 
of Anything Goes and Starlight Express.) But in general, 
the show doesn't get older, it gets better, with the most 
delightfully savage of the old stuff retained and 
augmented with fresh blood. For my money, the Chita 
Rivera/Rita Moreno skewering (to the tune of ‘“America”’ 
and based on the absolute truism that no one can keep 
straight which of these spitfires is which) just gets 
funnier if flouncier — and it does not mince lyrics. To 
one lady's assertion that ‘I can play any part | choose 
the other shoots back, “Gypsies, Italians, and black 
jews. Whew. Alessandrini has inserted a similarly 
devastating parody of Lena Horne, sung to “The Lady Is 
a Tramp” and explaining why “The Lady Isn't Black.” 
On the other hand, a take-off on Barbara Cook — whos 


wearing a yellow balloon. big enough to. house Marian, , 


the librarian, Robert Preston, and all 76 trombones 
just isn’t witty enough to justify its cruelty. Here 
Alessandrini, harping monotonically on Cook's girth, 


becomes the joke equivalent of his hilarious creation, 
Liza One-Note. 

But the truth is that, when all the hits and misses are 
sorted out, Alessandrini’s extensive burlesque of Les 
Misérables not only is worth the price of admission to 
Forbidden Broadway; it’s worth the $45 you'd pay to see 
Les Mis in order to be properly prepped. Introduced by a 
Frenchified chanteuse sitting atop the piano (‘Just like 
the poster says, God knows/It’s less miserable than 
other shows”), this intricate spoof really shows off 
Alessandrini’s gift for affectionate nastiness, as well as 
the exceptional musical and parodic talents of the four- 
person cast, who stand in, ably if sparsely, for most of 
starving Paris. Moving from ‘At the End of the Day” 
(with the grim-faced peasants simulating their own tiny 
turntable) and Fantine’s “I Dreamed a Dream” (‘'l 
dreamed a show in days gone by/When the scenery was 
pretty/I didn’t sing one song and die/And my costumes 
weren't so gritty’) to the rousing “Do You Hear the 
People Sing?” and lugubrious Empty Chairs at Empty 
Tables, Alessandrini guillotines Goliath while paying 
him tribute. The finale, in which a Cabbage Patch 
version of the show's trademark waif is hoisted to a 
shoulder while the little band marches spiritedly in 
piace, is both,a coup de grace and a coup de la petite 
théatre. Sure, it seems almost sinful to laugh this hard. 
But Forbidden Broadway, unlike forbidden fruit, is 


worth the wages. O 
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A walk on the 
Wilde slide 


by Skip Ascheim 


THE IMPORTANCE OF BEING EARNEST, by Oscar 
Wilde. Directed by Terry Stoecker. Setting designed 
by Debbie Cutler. Lighting by Lisa Pinkham. 
Costumes by Lori Archer. With John Sharian, Colin 
Martin, Doreen DiSanza, Heather Glenn, Michael 
Goodson, Charlotte Peed, Tim Dungan-Levant, and 
Steve Maler. At the New Ehrlich Theatre, Thursdays 
through Sundays through February 28. 


of Being Earnest is the third hereabouts within a 

year; it’s also the least recognizable as Oscar 
Wilde’s venerable classic. Apparently concerned to 
distinguish her version from the rest of the pack, director 
Terry Stoecker has made a fetish of irreverence. Without 
kow-towing overmuch to tradition, though, you could 
do worse than to take Wilde at his word — and Stoecker 
has done a good deal worse, augmenting the dialogue, 
restructuring the act breaks, hamming up the stage 
business, and generally treating this time-tested comic 
masterpiece as if it were a scaled -in-progress in need of 
goosing up. 

Even so, and faced with ie theatrical equivalent of a 
hail of water balloons launched by smirking schoolkids, 
the scrupulous critic is obliged to spot what, if anything, 
is gained from such treatment. Two interesting elements 
emerge: an enhanced role for Lane, Algernon’s man- 
servant, and a subtly camp if disarmingly straight 
interpretation of Lady Bracknell by Michael Goodson. In 
the case of Lane, Stoecker quickly goes too far, but it 
can’t hurt to dream up one or two choice ways to 
emphasize the unspoken teamwork between savvy 
servant and callow master. Wilde’s chief allusion to this 
relationship comes when Lane rescues Algernon with a 
quick-witted ad lib on the question of the missing 
cucumber sandwiches, One pictures Algy, in this 
instance, cueing his man with a furtive glance. One 
doesn’t readily picture him, at a later moment, inviting 
Lane to.toss him grapes one by one from across the room 
(it’s as silly a stunt onstage as it sounds). And Stoecker's 
having Lane, like a social secretary, prodircé the business 
card on which Jack is called Mr. Ernest Worthing makes 
no sense: Algy is Supposed to find’ the card in. the 
cigarette case whose ownership he is pretending to 
question — that's the joke. Finally, Stoecker has Lane, at 
Algy’s silent behest, pull out a little black book and write 
down the address of Jack’s country home (in the script, 
Algy writes it on his cuff). Not only does this switch 
deprive Algy of an amusing bit, it makes it necessary for 
the servant, along with his mischievous master, to 


T he New Ehrlich’s production of The Importance 


Goodson as Bracknell: a crossover dream 


eavesdrop on Jack and Gwendolen, and that turns 
proper-Victorian satire into Boulevard farce. 

All this gives Lane far too much prominence, but 
Stoecker has more in mind. In the upstage reaches of 
Debbie Cutler’s pseudo-classical setting — marbled 
floor and benches and a pillared gateway — this 
buttinsky of a butler, when he’s supposed to be offstage, 
sits reading a book and spying on the action. This 
glimpse of the life “downstairs” adds — though why is 
beyond me — a dash of Karl to the other Marxes who 
inspired the production. The director, with clear commie 
intent, even allows Lane to trample one of Lady 
Bracknell’s prize lines. Just as the old Gorgon enters to 
find Jack on his knees proposing to Gwendolen, Steve 
Maler’s Lane rushes from the shadows hissing “Mr. 
Worthing,” right on top of Goodson’s “Rise, sir, from 
this semi-recumbent posture.” And the insidiously 

Continued on page 17 


JACK UDASHKIN/O VERTIGO DANSE 


Who put the bomp in postmodern dance? 


Dizzying 


O Vertigo Danse rocks around the calendar — 


by Lisa M; Friedlander 


ey you yuppies, what's the myth of your birth? 
H No, I don’t mean the night your parents bundled 

up in the back of the snowed-in Chevy, or even 
the auspicious start yow got bearing grandpa-the- 
inventor's name. | mean the ‘50s itself, the prevailing 
tide — how did it reach toward the moon you now hold? 
How did it rock you? Ah, the ‘50s — that’s the 


mindscape for the Montreal-based dance company, O.. 


Vertigo Danse, in’ its hour-and-15-minute work Full 
House, which Dance Umbrella presented last weekend. 
as the first of its three-part ‘Montreal Madness” series. 
It’s the ‘50s of belted waists and full skirts, of Pat Boone 
and Elvis Presley, of TV heroes like the Lone Ranger and 
Joe Friday and Ozzie Nelson (didn’t you wish you had a 
job like his?). It’s the post-war baby boom, where the 
ideal of romance is to repopulate the world. Where the 
women who had gone into the armed services or the 
domestic labor force to help the war effort have returned 
to the kitchen, willingly or not, moving over for vets 
who retain their crew cuts. Where Dr. Spock has made 
motherhood an ever more sophisticated task, even an 
applied form of social science; and breastfeeding stages a 
comeback as the most medically contemporary form of 
baby care, ensuring Portnoy a complaint or two. 

It’s not surprising that Full House starts out with a 
duet for bride and groom. The groom has been pacing 
the green-floored stage even before the performance 
begins. Behind him runs a rock-and-concrete wall, 
bringing a sense of the measured, the ordered, the 
contained. It could be the boundary of a yard; it could 
suggest that a man’s home is his castle. Of course, it’s not 
high enough to be a real castle wall, to enclose 
completely its owner's world, but it is high enough to 
emphasize ownership and free enterprise, solid-citizen 
values. As the bride enters, in layers of lacy white, the 
groom has his back to the audience. He stands as if 
detached, cut off. The bride is drunk with her own 
beauty, with laughter, with the night. She brings her 
elbows up and drapes her hands sensuously behind her 
neck, she brings her gown to her face. She sways, then 
suddenly falls and rolls. Her arms spring through 
angular phrases like semaphore, the signals nearly 
frantic. Whether rigid or yielding, she’s all a tease of 
control and surrender, tempting her groom, or gravity, to 
pull her to the ground. And her power is great. As her 
groom turns, she approaches, and they pivot like figures 
on a wedding cake. Or like mechanical dolls, stopping 
and starting, wound and unwound. He heaves her over 
an upraised leg, and the couple are frozen by the 
photographer's lens. The pose melts away; the two 
entwine, roll, perch, in slow motion. The silken slowing 
down of the tempo takes you through a time warp. It is 
almost as if this were a memory. 

To the right, some dimly lit revelers emerge holding 
long champagne glasses. Are they toasting the bride and 
groom? Or is this a different party? The bride reappears 
in a different dress. And the dancing takes a surprise 
turn as one woman flips her man backward, dumping 
him on the floor. The four men now onstage form a circle 
while the four women take turns flipping around the 
men’s clasped arms, arching back over them or ejecting 
themselves onto the floor. A spray of laughter rises as 
the women toss and fling their bodies faster and faster 
through repetitions of these ring-around-the-rosey 
maneuvers. The group splits up into couples, and as one 


ditig no yilevinoronom 


twosome begin to smooch, the others leave as if 
embarrassed ... no, wait, they're not all gone. One 
fellow, wobbly as a colt, walks forward to the edge of the 
stage and drops off its lip. Is he a man scorned? Is this a 
desperate act? Or is it just a non-sequitur? Later, a man 
carrying his woman as if over a threshold drops her off 
the edge of the stage as well. Here again no anger is 
represented — it is simply an act. The lack of affect in the 
piece, the lack of intentionality, suggests that what 
«happens is predetermined, that history: calls -forth the 
plays and players. But in eschewing any dance 
equivalent of semantic flow, Full House also suggests 
‘the random nature of events, and therefore their 
meaninglessness. 
In this pastiche, one dancer roller-skates around the 
others on stage, balancing on the toes of her skates, even 


Dance 


balancing another woman’s feet on top of her own. Then 
a console TV is brought onstage, and it becomes 
pedestal, hurdle, bridge. From the heights a home-movie 
screen descends, revealing 16mm shots of families on a 
beach. Rushing through the theater, two dancers hand 
out or toss out bags of popcorn, its warm dry odor 
wafting throughout. Meanwhile, a woman smoking as 
she sits in a child’s beach chair on stage practices 
“You've come a long way baby” in different tones of 
voice. Buck and his horse Silver are touted as a great 
radio story, and couples dance with their cheeks 
hugging red balloons. As they dip and glide, propelling 
the buttresses of their behinds out, the balloons keep 
them close. Finally, one woman lets the air out of hers, 
then blows it up and releases it several times. A man 
recites to his unmoved lady friend the lines “I never had 
the least notion that | could fall with such emotion .. . 
you'll pardon my mush, I’ve got a crush.” The dance 
ends with a rousing duet, much of which takes place on 
the stage floor. A man, all the while smoking a cigarette, 
twirls, somersaults, lifts, and rolls his girlfriend. She 
sends her feet up against that wall at the back of the 
stage, her body becoming a bridge. The wall binds and 
confines them; the yard, their world, has become too 
small. They separate and the lights go out. The era of the 
‘50s is over. 

Although the sensibility of the dancing is utterly its 
own in Full House (which was choreographed by O 
Vertigo Danse artistic director Ginette Laurin), you can 
sense the macho athleticism of the ‘50s (a time when 
there was no need for a word like macho”), as well as a 
romanticism in the partnering of men and women and 
many traces of Arthur Murray and an earlier generation 
of aerial Lindy dancers. The strength and defiance of the 
women is, perhaps, a foreshadowing. But though the 
dancing rocks your senses and your viscera, the era of 
the ‘50s turns out to be mostly gloss; Laurin’s work does 
not probe far beneath the surface. Except for the bride 
and groom, the dancers are types, not characters. 

More important, the ‘50s content is infused primarily 
into the score, the costumes, and the props, upon which 
the segments of dancing depend for differentiation. The 


movement itself, which steers clear of traditional 
Continued on page 17 
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SECTION THREE, FEBRUARY 12, 1988 


THE BOSTON PHOENIX, 


‘notion once 


Sinéad O’Connor gets the spirits 


by Sally Cragin 


verywoman, but herself, too 


songwriter Sinéad O’Connor’s debut has be- 

come top of the pops at Tower Records in 
Boston. Indeed, in December the demand for The Lion 
and the Cobra (Chrysalis) reached such a frenzy that the 
shelves were temporarily emptied of all formats — CD, 
cassette, and LP. Back in stock, the album has notched a 
slot on the store’s bestseller list (several hundred sales 
per week, peaking at: around 700) for most of its eight- 
week existence. | visited Tower recently and found 
O'Connor's sinuous, halting “Just Like U Said It Would 
B” blasting from speakers in the cassette department. 
When asked, “Aren't you all sick of this yet?”, a 
saleswoman gushed, “We'll never get sick of this 
record.” 

Of course, Boston has long been a boom market for 
British Isles performers. While domestic bards gripe 
about getting the, brush-off; Scots, Brits,,and especially 
the ilrish rare. greeted! arms,, ears, and 
pocketbooks. The Tower phenomenon is no isolated hot 
spot: a couple weeks back, The Lion and the Cobra (title, 
courtesy of Psalm 91:13) led the Gavin Report, and if you 
think that college-radio charts aren’t a crucible for 
success, you've missed most of the ‘80s. Besides, 
O'Connor has a background to stand out against: 1987, 
the year of the neo-teenybop pixie, with soubrettes like 
Tiffany and Debbie Gibson sobbing lonely platinum 


N early two months after its arrival, Irish singer- 


teardrops into their pillows. Although she’s 20, barely 


out of their demographic, Sinéad (pronounced ‘‘Shin- 
NAYD”) O’Connor isn’t likely to be confused with the 
current flock of pubescent songbirds. Their records are 


infectious, peppy enough to rouse Rip Van Winkle out of 
slumber and onto the dance floor. Groomed to a 
Machiavellian perfection, Gibson's “In My Dreams” and 
Tiffany's heart-on-sleeve remake of the Shondells’ “I 
Think: We're Alone Now” blend sincerity and shallow- 
ness in a mix that will dry harder than Portlandite 
cement. And who's going to string up a couple of all- 
American high-school girls for being facile? 

O'Connor takes primary production credit on The 
Lion and the Cobra, which might seem a tall order for an 
untested urchin whose only previous release was the 
Nico-like “Heroine” on the soundtrack to the Irish film 
The Captive. Then again, her collaborator for that 
number was U2’s the Edge, who also scored the picture 
(Bono Vox allegedly introduces the performers). There’s 
only a ‘twang or two of her famous countrymen — or 
their spiraling pop — on this maiden LP. (You have to 
look hard to find a tiny “edge” thanked on the inner 
sleeve.) The scrutiny will be fierce when O’Connor tours 
(late in March or early April), but with her quicksilver 
shifts. of anger, coltish flirting, and wafting spiritual 
longing on The Lion and the Cobra, she'll reward your 
attention all right. Her foremotherts include Patti Smith 
(more fascinated with the apocalypse), and Lene Lovich 
(more fascinated with machine-singing, though 
O'Connor's percolating vocals on “Jerusalem”. are 
kindred). But O’Connor belongs to the newest new 
breed of female writers/performers. Like Suzanne Vega 
or, more locally, half-sisters Tanya Donnelly and Kristen 
Hirsch of Throwing Muses, O’Connor is of the 
generation of musicians who came to the age of reason 


during punk,’ ‘and’ ‘they’re at home with electric 
instruments, even if their fondness for holiness owes 
more to folk jazz (poetic storytelling fused to mean- 
dering, provocative melodies). So far, none of these 
women (including O’Connor) has figured out where 
humor fits in, how to step out and just crack a joke — but 
give them all time. 

On the ballad that begins the record, “Jackie,” 
O'Connor wades fearlessly into a covey of coarse, 
scavenging guitars: “Jackie left on a cold, dark 
night/Telling me he’d be home/Seven seas for a 
hundred years/Leaving me all alone.” At first, her voice 
is no more than a willful wisp — sweet, a shade feckless, 
and in danger of being frayed by those Billy Bragg-ing 
guitars. By the second stanza, she’s hardened her tone to 
reveal that “I’ve been dead for 20 years/I’'ve been 
washing the sand with my ghostly tears/Searching the 
shores/For Jackie — ohhh.” A less imaginative narrator 
might break the chilly stillness of that exposition with a 
banshee’s shriek. No such grandstanding for O'Connor: 
she’s content to drown in the sorrow (and heighten the 
tension) by cranking up the guitar buzz. At this point, 
O’Connor the singer/songwriter is as mysterious as her 
ectoplasmic double. With the character's voice fuzzed 
into the ether beyond gender, she spatters her plot with 
equal parts of rage and regret, leaving the listener to sort 
it out. “Jackie knows the sea like the back of his hand,” 
she tells us in a new voice, a deeper, protesting wail, and 
then just as abruptly wafts into soprano keening. “I'll 
walk the sea forever more/Till I find my Jackie — ohh.” 

None of this atmospheric, ravaged romance would be 
convincing without context. “Jackie” builds on a 
structure set up by guitarist Rob Dean. His two chords, 
strummed with casual vigor, push the drama of the song 
in imperceptible surges, not unlike a flood tide gradually 
becoming high tide. (Aquatic metaphors aren't out of 
line,- not when keyboard player Michael Clowes 
launches a synthesized cacophony of seagull squawks 
wheeling and diving across O'Connor's morbid wander- 
ings.) She even manages to round off this ambiguous 
dénouement with a glimpse at a heritage that’s literary 
as much as musical — her lilting refrain conjures up the 
“Nevermore” refrain of Poe’s ‘The Raven,” as well as 
spirit-strewn folk tunes like “Barbara Allen.” 

All this regret — warranted or not — is a little heavy 
for a girl who can’t stick to one story about why she 
decided to shave her head (Bono suggested it; she 
wanted to attract a skinhead; she thinks Grace Jones is 
just a post-hippie longhair). But mood change is as much 
a universal of adolescence as angst, and the next 


number, “Mandinka,” is the most joyous, bumptious) 
declaration on the record. O’Connor has cast herself as a’ 
modern Salome “dancing the seven veils.” Drummer 
John Reynolds (he’s also O’Connor's consort) stomps 
out a guilefully simple beat, and cameo guitarist Marco 
Pirroni hot-dogs around him, leaving a trail of gleeful 


.sixteenth notes in his wake; sometimes he moves so fast 


you can hear his fingers screeching over the strings — an 
incidental but gratifying touch of humanity. As iv 
“Troy” and “Never Get Old,” plot (as well as. the 
compact hooks favored by radio nowadays) is always 
secondary to texture. Midway through the LP, you 
realize that O’Connor has a delightful set of. pop- 
songstress pipes when she cares to air them. What's 


going to set her apart are the other voices — the ones not 
Continued on page 16 


Round-up of 
the mavericks 


by Michael Ullman 


ill Frisell and Jane Ira Bloom are both, to use a 
B phrase with which..Bloom describes herself, 
maverick musicians: stubbornly, delightfully indi- 
vidual, unhindered by any single style or mannerism. 
Both brought working bands to Nightstage on February 
2, groups that are featured on their recent albums, 
Frisell’s Lookout for Hope (ECM) and Bloom’s Modern 
Drama (Columbia); both played sprightly sets that 
alluded to bebop, country, and rock and roll. Both could 
use the title of one of Frisell’s compositions to introduce 
their sets: ‘Music | Heard.” Bloom has heard Anthony 
Braxton and Ornette Coleman, Charles Ives and Charles 
Parker, Billie Holiday and John Philip Sousa (whom she 
parodies in “ NFL”). Frisell must have misspent his youth 
listening to C&W, urban blues, jazz, and rock. He seems 
enthralled by any sort of dance: a piece of his might 
move from a slow-moving country waltz to a section in 
a samba rhythm. Both are humorists, but Bloom's music 
has something of her sly wit, whereas Frisell’s near- 
parodies of simpler styles sound unabashedly goofy. 
Accompanied by some long-time associates — pianist 
Fred Hersch, bassist Ratzo Harris, and drummer Tom 
Rainey — Bloom opened at Nightstage with a shrill 
whistle, a thump on the snares, a downward slide on 
soprano, and, finally, the uptempo boppish line of 
“NFL” (from Modern Drama). This piece included a 
cleverly written bridge passage full of startling stops and 
starts, all of which produced an aggressive stutter. 
Forward motion was ensured by Rainey, an alert, active 
drummer who supported Bloom with sharp rim shots, 
short press rolls, and sudden crashes on the cymbals. On 
Modern Drama, this piece was given a short, efficient 
performance that stressed its comedy. Live, it opened up, 
Continued on page 15 
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Jane Ira Bloom; all this and a gizzmo, too 
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Bill Frisell: deliciously unbalanced, 
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PHOTOS BY MARK MORELLI 


Al Green, Ann Swain Clark, and Anita Moore: can I get an Amen for the 


choir? 


Houses the holy 


Making a joyful noise unto the Duke 


by Bob Blumenthal 


ven before James Lincoln Collier’s recent bio- 
E graphy Duke Ellington (Oxford Press) made 

virtually all Ellingtonia the subject of critical 
debate, the lines had been drawn on the three Concerts 
of Sacred Music that Ellington composed during the last 
decade of his life. On one side, virtually alone, stood the 
Duke himself, proclaiming the music from these 
Concerts to be the most important of his career; whereas 
the vast majority of listeners dismissed them as 
incidental next to the brilliant short works of the ‘30s and 
‘40s or such impressive contemporary achievements as 
The Far East Suite. To judge by current availability, the 
majority view has prevailed. The first Concert (let's call 
it SC1), composed in 1965 for the consecration of Grace 
Cathedral in San Francisco, is available. only as an 
import from French RCA; SC2, premiered at New York’s 
Cathedral Church of St. John the Divine in 1968 and 
twice the length of the others, remains in print as a 
Prestige twofer; and SC3, performed on United Nations 
Day at Westminster Abbey in 1973, was deleted long ago 
by RCA. 

The consensus is not wrong, as any listener who takes 
the trouble to search the albums out will agree. Still, the 
reprise of this music, presided over by Duke’s son 
Mercer at Symphony Hall on February 6, made for a 
frequently impressive evening. Mercer had help — from 
the revitalized Ellington Orchestra and its vocalist, Anita 
Moore, from special guests Al Green and Savion Glover, 
and most especially from choral director Ann Swain 
Clark and the 100-plus voices billed as the Arlington 
Street Church Choir and Singers of the Greater Boston 
Community. Their collective efforts clarified what was 
amiss with the recorded works, showing how im- 
aginative interpretation can begin to put things right. 

One major problem with the Sacred Concerts is their 


grab-bag nature, their glaring lack of coherence. Duke 
was always clear on the subject: he had not written a 
Mass, or a musical service that followed any particular 
liturgy, but rather had collected pieces with religious 
content. This does not excuse the makeshift construction 
of the Concerts — especially SC1, which is cobbled 
together with two 20-year-old compositions (one of 
which, “Come Sunday,” appears three times in the 
program), two more recent songs from the show My 
People, a couple of negligible new vocal items, and the 
promising but ultimately overextended “In the Begin- 
ning God.” By selectively programming material from 
all three Concerts, and by redesigning much of what was 
programmed, Mercer addressed this critique by in effect 
admitting to its accuracy. There was no pretense of a 
unified work, just a fairly evenly divided sampling of 
SCs 1, 2, and 3. Given the almost three-hour per- 
formance, not much was omitted, with the striking 
ballad “Heaven” from SC2 being the only regrettable 
loss. (On the other hand, we were spared one of Duke's 
tritest conceits, “Is God a Three-Letter Word for Love?”, 
from SC3.) 

The emphasis on the concert nature of Duke's sacred 
enterprises also pointed up how the originals were 
conceived as star turns for various soloists and singers, 
rather than as showpieces for the Ellington band. This 
failure to highlight the orchestra, which as the cliché has 
it was always Duke’s primary instrument, is another of 
the SCs’ major failings, and one that Mercer took steps to 
rectify. Ellington’s has not been the most successful of 
ghost bands, despite the constant presence of several 
players with first-hand knowledge of his methods; but 
the group (albeit with a spate of famous guests) sounded 
revived on last year’s Digital Duke (GRP), and it 
appeared equally committed at Symphony Hall. The one 


non-SC Ellington piece performed, “The Three Black 
Kings,” found the band maneuvering smartly around 
tricky melodic corners and glowing at several pungently 
voiced points in the score. Tempo changes were handled 
expertly and instrumental solos were effective; only 
Anita Moore's entrance for an aimless vocal caused the 
momentum to dissipate. Band and choir also worked 
together effectively, whether shouting in tempo on “It’s 
Freedom” or during the rubato passages of “The Lord’s 
Prayer.” This last piece was a real advance over previous 
versions. A standard gospel turn for singer Esther 
Marrow in SC1, and a brief if eloquent piano feature for 
Duke in SC3, it has become a stunning curtain raiser for 
orchestra and choir, with a creamy reed opening and 
trombone-led ensemble coda surrounding majestic 
choral passages that immediately established Duke’s 
genius . 

One suspects that Barry Lee Hall, a member of the 


Ellington trumpet section since shortly before Duke's 


death, and acknowledged by Mercer as “our arranger,” 
deserves much of the credit for this transformation. Hall 
has tirelessly transcribed several Ellington classics for 
which no sheet music remains, and he probably took 
charge of orchestrating the angular keyboard voicings of 
Duke's solo “Lord’s Prayer.” He is equally important as 
primary trumpet soloist, for in addition to the vintage 
growling he unleashed on the old Cootie Williams 
feature “The Shepherd (Who Watches over the Night 
Flock)” he also managed, on this piece and ‘Tell Me It’s 
the Truth,” to add a more modern brassiness reminiscent 
of Lee Morgan. Hall does not grandstand — he just leans 
back and lets the ideas come rippling out. Only his 
allegiance to this big band, and the anonymity of its 
trumpet section, has kept him from being recognized as 
a major voice on the horn. 

There is other talent in the band as well, though some 
of it went unnamed. (The program, which listed all choir 
members, said nothing about the orchestra’s personnel.) 
The rhythm section was limber, with pianist Lloyd 
Mayers moving effortlessly from romanticism to boogie- 
woogie to gospel on “It’s Freedom” and the bassist (J.J. 
Wiggins?) thumping out a sanctified statement on 
“Hallelujah.” Bill Easley was the most flexible member 
of the reed section, taking the clarinet leads as well as a 

Continued on page 15 


Ennio get your gun 


by Jimmy Guterman 


ut of silence, a lone, distorted electric guitar 

begins its cry. The air around its wriggling notes 

swelters. Barroom shutters flutter in the dry 
wind, a stagecoach zooms out of town so as to escape the 
imminent confrontation. When the dust clears, two 
worn-looking men, 20 feet apart, stand frozen. They 
stare at each other, legs spread, right hand hovering near 
hip. A harmonica bounces off the guitar, and the tension 
rises. The street is desolate. First one and then the other 
reaches for his six-shooter. The guitar screeches. One 
man falls to the ground, dead. 

We've seen. this sequence or something like it in 
hundreds of Westerns ranging from the taut High Noon 
to Elvis Presley’s misbegotten Charro. They all climax 
with the gunfight that the audience has been screaming 
for. In the best of them, those blasts — with or without 
the electric guitar’s help — release both the actors and 
the audience. Twenty-odd years ago, Sergio Leone, an 
Italian, directed a series of smart, barbed Westerns that 
took on the form’s conventions only to tweak them 
obliquely. The most lasting of these films, The Good, the 
Bad, and the Ugly and Once upon a Time in the West, 
suggest epic re-inventions of American West mythology 
that.make their protagonists all the more human by 
depicting them as vividly and starkly as cartoons. 

Leone. had many collaborators in these spaghetti 
Westerns (Clint Eastwood lent his laconic, brooding 
presence to’three of them), but the director's most 
important associate was the classically trained conductor 
and composer Ennio Morricone, who came up with 
overpowering scores that became strong supporting 
characters themselves. You remember how the films 
sounded as much as how they looked. For example, 
during the extended opening credits of Once upon a 
Time in the West, three fierce-looking gunmen await the 
arrival of hero Charles Bronson’s train ‘so they can kill 


him. Leone has them take up different positions in the 
train station; one passes the time by hunting down a fly, 
another dodges a leak in the station roof. The rhythms of 
Morricone’s music here are meant to sound like the clip- 
clops of steady hoofbeats. To add to the tension, he cuts 
off the song in mid note several times. Each time, you 
(and the actors) are primed for action; by the last time, 
everyone is ready to burst. For Morricone, who has 
scored some 300 films and television shows, the music 
comments on the action and initiates it. 

After he began working with Leone, Morricone’s 
approach got applauded and appropriated by a dis- 
criminating cult. The late Hugh Montenegro scored a 
novelty hit in 1968 with a watered-down version of the 
theme to The Good, The Bad, and the Ugly; rock 
performers still cover these tunes (Fields of the Nephillin 
do one on their new debut) or attempt to write their own 
(consider everything by the humorless Unforgiven). 
Both Robbie Robertson and Gary Stewart have called 
the soundtrack to Once upon a Time in the West one of 
the best records ever made. And recently, Miami Vice 
was filled with Jan Hammer's idea of what spaghetti 
Westerns sound like. Most soundtrack composers need 
off-the-wall hit singles or association with popular 
cultural phenomena to gain clout (witness the ascension 
of John Williams). Few of the films that have featured 
Morricone’s music have been smashes, and many of the 
half-baked items he has labored over have been 
redeemed only by their soundtracks. But now his work 
for The Mission has garnered him an Academy Award 
nomination; The Untouchables, which he scored, was a 
box-office smash; and avant-garde heavy John Zorn has 
recorded an album of Morricone compositions. With 
these rumblings of breakthrough popularity in the air, 
Virgin has released Film Music Volume One, the first of 
what promises to be an extensive retrospective series. 


The 13 tracks on Film Music Volume One make points 
that are seemingly paradoxical: they illustrate the 
breadth of his talents and argue that his seminal 
spaghetti-Western soundtracks remain his high-water 
marks. 

The record kicks off with Morricone’s landmark 
theme to 1966's The Good, the Bad, and the Ugly. It’s the 
first time a soundtrack number not only embraced but 
pointed a direction for rock and roll. The number begins 
with demonic whistles and drums rumbling like thunder 
in the distance. Then that lonely guitar slashes through 
like Hendrix on the prairie, fighting for space with a 
sparse choir. It’s the oldest tune on Film Music, but it is 
fully formed and unrepentant. “The Sicilian Clan,” the 
title track from Henry Verneuil’s 1969 non-Western, 
shows how much confidence Morricone gathered in 
three years. The rhythms are more deliberate, the guitar 
is better integrated into the arrangement, and the strings 
fit in without smothering. More than any other selection, 
“The Sicilian Clan” embraces Morricone’s standard 
operating procedure: he defines a terse theme, repeats it 
a few times with the odd head-turning aside, and then 
embellishes it with strings and rhythm. He doesn’t get 
too busy; he conveys the requisite emotion and setting 
without distraction. 

Morricone is welcomed more readily by pop-weaned 
ears than someone like Williams or Jerry Goldsmith 
because he arranges his ensembles as if they were 
massive pop bands. “Chi Mai,” from Jerry 
Kawalerowicz’s 1971 The Life and Times of David Lloyd 
George, rushes in with swift violin repetitions that 
merge with high-key piano tinkles. As the piano and 
violin jostle, they are joined by lanky, slurring rhythms 
that suggest an unaware ancestor of the home-made 
drum-machine tunes Prince played for Apollonia Kotero 
in Purple Rain. Morricone lulls you and then lets loose 
the strings. His orchestra is a big rock band; strings.duel 
with drum lines, drums drop out and you're left with 
strings and piano (his version of a James Brown 
breakdown), then everything swells again. Morricone’s 
most explicitly pop-influenced soundtrack is The 

Continued on page 16 
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live and on record 


SALT PEPA: 
ANOTHER TWO SHAKES ~ 


nursing students (Salt wants to teach 

kindergarten, Pepa wants to manage a 
business) and women, which makes them an 
anomaly amid the rap pack from the start. But what 
really sets the crew apart is its sound: un-pol- 
ished and pugnacious, with explicit ties not only to 
the Sugarhill old school of ‘80 but to decades of 
R&B. Salt ‘N Pepa’s debut LP, Hot, Cool 
& Vicious (1987), rambled from a spunky update 
of Otis Redding and Carla Thomas's “Tramp” to a 
table-turning reply to Doug E. Fresh’s “The 
Show,” with robust riffs and tunes and words 
borrowed from New Orleans, Memphis, Jamaica, 
Grandmaster Flash, Ramsey Lewis, the Head- 
hunters, “Sukiyaki, and “Owner of a Lonely 


Ir alt ‘N Pepa are rollerskatin’ Queens College 


_ Heart” busting the seams in between. 


Although ‘supa def dope produsa” and lyric 


_ writer Hurby Luv, Bug, who gave the album a 


vigorgusly unfinished, artless-work-in-progress 


« air-not far-removed from Prince’s Sign O’ the 


Times, deserves a lot of credit, what adds the most 
spice ‘to Salt "N Pepa is the merrily life-affirming 
energy and determination of the ladies manning 
the mikestands. This is happy but gutsy music, 
unburdened by both the trumped-up bad attitude 
that spoils edge rappers like Public Enemy and the 
forced silliness that spoils novelty rappers like the 
Fat Boys (whose Marky D is Pepa’s flame, or was 
a year ago). On their LP, with an elocution that 
slammed hard against a hard beat, Salt ‘N Pepa 
slung party dialectic about being messed around, 
stealing other gals’ guys, putting men in their 
place, and dancing. And what a vocal contrast: 
Kingston-born Pepa toasting-throaty, husky, vol- 
uptuous; Salt squealing-high, scratchy, cute. And 
both with range enough to swap places. Think of 
Sha-Rock (from the late great Funky Four Plus 


Salt ‘N Pepa with DJ Spinderella: happy but gutsy 


One) trading jibes with Cheyne (of “Call Me Mr. 
Telephone” semi-fame) and you'll just about have 
the idea. 

In the past couple of months, the pair have put 
out two fine new singles. The first, “I Am Down” 
(Next Plateau), ain't quite the depressive rap-with- 
the-blues the title suggests, but it’s a bluesy rap 
nonetheless. Greasy, sleazy, and slow-paced, with 
rhymes about coming back strong after you've 
been out of action for a while, the song sounds 
tossed off, like an outtake, and maybe it is. The 
beatbox jams loud, but there’s plenty of dub, and 
the treat is the way the dynamic distaff duo elude 
this rugged guitar line midway through by 
stretching vowels and spitting out consonants: “I 

.am ... dooowwwn!” You can almost see the 
lines forming on their foreheads. 

Still, the Salt ‘'N Pepa record getting airplay in 
my living room is the one getting airplay 
everywhere. In the Top 30 on the pop charts, and 
just added as the new lead-off cut on a re-released 
Hot, Cool & Vicious, ‘‘Push It” (Next Plateau) 
rocks tougher and hornier than any guitar rock to 
hit the waves since AC/DC’s “Who Made Who’ 
and does pres a guitar. Stripped down to just 
Kraftwerk-like electro-percussion and _ brazen 
voices that nod to “Whip It” and “You Really Got 
Me,” the 45 sprints, then sprints faster, packed 
with a perspiratory desire that’s as risque as F 
signals ever get anymore: “Coolin’ by day, and at 
night, workin’ up a sweat,” a breathy background 
chorus puffing out the song title, then “Yo baby 
pop, yeah you, come here, give me a kiss/Better 
make it fast, or else I'm gonna get pissed/Can’t 
you hear the music pumpin’ hard, like | wish you 
would.” I don’t know whether Ed Meese and 
Tipper Gore realize that “pissed” is all over the 
radio now; all I know is that, sinimering out of the 
car speakers, this music melts the snow off my 
hood. And when I hear ‘em say “Push it,” I step on 


the gas. 
— Chuck Eddy 


JUSSI BJORLING: 
LIVING LEGACY 


y vote for the greatest Italian tenor of this 
M century might not go to an Italian, and 

for the greatest French tenor not to a 
Frenchman. I'd probably cast it for Jussi Bjdrling, 
the Swedish tenor who was born in 1911 and died 
in 1960, before he was 50. Part of my reason would 
be sentimental. Bjérling was the tenor on one of 
the first complete operas | ever owned, the great 
Victor recording of Verdi's // trovatore, with Zinka 
Milanov as Leonora. His “Di quella pira’’ still rings 
in my memory as the most impassioned and 
elegant I’ve ever heard. He’s also on the wonderful 
Victor Turandot, with Birgit Nilsson and Renata 
Tebaldi. “Nessun dorma” is currently Luciano 
Pavarotti’s theme song, and Pavarotti is no slouch; 
but Bjérling’s version remains definitive because 
its clarity and heroism pour forth so effortlessly. 
Pavarotti sounds like a soldier, a warrior; Bjérling 
is the prince Puccini wrote the aria for. That 
unmistakable sunlight-shot-through-with-moon- 
light voice is the ideal instrument for both lyricism 
and power. Bjérling’s phrasing is both sensitive 
and unmannered, natural without any com- 
promise in volume, diction, or intonation. Perhaps 
being Swedish gave him the distance he needed to 
combine Italian passion and French suavity. 

His new Live Recordings 1929-1960 (Legato 
Classics, CD) would make a wonderful introduc- 
tion to this glorious artist and might also be a find 
for Bjérling enthusiasts. There are songs and arias 
in Italian, Latin (the magnificent “Ingemisco” 
from the famous Toscanini performance of the 


Manon and “Flower Song” from Carmen, both 
from 1938), Swedish, and English (American 
singers could learn from his diction). A stirring 
sequence from a 1960 Trovatore may have been 
his last performance. (Unfortunately, Swedish 
soprano Hjérdis Schymberg, who makes a brief 
appearance, is no Zinka Milanov). 

It's amazing to discover that the quality of 
Bjérling’s voice had coarsened only slightly 
between the earliest and the latest selections on 
this disc, a period of more than 30 years. One of 
my favorite things on the album is “Torna a 
Sorrento,” recorded in Swedish in 1929. This isn’t 
your typical Italian performance with sobs and 
emotional outbursts. But it’s typical of Bjérling’s 
rhythmic ease, his understatement, his emotional 
focus. “Sorrento” is sung with such quiet, inward 
conviction that it doesn’t have to resort to the 
usual excesses. 

The sound quality of the transfers is spectacular, 
except for the wavering pitch on “Nessun dorma.” 
Some of the older acetates are scratchy, but to my 
ears not annoying. Legato Classics offers no 
information about the sources of these recordings, 
and at least my copy of the disc does some peculiar 
things (like skipping back to a previous band 
instead of moving forward). But the opportunity to 
hear Bjérling unfiltered by the recording studio 
makes any inconvenience minor. 

— Lloyd Schwartz 


(There are numerous other live opera CDs and 
tapes from Legato Classics, including recitals by 
soprano Maria Callas, tenors Franco Corelli, 
Richard Tucker, and José.Carreras, and bass Boris 
Christoff. They are available from Lyric Distribu- 
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Architecture 


Continued from page 4. 
building. Gehry treads the. fine line between self- 
expression and contextualism by making one flow from 
the other. Traditional buildings may have a more refined 
urban presence than some of the monsters of the last 30 
years, but a traditional vocabulary is not necessary to 
maintain a vibrant city. A respect for the basic values of 
urban design is. “I wanted to understand what was 
essential to make this a better building,” Gehry says. He 
found what was needed first, before he started 
inventing. “Clearly it’s a transformation that’s personal.” 
As Boston enters an era in which urban planners make 
a conscious attempt to make their designs more sensitive 
and contextual, it is tempting to try what has worked 
before. But innovation is also a contextual issue. And 
once in a while, buildings like Gehry’s will knock us on 
the head so hard that we re-examine some of our current 
efforts and realize that there’s more to being fitting than 
just fitting in. i) 


Art 


Continued from page 5 

only violations of the verisimilitude he so laboriously 
sought (and largely achieved) in the painting. The 
representation on the opposite wall makes you feel 
nostalgic for the innocence of Bierstadt’s day. It is a joke 
crudely hand-copied, from a joke book, by appropria- 
tion artist Richard Prince. It is a bad joke, and I won't 
ruin it by retelling it here. But it reminds us that the joke 
is the lowest form of narrative, and it strips literature to 
its basics as Gober has done with painting (the walls are 
painted a hand-mixed color that simulates institutional 
choice), architecture (the room built for the installation), 
and sculpture in the other elements of the installation. 
The only medium absent is music, the presence of which 
would have made Gober’s work a gesamtkunstwerk. 

For the other half — excuse me, third — of the exhibit, 
Joselit chose six photographers to illustrate his text, 
which is based on an idea by Allan Sekula of the 
photograph as archive. They make a mildly interesting 
show, albeit one that has little to do with information 
storing. Oliver Wasow’s re-photographed collages of 
advertising photographs have a romantic, nostalgic look 
to them, and they actually deal with landscape as a 
utopian concept. His inclusion of UFO-like shapes in 
several prints gives his colorful pictures a futuristic, 
science-fiction edge. James Welling’s 31 black and white 
(one a curious orange) silver prints of crumpled 
aluminum relate to the 19th-century American trompe- 
l'oeil tradition: they all look like close-ups of a:rocky or 
gravelly landscape. Yet the mannered, unlighted in- 
stallation underscores their artifice and preciosity. Larry 
Johnson couples abstract, photographically determined 
graphic design with banal texts, most memorably a 
Nancy Sinatra confession of how much she loves her 
dad. Ho hum. 

More arresting are the photographic constructions of 
Dorit Cypis, whose work continues the feminist- 
inspired critique of representation of the female body 
that has so invigorated contemporary art. In one series 
entitled Nervous System, she juxtaposes a girl child with 
an adult woman. The child looks out innocently at the 
viewer, but one picture “decapitates” the woman, and in 
the other the girl covers the woman’s head with her 
skirt. The implication is that the adult female experience 
inhibits a woman’s ability to confront the world. In 
another series subtitled The Anatomy Lesson, Cypis 
includes a reproduction of Rembrandt's The Anatomy 
Lesson of Dr. Nicolaes Tulp, creating a nice, if obvious, 
metaphor between dissection and deconstruction. 

Jeff Wall's giant back-lit photo transparencies take the 
form of billboard light boxes. Their subject is not flying 
the friendly skies but a more down-to-earth topic — 
poverty amid plenty. In Bad Goods, a Native American 
stands mutely in a debris-filled lot where surplus lettuce 
has been dumped. The banality of the posed image 
doesn’t justify the exploded scale of the work. My re- 
sponse was a jaded “So what?” But in Abundance two 
“bag ladies” raiding a box of recycled clothing make a 
strong impression. Here Wall mimics the convention of 
royal, portraiture, and one of his models elegantly lifts 


the hem of-her skirt,.as. if in a van Dyke portrait. Lorna 


Simpson also makes a strong impression in her Twenty 
Questions (A Sampler), in which she questions 
metaphor as a limiting device of language (a critique she 
might well bring to “Utopia Post Utopia” itself). Four 
circular “mirrors” “reflect” the same young black 
woman's head and shoulders from behind. Five 
questions are asked: “Is she Pretty as a Picture,” “Or 
Pure as a Lily,” “ Or Black as Coal,” “Or Clear as 
Crystal,” “Or Sharp as a Razor.” When each noun is 
allowed only one attribute metaphorically (or when each 
artwork is allowed only one meaning theoretically), then 
we're in trouble because then black women can’t be 
pretty, pure, clear, or sharp. Simpson has shown in this 
smart piece of work that she’s all of the above, thank 
you, and that she refuses to be limited by the definitions 


of outsiders. 


Manchurian 


Continued from page 6 
brainwashed by the reds and turned into a zombie 


assassin. They're able to put him under their spell simply 
by asking him to play solitaire; he’s theirs the second he 
turns up the queen of diamonds, the card that controls 
him because it symbolizes the maternal will he’s ruled 
by. In Freudian terms, Shaw is the mother-dominated 
weakling of ‘50s Hollywood, a hero for an America 
whose collective machismo was beginning to wilt. What 
gives The Manchurian Candidate its emotional lure is 
that, as with Psvcho’s Norman Bates, the movie actually 
gets us to care about this pathetic creep, even as we're 
wondering, “Can he be stopped?” (It’s Marco who 
finally gets on to him.) 

I don’t want to give away too much of the story, 
because a lot of the pleasure is in the way stuff keeps 
happening. The film is all plot, like a series of packed 
comic-strip frames. It almost seems to have been made 
up as the filmmakers went along (when Sinatra engages 
in an impromptu karate fight with an Oriental cook, the 
scene, which comes out of nowhere, is like the running 
fights with Cato in the Pink Panther movies), but there's 
a comic juiciness to motifs such as the queen-of- 
diamonds business, which is both patently absurd and a 
plot device of Hitchcockian finesse. The performances 
are socko. As the red-baiting Iselin, James Gregory is a 
lusty, exuberant idiot, just mindless enough to make his 
wife’s complete control over him credible, just smooth 
enough to be believable in front of the TV cameras. The 
right-wing paranoia here is about something much 
bigger than cloddish senators. It’s Angela Lansbury 
who’s the villain. She’s a castrating power monger, a 
matron with the soul of a vixen, and her capacity for evil 
seems to expand right along with the film, until it 
reaches a level of operatic ghastliness. The characters 
keep revealing new sides. Just when you think you've 
pegged Shaw as a cold fish, there’s a flashback to his one 
great romance — the summer he spent with Jocie (Leslie 
Parrish), the pretty young daughter of his mother’s arch- 
enemy, liberal Senator Jordan (John McGiver). In her 
brief appearances, Leslie Parrish, who looks like a 
blonde Brooke Shields, brings the movie a note of dippy 
freshness. Shaw’s summer fling with Jocie was ended by 
his mother, and the achievement of Harvey’s per- 
formance is that, as he recalls this one and only time that 
he was “lovable,” he makes you believe in.Shaw as a 
three-dimensional character without getting too 
maudlin. 

Shaw is a contradiction and, in a way, the movie's 
emblem: a romantic pod. (The film, likewise, is synthetic 
but bold — a passionate concoction.) What ties the story 
together, as Marco closes in on the truth, is its aura of all- 
consuming conspiracy, and the little frissons of humor 
and shock as the revelations come to light. The movie 
takes its lurid imagination right from the Richard 
Condon novel. Here, as in his later Winter Kills, a 
bombs-away take-off on the Kennedy assassination that 
was also made into a movie (though one that, in 1979, 
seemed more like the dregs of the conspiracy genre The 
Manchurian Candidate anticipated), Condon flaunts his 
capacity for overstatement. It’s as though he were saying 
that only fantasies this big, this overripe, this sordidly 
corrupt can touch the truth of America. You can't 
criticize Condon for being trashy, at least when he’s 
working in this mode — tabloid sleaze is at the 
exuberant heart of what he’s doing. 

Basically, though, The Manchurian Candidate is an 
elaborate one-joke movie, and even the joke (which 
amounts to turning rabid right-wing paranoia back on 
itself) hasn’t much weight — at least, not anymore. Of 
course, despite what the film is saying about the evils of 
McCarthyism, emotionally the plot does turn on the red 
menace, You're eager for Sinatra to unlock the 
conspiracy, just as viewers a decade later would be eager 
for heroes to chip away at the Watergate-era establish- 
ment. You also want to see Harvey freed of 
brainwashing. The material may be hyperbolic, but it’s 
been directed as a straight thriller, and there’s a 
peculiarly abstract, up-in-the-air quality to the humor. 
Red-baiting here is a metaphor for mindless, vindictive 
extremism, and so are the reds themselves. This is satire 
as MacGuffin — as an excuse for gonzo melodrama. 

Harvey and Sinatra play off each other like the two 
mythic sides of the American male: one shallow and 
popular but scared on the inside, the other strong, 
rugged, and deep. Yet you can see our national 
machismo slipping away in Sinatra’s character too. 
Marco is, in a way, a classic Hollywood-man-of-action 
role, but Sinatra plays him like Hamlet. On the train to 
New York, he’s so distraught he can barely light a 
cigarette, and when he piques the interest of Rosie (Janet 

Leigh,,in warm, affectionate performance), a woman 


“who's ‘clearly attracted to him, she’ has: to: do’ alt the 


courting. But Sinatra has one great moment. His Marco, 
who does card tricks, has a deck consisting entirely of 
queens of diamonds, and when he finally figures out 
that that’s what's been controlling Shaw, he holds up all 
52 cards in front of the other man’s face and delivers a 
great, vibrant speech studded with foursquare-American 
metaphors (“The ball game is over!”’), telling Shaw it’s 
time to come clean. This may be the last great surge of 
honest, old-fashioned patriotic sentiment in an 
American movie — fora few moments, the makers of 
The Manchurian Candidate seem to toast the very 
values their movie kissed off forever. The Gipper 
himself would have approved. 0 


Shoot 


Continued from page 6 

unload dozens of gems into a small bag. In no more than 
four or five shots, Spottiswoode establishes a mood of 
danger and vulnerability, and he escalates from there. 
The driver is the owner of the jewelry store, and in his 
rush to get inside, he trips the alarm, alerting the FBI. At 
first, he’s reluctant to tell FBI agent Warren Stantin 
(Sidney Poitier) why he’s removing diamonds from his 
own business, but he finally admits that a man has 
broken into his home and will kill his wife unless he 
returns with the jewels. The FBI surrounds the house, 
and Stantin tries to talk to the intruder (whose breathy 
voice on the police radio gives you the willies), but the 
operation goes horribly awry: the hostage winds up 
dead, and the intruder gets away with the jewels. There’s 
nothing subtle about the sequence, but it’s so well done 
that it catches you up, and Sidney Poitier gives it a 
center. 

Poitier’s entrance is casual, but seeing him again is a 
thrill. This is his first movie appearance in 11 years, and 
there’s something bracing about the way he takes 
command of this role without a trace of braggadocio. 
Poitier has always been singled out for his sophisti- 
cation, and yet he also possesses the sort of likable 
solidity you associate with actors like Michael Caine and 
Sean Connery, who have their own, earthier finesse. 
And like them, he’s an actor whom it’s a pleasure to 
watch age. Poitier’s over 60 now, though so fit and 
handsome he looks at least 10 years younger. He's 
always been too intense and self-conscious an actor to 
describe as relaxed, but that intensity allows him to 
illuminate the threads of a character’s thought, and it 
suits him to the role of an intelligent cop trying to guess 
a killer's next move. Throughout the first scene, you can 
see him weighing each option, and you can sense his 
deepening frustration as each guess comes up short. 
Poitier may have picked the right time for a comeback: 
in the late ‘80s, his polished, articulate presence doesn’t 
give him the burden of being a role model, or make him 
serve as a target for the charges that he’s the whites’ 
idealized vision of a black man. He’s fortunate that he’s 
got such audience rapport, because after the first half- 
hour of Shoot To Kill, this role seems to have been 
conceived by people who have no idea they’re writing 
for an actor of any grit or stature, 

When a tourist in Washington is murdered in the exact 
same manner as that earlier hostage, Stantin deduces 
that the killer has hidden out by joining a fishing 
expedition in the mountains of the Pacific Northwest. 
The expedition’s trail guide (Kirstie Alley) has a 
boyfriend, Knox (Tom Berenger), who happens to be the 
area's top guide. He plans to go after her alone until 
Stantin shows up and orders Knox to take him along. It’s 
not surprising that Knox views Stantin as a city slicker 
who won't be able to keep up with him in the 
mountains, but it’s dumfounding to find that the movie 
views him that way as well. The script ought to be a 
snappy variation on the country mouse and the city 
mouse, with each of the men using his various skills 
and trying to outdo the other in tracking down the killer. 
Instead, it casts Berenger as the able one and Poitier as a 
good-natured tenderfoot who has to be taken out of one 
scrape after another. It’s embarrassing to watch Poitier 
stuck in ancient routines like the one about the bumbler 
unable to mount a horse. (Even after he saves Berenger’s 
life, he’s still got to prove himself.) And the humor- 
lessness of the men’s pursuit doesn’t help Berenger 
either. He looks right at home in his beat-up flannels and 
jeans, but he gets no chance to relax and develop a 
rapport with his co-star. 

What keeps Shoot To Kill alive is what Spottiswoode 
is able to do with a sequence like the one in which 
Berenger falls trying to shinny across a cable stretched 
over a gorge, and Poitier then has to pull him up along a 
sheer rock face. This sequence is the movie's suspenseful 
high point. Craven and Bowers’ editing holds each shot 
just long enough to coil the tension a little tighter, and 
Chapman takes in the vastness of the gorge the same 
way he later takes in vistas of snow-covered mountains 
and one lovely shot of gray mist and clouds framing a 
still lake. Spottiswoode also does well with the fishing 
expedition featuring Alley and Richard Masur, who 
brings a sardonic, teddy-bear quality to the role of a New 
Yorker vacationing after a rough divorce. Since the first 
sequence doesn’t give us a clear view of the killer, we're 
cleverly kept alert to what each man says and does while 
we wait to see the killer reveal himself. It’s too bad 
Kirstie Alley doesn’t have more of a role, since she’s got 
a flip, sexy confidence. 

After the killer gets rid of the men in the expedition 
and takes her hostage, you need only one look at her 
cat's eyes to tell you she’s a lot more wily than this guy 
realizes. Since he’s relying on her to lead him out of the 
mountains, you expect her to use her smarts to land him 

cin. seme.jam, but apart few. perfunctory, scenes, 


‘the filmmakers don’t do anything with this. And by. not 
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staging the finale .in the woods, they miss the 
opportunity of letting Berenger and Poitier become 
partners at last by pooling their talents. The movie falls 
apart when it shifts to Vancouver and indulges in an 
audience-pleasing (and for Poitier, completely out of 
character) scene where the two-men set up a crooked 
diamond merchant and later the inevitable car chase. It 
never stops being well directed, but by then it’s taken on 
the stale air of the routine. 

As filmmaking, Shoot To Kill is incomparably better 
than a piece of incompetent hackwork like Lethal 
Weapon, and it’s a moderately entertaining night out, 
but it also gives me pause. Roger Spottiswoode made 
one of the best American movies of the ‘80s, Under Fire, 
as well as the charming, quirky fable The Best of Times. 
Both films were box-office flops, and here he is at 
Touchstone (a studio certainly interested in maintaining 
its record of box-office success), doing a routine cop 
movie. Sure, he can assemble some good people and 
bring his craftsmanship to the project (it’s hard to think 
of him being less than craftsmanly), but he can’t make it 
his. | watched Shoot To Kill admiring Spottiswoode’s 
know-how and hoping this isn’t the sort of movie he can 
expect to be doing from here on in. He’s far too good to 
be anyone's hired hand. 


Poitier 
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redneck police chief (Rod Steiger) solve a murder, the 
latter as the fiancé of an upper-crust white woman. In 
the ‘70s, he moved away from these fish-out-of-water 
roles to become an actor/director, shooting and starring 
in five films geared for black audiences, including the 
hit comedy Uptown Saturday Night with Bill Cosby. 
He's since directed the comedies Stir Crazv and Hanky 
Panky and the youth dance flick Fast Forward, but 
Shoot To Kill marks his first screen appearance since 
1977's A Piece of the Action. 

“It is almost 40 years that I've been at the game, one 
way or another,” says a sweater-clad Poitier, looking 
relaxed and remarkably hale for his 60-plus years. ‘Ten 
years ago, | just thought that it would be nice to back 
away and pay some attention to the life process outside 
of the arena where I'd spent so much of my adult life. 
And | did that. I intended to do it for not such a long 
time. I started out to write a book for a couple of years 
[an autobiography], and at the end of that book, I rather 
liked not working. And one year went into another and 
into another, and I found that I didn’t miss it, so | was 
quite contented to be where | was, doing what | was 
doing. 

“T have had offers in each of the 10 years | was away. 


They did not come in profusion, and as the years went 
__on they were less and less [frequent]. But they were still 


offers, none of which interested me because | was not 
really fundamentally interested in working as an actor.” 

But then came two scripts that piqued his interest. One 
was entitled /n the Hall of the Mountain King, which 
eventually became Shoot To Kill (Touchstone Pictures’ 
marketing department felt the new title had audience 
appeal). The other is called Little Nikita, which was 
actually shot first but is currently in the can at Columbia 
Pictures; Poitier stars as — you guessed it — an FBI 
agent. When a prominent actor stays away for 10 years, 


you expect him to take on a role that will be some sort of 


a_ statement. 
But he felt no pressure to do so. “It’s a wonderful 
experience for me just to do a movie-movie. It’s not 
necessary for it to have that kind of a statement. | just 
love the idea of the action, of the running and the 
jumping and the doing and all that stuff.” Shoot To Kill 
is unlikely to have the impact of previous Poitier films, 
but he feels it “is c.mplementary to the body of the work 
that’s behind me. 

“Guess Who's Coming to Dinner was a wonderful 
idea for a movie, because it took its essence right out of 
contemporary America. But that’s 20 years ago. If you 
were going to do such a film today, you would have to 
reach for that which is really currently at the edge of 
America’s nerves. Interracial marriage is not that 
uncommon. A love story between people from different 
ethnic backgrounds is not that arresting as material. But 
you see, it is a filmmaker’s job — if he is going to reach 
for things that are close to the edge — it is his job to pull 
them right from the life of the country at present, and 
there are an enormous number of things you can pull 
from the life of this country today that would be as 
explosive as those films were in their time.” 

The statements are there to be made. But Poitier 
doesn’t want to make them; he doesn’t feel the same 
need to carry the ball he did 20 to 30 years ago. ‘You're 
talking about a time when the entire black community 
had to look to one actor to carry their dreams. One — 
you follow? And that actor to whom they were looking 
at that time did not have the power to dictate scripts, to 
dictate who would direct, to dictate content. He only had 
the power to accept or refuse a project. But luckily, times 
have changed. 

“| may ‘quarrel somewhat with the pace of that 
change, but clearly it has changed. There was a time 
when it was Sidney Poitier and Lou Gossett. It is no 
longer just Sidney Poitier and Lou Gossett; it is Sidney 
Poitier, Lou Gossett, Eddie Murphy and Danny Glover 
and Denzel Washington, and there are an awful lot of 
other actors behind Sidney Poitier and Denzel Washing- 
ton, etc., etc. If we were to look at where I was and then 
where Lou Gossett and Sidney Poitier were and where 
we are today, you'll find that there has been some 
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_in staying away. His two new films represent just that: 
two new films — not a “comeback.” He may become 
involved in a film about Winnie and Nelson Mandela 
currently in the development stage, but he has no plans 
to regain the stature of his earlier days. “There is a limit 
to life,” he says. “At the fullest we live 70, 80 years. If we 
are so lucky, we will have a full life, chronologically 
speaking. But then you stack up that chronological age 


_of our lives individually against infinity, and you find 
that it’s a very short amount of time. And I think it is an 


abuse for a man or a. woman to spend their entire lives 
just tunneling on one thing in a world of varied 
opportunities. I don’t intend to do that. 

“| am going to continue to live in a discovery way. I’m 
going to try different and interesting things. | want to 
take a course in astronomy. I want to visit the Galapagos 
Islands. I want to write a novel. I want to visit Argentina. 

- | want to take my children on a visit to Africa to see the 
wildlife. | want to do those things. Those things will 


broaden me, will extend me, will round me. That's what - 


I want to do with my years. I 8 t want to spend them 
just making movies. O 
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looks like an old reprobate in a Western, Walter Brennan 
or Jack Elam perhaps, forced at gunpoint to perform his 
annual ablutions.) And Carroll Baker plays his aban- 
doned wife with such WASPy primness (though she’s 
supposed to be a warm-hearted Irishwoman) that you 
. can't figure out why he bothered coming back at all, 
These two are no match, but neither are Nicholson 
and Meryl Streep, who. plays Helen; once again (they 
were co-starred in the 1986 fizzle Heartburn) they bring 
nothing out in each other. I don’t understand Mery! 
Streep. She finally gets a role that’s right in her range — 
a lady tramp who can't help thinking of herself as an 
aristocrat — and she doesn’t tap her natural, brittle 
reticence to give the character an edge or call on her 
comic resources either. Instead she reads her lines in a 
low-down, sashaying style that’s absolutely wrong for 
her and for Helen, and she chews more scenery than 
Glenn Close in Fatal Attraction and Michael Douglas in 
Wall Street combined. Was she afraid she wouldn't get 
an Oscar nomination. this year? Streep isn’t plaving 
Helen the hobo in this movie; she’s playing Marie 
Dressler as Tugboat Annie. And when she and 
Nicholson start screaming abuse at each other in the 
street, he turns into Wallace Beery. The scene is 
wretched, but you don’t want to complain, because at 
least for the moment the two actors seem to be on the 
same wavelength. 0 
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with Bloom soloing with the electronic gadget she calls, 
rather unscientifically, a “gizzmo.” Its inventor, bassist 
and electrical engineer Kent McLagen, considers it a 
“velocity sensing device.” It is attached to the bell of 
Bloom’s soprano, and when turned on, it senses the 
velocity with which she waves the horn through the air 
and changes the sound accordingly. The effect is spacy, 
but it exploits one feature of Bloom’s playing: she likes to 
sway with the music, her arms floating away from her 
sides like wings caught in a gentle breeze. (At one point 
at Nightstage she moved her sax in huge counter- 
clockwise circles, like an airport employee waving home 
a jumbo jet or a drum major cueing a band on a football 
field.) She can integrate these electronic effects thanks to 
her quartet, which was able to imitate even the oceanic 
sounds on this solo. 

Fred Hersch has become a powerful soloist, eclectic, 
thoughtful, and bright rhythmically: on “NFL” he blew 
freely over Rainey alone, who proffered a series of 
accents on woodblocks and cow bells before settling into 
a rhythm on his tightly damped hi-hat. Later, on “Varo,” 
Hersch produced a series of short, Cecil Taylorish bursts. 
But he is too much of a romantic to flail about for 
extended passages. The pedaled chords with which he 
opened “Modern Drama” and the spare but cleanly 
articulated phrases of his solo on “If | Should Lose You” 
were more typical. “NFL” ended the way Anthony 
Braxton would have written it, with a clanging march. 


ated with what furniture collectors cal 


' Americana. On Modern Drama, she offered “More Than 


Sinatra,” which is dedicated to an unnamed but 
obviously sexy male, and “Strange and Completely,” a 
piece inspired by Billie Holiday and featuring a lush 
theme that suggests both “God Bless the Child” and 
Charles Mingus's tribute to Lester Young, “Goodbye 
Porkpie Hat.” At Nightstage she played “Rapture of the 
Flat,” which alternates the silly-sounding repeated 
triplets of ‘50s rockabilly with passages of bland boogie- 
woogie in what is a hilarious but affectionate parody. 
Using her gizzmo, Bloom blew a rude electronic sound 


over these rhythms: it was the Bronx cheer of the ‘80s. 


“Cagney” shares a perky energy with jimmy, but 


perhaps little else. The piece is built over Harris's bass: 


line, and it has a darting, almost sing-song theme. The 
live version was striking for the interplay of the band: 
every member felt free. to add an accent, fill in a gap, 
even comment laconically on the proceedings. In 
Bloom's elegant solo, played with a warmer tone than in 
previous years, she negotiated large skips, interjected 
zipping upward runs that buzzed as well as rushed, and, 
as if to catch her breath, added long, relaxed notes bent 
this way and that like toffee. 

Her tour de force during the first set at Nightstage was 
the only piece not her own, the ballad “If I Should Lose 
You.” Over the spare left-hand chords of Hersch, a mere 
sketch, Bloom played extended, languid lines in the mid 
range. Jazz players say that you have to be mature to 
play a ballad. The vocal quality of this solo, the 
spaciousness of its phrases and the continuity of its 
development, demonstrates that Bloom has arrived. 

Whereas Bloom has sidemen so sympathetic they 
seem to share her phrasing, Frisell, one of the most 
innovative guitarists in jazz, sometimes sounds like an 
interloper in his own group. He writes plaintive country 
pieces, such as the one he announced as “Number 13,” 
encourages bassist Kermit Driscoll to back up drummer 
Joey Baron as he works up a danceable beat, then 
interjects impetuous phrases against that beat before 
drowning it out completely in a crescendo of vibrato-less 
chords. He even stands a little apart from the band; at 
Nightstage he was siaeways to tne audience. (He once 
explained in the Village Voice that ‘I'm basically a pretty 
shy person and | don’t dance or get into fights.” At 
Nightstage he was mostly silent, except when he ac- 
knowledged applause by saying, “Gee, thanks a lot.” 
When the crowd laughed, he looked startled: he will 
probably be less voluble next time.) 

Nevertheless his sensibility controls the band. On a 
new piece, “No. 17,” he let cellist Hank Roberts state the 
melody, then led the group with lazy phrases filled in by 
Baron’s drums. He'll use an occasional Jimi Hendrix 
effect, distorting high notes that seem to be flung toward 
the rafters, but even those filigrees are unpretentious, 
welcoming, with an edge of humor. Baron captures the 
spirit brilliantly. His very rim shots can sound comical: 


should have, accompanied silent movies. On, the first, 


unnamed number, while Frisell was playing slow- 


_.motion phrases, Baron filled in by rattling his sticks on 
the stands of his snares. Bent over as if he had dropped 


something, he scuttled anxiously from stand to rim to 
frame before returning to the drumheads. His hyper- 
activity, which resulted in a sequence of ticks and tocks, 
seemed a criticism of Frisell’s temporarily benign 
phrases. 

“Hang Dog” is a double-time piece that on Lookout 
Hope featured Frisell’s banjo. It is typical of Frisell that 
he would use a banjo on this unfolklike song, which 
with its insistent repetitions is a bit of jazz minimalism. 
It's also typical that at Nightstage, on a new number, the 
quartet started with a slamming backbeat and then gave 
the theme to cellist Roberts, who bowed it while singing 
through an electronic device. The quartet also played 
“Little Brother Bobby,” whose first part has a country 
line with which Gene Autry would be comfortable, 
except that it’s accompanied by the rhythm section 
playing a stiff four with comically exaggerated accents. 
After this peg-legged barn dance, there’s a sudden shift 
into three and into a new theme. Like many of Frisell’s 
compositions, “Little Brother Bobby” is deliciously 
unbalanced: it always seems to be starting out on the 
wrong foot. 

Frisell.ended with “Remedios the Beauty,”” which he 
began with some nondescript electronic buzzes and 
whines interrupted by a resonant bass note played by 
Driscoll. The theme that followed was catchy but 
relatively pedestrian. What was striking was the size of 
the musical gestures in the arrangement: the big bass 
note that transforms the aimless noises of the beginning, 
the thumping beat. laid down by Baron, Frisell’s 
explosions over that beat with sharply etched phrases, or 
his overwhelming floods of chords. In a different way 
from Jane Ira Bloom, Frisell is a bold young composer 
and instrumentalist. Long a fascinating sideman in 
others’ groups, with his quartet he is bringing a honky- 
tonk charm to electric jazz. O 
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couple of tenor-sax solos; Herman Riley handled the 
more athletic and extended tenor spots that Duke used 
to reserve for Paul Gonsalves. The surprise from among 
the ranks, however, was baritone saxophonist Sayyd 
Abdul al Kabyr. The most effective technique Duke 
employed for conveying awe and reverence in each 
Sacred Concert was the entrusting of key melodic leads 
to Harry Carney, an imposing slot that al Kabyr filled to 
perfection. He was particularly valuable during “My 
Love,” with a solo far closer to the emotional core than 
are the simplistic. lyrics, and (‘The Beauty of God” 
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(formerly “The Majesty of God”), where his more 
visceral unaccompanied statement threatened to over- 
shadow the combined band and voices. 

Still, the program was not designed to feature the 
band. With one exception, the Sacred Concerts are built 
around vocal pieces for soloists or the choir. (The 
exception, ‘David Danced Before the Lord with All His 
Might,” predictably brought down the house. It featured 
Savion Glover, a veteran at age 14 after his starring role 
in Broadway's Tap Dance Kid. Beginning and ending 
alone, and working over an up-tempo version of “Come 
Sunday” in between, Glover wowed the audience with 
an array of one-foot glides, sprints, toe walks, and 
percussive riffs.) Duke was at a double disadvantage in 
the vocal pieces, for his lyrics were cloying (to be 
generous — Collier dismisses them as puerile and 
sophomoric), and most of the vocalists he employed 
could convey only stilted propriety or push-button soul. 
Some of the latter was retained at Symphony Hall in the 
features for Anita Moore, who has been an Ellingtonian 
since 1971. Moore’s commonplace testifying on “Don’t 
= Get Down on Your Knees To Pray” and “Tell Me It’s the 
_ Truth,” awash in the handclapping that was intended to 
buoy too many vocals during the evening, was saved 
* only by the commentary of Hall’s trumpet. She did 
perform an admirable “Come Sunday,” with a minimum 
of melodrama and dour support from the brass and 
clarinets. 

The inclusion of Al Green was an inspired idea that 
fell short in execution. Reverend Green, who should 
have torn through this material, was clearly unprepared, 
struggling to sustain his trademark falsetto at the 
opening of “In the Beginning God,” then hesitantly 
reading through the piece’s spoken observations. He 
was more spirited, but still uncomfortable, on the 
throwaway “Hallelujah,” and he chose not even to 
attempt “Come Sunday,” which the program listed as 
one of his features. Green was more in command of his 
slides out of falsetto range in the Concert’s second half, 
where he sang “God Has Those Angels” and two non- 
Ellington numbers, “The Lord Will Make a Way” and 
“Goin’ Away”; but he never caught fire, and one could 
not help feeling that a great opportunity had been 
missed. 

On the other hand, can I get an “Amen” for the choir, 
and director Ann Swain Clark? Together with the band, 
they were the backbone of the Concert and did the most 
to validate Duke’s sacred works. Clark, who teaches in 
the Philadelphia public schools when not serving as 
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Mercer's choral director, has inherited several of the 
vocals originated by Ellington’s most imposing SC 
singer, Alice Babs; and though Clark’s gritty testifying is 
far removed from Babs’‘s purity, it proved equally 
convincing. She built a grand statement on “The Beauty 
of God,” accompanying herself at the piano briefly, and 
soared to a stratospheric climax during “Praise God and 
Dance.” Even “My Love” and “It’s Freedom” threatened 
to transcend their simplistic lyrics in her versions. 

Clark must have been ecstatic when she heard the 
choir, which was exceptional throughout the evening. 
Duke’s most challenging writing in the Sacred Concerts 
is in the choral parts, with their vibrant and typically 
unprecedented harmonies; but the choirs never sound at 
ease on the records because of the stiff delivery of their 
classically trained singers. This chorus, however, 
phrased in the jazz idiom more convincingly than any 
large vocal ensemble | have ever heard — thanks, no 
doubt, to the augmentation of the Arlington Street 
Church Choir by such local luminaries as Paula Elliott, 
Philip Hamilton, Kris Key, Mattie Mangran, Semenya 
McCord, and Henrietta Robinson. Not only were they 
appropriately sensitive on “Father Forgive” (where 
narrator Carl DeSuze was a great improvement over 
Tony Watkins on SC2), but they actually wailed on “It’s 
Freedom” and “The Beauty of God.” In the process, the 
choir demonstrated that the content of Duke's lyrics is 
(as with all great jazz) secondary to the intensity of his 
rhythmic and emotional message. 

Finally, it was a treat to hear this choir and this 
orchestra in Symphony Hall, despite occasional mo- 
ments of overamplification. They were given the venue 
thanks to the Dana McLean Greeley Foundation for 
Peace and Justice, a two-year-old organization working 
for disarmament, international mediation, and improved 
Soviet-American relations. This Concord-based foun- 
dation, which experienced some of the usual benefit 
traumas (none of the five advertised celebrity “nar- 
rators” appeared, though it is unclear exactly what they 
would have narrated), made a gutsy choice in presenting 
Ellington's music to its patrons, many of whom found 
the dynamics excessive and would no doubt have felt 
more at home at a Friday-afternoon BSO concert. It is 
sobering to realize that even Duke Ellington is too 
raucous for some members of the establishment, but 
encouraging to see how the existence of a concert like 
the Greeley Foundation fundraiser can both extend the 
audience and spur the re-investigation of our greatest 
composer’s works. Just think of all the Ellingtonia, 
unperformed for decades, that could lend itself to other 
groups. Let’s organize the literati in the Boston area, for 
example, and have them sponsor a concert presentation 
of “Such Sweet Thunder” and “Suite Thursday.” Can I 
get an Amen for that? 0 
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Untouchables (not excerpted on Film Music Volume 
One). The restless, harmonica-driven “The Strength of 
the Righteous,” which played over the opening titles, 
barrels across with frankly disco drums and syn- 
thesizers. Some might quarrel with electronic music in a 
movie about Prohibition-era Chicago, but it’s no more 
inappropriate than, say, electric guitars in the Old West. 

The last two selections on Film Music Volume One 
pair one of Morricone’s most enduring works and one 
that is without question his most overblown. The 
penultimate track is the opening theme from 1968's 
Once upon a Time in the West, featuring wordless full- 
bodied female melisma and country fiddle duking it out 
with orchestral strings. It is the proper climax and 
conclusion to a greatest-hits collection, but it is followed 
by a remix of “On Earth as It Is in Heaven,” from Roland 
Jaffe’s 1986 The Mission, Morricone’s well-known but 
flabby score. The track lays on the ethereal chorus and is 
uncharacteristically nagging, adamant. Morricone usual- 
ly lets music sink in at its own speed — here he’s 
throwing it in your face. 

Still, the abortive Mission is an anomaly. Morricone’s 
1984 reunion with Sergio Leone, Once upon a Time in. 
America, has nothing to do with pop but traces and 
punctuates the film’s grand sweep. And his loud, edgy, 


. dread-filled soundtrack to William Friedkin’s new 


Rampage (Virgin) shocks and stirs (even if the movie 
does neither). His spaghetti-Western triumphs are old 
news, but Morricone, 60 years old, is still feistier than 
most rock-and-roll kids. 0 
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necessarily dependent on her vocal cords. 

She does run the risk of exasperating her listeners, as 
on the gnarled and maundering “One Drink Before the 
War.” In a recent Boston Rock interview, She said that 
though she was born in Dublin, it wasn’t till she 
migrated to London that she got her first earful about the 
“troubles” in the north of her country. “I knew that there 
was something going on, but I didn’t know’ what, and | 
didn’t know why.” “One Drink,” with its lugubrious 
strings and theatrical percussion, suggests she’s making 
up for lost time, but it’s a misguided effort. O’Connor’s 
more winning when she stops laying it on thick, when 
she’s sparer, suggestive, as on the hypnotic “Jerusalem,” 
with its cunning, Mediterranean-styled minor chords. 


The rhythm track chugs but remains humane; one can - 


picture kids in rock-and-roll purlieus, both glitzy and 
grimy, getting up to dance. The song reaches flash point 
when O’Connor croons the title, adding little gulps, 


‘savoring every syllable, manipulating the word into a 
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mantra: her abstract concepts (is it the geographic 
Jerusalem, the Biblical Jerusalem, or the syllables, “je-ru- 
sa-lem’’?) and her unequivocal desires get equal weight. 
In the feline-funky “(1 Want Your) Hands on Me” the 
flexibility of her age works to her advantage. The song 
has a strain of the conventional (a number about sex 
should have party-time polybeats, right?), but when 
O'Connor pleads for fleshly contact or roars abruptly 
mid song, you sense that, for her, concupiscence could 
twist out of bounds, become an experience more 
dangerous than she has words for. Many sirens attempt 
to deliver the same impression, but most are just 
conjuring memories of when they felt like that. 

At the end she manages another adroit about-face 
with the legatos of “Just Call Me Joe,” the album’s 
somber farewell. Here her voice is as elastic as Kevin 
Mooney’s elegiac guitar, which resonates like a cello on 
half-time. Her words are free-floating: “Don’t call me 
lady, just call me Joe/Don’t call me mister, just call me 
Joe/Don’t call me sweetheart, just call me Joe.” As the 
denials build, you get the feeling, for the first time, that 
this is Sinéad O’Connor: everywoman, but herself, too. 
Then singer Leslie Winer’s spoken Gaelic bubbles 
underneath, and you think “Just Call Me Joe” could be a 
lullaby for a barfly, with all that conflicting data. 
Enigmatic, with risks looming (in the onrushing wings of 
adulthood), O’Connor remains as elusive a figure as she 
was at the start of The Lion and the Cobra, but a 
supernaturally satisfying one. a) 


Bogosian 


Continued from page 8 

realize what a bad time we were having’) holds his 
cigarette just so, the gesture less a fix than an affectation. 
The crass movie agent, fingers clasped to keep from 
drumming, appears to pray over Bogosian as if he were 
dinner. And the “Bowery Lear” lurches across the tiny 
stage with the control of a ballet dancer. 

Unlike fellow monologist Spalding Gray (who tucks 
bits of caricature into what is, in the main, a wry and 
disarmingly frank portrayal of himself), Bogosian is both 
social commentator and chameleon — though he has yet 
to turn himself into anybody very nice. No Gandhis or 
Alan Aldas in his lexicon, which encompasses machismo 
at various levels of sophistication — from the swagger- 
ing tavern animal to the boardroom power broker. 
Bogosian refers to himself, ironically, in New Americans 
as a “white Whoopi Goldberg,” but in fact he’s more of 
a male Lily Tomlin (with, as he says, “ethnic hair’). Like 
Tomlin’s, Bogosian’s monologues are carefully written 
and deeply felt; it’s just that his societal dregs, unlike 
hers, are far from lovable. There are no equivalents of 
the bag-lady sage with the interplanetary chums and the 
umbrella hat. Bogosian’s street people make horrible, 
throat-wrenchi 
of a-world in which.even the fish, beset by oil slicks and 


human excrement, need some sort of iron gill to su es 


And his oleaginous hustlers — in particular, the guy 
hawking surefire financial success as if it were a set of 
steak knives peeled from Channel 56 — are less 


* outrageous than uncanny. Frankly, the more | see of. 


Bogosian, the more | wish he’d shape his material into 
more coherent, interconnected theater pieces. But even 
as I say that, I realize that lack of empathy — ours, not 
his —. would be a problem. Among all these New 
Americans, there's no one to root, or to feel, for. Which is 
both damaging and uncompromising, depending on 
how you look at it. 

There are glimmers of sympathy, to be sure, even in 
the most odious characters, because Bogosian, in his 
more insightful pieces, captures the insecurity behind 
the bravado. And there are instances in which the 
characters reach through a haze of ego and almost touch. 
For example, a laid-back piece called “The Stud,” in 
which Bogosian sits on a barstool sipping a Coke and 
graphically chronicling his attributes as a lover (“I've got 
a long, thick, well-shaped prick. The kind girls die for. . . 


noises as they berate this “cesspool” 


z 
< 
= 
< 
x 
= 


stockbroker lounge lizard’s pitiable attempt to pick up a 
girl in a bar. Serving up eye contact till his eyes glaze, 
flashing sensitivity as if it were something best kept 
bereae a raincoat, making blatant reference to his big 
bucks, fast car, and slow loving, this guy, like Willy 
Loman, plunges through pathos into near-tragedy. He is 
also hootingly funny: a grotesque parked so close to 
reality that paint could get scraped. More such apt 


_ juxtapositions would help New Americans. to jell. 


Certainly Drinking in America, soaked in alcohol and 
chemicals, could boast a theme, if not a structure. By 
contrast, the septet-of-lethal-vices context of New 
Americans is pretty shaky. But that’s all right: if 
Bogosian’s sins aren't deadly, his aim is. i) 


Earnest 


Continued from page 9 

subliminal leftward slant continues in the tea scene 
between Heather Glenn’s Cecily and Doreen DiSanza’s 
Gwendolen, in which both actresses, arms flailing, 
seized by manic giggling, take pains to expose the 
screechy shopgirls behind their characters’ veneer of 
gentility. Of course, the point — and what makes the 
scene one of British drama’s National Treasures — is that 
Cecily and Gwendolen, no matter, how sorely tried, 
never lose composure. 

In this respect, Glenn's snittiness is not a surprise; her 
Cecily is flat-out bratty (the girl’s minor-key attribute) 
without the streak of unspoiled sweetness that should 
have us falling in love with her as quickly as Algernon 
does. DiSanza’s Gwendolen is more complex but 
scarcely more successful. To begin with, the diminutive 
actress provides an unfortunate sight gag next to 
Goodson’s towering Lady B, and the ludicrous effect is 
magnified by the excessive bustle in her dress. But 
beyond matching Mama in height, Gwendolen needs to 
show signs of incipient Bracknell-hood. DiSanza lacks 
any trace of nascent imperiousness. At least from time to 
time — when she isn’t being girlish in monotonous vocal 
cadence — she drops into a thoughtful tenderness that’s 
appealing if not appropriate. Something of the same 
quality infuses John Sharian’s too good-natured Jack, 
but Sharian’s worst problem here is his uniformly 


creamy delivery, which seems a stranger to repartee and’ 


always on the verge of tears. Colin Martin’s Algernon, 
on the other hand, is styled to the role, though the actor 
loses a lot of laughs to slow timing and adds a few too 


from poky timing, but he has the rector’s wimp-hoarse 
voice and self-effacing demeanor. Charlotte Peed’s 


‘ chirpy, hyperventilated Miss Prism, though, is inex- 


cusable — the sort of adolescent stab at middle-aged 
primness that should have been banned at the first 
rehearsal. On top of which, this Prism wears her 
Freudian repressions on the tip of her fan, with which 
she’s not above suggestively whacking Chasuble in the 
chest. And her show-stopping comment on hearing of 
brother Ernest's “death” (“What a lesson for him! | trust 
he will profit by it.”) probably doesn’t fare well in Peed’s 
speed-speak, but there’s no way to tell, since Stoecker 
buries the line by having Jack pretend to faint at the 
same moment. Neither is the production well served by 
the assignment of Maler, who carries out Lane’s varied 
assignments with reasonable aplomb, to double.as the 
other servant, Merriman, whom he turns into a buffoon. 
(Apparently the intended Merriman departed the 
production late in rehearsals.) 

Which leaves Goodson’s Lady Bracknell as an oasis of 
comic tones and touches, whether he’s wielding an 
umbrella like a schoolmarm with a pointer or putting an 
unexpectedly wry spin on his voice. Goodson, joining a 
long tradition of crossover Lady Bs, makes no effort to 
feminize his voice (though he tosses in a lisp now and 
then), and his lanky frame, amply bosomed and bustled, 
stiffens in a most unladylike waddle. But this very lack 
of pretense serves the actor well when he gears up for 
one of Lady Bracknell’s many immortal cracks. 
Goodson’s tendency is to underplay (1 admit wishing for 
more Edith Evans), dropping a hint of a wink to the 
audience without dropping out of character. His no- 
nonsense Lady B takes tyranny for granted and 
concentrates on contempt. And his timing is practiced if 
not perfect. But this dollop of sanity and style is 
ultimately swallowed up in the general silliness. Not 
that the entire cast doesn’t give its overzealous all. 
Unfortunately, being earnest may be important, but it’s 
not enough. 0 


Dance 


Continued from page 9 
vocabularies, is delightfully outrageous and belongs, 
aesthetically, to the ‘80s. And ‘Montreal Madness” is an 
apt designation for both O Vertigo Danse and La La La 
Human Steps (the third performing group in the series). 
There is a rabid-dog frenzy that buoys these muscular, 
dancers through their acrobatics beneath a deadpan 
exterior. Like their La La La counterparts, the O Vertigo 
dancers jump, gyrate, whiz in shocking locomotion 
without registering one iota of loco on their faces. If 
anything, La La La Human Steps is even more 
gladiatorial, the dancers in literal, padded combat with 
each other. 

Both companies are on the absolute edge . ., the edge 
of what I’m not quite sure, but they stretch the aesthetics 
of every postmodern form, go for the jugular. There are 
sharp, unanticipated attacks in the movement and then 
phrases pulled into endlessly oozing taffy. They hit the 
floor without apparent cushioning maneuvers. Both 
companies, by virtue of their extreme physicality, draw 
attention to movement as visually and kinesthetically 
apprehended; symbolism is not a primary concern. This 
is a version of what Merce Cunningham called 
“movement for movement's sake” in his rebellion 
against Martha Graham's reliance on myth and psy- 
chology for subtext. And yet these companies, with their 
evening-length works based on a theme, are obviously 
striving not-for Cunningham's pure formalism but for 
some recognizable content. At this point, we have to be 
satisfied with watching something so powerful and so 
new and so unhinged from tradition that it is not entirely 
decipherable. Then there’s Marie Chouinard, who as the 
second event in ‘Montreal Madness” appears between 
these bookend cannonballs. Her sculptural clarity and 
slowly shifting patterns play in another range of 
movement concerns. So the winds from Montreal blow, 
with the urgency of'a hurricane and the caress of a 


You're laughing? So what? Fuck you. Facts are facts.”)as = many yuks of his own. é 
the syrup trickles down his throat, is followed by a. Tim Dungan-Levant, as Canon Chasuble, also suffers = zephyr. 0 
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at Boston University Hillel, ; 
Twenty leading American Jewish poets will 
convene to read their work and participate in 
provocative discussions. Among these poets: 
Shirley Kaufman, Maxine Kumin, Linda Pastan, 
Robert Pinsky, Gerald Stern, C.K. Williams. 


For further information, please call (61 
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A Symposium on American Jewish Poetry 
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URBAN 
OUTFITTERS 


by Clif Garboden 


FRIDAY 
8:00 (4) Disney Magic in the Magic Kingdom. 


George Burns hosts a variety special from Dis- 
neyland, featuring Harry Anderson, Markie Post, 
Morgan Fairchild, and Siegfried & Roy. Wow, 
Siegfried & Roy. Maybe they'll be reunited with 
Goofy. (Until 9 p.m.) 
8:00 (25) Remo Williams: The Adventure Begins 
(movie). Fred Ward and Joel Grey star in this high- 
adventure/high-camp action flick that sought to 
capitalize on the Indiana Jones craze. (Until 10 p.m.) 
:30 (44) Eyes on the Prize: America’s Civil 
Rights Years, 1954-1965: Ain't Scared of Your 
Jails, 1960-1961. Repeated from last week. North- 
ern students involve themselves in the cause of 
integration. (Until 9:30 p.m.) 
8:30 (56) Basketball. The Celts versus the Dallas 
Mavericks. 
9:00 (2) Don Giovanni. A Salzburg Festival produc- 
tion with Herbert von Karajan conducting the 
Vienna Philharmonic plus Samuel Ramey, Kathleen 
Battie, and Anna Tomowa-Sintow through Mozart's 
Don Juan musical. To be repeated on Saturday at 
11:30 a.m. on Channel 44. (Until 12:30 a.m.) 
= (38) Hockey. The Bruins versus the Edmonton 
ilers. 
10:00 (4) Sonny Spoons. Heraiding a new era in TV 
private eyes? Eccentric like Baretta, but frivolous 
like Maddy and David? Mario Van Peebles plays the 
lead — a gumshoe whose gimmick is outlandish 
disguises. Like Baretta. (Until 11 p.m.) 


SATURDAY 


2:00 (7) Basketball. Syracuse versus Georgetown. 
2:30 (5) The XV Winter Olympic Games. Kickoff in 
Calgary. (Until 5 p.m.) 

3:00 (44) Television: The Race for Television. 
Repeated from last week. Edwin Newman revisits 
the pointiess competition among nations to be the 
first video broadcaster. To be repeated on Sunday 
at noon on Channel 2. (Until 4 p.m.) 

4:00 (7) Basketball. Providence versus St. John’s. 
4:00 (38) The Defection of Simas Kudirka (movie). 
Alan Arkin stars as the Lithuanian sailor who 
unsuccessfully attempted to disembark from a 
Russian ship to the safety of a Coast Guard cutter 
back in 1970. (Until 6 p.m.) ; 

7:00 (2) Fawity Towers. John Cleese returns with 
the classic British sit-com — rude jokes about 
Mediterranean waiters and all. (Until 7:30 p.m.) 
7:30 (44) insured and Broke: The Car Coverage 
Crisis. Repeated from last week. Chris Lydon and 
the Channel 2 news team bring their special talent 
for making any subject seem boring to bear on the 
Massachusetts auto-insurance crisis. Instead of 
waiting for the insurers to leave the state, why don't 
we just throw them out? (Until 8:30 p.m.) 

8:00 (2) WonderWorks: The Mighty Pawns. How 
one inner-city high-school teacher got his pupils to 
fold up their switchblades and play chess. (Until 9 


The XV Winter Olympic Gemes. (Until 11 
m 


p.m.) 

anucks. 

8:00 (44) Jazz Stars of the Future. Two shows back 

to back, featuring Max Bennett and Freeway and 

Paul Carman and the Steve Crum Quintet. (Until 10 


p.m.) 

9:00 (2) Voices and Visions: Langston Hughes: The 
Dream Keeper. A profile of this black American 
poet, including footage of Hughes speaking on the 
Harlem Renaissance of the ‘20s and James Baidwin 
speaking on Hughes and loneliness. To be repeated 
on Monday at 11 p.m. (Until 10 p.m.) 

10:00 (2) Cissy Houston: Sweet inspiration. 
Repeated from last week. The eventful musical 
career of Whitney's mother, featuring interviews 
with Aretha Franklin, Luther Vandross, and Dionne 
Warwick. (Until 11 p.m.) 

10:00 (44) Austin City Limits. Featuring music from 
Rosanna Cash and the Desert Rose Band. (Until 11 


38 Valentine (movie). A seasonal 
clasic. (Until 12:30 a.m.) 
11:00 (2) Brown Sugar: The Depression Years. 
Profiles of big-band vocalists Ivie Anderson, Ella 
Fitzgerald, Velma Middleton, and Billie Holiday. 
Pius some clips of Butt McQueen, Louise 
Beavers, and Hattie McDaniel. (Until midnight.) 
11:30 (68) Frankenstein (movie). From 1932, with 
Boris Karloff and the misunderstood mutant. Also 
starring Mae Clark. (Until 1 a.m.) 
1:00 a.m. (68) The Creature from the Black Lagoon 
(movie). Richard Carison and Julie Adams do their 
darndest to misunderstand a mutant from 1954. 
(Until 2 a.m.) 


SUNDAY 


Noon (2) Television: The Race for Television. 
Repeated from Saturday at 3 p.m. 

Noon (5) The XV Winter Games. With 
time-outs at 6 p.m. and 11:30 p.m. for the news. 
(Until midnight.) 

1:00 (2) Upstairs, Downstairs: Such a Lovely Man. 
Repeated from last week. (Until 2 p.m.) 

1:00 (38) Playing for Time (movie). Vanessa 
Redgrave and Jane Alexander star in the chilling 
1980 historical drama about a group of women 
musicians imprisoned at Auschwitz. (Until 4 p.m.) 
2:00 (2) National Geographic Special: Australia's 
Twilight of the Dreamtime. Repeated from last 
week. A visit to the vanishing aborigines of Northern 
Australia for a fond, farewell look at their lifestyle. 
Destined to be a classic. To be repeated on Monday 
at 10 a.m. (Until 3 p.m.) 

3:30 (7) Basketball. The Celts versus the Los 
Angeles Lakers. 

6:00 (38) Rescue from Gilligan’s island (movie). 
Must have been engineered by a TV critic who 
wanted to stop them from making any more shows. 
(Until 8 p.m.) 

6:00) (2) Upstairs, Downstairs: The Nine-Day 
Wonder. (Until 7 p.m.) 

8:00 (2) Nature: Hawaii: islands of the Fire Goddess. 
From underwater voicano to coral atoll to tourist 
attraction. Birth (etc.) of an island. To be repeated 
on Monday at 12:30 p.m. (Until 9 p.m.) 

9:00 (2) Masterpiece Theatre: Fortunes of War, 
part five. Simon Boulderstone sets out in search of 
his brother and Guy returns to Cairo. We're 
intrigued. Boulderstone? (Until 10 p.m.) 

9:00 (4) The Dirty Dozen Ili (movie). They just keep 
turning up like cartons of bad eggs. More desperate 
men reverse their capacity for evil. (Until 11 p.m.) 
9:00 (7) Hostage (movie). Caro! Burnett is kid- 
napped by a 19-year-old woman just escaped from 
prison. The kid's father wants to kill her. The law 
wants to get Carol back. But somehow they work it 
out and become friends. (Until 11 p.m.) 


10:00 (2) Mystery: Inspector Morse: The Dead of 
Jericho, part two. Repeated from last week. The 
conclusion, in which Morse collects suspects. (Until 
11 p.m.) 

10:30 (38) Ask the Manager. How is Rita Jenrette’s 
film career coming along? 


MONDAY 


8:00 (2) Television: News: The Power of Pictures. 
Edwin Newman continues PBS's eight-part 
documentary on the first 50 years of television with 
an explanation of how Walter Cronkite ended the 
Vietnam War and a look at how American TV news 
is incorruptible compared to its foreign counter- 
parts. A lot of. nonsense punctuated by some 
memorable vintage news clips. To be repeated on 
Friday at 12:30 p.m. (Until 9 p.m.) 

8:00 (5) The XV Winter Olympic Games. With time- 
out at 11 p.m. for Chet and Natalie. (Until midnight.) 
8:00 (25) Bad Boys (movie). Boys will be boys, etc. 
Sean Penn and Ally Sheedy star. (Until 10:30 p.m.) 
8:00 (38) Smokey and the Bandit (movie). And 
sometimes grown men will be boys, or worse. Burt 
Reynolds and Sally Field are upstaged by a 1977 
Pontiac. (Until 10 p.m.) 

9:00 (2) Eyes on the Prize: America’s Civil 
Years, 1954-1965: No Easy Walk, 1961-1963. A 
look at the use of mass-demonsttation tactics in 
Albany (Georgia), Birmingham (Alabama), and 
Washington. To be repeated on Tuesday at 11 p.m. 
and on Friday at 8:30 on Channel 44. (Until 10 p.m.) 
9:00 (4) The Return of Desperado (movie). Uh-oh 
— we don't remember when he was in town the first 
time. Alex McArthur stars as a fone-wolf type who 
wants to make the Old West safe for 1988 TV- 
movies. (Until 11 p.m.) 

11:00 (2) Voices and Visions: Langston Hughes: 
The Dream Keeper. Repeated from Saturday at 9 
p.m. 


TUESDAY 


7:30 (4, 5) New Primary Stuff. The end 
to headlines like “‘Duking It Out in the Granite 
State." WBZ will stay local with this until 10 p.m., 
when NBC steps in. Channel 5 will drop the subject 
at 8 p.m. and carry the Olympics. (Until 11:30 p.m.) 
8:00 (2) Nova: /n the Land of the Polar Bears. A trek 
to a remote Russian isiand and Arctic wildlife 
preserve with Soviet filmmaker Yuri Ledin. To be 
repeied on Thursday at 10 a.m. (Until 9 p.m.) 
8:00 (5) The XV Winter Olympic Games. After all, 
mp primaries only encourages them. (Until 
:30 a.m. 

8:00 (38) The Muppet Movie (movie). TV-38 votes 
for Kermit and Piggy. From 1979, and the best of 
the feature-length comedies featuring Jim Henson 
and his wooll en wonders. (Until 10 p.m.) 

9:00 (2) Frontline: Your Flight Is Cancelled. Out 
went the regulations, leaving the responsibility for 
customer service and profit maintenance in the 
hands of private enterprise. A visit to the Atlanta 
airport's waiting room. This cquid be terminal. To 
be repeated on Wednesday at 11 p.m., and on 


10:00 (7) More New Hampshire Primary Stuff. Of 
course, we've all been waiting for the Channel 7 
news-gathering organization to step in and explain 
it all to us. CBS checks in at 11:30 p.m., after the 
local newscast. (Until midnight.) 

11:00 (2) Eyes on the Prize: America’s Civil - 
Rights Years, 1954-1965: No Easy Walk, 
1961-1963. Repeated from Monday at 9 p.m. 


WEDNESDAY 
7:30 (38) Hockey. The Bruins versus the Montreal 
Canadiens. bye 
8:00 (2) Steve McQueen: Man 


Hollywood 
on the Edge. A celluloid hero’ for an age of 
alienation. Featuring interviews with Kari Maiden, 
Neile McQueen Toffel, and Norman Jewison, plus 
clips from The Magnificent Seven, The Great 
Escape, Builitt, and more. (Until 9:p.m.) 
8:00 (5) The XV Winter Olympic Games. (Until 


8:00 (7) The 20th Anniversary Saiute to Clown 
. The New England News Nightbeat team 
returns to its alma mater. Actually, a light documen- 
tary on a Ringling Bros. school for circus clowns. 
Dick Van Dyke hosts. (Until 9 p.m.) 
8:30 (44) Alberta Hunter: My Castie’s Rockin’. The 
career of jazz/blues singer Hunter, from her early 
stints in Chicago through her comeback in the ‘70s. 
(Until 9:30 p.m.) 
9:00 (2) American Playhouse: The Revolt of Mother 
and Pigeon Feathers. Two dramas adapted from 
short stories by Mary Wilkins Freeman and John 
Updike. (Until 10:30 p.m.) 
11:00 (2) Frontline: Your Flight Is Cancelled. 
Repeated from Tuesday at 9 p.m. 


THURSDAY 


midnight.) 
8:00 (38) The Bad News Bears in Breaking 
Training (movie). William Devane and Clifton James 
take those rascals of the diamond to the Astrodome 
for a shot at all the marbles. From 1977. (Until 10 
p.m.) 

8:30 (44) Frontline: Your Flight Is Cancelled. 
Repeated from Tuesday at 9 p.m. 

10:00 (2) Mystery: /nspector Morse: The Silent 
World of Nicholas Quinn, part one. Inspector Morse 
takes on the case of a deaf, lip-reading, junior 
businessman who is killed after he ‘‘overhears”’ the 
details of a bribery scandal. (Until 10 p.m.) 


FRIDAY 


8:00 (5) The XV Winter Olympic Games. Do they 
happen only at night this year? (Until midnight.) 
8:00 (38) 1941 (movie). Those were the days. Worid 
War I! goes Hollywood in Steven Spielberg's 1979 
farce. Starring John Belushi, Dan Aykroyd, Ned 
Beatty, and Lorraine Gary. (Until 10:30 p.m.) 

8:30 (44) Eyes on the Prize: America’s Civil 
Rights Years, 1954-1965: No Easy Walk, 
196 1- 1963. Repeated from Monday at 9 p.m. 

9:00 (2) December Flower. Jean Simmons and 
Mona Washbourne star in the story of a desolate 
old woman brought back into life by the power of 
love. (Until 10 p.m.) 

11:00 (2) Alive from Off Center. Featuring mono- 
logues by Spaiding Gray. (Until 11:30 p.m.) 

11:30 (2) Spaiding Gray: A Life in Progress. Rig’: 
where we left off. A Gray profile featuring stage 
work from Cambridge’s Brattle Theatre as well as 
off-stage interviews. (Until midnight.) 


ve 


THE 
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by Robin Dougherty 


DANCE. Danny Sloan was the IS 


embodiment of jazz dance in Boston. 
Despite his untimely death, of cancer, 
he'll be the embodiment of a dynamic 
artistic vision for some time to come. 
Sophistication, elegance, inspiration, 
and fun are the trademarks of a Sloan 
piece. You can catch the spirit of the 

- master and pay tribute to an 
accomplished choreographer, dancer, 
and teacher tonight at the memorial 
concert in his honor, performed by his 
company at 7:30:-p.m. at John Hancock 
Hall, Hancock Place, Boston. Admission 
is free. Call 547-2282. Memorial 
contributions may be made to the 
Danny Sloan Memorial Fund, in care of 
the dance company, 12 Redman Road, 

Canton 
SALON. Any Ofte of the participants in » 
tonight's event would catch our rapt 
attention, so it’s four times as delightful 
to find poets Derek Walcott and Seamus 
Heaney and actor Wallace Shawrvalso in 
tow for “An Evening with Joseph 


_ Brodsky.” Sponsored by the new 


incarnation of the renowned Poets’ 
Theatre of the ’50s and ‘60s, the program 
features 1987 Nobel Laureate Brodksy, 
introduced by Heaney, reading from his 
poetry and prose in English and 
Russian. Walcott also reads Brodsky; 
and Shawn reads Brodsky’s unproduced 
play Marbles, which is set in an 
uncertain’'time in the future, in a prison, 
“a cross between a bachelor pad and the 
cabin of a spaceship.” It’s a benefit for 
the Poets’ Theatre; tickets cost $15 to 
$25. Curtain is at 8 p.m. at the ART, 64 
Brattle Street, Cambridge. Call 547-8300. 
MUSIC. It's a little depressing to watch 
complete strangers walk off with the 
Megabucks till (especially when you're 
still waiting for that combination of your 
birthdate, shoe size, and high-school 
locker combination to get lucky). But 
watching a talented young musician win 
a $5000 scholarship sounds like a pretty 
inspiring evening to us. Tonight the 
annual Seventeen magazine and 
General Motors national concerto 
competition winners in flute, violin, and 
piano perform with members of the 
New England Conservatory Symphony 
Orchestra, conducted by Murry Sidlin. 
Admission to the all-Mozart program is 
free. It commences at 8 p.m. at NEC’s 
Jordan Hall, 30 Gainsborough Street, 
Boston. Call 262-1120. 


Turspay 


THEATER. Okay, so it’s no longer the 
very model of a modern major musical, 
but Gilbert and Sullivan's HMS 
Pinafore heralded the British theater 
import trend a century before some 
others we could mention. Directed by 


Brian Macdonald (he of last season’s 
Tony-nominated Mikado), this touring 
production has got Ron Moody as Sir 
Joseph Porter and Meg Bussert as 
Josephine. Curtain is at 8 p.m. tonight at 
the Colonial Theatre, 106 Boylston 
Street, Boston. The show’s in town 
through the 28th. Tickets are $21 to $40. 
Call 426-9366. 


_ MUSIC. Wednesday is trio night at the 


1369 Club all month, and it also happens 
to be the start of trio week (jazz clubs 
have four-day weeks, you know) at the 
Regattabar. The 1369 continues to go the 
pianoless route, with bassist Santi 
DiBriano in charge of a threesome 


~ including McCoy Tyner veteran Joe Ford 
on saxes and drummer Ronnie Burrage; 


while the Regattabar features the don’t- 


_miss Cedar Walton trio, with Ron 


Carter and Billy Higgins. Walton's 
ensemble is in residence through 
Saturday. Call the 1369 at 661-1369 and 
the Regattabar at 876-7777. 
THEATER. The Lyric Stage did such a 


_ good job with Sean O’Casey’s Juno and 


the Paycock a few seasons back that 
now they've got the American premiere 
of The Bishop’s Bonfire. In Casey's last 
produced play, an Irish bishop returns 
home after 20 years to a hero’s welcome 
motivated by the less-than-noble 
impulses of his townsfolk. Curtain is at 8 
p.m. tonight at the Lyric, 54 Charles 


‘Street, Boston. Tickets are $10 to $13. 


Call 742-8703, 

FILM. For those of you with your eye 
on midweek film openings, there’s 
Magic Movies XIII, the annual 
installment of the best in new 
animation. It opens tonight and plays 
through March 1 at the ICA, 955 Boyston 
Street, Boston. Call 266-5152. 


THEATER. Theaterworks-in-Progress 
actually opened yesterday, butit’sthe _ 
best thing around tonight, so you decide. 
Tonight the festival of new works by 
artists associated with TheaterWorks 
offers Philip S. Braen’s The Game Show 
of the Apocalypse, a satirical 
improvisational performance that mixes 
scenarios of world disaster with TV 
game shows; Gertrude Stein’s Doctor 
Faustus Lights the Lights set to new 
music by David Miller; and 
theatreworkplace’s Do You Love Me. 
Tomorrow you can catch The Game 
Show of the Apocalypse, Do You Love 
Me, and NINOTS puppet theater's A 
Wild Place, Unlit, Unfilled. Us, we're 
checking in on the 21st, for Kathleen 
Patrick's performance piece The 
Complete Guide to Idol Cooking, or, 


“mongay: Danny Sloan. 


Jane Won't Eat My Salmon, “a 


farce leading an epiphany, built around 

a dinner party with anthropologist Jane — 
Goodall.” There’s a complete schedule 

in “Play by Play,” on page 34. Curtain is 

at 8 p.m. at Mobius, 354 Congress Street, 

Boston. Tickets are $5. call 542-7416. 


DANCE. Dance Umbrella’s Montreal 
Madness Series picks up steam tonight 
with Marie Chouinard, whose 
costumes alone ought to draw a crowd. © 
The avant-garde dancer/performance 
artist hits the stage at 8 p.m. tonight.and 
tomorrow at the Joy of Movement 
Studio Theatre, 536 Massachusetts 
Avenue, Cambridge. Tickets are $10. 
Call 492-7578. 

THEATER. If you feel comfortable in a 
hotel room in 1935, then A Night with 
John Barrymore is yours. Ronald Buda 
performs Milli Janz’s one-man play 
about the Great Profile, who's struggling 
with encroaching alcoholism and a 
faltering career. It’s presented by the 
Booth Company and Playwrights 
Platform at the Actors’ Workshop, 40 
Boylston Street, Boston. Curtain is at 8 
p.m. tonight through Sunday. Tickets 
are $10, $8 for students and seniors. Call 
282-2256. 

As Linda Ellerbee once said, in the 
‘50s good girls grew up and went to 
good-girl heaven, which strongly 
resembled a kitchen. Doris Baizley’s 
satire Mrs. California is set in a 1955 
television studio in order to take a 
behind-the-scenes look at a 
homemaker’s competition. Directed by 
Peter Clough, it’s at the Merrimack 
Repertory Theatre, 50 East Merrimack 
Street, Lowell. Curtain is at 8 p.m. 
tonight and tomorrow and at 2 and 7 
p.m. on Sunday. Tickets are $10 to $17, 
$7 to $12 for students and seniors. Call 
454-3926. 


= And Fhe Foreigner, Larry Shue’s Off 


Broadway comedy hit about a shy fellow” 
who pretends he can’t speak English, 

has surfaced at the Nickerson Theatre 

(30 Accord Park Drive, Norwell). 

Curtain is at 8:30 p.m. tonight and 
tomorrow (at 7 p.m. on Sunday). Tickets 
are $14 to $17. Call 871-2400. 

MUSIC. When 
singer/guitarist/songwriter Eddy 
Clearwater doesn’t string together too 
many joky, lightweight numbers or let 
his Chuck Berry fixation get out of hand, 
he can provide an evening of jumping 
blues all by himself. However, tonight 
he doesn’t have to do it all, because a 
bona fide giant is around to shoulder the 
load: Otis Rush. The Chicago stalwart’s 
singing may be overrated (robust, sure, 


. but also a bit dry); but it’s impossible to 
| exaggerate the mercurial brilliance of his 


guitar work — at his best, he suffers, 
thinks, and exults in the same cluster of 
notes, Try to get him to play “Violent 
Love” (and though it always sounds a 
bit peculiar emerging from Rush, a 
sentimental fave is his “Homework,” 
beloved of the J. Geils Band). At 
Nightstage, 823 Main Street, Cambridge. 
Call 497-8200. 

FILM. The political melodramatist 
Costa-Gavras, creator of Z, State of 
Siege, and other powerful muckraking 
thrillers, appears tonight at the Museum 
of Fine Arts, 465 Huntington Ave. 
Boston, to introduce his most recent 
film, the 1987 comedy Family Business. 
The program starts at 7:30, and 
admission is $3.50. Call 267-9300. 

The Harvard Film Archive's series 
“New Voices from Soviet Cinema” 
continues with My Friend Ivan 
Lapshin, Alexei Gherman’s acclaimed 
1984 fiction feature. Shot in a cinéma- 
vérité style, the movie re-creates life in a 
Russian village of the ‘30s, the memory 
of which was erased during the Great 
Terror of Stalin. It plays tonight and 
tomorrow at 9 at the Carpenter Center, 
24 Quincy Street, Cambridge. Admission 
is $3. Call 495-4700. 


(Bob Blumenthal, Carolyn Clay, Owen 
Gleiberman, Milo Miles, and Charles 
Taylor helped out this week.) 
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THE WESTERN 
FRONT 
343 WESTERN SAVE. 
CAMBRIDGE 492 98 Brookline Ave., Boston, MA 
Fri. &Sat., Feb. 12& 13 
.. P@D. 
Sun., was 14 Sun., Feb. 14 DANCING 
DAY Mon.. Feb. 15 DAVID GREENFIELD 
AFRIKAN ROOTS pancure 
WITH HENRY 
Fri., Feb. 19 BRUCE B MARSHALL 
POSITIVE BENT Sat, Feb. 20 BRUCE MARSHALL 
Dance Music AND THE CLUE/ 
Wed., Feb. 17 THE TRIP 
MIGHTY CHARGE 
Reggae 
MOS! \ STREET STATION 
featuring Stan Strickland, GRE STR A 
Okoshi and Bob Moses Fn, 212 LYRES, MATWEEDS, 
Fri. & Sat., Feb. 19 & 20 MALARIANS | 
LOOSE CABOOSE Sat . 2/13 ZULUS, MADDING CROWD, 
Reggae COAT OF ARMS 
Sun., Feb. 21 Sun. 2/14 THE ROYS, COOL McCOOL, 
BLUE VELCRO PHIL TAWA, CHANGE OF FATE 
formerly Decom; Wed , 2/17 OF CLAY, 
fed. & Thurs.. Feb. 24 & CURIOUS RITUALE, TURTLES UNDER FIRE 
SHY FIVE Thurs., 2/18 HENRY ROLLINS, 
World beat Afro SHARK, THE LOVING SIX 
Fri. & Sat., Feb. ibe Fri. 2/19 BUSTED STATUES, 
1-TONES * MYDLACK, DA’ 
Reggae 
1 GREEN STREET, JAMAICA PLAIN «+ 522 
Fine Jamaican food served every weekend 


Sharon McNight 
The Cabaret Diva herself, returning to the Cabaret. 
Toni ne thru Sunday. Two shows tonight at 
m. and 9:30 p.m. Sat. at 7:30 p.m. 
un. ji 8:00 p.m. and 10:00 p.m. 


ames 

An evening with many coe , featuring Marilyn Monroe. 

Feb. 17-Feb. 21. Wed. and Thurs. at 9 p.m. Fri., Sat. 
and Sun. at 8:00 p.m. and 10:00 p.m. 


Pudgy 
The outrageous Queen of one-liners. 
Feb. 25 —- Feb. 28. Thurs. at 9:00 p.m. Fri. and Sat., two shows at 
8:00 and 10:00 p.m. Sun. Brunch at 1:00 p.m. and 8:00 p.m. 


For tickets call 536-0972. 
also available Chub BOSTIX and TICKETRON. 


falar 


209 Columbus Avenue at Berkeley Street, Boston, MA 


Something new ts happening 
DISCOVER ... 


Huck’s Hideaway~ 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 


YOUR HOSTS: 
Jony Palumbo, Keven Shea 
PHONE: 269-9400 


Vucked away in Boston's waterfront area lies a lively little 
nightspot which hosts Boston’s best dance bands. 
£x Peneve our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 
Slightly out-of-the-way — very out-of the-ordinary. 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10 pm 


Complimentary Hors d’oeuvres 
Weekday irde7 pin. 
FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 


Fri. Feb. 12 ‘Fri., Feb. 19 
OHN LINCOL BLUES YOU CAN USE 
CHEN | AMYL AND THE MOTOR 
Sat.. Feb. 13 CITY RHYTHM SINGS 
Reggae Rockabilly — with LISTENER - 
ROGER SALLOOM AND Coming: Thurs., Feb. 35 
THE STRAGGLERS 
Wed.. Feb. 17 
New Wave Dance Rock 
MISS BLISS 
with GREEN FUSE 
Thurs., Feb. 18 
Reggae Rock with with THE HAPPY CAMPERS 
J AH. and DOGZILLA 


Eddy Clearwater, at Nightstage 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue’s listings run 
from that Friday to Friday of the following week. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free’’ or 
“no charge.") Without price information we 
Can't print .your fisting. Theater \istings are 
separate; send them by 2 p.m on Friday.to “Play 
by Play,” c/o Skip Ascheim. Auditions, classes, 
courses, reunions, workshops, symposia, and 
Seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad. We 
weicome photographs for possible inclusion, but 
can't be responsible for returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 


earlier. 
EMERGENCIES 


BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 

BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 


BRIGHAM & WOMEN’S HOSPITAL: 732-5636 


PROJECT PLACE HOTLINE: 267-9150 


BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 


TAXES 


IRS. TOLL-FREE NUMBER: 1-800-424-1040. 
Saturdays 9:30 a.m. to 5:30 p.m., through April 9. 


LUBS 


FRIDAY 


BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. No cover. At 5 p.m., Bill 
Ferrara; 9 p.m.-1 am., the Bob Bachelder 
Quartet and guest solo artist. 

CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Mario Cantone, Ron Lynch, Kim Worth. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Blushing Brides, Power Glides. 

CLUB Il (623-6957), 608 Somerville Ave., Some- 
rville. Skin, Runaway Dam, Happy Campers. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Live comedy at 9 and 11 p.m. 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington's, 124 Baylston St., Boston. At 10 
p.m., Dick Doherty's comedy show with Dick 
Doherty, Rick Kelley, and Cindy Freeman. 

FOUR SEASONS HOTEL (338-4400), 200 
Boyiston St., Boston. in the Bristol Lounge, At 
2:30 p.m., Tom Ogden; at 5 p.m., Bert Seager; at 


8 p.m., Bob Winters. 
(522-0792), Green 


the Matweeds, 


Crosstown Rivals, the Malarians. 
THE GROG (465-8008), 13, Middle St., New- 
buryport. Savoy Truffle. 
GROUND ZERO (354-0470), 512 Mass. Ave., 
Central Sq., Cambridge. DJ industrial Noise. 
GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Rick Berlin the Movie. 
HARPER'S FERRY (254-9743), 158 Brighton 
Ave., Allston. Band That Time Forgot. 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Café Fleuri, Joe Morocco Quartet. in Julien 
Lounge, pianist Jeffrey Moore. 
LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. In the Lobby Lounge, pianist 
Arlene Bailey. in Cafe Suisse, Latin 
guitarist/vocalist Bram Saffie. 
LAST CALL SALOON (401-421-7170), 15 Elbow 
St., Providence, Ri. Eight to the Bar, China Lake. 
LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. . 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. In the Paim Garden Café, 
6:30-10:30 p.m., Merideth. West, piano and 
vocals: 
ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Judy Polan. 
MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Live Greek music and 
Oriental dancers. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. TBA. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Noel Pointer. 
OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. Comedy Cabaret. 
THE PALACE (321-1660), 1500 Broadway, 
Saugus. Men in Motion anniversary party, with 
WeatherGirls, and JJ Wright. in Bojangles, 
Starfire. 
PILLAR HOUSE (969-6500), 26 Quinobequin Rd., 
Newton Lower Falls. Pianist Lee Daybre. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:30 p.m., D.J. Hazard 
Show. 
REGATTABAR (864-1200), at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Rebecca 
Parris and RPQ with Jack Sheldon. 
RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. in the Dining Room, noon-2 
p.m.: Kurt Laurence. In the lounge, 8:30 
p.m.-12:30 a.m., Mike Jones Trio. 
ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
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SHERATON-BOSTON (236-2000), Prudential 


Boston. At 9 and 11 p.m., local comedy host- 
ed by Anthony Clark, Don Gavin, or Lenny 
Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
Havilland Lounge, at 5 p.m., pianist Bruce 
Meredith. 

TAM, (277-0982), 1648 Beacon St., Brookline. 
Young Neal and the Vipers. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 


St., Cambridge. At 5:30 p.m., Robbie Philips and - 


the Old Dogs; eve. show, Dominique Eade 
Quintet. 

T.T. THE BEAR’S(492-0082), 10 Brookline St., 
Cambridge. The Silos. 

WESTIN HOTEL (424-7425), Copley Place, Bos- 
ton. in Turner Fisheries, Art Matthews Duo, 
Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey; at 8 p.m., Lynne Jackson and 
Mike Paiter. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Mitch Forman Quartet. 

THE WINERY (523-3994), Lewis Wharf, Boston. 
New Hokum Boys. 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek music and 
dancing, with George Armaos, Harry Bedrosian, 
George Kaminaris, Arthur Chingris. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m., the 
Bob Bacheider Trio Quartet and guest artist. 
CAMBRIDGE MARRIOTT HOTEL, Cambridge. 
No cover. Proper dress. in the Chatfield Lounge, 


celebrity Dus. 


CATCH A RISING STAR, Cambridge. Shows at 
7:30, 9:45, and midnight. Mario Cantone, Ron 
Lynch, Kim Worth. 


CHAMELEON, Lynn. Dance party. ’ 
THE CHANNEL, Boston. BANG, Kid Crash, 
Poison T, Catharsis, Livewire, Blizzard. 

CLUB CAFE, Boston. in Club Caberet, Mili’ 


Bermejo. 
CLUB Ill, Somerville. Push Push, the Gordons, 
King Snake. 


COMEDY CLUBHOUSE, ‘Live com- 
- edy at 8:30 p.m., Bizarre 

COMEDY CONNECTION, Boston. Shows at 9 
. and 11 p.m. 


DICK DOHERTY’S COMEDY VAULT, Boston. 


Lounge, at 12:30 p.m., Tom Ogden; at 4 p.m., 


Peter Covert; at 8:30 p.m., Suzanne Davis. 


GENERAL GLOVER HOUSE, (595-5155), 299 
Salem St., Swampscott. Pianist Nicolas Vil- 
GREEN STREET STATION, Jamaica Plain. The 
Zulus, Madding Crowd, Coat of Arms. 

THE GROG, Newburyport. Shirley and the 
Movers. 

GROUND ZERO, Cambridge. DJ industrial Noise. 
GROVERS, Beverly. Rods and Cones. 


Forgot. 
HOTEL MERIDIEN, Boston. in Julien Lounge, at 


6 p.m., pianist David Crohan. in Café Flueri, at 
7:30 p.m., Maggie Scott Quartet. 

JOHN HENRY'S HAMMER COFFEEHOUSE, 
(752-2019) 90 Main St., Worcester. Judy Poland 
and Christopher Shaw. 

JOHNNY D’S, Somerville. Band That Time 


Forgot. 


Boston. DJ plays five decades of dance music. 
THE MALL, Chestnut Hill. At 2 p.m., at the foot of 
the Grand Staircase., Greater Boston Youth 
Orhcestra. 

MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Arabic folk music. 
MOLLY'S, Alliston. Dance music. 

NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Cambridge. Free. David Barnes, Jan 
Luby, Claire Harding Band, Dave Crossland, 
Ralph DeFlorio and friends. 

NICK'S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., live comedy. 

NIGHTSTAGE, Cambridge. Roomful of Blues, 
Boston Baked Blues. 
OFF-THE-COMMON COFFEE HOUSE, First Par- 
ish Unitarian Universalist Church, 50 Schoo! St., 
Bridgewater. Call 697-5425. Dennis Pearne Trio, 
Frank Segrue and Bill Sommerfield. Open-mike. 
OLD VIENNA KAFFEEHAUS, Westboro Center. 
Randy Armstrong and Ken LaRoche. 

ONE CITY HALL PLAZA, Boston. Dance music 9 
p.m.-2 a.m. 

THE PALACE, Saugus. in Bojangles, Starfire. in 
Rascals, video lip-sync contest. in Crystals, DJ 
Eddie B. Also, Men in Motion; swimwear fashion 


show. 

PEACOCK COFFEE HOUSE 522-2812), First 
Church of Jamaica Plain, 6 Eliot St., Jamaica 
Plain. Second-anniversary show, with John 
Gorka, Andy Holiner, Alice Johnson. 

PLAY IT AGAIN SAM’S, Brighton. At 8, 10, 11:45 


at 4 p.m., harpist Lisa ; at 8:30 
p.m., Mike Jones Trio. in the café, at 6 p.m., 
harpist Lisa Washington-Caivo. in the dining 
toom, at noon, pianist Kurt Laurence; at 6 p.m., 
pianist John Domurad. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Riverfront Restaurant, at 6 p.m., harpist Susan 
RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Minus One. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 

SATURDAY NIGHT IN MARBLEHEAD in the 


Church of St. Andre Lafayette St., Marblehead; ’ 


631-4951 or 741-1264. Tom Pirozzoli. : 

SHERATON BOSTON (236-2000), Prudential 
Center, Boston. in Turning Point Lounge, at 7° 
p.m., pianist Art Matthews. in Apley’s Res- 
taurant, at 7 p.m., classical ‘guitarist Cathy 


Maciejewski. 

peng WICKET, Hopkinton. Comedy in the 
ticks. 

STITCHES, Boston. At 8 p.m., 10 p.m., and 

midnight, Barry Crimmins Show. 

STOUFFER’S BEDFORD GLEN HOTEL 

(275-5500), 44 Middlesex Turnpike, Bedford. in 

Havilland Lounge, at 7 p.m., pianist Bruce 

Meredith. 

THE TAM, Brookline. Tom Principato. < 

1369 JAZZ CLUB, Cambridge. From 4-7:30 p.m., 

Shy Five; eve. show, Eade Quintet. 

WBRS/THE JOINT (736-5277). Free live music at 

Chumiley’s, Brandeis University, Waltham. At 

9:30 p.m., World Class Jazz with Leo Smith, with 

Shock Exchange. 

WESTIN HOTEL, Cambridge. In Turner Fish- 

eries, Art Matthews Duo, Larry Watson Quartet. 

In the Lobby Lounge, at 5 p.m., Jim Dempsey; at 

8 p.m., Lynne Jackson and Mike Patter. 

WILLOW JAZZ CLUB, Somerville. Mitch Forman 

Quartet. 

WINNIE’S PUB, Roxbury. Jeff Harrington Trio. 


SUNDAY 


You can find the addresses and phone numbers. 


for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 
Chingris. 

BARE TREE INN (888-6113), Rte. 6A, Sandwich. 
Secret Function, Hex. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. ; 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Cafe Rouge, harpist Kay Kemper. 
CATCH A RISING STAR, Cambridge: At 8:30 
p.m., comedy showcase open-mike night. 

THE CHANNEL, Boston. BANG, Kid Crash, X- 
Cape, Maximum, Skin Tight. : 
CLUB Ill, Somerville. New Man. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Dr. G's Good Medicine, string and 
washboard band. 

COMEDY CONNECTION, Boston. Live comedy. 
ED BURKE’S, Boston. Rick Danko. 

FOUR SEASONS HOTEL, Boston. in the Bristol 


. Lounge, at 4 p.m., Tom Ogden. 


GREEN STREET STATION, Jamaica Plain. Big 
Daddy Cool and the JP Flames, Cool McCool, 
Phil Tawa. 

THE GROG, Newburyport. Pousette-Dart Band. 


HOTEL , 250 Franklin St., Boston. in 
Cafe Fieuri, 11 a.m.-3 p.m., David 
Crohan Trio and guest artists. In Julien Lounge, 
at 6 p.m., David Crohan. 

LAST CALL SALOON, Providence, Ri. The 
Pleasure Kings, Neck and Neck. ; 
THE MALL, Chestnut Hill. At 2 p.m., at the foot of 


NICK’S COMEDY STOP, Boston. Live comedy. 
Cambridge. Betty Carter and her 


(233-7100), 1069 Broadway, 
Saugus. Under-21 night. 

THE PALACE (233-7400), 1500 Broadway, 
Saugus. in Uptown, Valentine's Ball for people 
under-21. in Bojangles, Starfire. in China Club, 
dance contest. in Rascals, Latin night. 

PLAY IT AGAIN SAM’s, Brighton. At 9 p.m., 
Anthony Clark Show. 

PLOUGH AND STARS, Cambridge. No cover. 
Hubcaps. 


RITZ-CARLTON HOTEL, Boston. in the dining 
room, pianist John Domurad. in the lounge, at 4 
p.m., harpist Lisa Washington-Caivo. In the café, 
at 6 p.m., harpist Lisa Washington-Caivo. 

RYLES, Cambridge. Downstairs, Ben Sher Trio. 


. jazz jam session. 


SERENDIPITY 3 (523-2339), Faneuil Hall, Bos- 
ton. Jazz brunch with Mike Monaghan. 

STICKY WICKET, Hopkinton. Jazz brunch with 
New Black Eagles, Original Excalibur Jazz Band. 
Also, blues/jazz jam at 8 p.m. 


ford. At brunch, 11 a.m.-3 p.m., pianist Jeffrey 
Moore. 

THE TAM, Brookline. Tom Principato. 

1369 JAZZ CLUB, Cambridge. 1-8 p.m., blues 
jam: At 9 p.m., Bunny Smith. 

T.T. THE BEAR’S PLACE, Cambridge. Elliot 
Murphy, Eric Wood. 

WESTIN HOTEL, Boston. in Lobby Lounge, 
David Sparr Duo. in Turner Fisheries, Art 
Matthews Trio. 

WILLOW JAZZ CLUB, Somerville. Mitch Forman 
Quartet. 


MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 


beginning of this section. 
ADELPHIA LOUNGE AND RESTAURANT, 


Boston: 


MUSIC AT CATCH 


Sun., Feb. 14 
BALL & PIVOT 
Wed., Feb. 17 
HAPPY CAMPERS 
Thurs., Feb. 18 
PUSH PUSH 


10:30 pm/tickets $3 


Call 661-9887 
¢ 30 J.F.K. St. Harvard Square « 
Validated Parking 


*- 


Lunch Mon.-Fri., 11:30-3 pm 

Dinner Sun.-Fri., 5:30-10 pm 

Saturday, 11:30-10 pm 
—Sun., Brunch 11-4 p.m. 


We now serve dinner until 10 pm! 


YOUNG NEAL 
& THE VIPERS 


Jam session featuring many 
of Boston's best musicians 


his second incarceration asa classical 


Boston, 


All major credit 
cards accepted 


MA 0211 


(617) 523-8383 


Best Nightclub — Boston Magazine 


Fri. Feb. 12¢8:00 
One show only! 


Fri., Feb. 19¢8:00 & 11:00 
from Chicago, 


AND HER TRIO 


NOEL POINTER OTIS RUSH 
Next Faze 
EDDY 
Sat., Feb. 13.°8:00 & 11:00 CLEARWATER 
 ROOMFUL BAND =: 
Boston Baked Blues Band Sat.. Feb. 208:00 & if. 00" 
: area debut! 
don dt Feb. 14¢ 7:30 & 10:30 Soul Queen of New Orleans 
elebrate Valentine's Day with | IRMA THOM AS 
BETTY CARTER AND HER BAND 
The Icemen 


Sun., Feb. 21 «7:30 & 10:00 
Drums of Passion 


BABATUNDE 
OLATUNJI 


: Tues., Feb. 23 «8:00 & 10:30 
David Maxwell from Lafayette, LA 
Mon., Feb. 15 8:00 & 10:30 Island recording artists 
BRAZILIAN BUCKWHEAT 
CARNIVAL ZYDECO 
featuring PE DE BO! Wed.. Feb. 24° 9:00 
Tues.. Feb. 16° 8:00 & 10:30 Enigma recording artists 
BILLY PRESTON 
BROADCASTERS 
TH & The Wreckage 


the return of 
Judy's Tiny Head 


Thurs., Feb. 25 «9:00 
one show only! 


TRACY CHAPMAN 


Fri. & Sat., Feb. 26 & 27 


Wed. & Thurs., Feb. 17 & 18 
. 8:00 & 10:30 


DAVID BROMBERG 
BIG BAND 
JAMES LEE STANLEY 


8:00 & 11:00 


HANK BALLARD 
AND THE MIDNIGHTERS 


Tickets available for 


March 3 Claude Bolling 
March 11 & 12 Luther Allison/ 

Johnny Copeland 
March 13 Lyle Lovett 


March 16 & 17 Irish Music Festival 
featuring Barley Bree (16th) 

Harvest Home (17th) 
Alex de Grassi/ 
Kurt Wortman 


March 23 & 24 


ROSEMARY 


Dinner/Show Special!!! 
Half price admission to Nightstage 
with dinner. By reservation only — 
call 497-7200 


823 Main St., Camb., Mass. 497-8200 
For ticket info call 497-8200 or ConcertCharge 497-1118, Teletron 720-3434 or all Ticketron locations 
+ All Strawberries locations 


* Live entertainment nightly + parking 
* Open Sun. - Wed. 8 p.m. ji Thurs. - Sat. a.m. 


‘ZL NOILOSS NOLSOS SHL 


AYLES (876-9330), 212 Hampshire St., Inman 
son Trio. Upstairs, Minus One. : : 
SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Steve Hershman Trio ‘ 
and guest artists. 2 
SECOND FRIDAY COFFEE HOUSE (484-1054) 
at First Church, 404 Concord Ave., Belmont. 
p.m., pianist Katy Roberts; at 7 p.m.,pianist Art Ri § * NDAY AT. THE REWERY 
classical guitarist Cathy Maciejewski. AX - ea UrING 
STICKY WICKET (435-4817), 167 W. Main St., j LLO 
Hopkinton. Bobby Watson Blues Band. ~ ms ob ML A YD (of Del Fuegos Fame) in 
= 
All you.can eat $8.95 
( 
Y 
v4 
| 
First-anniversary show, with Dick Doherty, Kevin HARPER'S FERRY, Aliston. Right Time, For- a 
Knox, and others. tunate Son 
FOUR SEASONS HOTEL. Boston. In the Bristol 
| 
the Grand Staircase, Copley Chambers Players. _Mon.. eb. 1s 
_ HARPER'S FERRY, Allston. Band That Time 
BOBBY 
REGATTABAR, Cambridge. Dizzy Gillespie, Re- 
quartets. in Cafe Suisse, Latin guitarist/vocalist becca Parris. W ATSON 
LAST CALL SALOON, Providence, Ri. Duke D 
Robillard, Rhythm Rockets. BAN me 
LINKS CLUB (423-3832), 120 Boylston St., 
SAFFIS NEW ORLEANS NORTH, Boston. Open Thurs.. Feb. 18” 
r 
mike night hosted by George MacDonald. 
STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
SHYFIVE & 
HE 
m., Clarke Show. Dorchester. Carmen the DJ. rookli 4 
REGATTABAR, Cambridge. Rebecca Paris and THE AVEROP (964-4600), 1926 Mase. Ave., B 
RPQ with Jack Sheldon Porter Sq., Cambridge. Harry Bedrosian, 277-4982 


Frequent Reader Bonus Plan. 


FREE admission clubs, movies and theaters, 
free albums, clothing, dining and much more! 


There are no coupon books to buy and no enrollment. Simply buy 
the Phoenix every week and we out sipias numbered coupon box 


next to the logo. 


Each box has a number in the comer. ¥. Simply nolens four. 


consecutively numbered coupons (example: 1-2-3-4 or 3-4-56, etc.), 


choose the offer you want from the list below, and present all four 
coupons to that store, theater or club by the expiration date shown 


on the last coupon in the senes. 
Make collecting easy by using the coupon form provided i in \ the 
Phoenix every week. Once you've collected four coupons, yOu 
will have four weeks to redeem them. That | is all you do. as 


AMERICAN REPERTORY THEATRE 
Always new, always exciting, always an a 
64 Brattle St., Cambridge 

BUY ONE TICKET, GET ONE FREE 

Not valid on Sat. evenings, based on availability 


ANTIQUE BOUTIQUE 

Be a legend in any time 

1022 Commonwealth Ave., Boston ~ 
FREE VINTAGE TIE 


FREE ADMISSION FOR TWO 


BUY 1 GET 1 FREE 
Does not include: "La La La Human Steps” or “Beth Soll” performances 


IFRENCH KISSES 

The greatest collection of poster frames & postcards 
you've ever seen 

140 Tremont St., Boston 

FREE MOVIESTAR / ROCK&ROLL POSTER OR SET 


OF FIVE PROMOTIONAL POSTCARDS 
Value not to exceed $15 


GROVER'S 

Where Boston's best play the North Shore's best 
392 Cabot St., Beverly 

_ | FREE ADMISSION 


HAIR SYSTEMS 

You can't beat the System! 
FREE HAIRCUT 

30 Boylston St., Boston 
Valid at Boyiston St.onl¥ 


HERTZ RENT-A-CAR 

You don''t just rent a car, 

you rent acompany™ 

Park Plaza, Boston 

200 FREE MILES & FREE UPGRADE 

From Subcompact to Fullsize only; Park Plaza, Boston Location Only 


HOLLYWOOD VIDEO EXPRESS 


Cambridge's most eclectic. video store 


1740 Mass. Ave., Gambridge 


2 FREE MOVIE RENTALS w FREE MEMBERSHIP a 
Limit one redemption per customer!” 


JOY OF MOVEMENT 
The best work-out intown! — 

FREE JOM T-SHIRT 

Non-members only; Available at Kenmore, Copley, 
Cambridge locations 

LEARNING ANNEX 

The people who make learning easier 
93 Mass. Ave., Boston 


FREE COURSE 
Value not to exceed $40 


‘MASS TIRE 


Home of the womens’ car care clinic 
950 Comm. Ave, Boston: 

FREE LUBE/ OIL/FILTER 

1312 Boylston St., Boston: 

FREE FRONT END ALIGNMENT 
Value not to exceed $29.95 


METRO 
Boston's best nightclub 
15 Landsdowne St. Boston 


FREE ADMISSION 
Valid until 10:30PM Thurs., Fri., Sat.,; void concerts or private parties 


MOUNT CRANMORE 
North Conway's mountain resort 


North Conway, NH 
FREE LIFT TICKET 


FREE PAIR OF PASSES. - 


envelope to: PHOENIX PLUS; 126 BROOKLINE AVE. — MA 
02215 allow 1-3 weeks for delivery 


FREE BLANK KODAK VHS VIDEOTAPE 


OMNI THEATER/LASERIUM 
A New experience in sightandsound 
Museum of Science/ 


RUDI'S AMERICAN BISTRO 
Delicious food in artfully playful surroundings 
Charles Square, Cambridge 

FREE DINNER CAESARSALAD 


SERENDIPITY tll 

Life is too short to eat boring food 
Faneuil Hall, Boston 

FREE FROZEN HOT. CHOCOLATE 


STRAWBERRIES . 
Boston's best record store for aver & bitiale 
Harvard Sq., Kenmore Sq. _ ; 


Vai orty at 


STITCHES 
Boston's best comedy; 969 Comm. Ave., Boston 
FREE ADMISSION 
Valid Sunday, Wednesday and Thursday only 


UNDERGROUND CAMERA 
Home of "Porky Pics.” Studio quality 5x7's---FAST! 
2 FREE ROLLS OF FILM 

24 Exp.35mm ISO Underground Premium Quality film only 


USA CINEMAS 

First run movies and Boston's best poptorn 

All locations except Copley, Harvard, Janus, and Rene 
FREE PAIR OF PASSES 

Passes available by mail only, to receive passes 


consecutive coupons in a self addressed Sambee brn 

PHOENIX PLUS; 126 BROOKLINE AVE. ree 02215 

allow 1-3 weeks for delivery; Passes valid Mon-Thurs., excluding holidays 
and holiday eves. or “no pass” engagements 


VIDEOSMITH 
The movie buffs movie store. All Locations 
FREE COPY OF THE BOOK, "RATING THE MOVIES” 


VIDEO ODYSSEY 
Your quest ends here. 557 Tremont St., Boston 


4 
= 
INTRODUCING 
. 
é 
» 
4 
i 
13 Landsdowne St. Boston : 
Valid up to 10:30PM Thurs, Fri, and Sat, Fs 
Boston's best live rock ; 
25 Necco St., Boston 
CORNUCOPIA 
Is it art or is it dining? : a 
15 West St, Boston : 
FREE APPETIZER OR DESSERT 
DANCE UMBRELLA ; 
Experience the unexpected = | 
Midweek, nor-holidays only. | 


é major Bos see 


neighborhood 
we 


BUILDING SUPPORT Standing in front of the 
Custom House in downtown Boston are former 
pro athletes from five different Boston teams, 
who joined together to kick off the Sports 
Museum's campaign to expand into the land- 
mark building, which is up for redevelopment. 


mer Northeastern and NFL star Dan Ross, for- 
mer Celtic and Museum Chairman Dave 
Cowens, former Red Sox Rick Miller, and former 
Patriot John Hannah. The postcard is symbolic 
of smaller postcards pledging support for the 
campaign, which are being distributed to 
50,000 people throughout New England. 


‘a sew England | 
New Englander* future, the which non-profit 
pear Fe in the near as tO House- 
ortant dec of the jing for 
the impo floors pA, cal and active 
OCCUPY: omitted @ into a SPO is 
“Et expans» center in the key reasons why ct some 
re are museum chat we could attr downtown 
ad if for eydies nave in a wp" Lines - 
rk vogethe nas tended postonian vations am 
the istanced for COMMUN" greas- in its 
~ and as a £008 and a critical yiterally 
a could neighbor se is at We are before 
go is the SPOT and the — and by 
pes sting rtunity & jl in 
bur £ oppo and ma yo Lic 
the back page: oposal- is a cust 
79 
Holding a ceremonial postcard already signed 
by the Boston Celtics, Boston Bruins, Hartford 
Whalers and New England Patriots are (LtoR) 
former Bruin and Whaler John McKenzie, for- 
ein 
Supplement to the Boston Phoenix; February 12, 1988 


PERSONALLY 


BY MARK JURKOWITZ 


time. Carlton Fisk — his arms 

chopping through the night like 
some crazed air-traffic controller — 
urging his ball into fair territory and 
bringing down the curtain on the sixth 
game of the 1975 World Series. Kathy 
Switzer veering. away from the angry 
clutches of Jock Semple to continue the 
run that would officially shatter the 
Boston Marathon’s gender barrier in 
1967. The incomparable Number 4, 
Bobby Orr, soaring above the Boston 
Garden ice as his overtime goal wins the 
Stanley Cup final in 1970. Marvelous 
Marvin Hagler, his face a crimson mask, 
landing the sweeping right hand that 
rendered Thomas Hearns comatose in 
the third round of their 1985 war of 
breathtaking and unrelenting savagery. 
And thecalm, cool, and uncannily clutch 
John HaVlicek, snuffing out the hopes of 
the Philly five and immortalizing Johnny 
Most'’s rejoicing rasp (““Havlicek stole the 
ball!’’) with his last-second larceny in the 
1965 NBA playoffs. 

They are transcendent moments in the 
life of this city of factions and enclaves. 
Moments of pride and triumph that serve 
as a common currency between the 
owners of Louisburg Square townhouses 
and tenants in Brighton’s BHA projects, 
between Columbia Point and Columbus 
Avenue, between the blue-blooded 
friends of the Public Garden and the 
Brownies of L Street, between Mel King 
backers and Louise Day Hicks voters. 
Here in Boston, we love to say that our 
two favorite pastimes are politics and 
sports. But there is a big difference. The 
former polarizes people. The latter brings 
them together. 

So maybe it’s not surprising that 
politics and sports never really mixed 
very well in this town. Just look at the 
ramshackle Boston Garden — the most 
famous political hostage this side of 
Terry Waite — or the nadir of the Celtic 
dynasty during the 1978-’79 reign of 
Kentucky governor-to-be John Y. Brown 
(and his personnel director, Phyllis 
George). But now sports and politics 
have become inextricably intertwined in 
the battle over Boston's first skyscraper 
— the Custom House. At some future 
point the Boston Redevelopment 
Authority — with a likely assist from an 
ex-jock mayor — will select tenants for 
the historic building located at the nexus 
of Boston’s down- 
town/Waterfront/Faneuil Hall pedes- 
trian blizzard. Dozens of developers have 
expressed interest in this prestigious 
plum of a property. The smart inside 
money seems to be riding on a down- 
town annex for the Museum of Fine Arts. 
But the best decision would be to award 


T hey are moments forever frozen in 


the building’s first three floors to an, 


organization that celebrates and 
‘the. nooks and crannies of NESM’s 


preserves the greatness of a breed of 
truly local heroes — the New England 
Sports Museum. 

The New England Sports Museum? 
Yes, the New England Sports Museum 
(NESM), a facility described in various 
press accounts as “cramped,” “dinky,” 
“tiny,” “slightly out of the way for 
visitors without a car” (a phrase that 
reflects the editorial understatement and 


gentility of the New York Times), and 
most accurately, in the words of Globe 
columnist Jack Thomas, “the best-kept 
secret in Boston.” Inaccessible by public 
transportation and camouflaged from 
passing motorists in its boonies location 
opposite the Ground Round on Soldiers 
Field Road, cursed with a mere 2500 
square feet of exhibition space, and 
averaging only 150 to 250 visitors a week, 
NESM is a trapped and untapped 
treasure chest of glory. 

Now, in the spirit of full disclosure, | 
will expose a few conflicts of interest 
here. For the record, it should be stated 
that Phoenix president Barry Morris is a 
member of NESM’s board of trustees, 
although he'll be thrilled — if somewhat 
skeptical — to find someone on the 
editorial staff finally agreeing with him 
on something. And consultant Dennis 
Newman — who is responsible for 
drumming up enough ‘support for 
NESM’‘s Custom House quest to register 
on the political Richter scale — is a 
friend. But the biggest conflict of interest 
is my belief that this community’s sports 
heroes are as vital to its essence and 
image as its artists, politicians, and 
builders. So I agree wholeheartedly with 
NESM chairman Dave Cowens: “When 
people start talking about sports not 
being part of our culture,” says the man 
who led the Celtics to two of their 16 
world championships, “I get a little 
upset.” 

How much a part of this city’s culture 
is the locker belonging to Ted Williams, 
arguably the game’s greatest pure hitter? 
Or Doug Flutie’s “Hail Mary” pass to 
crush the University of Miami at the final 
gun in 1984? Or the Olympic uniform of 
Bill Rodgers, the athlete who put Bos- 
ton’s little Patriots’ Day road race on the 
world’s map? Or the 1980 US Olympic 
hockey team — led by a couple of BU 
boys named Craig and Eruzione — 
shocking the invincible Russians (‘Do 
you believe in miracles?) to bring home 
the gold? Or the frantic finish to the 1968 
Harvard-Yale game, to be known 
through all eternity as “The Tie’? These 
moments and mementos — along with 
14,000 films and videotapes, 3000 addi- 
tional reference materials, blueprints of 
Fenway Park and Braves Field, a soon-to- 
be-unveiled seven-foot, 400-pound hard- 
wood sculpture of Larry Bird, Marvin 
Hagler’s boxing gloves, footage of a 
skinny UMass kid named Julius Erving 
playing his first college game, Yaz’s bat, a 
1926-'27 Bruins yearbook featuring Wil- 
liam Coutu (the first man ever to be 
banished from the NHL for accepting his 
coach's $500 bribe to punch out a 
referee), and a clip of a Providence 
College star named Ray Flynn winning 
the MVP award at the 1963 NIT basket- 
Ball championships — are crammed into 


Christian Herter Park cubbyhole. 

But it is not a disenchantment with 
NESM‘s present so much as a vision of its 
future that drives Cowens and his 
supporters: a future in the Custom 
House, where the gift shop alone could 
equal the size of the current facility. A 
future in a site that will attract, according 


‘to one feasibility study commissioned by 


BRUCE W. HILLIARD 


Cowens has big plans 

the museum, between 382,000 and 
438,000 visitors a year. A future in a 
20,000-square-foot facility that will allow 
NESM to escape from its cramped 
cocoon and take wing as a full-fledged 
Boston landmark with kiosks, murals, 


sculptures, film rooms, neighborhood: 


displays, interactive exhibits, educa- 
tional-outreach programs, a museum on 
wheels, and an exchange club for dis- 
tributing game tickets. 

“We can create an environment that 
would allow people to experience what 
the sports heritage in New England is all 
about,” says Cowens. 

As with any political campaign, 
NESM’s bid to win a high-powered 
downtown-development battle is tied to 
a strategy. “I think a lot of the competi- 
tion is very well connected inside,” says 
Newman. So NESM is mounting a 
populist counterattack. Its Custom 
House campaign is aiming to bombard 
City Hall — and home in on Flynn's 
sensitive political antennae — with 
50,000 “Wish we were here!” postcards, 
an organizational effort of daunting 
proportions. Meanwhile, Cowens ham- 
mered away at this “of the people, by the 
people, for the people” theme at a 
December 10 campaign-kickoff press 
conference: “Development in this city 
over the last 25 years has, by and large, 
tended to isolate neighborhood from 
neighborhood,” he stated. “But an in- 
stitution like the sports museum 
could serve as a downtown focal point 
for community organizations and youth 
groups from all the neighborhoods and 
outlying areas.” 

For NESM, the outcome of the Custom 
House competition may well be the 
climactic chapter in a 10-year struggle for 
survival. The museum was born in the 
late ‘70s as nothing more than an idea 
and a downtown Boston office. In the 
early ‘80s, after doggedly lobbying Gov- 
ernor Ed King and the Metropolitan 
District Commission, NESM moved to its 


current building, which was, in curator 


Dick Johnson’s words, “basically a 


shambles, abandoned: shell with 


January 29, 1988 


for the Custom House. 


plumbing and a leaky roof. Then, in 1984, 
at a time when the structure was being 
used as a local headquarters for the 
Olympic organizing committee, NESM 
got its big break: a torrential rain flooded 
the building and convinced the MDC to 
replace the roof. Finally, in June 1987, 
after a fundraising effort netted the 
$250,000 needed to get the place in shape, 
NESM officially unveiled its outpost on 
Soldiers Field Road. Because the mu- 
seum is isolated, underutilized, and 
largely unknown, NESM officials view 
the battle for the Custom House as a 
matter of economic life and death. “In 
order to survive in a museum world,” 
says Cowens bluntly, “you have to 
generate income.” 

But the most compelling argument the 
museum can make is a very simple one. 
Sports is special here because it plays a 
unique role. “Bleepin’” Bucky Dent's 
chintzy screen job in 1978, Bird’s steal of 
Isiah’s floating pass in last year’s con- 
ference finals, Joan Benoit’s 1984 Olym- 
pic Marathon win, Bill Buckner’s 
bowlegged blunder in game six of the ‘86 
Series — these are the mutual moments, 
the shared experiences (some agonizing- 
ly painful, some intoxicatingly 
triumphant) that pave over this city’s 
chasms of class and caste. Russell ... 
Marciano Agganis ... Tiant 
Esposito ... Auerbach ... Albright ... 
Nance — these are the heroes who unite 
people bitterly divided over the virtues of 
the Kennedys, the merits of mandatory 
school desegregation, and the morality of 
abortion. Boston has a history of building 
monuments to the people and events 
that bind its citizens. That's what NESM 
wants to do at the Custom House. 

Speaking at the museum’s opening last 
June, Ray Flynn declared, “There is no 
city, in all of America, that can match the 
traditions and legends [of Boston].” If he 
believes his own words, then those 
traditions and legends deserve to be 
brought out of the musty closet for all to 
see. 

Like one of Teddy Ballgame’s bleacher 


blasts .dawntown. 


ADRAAAL 


4 
| 
| 
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Herald February 4, 1988 


Sports Museum worthy tenant 


he art critics and connois- 
seurs fairly raved over 
Armand LaMontagne's li- 
fesize, lifelike wood sculp- 
ture of Larry Bird when it was 
unveiled to the public at the Gar- 
den last evening. 

“Geez, it looks just like him,” 
marveled one lady critic high 
above courtside, noting that she 
could actually count the pebbles 
on the basketball Bird is poised 
to shoot. 

“I just gave 3-1 he makes the 
shot,” gushed her mustachioed 
companion. And all the while, a 
coterie of connoisseurs in the 
balcony was chanting, “Larr-eee! 
Larr-eee!” 

No one, with the possible ex- 

of Bird and LaMontagne, 
was more delighted by the ac- 
claim than Dave Cowens, who 
himself was once described as “a 
Picasso” by the noted commen- 
tator, Johnny Most, who's a work 
of art in his own right. 

“This proves that: sports is 
art, too,” explained Bird's former 
Celtics teammate. “And the tim- 
ing isn't bad, either.” 

Cowens was speaking as the 
volunteer chairman of the NE 
Sports Museum, which will put 


the statue of Bird on permanent 
display in the rotunda of the Cus- 
tom House in downtown Boston. 
Well, it will if Mayor Raymond 
Flynn and the Boston Redevelop- 
ment Authority allow the NE 
Sports Museum to move into the 
Custom House, which the city 
purchased from the federal gov- 
ernment with the proviso that 
the bottom three floors be devel- 
oped by a non-profit organiza- 
tion. 


By happy coincidence, tomor- 
row is the BRA's deadline for 
submitting proposals. Only about 
half a dozen are e but 
what worries Cowens is that the 
Boston Museum of Fine Arts is 
chief among them. 

David grew as testy as Vin- 
cent van Gogh when somebody 


suggested that the hallowed Cus- © 


tom House might be better suited 
to art than sports. 

“I guess some people don't 
want a bunch of ignorant, beer- 
drinking sports fans clut 
up the place, eh?,” he 


“Well, what has art got to do. 
with the Custom House? The | 


Custom House was a public gath- 
ering place, the first place people 
went when they got off the boat. 


TIM HORGAN 


The Custom House was for 
everybody, regardless of age, 
race, sex, color, religion or any- 
thing else, just like sports is. And 
if some people don't think 


I swear I heard ghostly voices 
chanting “Big Red! Big 

“Besides,” Big Red 
“the Museum of Fine 
ready has 500,000 square 


to get downtown in order to 


use the Custom House strictly 
for exhibits, while retaining its 
offices and archives at its pres- 
ent site. “Armand (LaMontagne) 
wants to do statues of Bobby Orr, 
Joan Benoit and others who've 


“But right now, we have no place 
to put them.” 

Sure enough, Armand’s first 
sports sculpture, of Ted Wil- 
liams, is in N.Y., in 
the Baseball Hall of Fame, right 
next door to a statue of Babe 
Ruth, another New England 

legend. 

Come to think of it, with one 
exception, all of Boston’s mod- 
erh-day statues depict the heroes 
of sports, not war, ent or 
which 
consider progress. exception 
is James Michael Curley, who 
was a bit of a sport himself. I 
don’t know what the archeolo- 
gists will make of this 500 years 
from now, but Arnold Auerbach 


Seeking home 


fore the end of the month. “It’s 
absolutely essential that the peo- 
S get involved,” said Dennis 

ewman, the Sports Museum's 
liason to the Custom House pro- 


ject. 

“It could make all the differ- 
ence in the world,” direct- 
or Dick Johnson. “We need vo- 


Children’s Museum, the Aquar- 
ium, the Paul Revere House. It’s 
ok far from Boston Gar- 


Chie Boston Globe December 3, 1987 


Sports Museum petitions 
to occupy Custom House 


By Neil Singelais 
Globe Staff 


Beware, Mayor Flynn... 

If former Celtics star Dave Cowens has his way, you'll receive 
an avalanche of 50,000 postcards urging you and the Boston Re- 
development Authority to choose the New England Sports Muse- 
um over all other cultural organizations as tenants for the histori- 
cal Custom House following a $15 million renovation. 


The Museum of Fine Arts and several area developers have 
also expressed interest in occupying the 150-year-old landmark, 
which the federal government has agreed to sell to Boston for $11 
million. The requirements specify the three original floors, built in 
1847, be used for cultural purposes and the 25-story tower, com- 
pleted in 1915, not be used for condominiums, although it can be 
utilized for hotel or office space. The cultural organization using 
the first three floors must be part of the development team. 


Cowens said the BRA's Stephen Coyle is expected to make his 
choice on the basis of ‘‘quality of restoration and the nature of the 
community group."’ Proposals must be submitted to the BRA by 
Feb. 5. 

Cowens, chairman of the sports museum, which is presently 
located at Herter Park on Soldiers Field Road, got the campaign 
under way yesterday with a downtown news conference. He was 
flanked by a 3-foot-high cake shaped like the Custom House and 
an oversized postcard containing the signatures of players from 
the Celtics, Bruins, Patriots and Whalers. He added frosting to the 
proceedings by introducing several familiar sports figures, includ- 
ing Tony DeMarco, John Hannah and Rick Miller, who expressed 
support for the postcard blitz. 

“We intend to show Mayor Flynn, the BRA and everyone else 
involved that there are an awful lot of people throughout Boston 
and New England who feel exactly the same way and are backing 
Cowens said. 

Cowens went on to explain that the Custom House, with .its 
25,000 square feet, would give the sports museum 10 times as 
much space as is available at Herter Park. 

_ “It would be perfect for setting up displays and video kiosks 
and the other things we now do on a limited basis,”’ he said. ‘“‘We 
simply cannot continue to exist and fulfill our mission in a scant 
2,500 square feet.” 


and the Custom House isthe only George Washington and Juli Which, if the mayor and the 
place available there.” Which Caesar. BRA run true to form, might 
rents for less than a luxury box The Sports Museum people wind up in the bottom three 
at Fenway Park, that is. are counting heavily on sports’ floors of the Custom House, 500 
Sports Museum j great popularity to get the Cus- years hence. 
444,610 


SQUARE FOOTAGE 
OF BOSTON-AREA 


MUSEUMS 


This graph dramatically 


shows the Sports Museum's 
need for additional space. 


6800 5,888 5.000 


SCIENCE CHILDREN'S COMPUTER GARDNER MUSEUM OF DeCORDOVA INSTITUTE SPORTS 
mustum mustum OUR BAT’. 
WERITRGE 


reprinted with permission; 
Boston Phoenix, Boston Herald, Boston Globe 
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Dear Sports Fan: 


We need your help! We are trying to secure the Custom House as a 
home for the New England Sports Museum. | 

YOU CAN HELP by signing this#petition urging Mayor Ray Flynn to 
ove into the first three floors of 


the Custom House. ; 
Please help us honor New Engl 

greatest sports town in America. 
Thanks very much. 


reat sports heritage in the — 


Dave Cowens 
Chairman 


To help us, please return figsiewer potion of this page to: , 


New England Sports Muse 
-- 1175 Soldiers Field Rd., 


or call 617-78-SPORT 


Dear Mayor Flynn: 
‘The New England Sports 


j 
; 
3 
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Name 
Address 
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Winner 


easy 
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REMEMBER TO REDEEM 
YOUR COUPONS BY THE 
EXPIRATION DATE 
SHOWN ON THIS 


sh coupon has an expiration date, but the expiration date of any set of four coupons is based on the LAST coupon. 


Another reason 
why Friday, 
you 

the 


q 


THIS OFFER IS VALID FOR NEWSSTAND ISSUES ONLY. PHOTOCOPIES WILL NOT BE ACCEPTED. 
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Fri., 2/12 
SHAKE THE FAITH 
CLASSIC RUINS 
BIG HOUSE 


Sat., 2/13 
BLOOD ORANGES 
PIRANHA BROS. 


Sun., 2/14 
Get ready, all you rammed love- 
sick noo m of choice rockers! 

RON SAUSAGE 
JOHNNY & THE JUMPER 
CABLES 
BUZZ & THE GANG 
EIGHT BALLS 


Thurs., 2/18 
WZBC, 90.3 FM, in Your Face 
Nite #15 
SALLY’S DREAM 
K HEAD 
Call net for detaiis 


Sat., 
Buried Treasu 
a night in the islands! 


AESTHETIC 


Sun., 2/21 
Triple X Fanzine Presents 
FREEZE 
ENTAL 
ane SPEED vomit 
can net Phone for details 


CHEATING ACE 


Sat., 2/13 
SIGNORS 


Fri.. Feb. 12 
THE SILOS 
THE CONDO PYGMIES 
THE BLAROS 


Sat..Feb. 13 


NERVOUS EATERS 


THE SLAVES 
JOHNNY 
AND THE JUMPER CABLES 
3 p.m. « all ages 
VERBAL ASSAULT 
LAST STAND 
Sun. Feb 14°900p.m - 
ELLIOTT MURPHY 
with ERIC WOOD 
(opened the Vega tour) 
Tues. Feb 16 
MANTARAYS 
- PUPPET MASTERS 
HUNTING SLEEVE 
Wed. Feb: 17 
SOCIETY OF CHILDREN 
DIVERSIONS 
PARADE 
Thurs., Feb. 18 
Wood, Skin & Bones 
an Acoustic Cabaret 
Performances by members of 
local and out of town bands — 
Call for details 
Feb. 19 
THE LEMONHEADS 
DOGZILLA 
1-4-5 
Sat. Feb. 20 
BIM SKALA BIM 
PAJAMA SLAVE DANCERS 


AKU— 


 BOSTON’S BEST PU-PU! 
LUNCHEON = DINNER 


109 Brookline Ave Parking after 4PM 
WE DELIVER! 


Victorian Thru Contemporary 
Clothing 
Fine Used Furniture 
Antiques and Collectables 


1737 Mass. Ave. 
Cambridge, MA 02138 
617-354-9676 


~~ Fes 
— THE MOVIE 


LIVINGSTON TAYLOR 
with special — 
WENDY SO. 
Sun. Feb 14th 


Celebrate Valentine’s Day 
. SHAKE THE FAITH 
circus 


Wed. Feb !7th 


Thurs Feb 18th 
music competition! 
Spon#red by Pyramid Recording. 
Metzonome Magazine and Hamel! Music 
Judged by special members of the local 
music industry Come judge for yoursel! 
ALTERN MOTIVE, HAPPY 
CAMPERS, NEXTUNE 
Coming 
Fri. Feb. 19th 
THE INCREDIBLE CASUALS 
Sat.. Feb. 20th 
DOWN AVENUE 


Rte 3 to Exit 27 
Lett off exit then first right 

251 Old Concord Rd. Billerica. MA 

a 


required 


667-639 


HARPER’S 


158 Br Al 


Fri. & eb. 


THE BAND - 
THAT TIME FORGOT 


Sun., Feb. 14 
Valentine Dance Party! 


JAMES MONTGOMERY 


FORTUNATE SON 


Mon., Feb. 15 
OPEN DART TOURNEY | 
6 lanes, prizes, 8 p.m. 
OPEN FOOSBALL TOURNEY 
2 tables, prizes, 9 p.m. 


Wed., Feb. 16 
. World Famous — — Open Mike 
BLUES JAM | 
“Blue 
FREE ADMISS 
(bring your axe!) 


Thurs., Feb. 17 
... thythm & blues... 
STOVALL BROWN 
GRAFFITTI 


15m 8 
Memphis Rockabilly 


Concert line 
254-7380 


Club line 


254- 9743 
“The best little clubhouse in 
Boston” 


Continued from page 21 

Mitchell Kaisunas, and George Kaminaris. 
BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Yas Ishibashi; at 8 p.m., Maggie Scott Trio. 
CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, paso a At 8:30 


Swamp Boogie Queen, Mighty Sam McCiain, T.J. 
Wheeler and the Smokers. 
COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Buzz Trembiay. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 5 p.m., Bert Seager; at 8 p.m., 


nament, at 8 p.m. 


HOTEL MERIDIEN, Boston. In Café Fleuri, at 5 


p.m., David Crohan. In Julien Lounge, at 5 p.m., 
Jeffrey Moore. 

LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartetes for dancing. 

LAST CALL SALOON, Providence, Ri. TBA. 
MAY GARDEN, Framingham. Makoto Takenaka. 
NIGHTSTAGE, Cambridge. Pe De Boi. 

PILLAR HOUSE, Newton Upper Falls. Pianist Lee 
Daybre. 
REGATTABAR, Cambridge. Henry “Thins” Fran- 


cis. 
RITZ-CARLTON HOTEL, Boston. in the dining 
room, at noon, pianist Kurt Laurence. 
ROCKEFELLER’S (592-1836), 224 Harbor Mall, 
Lynn. Little Sister. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Robin 
Chudy. 

RYLES, Cambridge. Downstairs, Trudy Sand- 
haus Trio. Upstairs, Saxophone Choir, with John 
Payne. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 

SHERATON BOSTON, Boston. In Turning Point 
Lounge, at 5 p.m., pianist Jim Dempsey. t 
STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. In Havilland Lounge, at 5 p.m., pianist 
Michael Zaitchik. 

THE TAM, Brookline. Cadillac Cowboys. 

1369 JAZZ CLUB, Cambridge. At 5:30 p.m., Irish 
jam session; at 9 p.m., jazz jam. 

WESTIN HOTEL, Boston. In the Lobby Lounge, 
David Sparr Trio. In Turner Fisheries, Art 
Mathews Duo. 


WILLOW JAZZ CLUB, Somerville. Mitch Seid- 


man Trio. 


TUESDAY 


Fri., Feb. - 
HIGH FUNCTION 
Sat., Feb. 13 
SUGAR RAY 

AND THE BLUETONES 

Sun., Feb. 14 
F Holiday 
4 from ’ The 
Last Waltz” 
RICK DANKO 
and SREDNI 
» with special guests 
SCREAMING 

. COYOTES 


Two complete shows 
9:30 & 11:30 


‘Thurs., Feb. 28 


Fri., Feb. 19 
SALLY AND 
THE SOPHISTICATZ 
Sat., Feb. 20 


ve., Boston 232-2191 


Village 
nr. Brookline Village) * 


BOSTON S MOST ENTERTA 


Fridays & Saturdays 
Molly’s infamous weekend 
dance parties! 

Door Prize 


512 mass.ave. 


cambridge 3540370 


Front room all night! 
Also 


Feb. 21 
FORTUNATE SON 


Feb. 28 
The return of... 
BROKEN MEN 


Mon., Feb. 15 
LAUGHIN’ BONES 


Tues.,Feb.16 * 
STREET KIDS 
CERISE 
CRY 


Thurs., Feb. 18 
THIS IS THIS 
NERVOUS KIDS 


Visit Molly’s Kitchen — now 
open in our game room. Free 


delivery! 
Molly's Tor your — 


parties. 


Applications for waitresses and door 
personnel are now being accepted. 


161 Brighton Ave. 783-2900 


Allston, MA 


You can firid the addresses and phone numbers — 


for clubs under the listing for Friday at: the 
beginning of this section. 
THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 


BAYSIDE INN, Lynri. in the Chameleon Lounge, - 


Boston. At 5 p.m., pianist 
Michael Zaitchik; at 8 p:m., Maggie Scott Trio. 
CATCH A RISING STAR, Cambridge. At 8:30 
p.m., live 
CENTURY Dedham. Videos. 

THE CHANNEL, Boston. Desiok, Rock Inc. 
"Sacred Silence, Exact, Druid. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Two Finger Snap. 


COMEDY CONNECTION, Boston. Live comedy. 


FOUR SEASONS HOTEL, Boston. in the Bristol 


— at 5 p.m., Burt Seager; at 8 p.m., Bob 


p.m., David Crohan. in Julien, at 5 p.m., Jeffrey 
Moore. 

LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., pianist Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. 

LAST CALL SALOON, Providence, Ri. Real 
World, Explorer. 

NICK’S COMEDY STOP, Boston. Live comedy. 
NIGHTSTAGE, Cambridge. Billy Preston. 
NITESHOES, Saugus. KISS 108 DJ June Knight 
hosts dance contest. 

PALACE, Saugus. In China Club, singles party. 
In Uptown, East Boston night. 

PILLAR HOUSE, Newton Lower Falis. Pianist Lee 


Daybre. 
REGATTABAR, Cambridge. Cajun food fest with 


Mr. Jelly Belly. 
RITZ-CARLTON HOTEL, Boston. in the dining 
room, at noon, pianist Kurt Laurence. 


SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts. 
STICKY WICKET, Hopkinton. At 7:30 p.m., 
darts. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist Gary 


WESTIN HOTEL, Boston. in the Turner Fish- 
eries, Larry Watson Quartet. In the Lobby 
Lounge, at 5 p.m., Jim Dempsey. At 8 p.m., David 
Sparr Duo. 


WILLOW JAZZ CLUB, Somervite. A tribute to 


WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for (coped at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
live Latin bands. 

BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Yas Ishibashi; at 8 p.m., Maggie Scott Trio, for 
dancing. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
Cover. Proper dress. In the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., live comedy. 

THE CHANNEL, Boston. Shade, Phyllis, Split 


comedy. 
FOUR SEASONS HOTEL, Boston. in the Bristol 


HOTEL MERIDIEN, Boston. In Café Fleuri, at 5 
p.m., pianist David Crohan. in Julien Lounge, at 


night. 
LAST CALL SALOON, Providence, Ri. The 
Pleasure Kings, Tom Enright and Tom Dequatro. 
MAY GARDEN, Framingham. Makoto Takenaka. 
NICK'S COMEDY STOP, Boston. M 6:20 p.m. 
John Pinette. . 
gage Cambridge. David Brombert Big 


oe PALACE, Saugus. In China Club and 
Sports Bar, Oriental night. 
PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


Daybre. 

PLAY IT AGAIN SAM, Brighton. At 9 p.m., Frank 
Santos. 
REGATTABAR, Cambridge. Cedar Walton/Fion 
Carter/Billy Higgins Trio. 

RITZ CARLTON HOTEL, Boston. in the lounge, 
at 8:30 p.m., Mike Jones Trio. in the dining room, 
at noon, pianist Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. In Riv- 
erfront Restaurant, at 6 p.m., harpist Robin 
Chudy. 
RYLES, Cambridge. Downstairs, Rachel 
Nicolazzo Trio. Upstairs, Off Center. 
SHERATON BOSTON, Boston. In Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts; at 7 
p.m., pianist Art Matthews. 


’ STITCHES, Boston. Comedy. At 9 p.m., local 


talent hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke... 

THE TAM, Brookline. Bobby Watson Band. 
1369 CLUB, Cambridge. Santi Debriano Trio, 
with Ronnie Burrage and Joe Ford. 

WBRS/THE JOINT (736-5277). Free live music at 
Brandeis University, Waltham. At 9:30 p.m., 


. Screaming Headless Torsos. 


WESTIN HOTEL, Boston. In Turner Fisheries, 
Larry Watson Quartet. In the Lobby Lounge, at 5 


- p.m., Jim Dempsey. At 8 p.m., Lynne Jackson 


and Mike Palter. 

WILLOW JAZZ CLUB, Somerville. The Fringe. 
THE WINERY, Boston. Comedy with Jay 
Charbonneau. 


THURSDAY 


You can find the addresses and phone.numbérs 
for clubs under the listing for mae the 
beginning of this section. “Fi 
THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BAY TOWER ROOM, Boston. At 8:30 p.m., David 
vparr Quartet. 
CATCH A RISING STAR, Cambridge. At 8:30 
p.m., live comedy..At 10:30 p.m., musical guests 
Push Push. 

THE CHANNEL, Boston. Risque Affair,- Judge- 
mental, Crime and Punishment, Target, Septem- 
ber Reign, idie Rumors. 

CLUB Il, Somerville. Maximus, Diamond Ice,the 


Raw. 

FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, at 2:30 p.m., Tom Ogden; at 5 p.m., 
Suzanne Davis; at 8 p:m., Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Hen- 
ry Rollins, Slaughter Shack, the Loving Six. 
THE GROG, Newburyport. Biue Hornets. 
GROUND ZERO, Cambridge. DJ industrial Noise. 
GROVERS, Beverly. ido! Hands. - 

HARPER’S FERRY, Aliston. Stovall Brown. \ 
HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., David Crohan. in Julien Lounge, at 5 p.m., 
pianist Jeffrey Moore. 
LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., pianist Ariene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. 

LAST CALL SALOON, Providence, Ri. Animal 


gae 
MOLLY'S (783-2900), Brighton Ave., Allston. 
This Is This, the Nervous Kind, DJ Bloomer. 

David Bromberg’s 
OLD VIENNA KAFFEEHAUS, Westboro Center. 
Open-iee ight with featured act Chuck and 


Saugus. in China Club, China dol 
competition. in Uptown, Men in Motion. 
PASSIM, Cambridge. Marcia Taylor. 

PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


Daybre. 

PLAY IT AGAIN SAM, Brighton. At 9 p.m., Denis 
Leary Show. 
REGATTABAR, Cambridge. Cedar Walton/Ron 
Carter/Billy Higgins Trio. 

RITZ-CARLTON HOTEL, Boston. In the dining 
room, at noon, Kurt Laurence. in the lounge, at 
8:30 p.m., Mike Jones Trio. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Susan 
Robinson. 

RYLES, Cambridge. Downstairs, Mike Metheny 
Group. Upstairs, Roy Louis Group, with Rachel 
Nicolazzo. 


SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, open-jam session. 

SHERATON BOSTON, Boston. In Turning Point 
Lounge, at 7 p.m., pianist Art Matthews. 
STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist Gary 
Casucci. 

THE TAM, Brookline. Band That Time Forgot. 
1369 JAZZ CLUB, Cambridge. At 5:30 p.m.., Little 
Brother. Eve. show, Silas Jr. and the Hot Ribs. 
WBRS/THE JOINT. Free live music at Brandeis 
Univeristy, Waltham. At 9:30 p.m., the Zulus. 
WESTIN HOTEL, Boston. in the Lobby Lounge, 
at 5 p.m., Jim Dempsey. At 8 p.m., Lynne 
Jackson and Mike Palter. in Turner Fisheries, 
Larry Watson Quartet. 

WILLOW JAZZ CLUB, Somerville. Little Big 


a : . CLUB CAFE, Boston. In Club Cabaret, Murder 
at the Rutherford House. 
, ; CLUB Il, Somerville. Face Down, Another Bad 
Harvest, Private Party. 
eo% COMEDY CONNECTION, Boston. At 9 p.m., live 
. Lounge, at 5 p.m., Burt Seager; at 6 p.m., Bob 
GREEN STREET STATION, Jamaica Piain. 
THE CHANNEL. Boston. Katie Webster the Curious Rituale, Turtles Under Fire. 
4 GROUND ZERO, Cambridge. DJ industrial Noise. 
Suzanne Davis. 
| 
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RYLES, Cambridge. Downstairs, Bruce Bartlett 
25th & 26th 
2nd Alliston Blues Fest 
Ronnie Earl & The Broadcasters 
Boston Baked . . . Stovall Brown Deadhead Sundays 
| | Feb. 14 
| pte Po THE TAM, Brookline. She Cried. 
Ratty Boys present 1369 JAZZ CLUB, Cambridge. Rachel Nicolozzo 
irca A.D. « Teo. 
Naked Angels T.T. THE BEAR’S PLACE, Cambridge. Hunting 
— 
— 
INDUSTRIAL | 
le. 
| ek. Knots and Grosses, Picture Ths. 


FRIDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 


THE AVEROF, Cambridge. Live Greek and 
Middle Eastern music with one or more of the 


BAY TOWER ROOM, Boston. At 5 p.m., Bill 
Ferrara; at 9 p.m., Bob Bachelder Quartet and 
guest artists. 

CATCH A RISING STAR, Cambridge. At 8:30 
and 11 p.m., live comedy. 

THE CHANNEL, Boston. Swinging Erudites, the 


Rain. 
CLUB Ill, Somerville. The Souls, True Blue, One 
Voice. 


Dick Doherty's Comedy Show, with Dick Doherty, 
Vinnie Favorito, B.J. Shea. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 2:30 p.m., Tom Ogden; at 5 p.m., Bert 
Seager; at 8 p.m., Bob Winters. 

GREEN STREET STATION, Jamaica Plain. The 
Incredible Casuals, the Beachmasters, the 
Cheater Slicks. 

THE GROG, Newburyport. Catherine and the 
Greats. 

GROUND ZERO, Cambridge. DJ industrial Noise. 
GROVERS, Beverly. Shake the Faith, Things That 
Aren't Food. 

HARPER’S FERRY, Alliston. Memphis Rockabilly, 
Super Fonics. 
LAFAYETTE HOTEL, Boston. in the lunge, at 5 
p.m., Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. in Cafe Suisse, 
at 7 p.m., Latin guitarist/vocalist Bram Saffie. 
LAST CALL SALOON, Providence, Ri. Young 
Neal and the Vipers, the Jungle Dogs. 

LINKS CLUB, Boston. DJ plays five decades of 
dance music. 

ME & THEE COFFEEHOUSE, Marblehead. 
Priscilla Herdman. 

MODERN TIMES CAFE, Cambridge. interplay. 
NIGHTSTAGE, Cambridge. Otis Rush, Eddy 
Clearwater Band. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Marcia Taylor and Marcie Boyd. 

ONE CITY HALL PLAZA, Boston. Dance music. 
THE PALACE, Saugus. in Rascals, video lip-sync 
contest, Company B. in Uptown, Men in Motion. 
Also, bikini contest. 

PILLAR HOUSE, Newton Lower Falls. Pianist Lee 
Daybre. 

PLAY IT AGAIN SAM, Brighton. At 8:30 and 11 
p.m., D.J. Hazard Show. 

REGATTABAR, Cambridge. Cedar Walton/Ron 
Carter/Billy Higgins Trio. 

RITZ-CARLTON HOTEL, Boston. In the lounge, 
at 8:30 p.m., Mike Jones Trio. in the dining room, 
at noon, pianist Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Susan 
Robinson. 

RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Either/Orchestra. 
SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts. in 
Apley’s Restaurant, at 7 p.m., classical guitarist 


Cathy Maciejewski. 


STICKY WICKET, Hopkinton. Sandy Mac and 
the Heart Attacks. 

“STITCHES, Boston. At 9 and 11 p.m., local 
comedy hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

STOUFFER'S BEDFORD GLEN HOTEL, Bed- 
ford. In Havilland Lounge, at 5 p.m., pianist 
Bruce Meredith. 

TAM, Brookline. Shy Five. 

1369 JAZZ CLUB, Cambridge. At 5:30 p.m., 
Robbie Philips and the Olid Dogs; eve. show, XO. 
WESTIN HOTEL, Boston. in Turner's Bar, Larry 
Watson Quartet, contemporary and popular jazz. 
In the Lobby Lounge, at 5.p.m., Jim Dempsey. At 
8 p.m., Lynne Jackson and:Mike Palter. 
WILLOW JAZZ CLUB, Somerville. Little Big 
Band. 

WINNIE’S PUB, Roxbury. Straight Ahead. 


ANCE 
PARTICIPATION 


FRIDAY 


INTERNATIONAL FOLK DANCE begins at 8:15 
p.m. at St. John Episcopal Church, 74 Pleasant 
St., Arlington. Admission $3; call 272-0396. 
SALEM COUNTRY DANCE begins at 8 p.m. in 
Grace Church Hall, 385 Essex St. Salem. 
Admission $4, $10 per family; call 639-0533. 
“FRIDAY NIGHT SPECTACULAR” singles 
dance begins at 8:30 p.m. in the Grand Ballroom 
of the Holiday inn, 1200 Beacon St., Brookline. 
Sponsored by New England Singles. Admission 
$10, $8 before 9 p.m.; call 899-3900. 

SOUTH SHORE SINGLES PARTY begins at 8:30 
p.m. at the Chameleon Lounge, Bayside inn, the 
Lynnway, Lynn. Proper dress; ages 22-62. 
Admission $6, $4 before 9 p.m.; call 961-5565. 
SOUTH SHORE SINGLES PARTY begins at 8:30 
p.m. at the Aquarius Lounge, Quincy Bay Inn, exit 
12, SE Expressway, Quincy (Neponset Circle). 


DANCE begins at 8:30 p.m. at the Unitarian 
Church, on the common, in Carlisle. Admission 
$3; call 547-7781 or 369-1232. 

VALENTINE LOVERS’ SHOW AND DANCE, to 
benefit the Morgan James Anti-discrimination 
Legal Fund, inc., begins at 9 p.m. at the 
Caribbean Cultural Center, 1000, Bive Hill Ave., 
Dorchester. Live music and disco. Donation $18; 
call 442-4489. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 


at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $4; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4.50; call 491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the "30s, ‘40s and ‘50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center il, 185 Corey Ad., Brookline. 
Admission $6; call 277-1139. 

SINGLES DANCE PARTY begins every Fri. and 
Sat. at 8. p.m. at Gandes Restaurant and Lounge, 
64 Swan St., (Rt. 110, exit 46 off Rt. 495), 
Methuen 


Sponsored by SNS Singles. Admission $5; cal 
671-0042, 


SATURDAY 


CONTRA DANCE begins at 8 p.m., following 
potluck dinner at 6:30 p.m., at the Church of Our 
Saviour, 23 Monmouth St., Brookline. Admission 
$4; call 782-2126. - 

AMERICAN HEART ASSOCIATION HEART 
BALL begins with cocktails at 7:30 p.m., followed 
by dinner and dancing to the Bo Winniker 
Orchestra, at the Marriott Copley, 110 Hunt- 
ington Ave., Boston. Tickets $125; call 449-5931. 
CONCORD SQUARE DANCES begins at 8:15 
p.m. at the Scout House, 74 Walden St., 
Concord. Admission $4; call 369-4462. 

BOB THOMAS SWING DANCE. See listing for 


Fri. 
SINGLES DANCE PARTY. See listing for Fri. 


SUNDAY 


Cantone . 
9-13 


Carri Snow Feb. 16-20 
Music Tues.-Thurs. at 10:30 
Call 661-9887 


+ 30 J.F.K. St. Harvard Square + 
Validated Parking 


Fri., Feb. 12 


DON GAVIN SHOW 
RANDY CREDICO 


11 p.m. shows 


Sat., Feb. 13 
BARRY CRIMMINS SHOW 
with TOM GILMORE 
and special guest 
8, 10 & 12 shows 


Sun., Feb. 14 
Happy Valentine's Day 


Bring your sweetheart 
: to OPEN MIKE NIGHT 
with host GEORGE MACDONALD 


Wed., Feb. 17 
“Street Report” 


with host ANTHONY CLARK 


VALENTINE’S DAY TEA DANCE runs from 2:30 
to 5:30 p.m. at the Scout House, 74 Waiden St., 
Concord. Instruction and social dancing. Ad- 
mission $6; call 491-6084. 

“TEA FOR TWO — HEART TO HEART,” tea 
dance to benefit Boston Ballet Company runs 
from 4 p.m. to 7 p.m. at the Lafayette Hotel, One 
Avenue de Lafayette, Boston. Admission $13; 
call 451-2600, x3485. 

“ROCK AGAINST SEXISM,” dance party featur- 
ing “‘non-sexist, non-racist” music, begins at 6 
p.m. at Manray's, 21 Brookline St., Cambridge. 
Donations $2-$3; call 864-0400. 

“A VALENTINE LOVERS’ LEAP” disco and jazz 
party to benefit the Youth Ski Program of the 
Boston Ski Party begins at 5 p.m. at the Gallery, 
965 Mass. Ave., Boston. Music by Rollins Ross, 
Flash Wileyl, and Vivian Male. Tickets $10; call 
267-2978 or 298-6764. 

NORTH SHORE GAY AND LESBIAN ALLIANCE 
VALENTINE’S DANCE begins at 7 p.m. at 
McGowan’s Restaurant, East india Square, 
Salem. Admission $7; call 555-4443. 

“DANCE YOUR HEART OUT,” benefit dance for 
the Nancy Compton Dance Theatre, featuring 
Fabulous Sugar Ray and the Bluetones begins at 
9 p.m. at the Nancy Compton Dance Theatre 
Studio, 25 Edinboro St., Boston. Tickets $20; call 
426-0658 


SCOTTISH COUNTRY DANCE every Sun. runs 
from 6:30 p.m. to 8:30 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Admission 
$2; call 864-8945. 

SINGLES DANCE PARTY begins every Sun. at 
7:30 p.m. at the Holiday inn, Dedham, At. 128 at 
exit 15A. Sponsored by New England Singles. 
Admission $5; $3 before 8:30 p.m.; call 


899-3900. 

INTERNATIONAL FOLK DANCE begins every 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
MIT's Walker Gym, Memorial Dr., near Ames St., 
Cambridge. Admission 25¢; call 225-9185. 


MONDAY 


EXPERIENCED SCANDINAVIAN DANCING 
begins at 8 p.m. at Christ Church, Zero Garden 
St., Cambridge. Request dancing with reviews 
and formal instruction. Admission $4; call 
484-6393. 

ISRAELI FOLK DANCING begins every Mon. at 8 
p.m. at the Harvard/Radcliffe Hillel, 74 Mt. 
Auburn St., Cambridge. Admission $1; call 
495-4969. 

SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3.50; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord: Admission. $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
at 8 p.m., except for the first Mon. of the month, 
at Old South Congregational. Church, South 
Weymouth. Admission $2; call 335-0818. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
begin every Tues. at 8:15 p.m. — 7:45 p.m. for 
beginners — at 7 Temple St., Cambridge. 
Admission $4.50; call 354-1340. 

SINGLES NIGHT DANCE begins at 8 p.m. at the 
Palace, Rt. 99 at Rt. 1 (southbound), Saugus. 
Admission $6, $4 before 9 p.m.; call 899-3900. 
SINGLES NIGHT PARTY runs every Tues. from 8 
p.m. to 1 a.m. in the Chameleon Lounge at the 
Bayside Inn, Route 1A, Lynn. Sponsored by the 
Singles Connection and Singles Lifeline. Ad- 
mission $6, $4 before 9 p.m.; call 
1-800-238-1144 or 961-5565. 


WEDNESDAY 


SINGLES DANCE NIGHT begins at 8 p.m. at 
Chevy's Belair Cafe Niteclub, Rt. 9, Framingham. 
Sponsored by New England Singles. Admission 
$5, $4 before 9 p.m.; call 899-3900. 

DANCE FREEDOM offers barefoot dancing in a 
smoke-free, alcohol-free environment every 
Wed. from 7:30 p.m. to 10:45 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
bridge. Admission $5, $4 before 8 p.m.; call 
522-6834. 

FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at Hemenway 
School, Water St., Framingham. Admission $3; 
call 872-4110. 

ISRAEL! FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at MIT's 
Walke? ‘near Antes St.,! 


BOSTON'S #1. 


COMEDY CLUB 
BO! TON GLORE BEARERS 


Friday, Feb’ 12th 
at 8, 108 11:30 p.m. 
THE STEVE SWEENEY SHOW 
texclusively at Nick $) 
Saturday, Feb 13th 
at81081130p.m 
THE DON GAVIN SHOW 


“sunday, Feb. 14th at 9:00 p.m. 
THE JOHN PINETTE SHOW 


BOSTON’S BEST DINNER/ 
SHOW PACKAGE 


Don t forget Nick s Mardi Gras, 
Boston s exciting new dance club 


Co 
Sun., 


ming: 
Feb. 21 


STOLICHNAYA presents 
“The Search for the Funniest Bartender, 
: Proceeds will go to N.E. Handicapped Sportsmen Assoc. 


Mon., Feb. 22 
Tickets still available! 
JERRY SEINFELD 


and Showtime)Two shows — 8 & 11 p.m. 


Tickets $12.50 


Available at Ticketmaster or at Stitches Box Office 


Mon.-Fri., noon-6 p.m. rea, 


. 
(You’ve seen him on Carson, Letterman, HBO 


Info available through info pilus ‘‘Talking Phone Book” 
Call 972-6000-LAFF 


969 COMMONWEALTH AVE. 
BOSTON 
254-2054 


Feb. 12 
Sat.. Feb. 13 
Feb. 14 
Tues.. Feb. 16 
Wed.. Feb. 17 
Thurs. Feb. 18 


BY FRIDAY, | NEED THE 
The Amherst Country 


OMEDY!! 


1314 Comm. Ave., Boston 
Info: (617) STAND-UP 
Charge tickets 
720-3434 


Fri., Sat. & Sun. 
only! 

Feb. 12,13 & 14 
Direct from 3 
appearances on 
Late Night with 
David Letterman 


WAYNE 


with special guests 
from the CBS 
Morning Programs 
JON GRUFF 
& BRIAN 
KILEY 
Wed., 9 p.m. 
R-Rated 
Hypnotist 
FRANK 
SANTOS 


Nightclubs Colleges 
+ Corporations + Private Parties 


GOT A 
COMEDY ACT? 


LET IT STAND UP IN 


COMEDY SECTION 


80 
\ 
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LJ 
OUR 10TH YEAR! 
iC ND POLICY! ey CHARLES PLAYHOUSE 
NEw WEEK TING — NO 76 WARRENTON ST.. BOSTON 
RESERVED 391-0022 OR CHARG-TIX 542-8511 
Fri., Feb. 12 16 
TONY V 
NO MANAGEMENT ALLOWED 
Sat., Feb. 13 
7:15, 9:15, 11:30 JIMMY SMITH withthe __ 
FRANK SANTORELLI CUTTING EDGE OF COMEDY 
RICH CEISLER featuring FRANK SANTERELL! 
MIKE SACCONE Thurs., Feb. 18 
D.J. HAZARD ’ Boston’s #1 radio station hosts 
. S 108-FM 
‘ONE SHOW 8: poy COMEDY NIGHT 8:30 P.M. 
Charles Playhouse Main S special quest LINDA SMITH 


RICH CEISLER 
MIKE SACCONE 
DJ HAZARD 
ANTHONY CLARK 


2 nites only! Feb. 19 & 20 
Direct from Tonight Show & 
Late Nite with David Letterman: 
RICH SHYDNER 


FOR MORE INFO CALL TALKING PHONEBOOK 972-6000-JOKE (5653) 


Jimmy Rich 


JJ. 
Tony 


B86l ‘Zt AX NOILO3ZS *XINZOHd NOLSOS 3HL 


\ 
following: Mitchell Kalsunas, Harry Bedrosian, ‘onight at 6:30 & 11 
the Freddy Elias Ensemble, the Kokoras - is 
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a SUNDAY NITE HAZARD FEVER! 
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5 Rhode Island School of Design 
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Sponsored by Singles Lifeline. Free; call 
961-5565. 
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25 NECCO ST. BOSTON 
TONIGHT ! TONIGHT 


IGHT ! TONI 


WITH SPECIAL GUESTS POWERGLIDE 


50+*D.J. MOD 


SKIN TIGHT 
KRAZLER 


SON 
CATHARSIS 
LIVEWIRE 
BLIZZARD 


“HAPPY TOGETHER" 
VALENTINES PARTY 
FEATURING 


WAMP BOOGIE QUEEN 
WAND SPECIAL GUESTS 
MIGHTY SAM McCLAIN 
J. WHEELER & THE SMOKER 
$6.50/$7.50 


FEB | METAL 


FEATURING 
DESLOK ROCK INC. 


SACRED SILENCE * EXACT + DRUID 
_ $3.50 +D.J. WERS'S NASTY HABITS JOHN MARINO 


KATIE. WEBSTER 


FEATURING 
PLANT LIFE * SHADE « SPLIT RISK 


KNOTS & CROSSES » DOWN STAIRCASE 
$3.00 + D.J: MODD TODD 


FEATURING 


THE AFFAIRS « JUDGE MENTAL 
CRIME & PUNISHMENT « TARGET 


SEPTEMBER REIGN « IDLE RUMORS 
$3.00  D.J. MOD TODD 


FRI 
19 
FEB WITH SPECIAL GUESTS THE RAIN 
DANCE UMBRELLA PRESENTS MONTREAL MADNESS f 
PERFORMANCE ART 


MARIE CHOUINARD 
$10, coe 00 AFTER 10:00 P.M. *D.J. CLUB TED 


K BERLIN 


THE MOVIE 
wns cuests HEARTS ON FIRE 


DANCE UMBRELLA ?RESENTS 
MONTREAL MADNESS PERFORMANCE ARTIST 
MARIE CHOUINARD 
$10.00/$5.00 AFTER 1000 PM 


DOORS OPEN 6:00 PM - POSITIVE LD, REQUIRED - FREE 
PARKING - TICKETS AT: TICKETRON « STRAWBERRIES 
CORDS & TAPES - OUT OF TOWN - CONCERTCHARC 
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Cambridge. Admission 25¢; call 225-9185. 
SWEDISH FOLK DANCE CLUB OF BOSTON 
features dancing every Wed. at 8:30 p.m. at 
International Institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 

ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St., Cambridge. Admission 
$4.50; call 354-1340. 


THURSDAY 


WEEKLY THURSDAY TEA DANCE runs from 
5:30 to 8:30 p.m. in the French and Adam Room 
on the second floor of the Ritz-Carlton, 15 
Arlington St., Boston. Ballroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

SCOTTISH DANCE begins every Thurs. at 8 p.m. 
at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023. 

SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $5; $4 before 9 p.m.; call 899-3900. 
THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty's at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese fWROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144. 


FRIDAY 


BALLROOM DANCE PARTY begins at 8:30 p.m. 
at the Phillips Congregational Church, 111 Mt. 
Auburn St., Watertown. Admission $5; call 
875-1007. 

PARENTS WITHOUT PARTNERS OPEN 
SINGLES DANCE begins at 8:30 p.m. at the 
Natick Hilton, Rt. 9, Natick. Admission $6; call 
872-9283. 
FEBRUARY DANCE PARTY sponsored by the 
Boston Ski and Sports Club, featuring top-40 
rock, begins at 8:30 p.m. at the Holiday Inn, 
1200 Beacon St., Brookline. Admission $10, free 
for anyone joining BSSC; call 789-4070. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $4; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First. Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4.50; call 491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the ‘30s, '40s and '50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center II, 185 Corey Rd., Brookline. Ad- 
mission $6; call 277-1139. 

SINGLES DANCE PARTY begins every Fri. and 
Sat. at 8 p.m. at Gandes Restaurant and 
Lounge, 64 Swan St., (Rt. 110;-exit 46 off Rt. 
495), Methuen. Sponsored by SNS Singles. Ad- 
mission $5; calt 671-0042. 


PERFORMANCE 


FRIDAY 


BOSTON INTERNATIONAL CHOREOGRAPHY 
COMPETITION, a program showcasing new 
dances created by five young artists, begins at 7 
p.m. tonight and tomorrow, with matinees at 2 
p.m. tomorrow and Sun. at the Wang Center, 
270 Tremont St., Boston. Tickets $18.50-$42.50; 
call 682-8080. 

AN EVENING OF DANCE WITH CHOREO- 
GRAPHERS LARKIN BARNET AND DEBORAH 
ABEL begins at 8 p.m. tonight and tomorrow at 
the Joy of Movement Studio Theatre, 536 Mass. 
Ave., Cambridge. Tickets $7; call 492-7578. 
CHINESE FOLK DANCE PERFORMANCE to 
celebrate the Year of the Dragon begins at 12:30 
p.m. in the Vaulted Room, level | of Lafayette 
Place, One Avenue de Lafayette, Boston. Free; 
call 542-7373.. 


SATURDAY 


AN EVENING OF DANCE WITH CHOREO- 
GRAPHERS LARKIN BARNET AND DEBORAH 
ABEL. See listing for Fri. 

BOSTON INTERNATIONAL CHOREOGRAPHY 
COMPETITION. See listing for Fri. 


SUNDAY 


BOSTON INTERNATIONAL CHOREOGRAPHY 
COMPETITION. See listing for Fri. 


FRIDAY 


MARIE CHOUINARD performs at 8 p.m. tonight 
and tomorrow at 8 p.m. at the Joy of Movement 
Studio Theater, 536 Mass. Ave., Cambridge. 
Tickets $10; call 492-7578. 

CAMBRIDGE CHAMBER BALLET performs or- 
iginal contemporary works set to music of Bach, 
Chopin, Debussey, Ravel, and Britton at 8 p.m. 
tonight and tomorrow at the Cambridge Multi- 
cultural Arts Center, 41 Second St., Cambridge. 
Tickets $8, $6 for students and senior citizens; 
call 577-1400. 


VENTS 


FRIDAY 


2 
WOMEN’S CENTER offers a women's cof- 


feehouse at 8 p.m. at 46 Pleasant St., Cam- 
bridge. Free; call 354-8807. 

“ARE DUCKS ALL WET?” a MetroParks walk, 
begins at 2:30 p.m. at the Beaver - Brook 
Reservation, 66 Mill St., Belmont. Meet at the 
duck pond. Free; call 484-6357. 

“HISTORY OF THE BLUE HILLS” features a 
slide show and photography exhibit, beginning at 
7:30 p.m. at the Blue Hills Reservation, meet at 
the Ponkapoag Golf Course Club House 
Auditorium, Rt. 138, Canton. Free; call 727-5215. 
CHINESE FOLK DANCE DEMONSTRATION 
begins at 12:30 p.m. in the Vaulted Room, level ! 
of Lafayett Place, One Avenue de Lafayette, 
Boston. Free; call 542-7373. 

SHABBAT SHALOM BOSTON featuring Fri. 
night service and Oneg Shabbat begins at 8:30 
p.m. at Temple Beth Am, 871 North Main St., 
Randolph. Call 566-5946. 

“CELEBRITY SCOOPERS” BENEFIT for the 
Family Inn, a newly established “home away from 
home” for relatives of ‘hospitalized organ- 
transplant recipients, runs from noon to midnight 
at Herrell’s of Allston, 155 Brighton Ave., Allston. 
Television, radio, and sports celebrities serve up 
ice cream. Call 782-9599. 

PARENTS WITHOUT PARTNERS holds an orien- 
tation for new members at 7 p.m. at the American 
Legion Hall, Beech St., Framingham. Free; call 
872-9283 or 478-6036. 

MURDER-MYSTERY PARTY AND FUN- 
DRAISER for the Multiple Sclerosis Society 
features a cast of characters from High Moon 
Productions in evening of murder intigue, begin- 
ning at 8 p.m. at the Copley Plaza Hotel Ballroom, 
Copley Sq., Boston. Tickets $30; call 890-4990, 
“THE AIM-FOR-THE-HEART RADIOTHON” to 
raise funds for the AIDS Action Committee, 
sponsored by WZLX Classic Hits, broadcasts live 
from 6 a.m. to 11 p.m. at Great Faneuil Hall, 
Quincy Market, Boston. Call 267-0123. 

ESSEX INSTITUTE RUG-SALE BENEFIT to 
raise funds for the institute runs today, Sat., and 
Mon. from 9 a.m. to 9 p.m., and Sun. from noon 
to 6 p.m., at the Institute, 132 Essex St., Salem. 
Admission to museum free during sale; call 
741-1165. 


SATURDAY 


“FOOTPRINTS INTO THE PAST,” a short 
MetroParks walk to learn about the industrial 
past of Beaver Brook, begins at 1 p.m. at the 
Beaver Brook Reservation, 66 Mill St., Belmont. 
Meet at the duck pond. Free; call 484-6357. 
CROSS-COUNTRY SKI WORKSHOP AND 
TOUR begins at 2 p.m. at the Blue Hills 
Reservation, Rt. 138, Canton. Rent skis for free 
or bring your own; call 727-5215. 

“CATS PLAIN AND FANCY” ALL-BREED CAT 
SHOW runs today and tomorrow from 10 a.m. to 
5 p.m. in the Exhibition Hall, 3rd lobby level, 
Marriott Copley Place Hotel, 110 Huntington 
Ave., Boston. Admission $5, $2 for children and 
senior citizens; call 586-7253. 

“FLIPPERS AND FEATHERS,” featuring a tour 
of locations for viewing harbor seals and sea 
ducks along the-South Shore coastline, led by 
Ellyn Einhorn, rans from 10:30 a.m. to 1 p.m. 
Participants meet at the Mass. Audubon Society 
South Shore Sanctuary, 2000 Main St., 
Marshfield. Pre-registration necessary. Fee $6; 
call 655-2296. 

RED CROSS BLOOD DRIVE runs from 11 a.m. to 
4 p.m. at the museum, 177 Main St., Acton. 
Donors receive two free admissions to the 
museum. Call 264-4201 for appointments. 
TENNIS ROUND-ROBIN PARTIES run from 6 to 
10 p.m. at the Charles River indoor Tennis and 
Health Club, 135 Wells Ave., Newton. Sponsor- 
ed by the Boston Ski and Sports Club. Ad- 
mission $14; call 789-4070. 

MARDI! GRAS CARNIVAL featuring music by the 
Blue Horizon Jazz Band, Latinoamerica Musical, 
and prizes for best costume, begins at 7:30 p.m. 
at Hiberian Hall, 9 Appleton St., Lawrence. 
Sponsored by the Greater Lawrence Ecumenical 
Area Ministry. Donations $10 and $12; call 
682-8491. 

PSYCHIC FAIR runs from noon to 5 p.m. at the 
Footlight Club Theatre, Eliot Hall on Eliot St., 
near the monument, Jamaica Plain. Admission 
$6, readings $10; call 479-8078, or 471-7474. 
“ARCTIC ANTICS,” a MetroParks event featur- 
ing winter fun and events for the family, a dog 
sledding demonstration, a snow sclulpture con- 
test, and more, runs from 11 a.m. to 3 p.m. at 
Caddy Park on Quincy Shore Drive, Quincy, 
CHOCOLATE EXPERT LORA BRODY gives a 
45-minute demonstration with tips, tastings, and 
recipes for chocolate goodies, and sign books at 
noon, 2, and 4 p.m. at the Quincy Market 
Building, upper rotunda, Faneuil Hall Market- 
place, Boston. Free; call 523-1300. 

“HAPPY TIME FOR JOHN HANLON AND 
FRIENDS,” benefit featuring three bands, P.1.G., 
Leo Ego, and Sonny and the Shades, raffles, and 
more, begins at 8 p.m. at the VFW, Trapello Rd., 
Waltham. Donation $20; call 899-5434. 

ANIMAL TRACKING is featured during a walk 
with a MetroParks naturalist, beginning at 2 p.m. 
at the Breakheart Reservation, 177 Forest St., 
Saugus. Free; call 233-0834. 

RUG SALE. See listing for Fri. 


SUNDAY 


CASTLE ROCK HIKE through the Breakheart 
Reservation up Castle Rock, the highest point in 
the park, with a MetroParks naturalist, begins at 
2 p.m. at the Breakheart Reservation, 177 Forest 
St., Saugus. Recommended for intermediate- 
level hikers. Free; call 233-0834. 

“ANIMALS OF THE NIGHT,” program that 
teaches you about nocturnal animais, begins at 2 
p.m. at the Drumlin Farm on South Great Road, 
Lincoln. Admission $4, $2 for children and senior 
citizens; call 259-9807. 

CHINESE CULTURAL NIGHT features Chinese 
music by the Greater Boston Chinese Cultural 
Association Orchestra, folk songs, martial-arts 
demonstrations, and folk dancing, beginning at 8 
p.m. in Kresge Auditorium, 177 Mass. Ave., 
Cambridge. Sponsored by the MIT Hong Kong 
Students’ Society. Tickets $4; call 225-8531 or 
494-8108. 

“ART_AND EXALTATION: JEWISH ART TO- 
DAY” features Jewish storyteller Aili Paul Singer, 


a make-your-own stained glass workshop, and a 
lecture on “Jewish Courage — Christian Friend- 
ship” from 1 to 4:30 p.m. at the Springfield 
Museum of Fine Arts, 49 Chestnut St., Spring- 
field. Free; call (413) 733-4214. 

1987 NEW ENGLAND MODEL PAGEANT 
PRELIMINARY for contestants. in several 
catagories, including children to 18 and over, 
male, female, married, and single, begins with 
registration at 11:30 a.m. at the Holiday Inn, Rt. 1, 
Dedham. Prizes include trips to New York mode! 
agencies, Registration $25; call 442-6307. 

RUG SALE. See listing for Fri. : 

CAT SHOW. See listing for Sat. 


MONDAY 


OPENING OF CROSS-COUNTRY SKI AREA, 
featuring winter activities and ski demonstrations 
for the family, runs from 11 a.m. to 3 p.m. at the 
Middlesex Fells Reservation, Sheepfold section, 
off Rt. 28 (Fellsway West), Stoneham. Bring your 
own skis and sleds. Free; call 727-5215. 
SALVATION ARMY GOLDEN AGE CLUB invites 
all those 55 and older to come in for a hot lunch 
($1) to be served at noon, Mon.-Fri. at the third 
floor lunch room, 187 Columbus Ave., Boston. 
The club also offers an extensive program of 
activities such as ceramics, arts and crafts, guest 
speakers and special trips. Call 542-5420, x 164. 
WOMEN’S CENTER offers a lesbian rap at 8 p.m. 
and a battered women’s support group at 7:30 
p.m., at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

RUG SALE. See listing for Fri. 


TUESDAY 


WOMEN’S CENTER offers an open discussion 
for deaf incest survivors at 7:30 p.m., a “Women 
for Sobriety” program at 7 p.m., a women 
partners of incest survivors meeting at 8:15 p.m, 
and women’s network at 7:30 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 


WEDNESDAY 


T’Al CHi CHUAN DEMONSTRATION, featuring 
the ancient Chinese exercise tradition, begins at 
7 p.m. at Kennedy Hall, Kennedy School 
Instruction Center of Middlesex Community 
College, 1977 Mass. Ave., Lexington. Free; call 
275-8910, x291. 

INDOOR BBQ DINNER begins at 7:30 p.m. at 
Boston's Jewish Young Adult Center, 1120 
Beacon St., suite G-1, Brookline. Admission $9; 
call 566-5946. 

STREETSAFE, the Fenway's neighborhood 
crime prevention program, begins another round 
of crime-watch volunteer training this month at 7 
p.m. at the Forsyth Dental Center, 140 the 
neg Boston. Call 262-0060 for more Infor- 


pr COMMITTEE FOR RESPONSIBLE 
RESEARCH meets at 7 p.m. at 5 Upland Rd., 
third floor, near Porter Square, Cambridge. 
Those interested in advocating increased protec- 
tion for animals used in Cambridge are en- 
couraged to attend. Call 547-9255 for more 
information. 

WEDNESDAY NIGHT VOLLEYBALL runs from 7 
to 10 p.m. at the West Newton Armory, 1137 
Washington St., Newton. Sponsored by the 
Boston Ski and Sports Club. Cost $6; call 
789-4070. 

FASHION LUNCHEONS, featuring a luncheon 
buffet and informal modeling, take place every 
Wed. from noon to 1:30 p.m. in the Bristol 
Lounge of the Four Seasons Hotel Boston, 200 
Boylston St., Boston. Today’s tea features Ports 
international. Tickets $14.50; call 338-4400. 
PROJECT PLACE ORIENTATION MEETING, for 
volunteers interested in working with a crisis- 
intervention, information-referral hotline begins 
at 6:30 p.m. at 32 Rutland St., Boston. Free 
training to those intertsfed in volunteering; cal 
262-3740. 

PIANO BAR SING-OFF, featuring celebrity 
judges, is open to anyone who does not perform 
regularly for financial gain, tonight and the 
following three Wed. from 8 to 10 p.m., (finals 
Mar. 9), at Diamond Jim's Piano Bar, Lenox 
Hotel, 710 Boylston St., Boston. Free; call 
536-5300. 

WOMEN’S CENTER offers a battered women’s 
support group at noon, lesbian Al-Anon (with 
childcare) at 6:30 p.m., a feminist discussion 
group at 8 p.m. and a writers’ support group at 
7:30 p.m., and “Politics of Fat” group at 7:30 
p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807. 


THURSDAY 


GRAND OPENING OF THE MULTI-CULTURAL 
CENTER runs from 7 a.m to 4:30 p.m., 19 E. Main 
St., Wheaton College, Norton. Free; call 
285-7722. 

WOMEN’S CENTER offers an open discussion 
group for incest survivors at 8 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 


FRIDAY 


“DANDY BUT DANGEROUS,” a short Metro- 
Parks walk to explore and discuss interesting 
animals such as the porcupine and skunk, begins 
at 2:30 p.m. at the Beaver Brook Reservation, 66 
Mill St., Belmont. Free; call 484-6357. 

“BLUE HILLS THROUGH THE SEASONS,” a 
slide presentation with a photographer, begins at 
7:30 p.m. at the Blue Hills Reservation. Meet at. 
the Ponkapoag Golf Course Club House 
Auditorium, Rt. 138, Canton. Free; call 727-5215. 
“A CHANNELLED EVENING” features Sande 
Sharlat channelling HERA and answering ques- 
tions at 7:30 p.m. in the Gutman Library, corner 
of Brattle St. and Appian Way, Harvard Square, 
Cambridge. Admission $15; call 599-2463. 
WALLEYBALL/RACQUETBALL SPORTS PAR- 
TY FOR SINGLES begins at 8 p.m. at the 
Cambridge Racquetball Club, Anthenaeum 
House, (enter through Munroe St. side of 
building), Cambridge. Sponsored by the Camelot 
Social and Sports Club, ages 25-45. Admission 
$8; call 284-4159. 

WOMEN’S CENTER offers a women's cof- 
feehouse -at 8. p.m. et.46 Pleasant Cam~ 
bridge. Free; call 354-8807. 
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RosenShontz; at the Colonial Theatre 


S 


FRIDAY 


_ BLACK HISTORY MONTH FILM PROGRAM FOR 
CHILDREN features ‘Follow the North Star” and 
“Creation” at 3 p.m. at the Boston Public Library, 
Coplely Sq., Boston. Free; call 536-5400. 
“MASSACHUSETTS MASTERS: PAINTING,” a 
one-day drop-in workshop and gallery program 
for children ages six-12, begins at 3:30 p.m. 
today at the Museum of Fine Arts, 465 Hunt- 
ington Ave., Boston. Free; call 267-9300, x300. 
WALT DISNEY’S MAGIC KINGDOM ON ICE, 
starring Pinocchio, performs tonight through 
Feb.21 at the Boston Garden, 150 Causeway St., 
Boston. Performances take paice tonight at 7:30 
p.m.; Sat., Sun., noon, 3:30, and 7:30 p.m.; Mon., 
1 and 5 p.m.; no shows Tues.; Wed., noon, 3:30 
and 7:30 p.m.; Thurs., Fri. the 19th, 1 and 7:30 
p.m. Tickets $8, $9.50, and $11.50; call 
720-3434; for group rates call 227-3206. 
WHEELOCK FAMILY THEATRE presents Mr. 
Popper's Penguins tonight at 7:30 p.m., and Sat., 
Sun., at 3 p.m. at the theatre, 180 the Riverway, 
Boston. Tickets $6; call 734-5203. 


SATURDAY 


“JAMAICAN ANANCY STORIES AND STORIES 
DEPICTING THE LIFE OF BLACK AMERICA,” 
by Lurine Munoz-Bennett, begins at 1:30 and 
2:30 p.m. at the Children’s Museum, 300 
Congress St., Museum Wharf, Boston. Ad- 
mission $4.50, $3.50 for children and senior 
citizens; call 426-6500. 

MARIA OF SESAME STREET, Sonia Manzano, 
performs a show featuring Sesame Street songs 
at 1 and 4 p.m. at the Collins Center, Shawsheen 
Rd., Andover. Tickets $6, $4 for children; call 
470-1905. 

ROSENCHONTZ, a musical duo, performs songs 
for children today and tomorrow at 1:30 and 4:15 
p.m. at the Colonial Theatre, 106 Boyiston St., 
Boston. Tickets $5, $6.50, $8; call 426-9366, or 
267-9022. 

LITTLE RIDINGHOOD AND THE THREE 
LITTLE PIGS are performed by Mary Churchill 
and her Cranberry Puppets today through Wed. 
at 1 and 3 p.m. at the Puppet Showplace Theatre, 
32 Station St., Brookline. Admission $4; call 
731-6400. 

IT HAPPENED IN HAMELIN is performed by 
Boston Children’s Theatre, Inc., with shows at 2 
p.m. today through Fri. (no show Wed.) at the 
theater, 652 Hammond St., Chestnut Hill. Tickets 
$4-$7.50; call 277-3277. 

“REEL ART,” a special program combining a 
short children’s film with a creative-arts activity 
and a tour of the exhibit “Utopia Post Utopia,” 
runs from 10 a.m. to noon at the Institute of 
Contemporary Art, 955 Boylston St., Bost 
Pre-registration required. Admission $3.50; call 
266-5 152. 

“WILD TALES” for parents and kids features 
stories of regional wildlife and short nature walks 
today and tomorrow at 11 a.m. at the Blue Hills 
Trailside Museum, 1905 Canton Ave., Milton. 
Also, a program about native owls, featuring slide 
shows, displays, stories and games, runs from 10 
a.m. to 4 p.m. Fee $1, 50 ¢ for children; call 
333-0690. 

“ANIMALS IN WINTER,” program about animal 
habits in winter from 10 a.m. to 4 p.m. today and 
tomorrow at the Biue Hills Trailside Museum, 
1905 Canton Ave., Milton. Fee $1, 50 cents for 
children; call 333-0690. 

WALT DISNEY’S MAGIC KINGDOM ON ICE. 
See listing for Fri. 

WHEELOCK FAMILY THEATRE. See listing for 
Fri. 


SUNDAY 


“AFRICAN FOLKTALES” are told by Harriet 
Masembe at 1:30 and 2:30 p.m. at the Children’s 
Museum, 300 Congress St., Museum Wharf, 
Boston. Admission $4.50, $3.50 for children and 
senior citizens; call 426-6500. 

“WE TOO HAVE A DREAM,” an Afro-American 
history children's program begins at 3 p.m. at the 
Center for Marxist Education, §50 Mass. Ave. 


Cambridge. Admission $3 for adults, free for 
children; call 868-5620. 

WALT DISNEY’S MAGIC KINGDOM ON ICE. 
See listing for Fri. 

WHEELOCK FAMILY THEATRE. See listing for 
Fri. 

LITTLE RED RIDINGHOOD AND THE THREE 
LITTLE PIGS. See listing for Sat. 
ROSENCHONTZ. See listing for Sat. 

IT HAPPENED IN HAMELIN. See listing for Sat. 
“WILD” TALES. See listing for Sat. 

“ANIMALS IN WINTER.” See listing for Sat. 


MONDAY 


WALT DISNEY’S MAGIC KINGDOM ON ICE. 
See listing for Fri. 

LITTLE RED RIDINGHOOD AND THE THREE 
LITTLE PIGS. See listing for Sat. 

IT HAPPENED IN HAMELIN. See listing for Sat. 


TUESDAY 


PRESCHOOLERS’ STORYHOUR, featuring the 
theme “favorite dog stories,” begins at 3 p.m. in 
the Children’s Room of the Boston Public 
Library, Copley Sq., Boston. Free; call 536-5400. 
DRUMLIN FARM VACATION PROGRAMS fea- 
ture activities for children from 11 a.m.to 3 p.m. 
today through Fri. at the Druralin Farm, South 
Great Rd., Lincoln. Tues.: “A-Farmer'’s Winter 
Day.” Wed.: “Winter Delights.” Thurs.: “Farm 
“in Search of Winter.” Ad- 


BLACK HISTORY MONTH CELEBRATION AT 
THE FRANKLIN PARK ZOO features Hal Philips 
presenting a skit and a talk “What Black Children 
Can Do To Support Each Other,” at 2 p.m. at the 
200, Franklin Park, Boston. Free; call 442-2002. 
VACATION DESIGN WORKSHOP FOR CHIL- 
DREN features a tour of the Museum of American 
Textile History, followed by a garment-making 
worksirup, from 9 a.m. to 3 p.m. at the Museum, 
800 Mass. Ave., Noth Andover. 

required. Fee $35; call 686-0191. 

SCHOOL VACATION WEEK ANIMAL PRO- 
GRAM runs from 10 a.m. to 3 p.m. today and 
Thurs. at the Mass. Society for the Prevention of 
Cruelty to Animals, 350 South Huntington Ave., 
Jamaica Plain. Program today for grades 1-3, 
Thurs. for grades 4-6. Pre-registration required. 
Program cost $5; call 522-7400. 

MUSEUM OF FINE ARTS VACATION WEEK 
ACTIVITIES features participatory events and 
workshops Tues.-Fri. from 10:30 a.m. to 3:15 
p.m. at the Museum, 465 Huntington Ave., 
Boston. Pre-registered events $2, free family 
events available; call 267-9300, x300. 

TAILS OF THE INDIAN JUNGLE, a play based on 
Kipling's Jungle Books is presented by the New 
England Theatre Guild today and Thurs. at 10:30 
a.m. and at 1:30 p.m. at the Act/Tunes, Inc. at the 
Emerson Umbrella, 40 Stow St., Boston. Ad- 
mission $4; call 371-1482. 

HA’PENNY STORY THEATRE features 
storyteller and puppeteer Pat Spalding at 2 p.m 
in the children's room of Beverly Public Library, 
32 Essex St. Free; call 922-0310. 

“FOLKTALES OF CAPE VERDE AND THE 
AFRICAN MAINLAND,” presented by storyteller 
Len Cabral, begins at 2 p.m. at the Kendall 
Whaling Museum, 27 Everett St., Sharon. Free; 
call 784-5642. 

LITTLE RED RIDINGHOOD, AND THE THREE 
LITTLE PIGS. See listing for Sat. 

IT HAPPENED IN HAMELIN. See listing for Sat. 


WEDNESDAY 


BLACK HISTORY MONTH CELEBRATION AT 
THE FRANKLIN PARK ZOO features a special 
presentation by Sadiki Kambon at 2 p.m. at the 
200, Franklin Park, Boston. Free; call 442-2002. 
BEAU JESTE MOVING THEATRE presents skits 
for children today at 10:30 a.m. and 1:30 p.m., 
and Thurs. at 3 and 7 p.m. at the Act/Tunes, Inc. 
at the Emerson Umbrella, 40 Stow St., Boston. 
Admission $4; call 371-1482. 
THE GOLDEN GOOSE, a musical adaptation of 
the Grimm folktale presented by the Loon and 
Heron Theatre, begins at 2:30 p.m. in the Rabb 
Lecture Hall, Boston Public Library, Copley Sq., 
Boston. Free; call 536-5400. 
WALT DISNEY'S MAGIC KINGDOM ON ICE. 
See listing for Fri. 
LITTLE RED RIDINGHOOD, AND THE THREE 
wets Continued on page 28 
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WEDNESDAY, FEB. 24 
STRANGER THAN 
STRANGE (18 +] 


SHOWING THE BEST UNDERGROUND 
FILMS IN BOSTON FEATURING: BILL 
JARCO, FLIP JOHNSON, SUZY 
TANZER, LUIS AIRA, CHARLIE WIENER, 
MICHAEL BURLINGAME, JANE 
HUDSON, MANUFACTURE, ALAN 
HANSCOM, ERIC BETTS, JEFF HUDSON 
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Saturday Night — DJ 
CAMPERS 


Thurs., Feb. 18 
ASA BREBNER’S 


IDLE HANDS 


Fri, & Sat.. Feb. 12 & 13 
AMYLL & THE MOTOR CITY RHYTHM KINGS 
Sun.. Feb. 14 
D.J. STEVE LEBEL 
Hot & cold buffet! 


Eve 
Fri., Feb. 1 nce Party wi , 
STEVE LEBEI. 
SHAKE THE FAITH Every Thursday 
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O’Briens Pub 


Fri. 2/12 THE PAUL 
RISCHELL BAND 
Sat.. 2/13 CHUCK, HELEN & CHRIS 


Continued from page 27 
LITTLE PIGS. See listing for Sat. 


“MUSEUM OF FINE ARTS VACATION WEEK 


ACTIVITIES. See listing for Tues. 


THURSDAY 


BLACK HISTORY MONTH CELEBRATION AT 
THE FRANKLIN PARK ZOO features a special 
presentation by Elma Lewis at 2 p.m. and the Art 
of Black Dance and Music playing African 
instruments. at 2:45 p.m. at the zoo, Franklin 
Park, Boston. Free; call 442-2002. 

WALT DISNEY’S MAGIC KINGDOM ON ICE. 
See listing for Fri. 

IT HAPPENED IN HAMELIN. See listing for Sat. 
SCHOOL VACATION WEEK ANIMAL PRO- 
GRAM. See listing for Tues. 

MUSEUM OF FINE ARTS VACATION WEEK 
ACTIVITIES. See listing for Tues. 

TAILS OF THE INDIAN JUNGLE. See listing for 
Tues. 


FRIDAY 


BLACK HISTORY MONTH CELEBRATION AT 
THE FRANKLIN PARK ZOO features a slide 
presentation on the life of school children in 
Africa at the zoo, Franklin Park, Boston. Free; 
call 442-2002. 

“DRAMATIC DISCOVERIES,” a workshop for 
six-to-nine-year-olds presented by the Loon and 
Heron Theatre, begins at 2:30 p.m. in the 
children's room of the Boston Public Library, 
Copley Sq., Boston. Free; call 536-5400. 

WALT DISNEY’S MAGIC KINGDOM ON ICE. 
See listing for Fri. 

IT HAPPENED IN HAMELIN. See listing for Sat. 
MUSEUM OF FINE ARTS VACATION WEEK 
ACTIVITIES. See listing for Tues. 

BEAU JESTE MOVING THEATRE. See listing for 
Wed. 


USIC 
CLASSICAL 


Sun.. 2/14 CHUCK & HELEN 
Mon.. 2/15 : MOVIES 
Secret Tues. 2/16 OPEN MIKE NITE 
Wed.. 2/17 CHRIS BROWN, 
SE A G AELS with THE GREAT DIVIDE ROBBIE, SMITTY 
Thurs. 2/18 INQUIRING MINDS 
Now EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR | | | J.J. SWEDE 
: DETAILS Sat.. 2/20 CHUCK, 
Fi HELEN & CHRIS 
THE GREAT RUBBER Sun.. 2/21 JIM O'ROURKE 
BAND 3 Harvard Ave., Allston 782-6245 


Sat.. Feb. 13 


SANDY MACK & THE 


HEART ATTACKS 
featuring OTIS LEWIS 


Fri & Feb. 19 & 20 


THE-REY 


BOSTON 


Advertise your club or'band in 


536-5390  Pheenix 


Fri. & Sat.. Feb. 26 & 27 
WHITE LIGHTENIN’ 


FRIDAY 


LEONARD GASKINS CHORALE performs at 8 
p.m. at Christ Church, 569 Main St. Fitchburg. 
Tickets $7.50, $6 for seniog citizens; call 
537-3799. 
ST. PAUL CHAMBER ORCHESTRA, with pianist 
Yefim Bronfam, performs at 8 p.m. at the 
University of Lowell, Durgin Hall, One University 
Ave., Lowell. Tickets $13-$17; call 459-0350. 
LONGWOOD OPERA presents The Barber of 
Seville at 8 p.m. at the First Baptist Church of 
Boston, 110 Comm. Ave., Boston; and at 3 p.m. 
tomorrow at First Church, 404 Concord Ave., 
Belmont. Tickets $5-$10; call 232-8258. 
BOSTON SYMPHONY ORCHESTRA, lead by 
Edo De Waart, performs works by Stravinsky, 
Haydn, and Strauss at 2 p.m. today, and at 8 p.m. 
tomorrow and Tuesday at Symphony Hall, 301 
Mass Ave., Boston. Tickets. $15.50-$41; call 
266-1492. 

SHOSTAKOVICH FESTIVAL, directed by Yuri 
Mazurkevich and Michael Zaretsky, begins at 8. 


THING HOTTER 
THAN THECHOWDER 
ISTHEJAZZ. 


If your appreciation for fine jazz is as highly developed 
as your taste for great chowder, you’re in luck. As winner 
of the Boston Harborfest Chowderfest for the past three 
years, we've earned the title of serving the “Best Chowder 
in Boston?” And now, we're also serving up some of 
Boston's best live jazz for your listening and 
dancing enjoyment. Every night, until lam. 

Turner’s Bar. Where the chowder is hot. And 
the jazz is even hotter. 


TURNER FISHERIES 
10 Huntington Avenue, Boston, MA 02116 (617) 424-7425 
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p.m, at the BU Concert Hall, 855 Comm., Ave. 
Boston. Free; call 353-3345. 

NEW WORLD STRING QUARTET, with soprano 
Nancy Armstrong and Contralto Hilda Harris, 
performs. at 8 p.m. at Paine Hall, Harvard 
University, Cambridge. Free; call 495-2791, 
HANDEL & HAYDN SOCIETY, led by Thomas 
Dunn, performs Handel's Water Music and 
Beethoven's Symphony No. 1 at 8 p.m. tonight 
and 3 p.m. Sun. at Symphony Hail, 301 Mass. 
Ave, Boston. Tickets $12-$32; call 266-3605. 

LA SONNERIE performs German baroque in- 
strumental chamber music at 8 p.m. tonight at 
Swedenborg Chapel, 50 Quincy St.,.Cambridge, 
and at 3 p.m. Sun. at at United Parish, 210 
Harvard St., Brookiine. Admission $5; call 
926-3080. 


SATURDAY 


SPRINGFIELD SYMPHONY ORCHESTRA, with — 


guest Peter Schickele, performs a unique pro- 
gram featuring works by P.D.Q. Bach at 8 p.m. 
tonight and 3 p.m. Sun. af Symphony Hall, Court 
St., Springfield. Tickets $8-$25; call 733-2291. 
AMERICAN VOCAL ARTS QUINTET presents 
“Gypsy Lifel,”” a program.of works by Brahms 
and Casteinuovo-Tedesco, at 8 p.m. at the 
Ave., Boston. Tickets $8,.$5 for students and 
senior citizens; call 437-0231. 

MIT FACULTY SERIES presents John and Rose 
Mary Harbison, with guest pianist Randail 
Hodgkinson, at 8 p.m. at Killian Hall, MIT, 160 
Memorial Drive, Cambridge. Free; call 253-2906. 
LONGWOOD OPERA. See listing for Fri. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 


SUNDAY 


RADU LUPU AND MURRAY PERAHIA perform a 
duo-piano recital, featuring works by Mozart, 
Schubert, and Brahms, at 8 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. Tickets $17; call 
266-1492. 

APPLE HILL CHAMBER PLAYERS perform 
works by Schubert, Fauré, and Shostakovich at 8 
p.m. at the Longy School of Music, Pickman Hall, 
One Follen St., Cambridge. Tickets $5-$10; call 
547-7727. 

PIANIST CAROL COMUNE performs works by 
Rachmaninoff, Chopin, and Debussy at 4 p.m. at . 
the New School. of \Music, 25° Lowell St., 
Cambridge.-Free; call 492-8105. 

“TO CAPTURE YOUR HEART,” a Valentine 
operas¢aberet. with soprane Etsuko Tagaya, 
tenor Kaji Aso, baritone Gary Tucker, and pianist 
Thomas , begins at 3:30 p.m. at Kaji Aso 
Studio, 40 St. Stephen St., Boston. Admission 
$7; call 247-1719. 


CELLIST EUGENE MOYE performs at 3 p.m. at 
the Gardner Museum, 280 the Fenway, Boston. 
Free with $3 museum donation; call 734-1359. 
HANDEL & HAYDN SOCIETY. See listing for Fri. 
LA SONNERIE. See listing for Fri. 
SPRINGFIELD SYMPHONY ORCHESTRA. See 
listing for Sat. 


‘MONDAY 


NEC SYMPHONY ORCHESTRA performs an all- 
Mozart program with finalists of the Seventeen 

and GM National Concerto Competi- 
tion at 8 p.m. at Jordan Hall, New England 
Conservatory, 30 Gainsborough St., Boston. 
Free; call 262- 1120. 


TUESDAY 


SOPRANO NANCY ARMSTRONG and pianist 
James Busby performs at 6 p.m. at the Gardner 
Museum, 280 the Fenway, Boston. Free with $3 
museum donation; call 734-1359. 

VIOLIST PIERRE-HENRI XUEREB and pianist 
Jean-Louis Haguenauer perform works by 
Mozart, Debussy, and Brahms at 6 p.m. at the 
French Library, 53 Mariborough St., Boston. 
Admission $5, $3 for students and senior 
citizens; call 266-4351. 

BOSTON CHAMBER MUSIC SOCIETY presents 
a “Gala Soiree Musicale” at 6:30 p.m. at the 
Great Dome, Fanueil Hall Marketplace, Boston. 
Proceeds benefit the society and ticket price 
includes a dinner following the performance. 
Tickets $75-$150; call 536-6868. 

NOONHOUR RECITALS AT KING’S CHAPEL 
presents violinist Heidi Yenney, violist Holly 
Morrison, and cellist Kris Yenney of the New 
England String Quartet, at 12:15 p.m. at King’s 
Chapel, School and Tremont Sts., Boston. Free; 
call 227-2155. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 


WEDNESDAY 


BACH’S LUNCH, with Longy School faculty, 
students, and friends, begins at 12:15 p.m. at the 
Longy School of Music, Pickman Hall, One Follen 
St., Cambridge. Free; call 876-0956. 

CELLIST RAFAEL FIGUEROA and pianist Wu 
Han perform works by Brahms, Beethoven, and 
Kodaly at 8 p.m. at Jordan Hall, New England 
Conservatory, 30 Gainsborough St., Boston. 
Free; call 262-1120. 

BU CHAMBER PLAYERS perform works by 
Martinu, Mozart, and Hummel at 8 p.m. at the 
Concert Hall, Boston University, 855 Comm. 
Ave., Boston. Free; call 353-3345. 

PIANIST PATRICIA GOODSON performs works 
by Prokofiev, Debussy, and Granados at 3:30 
p.m. at Simmons College, 300 the Fenway, 
Boston. Free; call 738-2145. 

BOSTON CONSERVATORY ORCHESTRA, led 
by Richard Castiglione, performs its afinual 
student-concerto competition winners’ concert. 
at Boston Conservatory, Seully Hall, 8 the ~ 
Fenway, Boston. Free; call 536-6340. 


THURSDAY 


NEC WIND ENSEMBLE performs at 8 p.m. at 
Jordan Hall, New England Conservatory, 30 
Gainsborough St., Boston. Free; call 262-1120. 
MIT NOON CHAPEL SERIES, with vocalist 
Marlies Kehler, organist James Busby, and flutist 
Seta Derhohannesian, presents a program of 
songs and atias by Bach, Handel, and Telertiann 
at 12:05 p.m. at the MIT Chapel, opposite 77 
Mass. Ave., Cambridge. Free; call 253-2906. 
WALDEN PIANO QUARTET performs at 6 p.m. 
at the Fogg Art Museum, Harvard University, 32 
Quincy St., Cambridge. Free with museum 
admission; call 495-2397. 

JACQUIN TRIO performs at 3:30 p.m. at 
Merrimack College, MéQuade Library 
Auditorium, North Andover. Free; call 683-7111. 
LYDIAN STRING QUARTET and the Brodsky 
String Quartet perform at 8 p.m. at Brandeis 
University, Slosberg Recital Hall, Waltham. Free; 
call 736-3331. 

PIANISTS RANDALL HODGKINSON and Leslie 
Amper perform works by Tailleferre, Bizet, and 
Poulenc at 12:15 p.m. at the Gardner Museum, 
280 the Fenway. Free with $3 museum donation; 
call 566-1401. 

CARLTON DOCTOR performs a recital of songs 
at 8 p.m. at the Center for Adult Education, 56 
Brattle St., Cambridge. Admission $3.50; call 
547-6789. 


FRIDAY 


HARPSICHORDIST TON KOOPMAN performs 
17th-centurty music at Houghton Memorial 
Chapel, Wellesley College, Wellesley. Tickets $8; 
call 235-0320. 

SMU CHORUS performs Vivaldi’s Gloria and 
selected madrigals at 8 p.m. at Southeastern 
Massachusetts University, Visual and Performing 
Arts Building, North Dartmouth. Free; call 


by Raymond Harvey, performs at 8 p.m. at 
UMass/Amherst Fine Arts Center Concert Hall, 
Amherst. Tickets $14-$16, call 545-2511. 

ALEA If presents “Composers Workshop,” 
featuring premiere performances of works by 
seven contemporary composers, at 7 p.m. at the 
Concert Hall, Boston University, 855 Comm. 
4ve., Boston. Free; calt 353-3340. 


POPULAR, ETC. 


FRIDAY 


DIZZY GILLESPIE performs at 8 p.m. at 
Worcester Polytechnic institute, Harrington 
Auditorium, Worcester. Tickets $6, $2 for stu- 
dents; call 793-56 16. 

FRANKIE VALLI AND THE FOUR SEASONS 
perform at 8 p.m. at the Paramount Theatre, 
Springfield. Tickets $13.50 an $15.50; call (413) 
734-5874. 

CIVIL DISTURBANCE JAZZ BAND performs at 6 
p.m. at the Essex Institute Museum, 132 Essex 


Ns DANCE PARTY 
1222 Commonwealth Ave. 
Corner Harvard & Comm. Ave. 
Prudential The’ 
Center Groun 
247-0500 te! RounD 
Cc 
at., Feb. 20 
| 
| 
1 Willow Road, Nahant 
je 
> 
f ¥ 
999-8568 
SPRINGFIELD SYMPHONY ORCHESTRA, led 
= 


ones 


St. Salem. Proceeds benefit the museum... Ad- 
mission $15; call 744-3390. 

ED TRICKETT performs at 8 p.m. at the First 
Parish Church, 35 Church St., Watertown. Ad- 
mission $6.50; call 623-1806. 

DO’A WORLD MUSIC ENSEMBLE performs at 8 
p.m. at Bradford College, Kemper Theatre, 
Bradford. Admission $4.50, $3.50 for students 
and senior citizens; call 372-7 161. 

BILLY NOVICK AND GUY VAN DUSER perform 
at the Uncommon Coffeehouse, First Parish, 24 
Vernon St., Framingham. Tickets. $6, $5 for 
Students and senior citizens; call 872-3111. 
“JAZZ FOR LIFE,” with saxophonist John 
Braden and various Harvard musicians, begins at 
8 p.m. at Sanders Theatre, Harvard University, 
Quincy and Kirkland Sts., Cambridge. Proceeds 
benefit Oxfam America. Tickets $10, $6 for 
students; call 482-1211. 


Epistome, begins at 8 p.m. at Jordan Hall, New 
England Conservatory, 30 Gainsborough St. 
Boston. Tickets $12.50, $8.50 for students and 
senior citizens; call 536-2412. 

LA BOTTINE SOURIANTE appears at 8 p.m. at 
Old Cambridge Baptist Church, Harvard Square, 
Cambridge. Tickets $9.50 and $10.50; call 
491-8519. 


SATURDAY 


ANDY HOLINER AND ALICE JOHNSON perform 
at 8 p.m. at the Peacock Coffeehouse, the 
Firehouse Multicultural Arts Center, 659 Centre 
St., Jamaica Plain. Tickets $7.50; call 524-3816. 
ROBERT MCDONALD performs love songs in “A 
Valentine Organ. Pops” at 8 p.m. at the 
Hammond Castle Museum, Gloucester. Tickets 
$7; call 283-7673. 

TIGER’S BAKU performs at 8 p.m. at the College 
of the Holy Cross, Hogan Center, Worcester. 
Tickets $2; call -791-5876. 


SUNDAY 


WADADA AND ED BLACKWELL perform at 2 
p.m. at Genovese Graphics, 535 Albany St., 
Boston. Admission $7; cali 426-9738. 

KEN HADLEY BIG BAND, with Clark Terry, 
performs at 3:30 p.m. at Quinsigamond Com- 
munity College, Hebert Auditorium, Worcester. 
Admission $3; call. call 791-5876. 

JAZZ POPS ENSEMBLE begins at 8 p.m. at 
Clark University, Little Center, Worcester. Free; 
call 791-5876. 

“BIG BAND GALAXY OF STARS,” with Jimmy 
Rodgers, Maxene Andrews, the New ink Spots 
and Harry Babbitt, and the Kay Kyser Orchestra, 
begins at 8 p.m. at Collins Center, Shawsheen 
Rd., Andover. Tickets $18-$25; call 470-1905. 
GARY BURTON QUARTET, with pianist Makoto 
Ozone, perform at 8 p.m. at Pine Manor College, 
400 Heath St., Chestnut Hill. Tickets $20; call 
730-2700. 

LUCIE BLUE TREMBLAY performs folksongs in 
English and French at Sanders Theatre, Harvard 
University, Kirkland and Quincy Sts., Cambridge. 
Tickets $12.50 and $13.50; call 661-1252. 
FOGHAT, OUTLAWS, AND SAVOY BROWN 
perform at 8 p.m. at the Paramount Theater, 
1700 Main St., Tickets $11.50- 
$13.50; call (413) 734-5874. 

SCARTAGLEN performs traditional irish music 
at 7:30 p.m. at Paine Hall, Harvard University, 
Cambridge. Tickets $8.50 and $9.50; call 
862-7837. 

BAGELS AND BACH CONCERT SERIES pres- 
ents jazz pianist Scott Camp at 10 a.m. at the 
Firehouse Multicultural Arts Center, 659 Centre 
St., Jamaica Plain. Free; cali 524-3816. 


MONDAY 


MAKOTO OZONE TRIO performs at 8 p.m. at the 
Worcester Polytechnic Institute, Alden Hall, 
Worcester. Free; call 79%,5876. 


TUESDAY 


SEMAPHORE performs new compositions by 
trombonist Mark McGrain at 8:15 p.m. at Berkiee 
Performance Center, 136 Mass: Ave., Boston. 
Tickets $2, $1 for senior citizens; call 266-1400. 


WEDNESDAY 


“BIG BAND GALAXY OF STARS,” with Jimmy 
Rodgers, Maxene Andrews, the New Ink Spots 
and Harry Babbitt, and the Kay Kyser Orchestra, 
begins at 8 p.m. at the Zeiterion Theatre, 684 
Purchase St., New Bedford. Tickets $13.50- 
$19.50; call 994-2900. 

XO, lead by trombonist Hal Crook, performs at 
8:15 p.m. at Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $2, $1 for senior 
citizens; call 266-1400. 

KATIE WEBSTER performs at noon at 
Mechanics Hall, 321 Main St. Worcester. 


THURSDAY 


TRUMPETER DONALD BYRD performs at 8:15 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $2, $1 for senior citizens; 
call 266-1400. 
SAXOPHONIST ANDY MCGHEE and his quartet 
perform the music of Duke Ellington at 1 p.m. at 
the Berkiee College of Music, 1140 Boyiston St., 
Boston. Tickets $2, $1 for senior citizens; call 
266-1400. 
ROB SHEPS QUINTET performs at 9 p.m. at the 
Firehouse Multicultural Arts Center, 659 Centre 
St., Jamaica Plain. Tickets $4, $2 for senior 
citizens; call 524-3816. 
JEAN REDPATH AND THE BOYS OF THE 
LOUGH perform traditional music of Ireiand, 
Scotland, and Northumberland at 8 p.m. at 
Jordan Hall, the New England Conservatory, 30 
St., Boston. Tickets $16.50; call 


536-2412. 


FRIDAY 


DUKES OF DIXIELAND perform at 8 p.m. at the 
University of Lowell, Durgin Hail, Pawtucket and 
Wider Ste, call 459-0350. 
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[BOSTON HASA | 
NEW ROCK CLUB! 
THE WINERY 


Fri. PARIS 
Feb. 12 BLUE CHINA 
Fri. COMIC STRIP 
Feb. 13 formerly THE FIRST 

LISTENER 
Fri. , THE BREAKDOWN 


___and special guest | 
Sat, DELUSIONS OF GRANDEUR | 


FREE 


AIR OF 


SID STONE 


SOUND LABS, INC 
262-2470 


connectors, gaffers tape, 
clips, stands, windscreen, 
direct boxes, fuses, etc. . . 


Accessories, cables, 


Feb. 20 TOO MUCH FUN WITH YOUR FREQUENT 
READER BONUSES 
Lewis Wharf, behind Quincy Market. Restrictions may apply. See ad for details. 
Easy parking. 523-3994. THIS IS NOT A COUPON. 
Bookings: 232-2466 
RENDEZVOUS 
WITH THE BLUES Sf <A £ p 
Fri. Feb. 12th 


BLUE HORNET 
Sat., Feb. 13th 
HOT COTTAGE 
& THE NIGHTROCKERS 
Wed. & Thurs.. Feb. 17th & 18th 


THREE 60 
Fri., Feb. 19th 
BLUES MESSAGES 
Sat.. Feb. 20th 
BLUE MONDAY 


RENDEZVOUS 
596 Moody St.. Waltham 
693-7171 


Bull 


Maynard + 897-7232 
(across from Digital) 


THE KING SNAKES 
4:00 PM 


MENTION THIS AD AND GET IN FREE! 


Pu, 


VALENTINES DAY BLUES FESTIVAL 
» 
WEST END BLUES BAND 

THE BOSTON BAKED BLUES BAND | 


BLUES JAM 
EVERY 
SUNDAY AT. 
3:00 PM 


8861 ‘Zt NOILO3S ‘XINSOHd NOLSOS 


Fri., Feb. 12 
SKIN 


RUNAWAY DAN 


CAST OF THOUSANDS 


Wed., Feb. 17 
NU-MUZIK NITE 
Thurs., Feb. 18 
HEAVY META 
Fri., Feb. 19 
THE SOULS 


(NR. PORTER SQ. T) ag 
SOMERVILLE + 623-6957 
ING INFO CALL 


608 AVE. 


formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 


uincy — 4 
Friday & Saturday; 
Feb.12&13+ THE LISTENING ROOM 
DRIVE 47 PALMER ST., HARVARD SQ. 492-7679 
Passim is a national) 
_*Coming Wednesday « folk/acoustic 4 
COMIC STRIP © ~ top name folk talent in an intimate setting 
(formerly THE FIRST) Fri.-Sun., Feb. 12-14 Fri.-Sun., Mar. 4-6 
* Thursday « JACK HARDY JON GALIMOR 
SALLY & THE plus plus DENNIS PEARNE 
'ed., Feb. .9 
SOPHISTICATZ CHRIS PROCTOR ROBIN LANE 
Friday « Thurs., Feb. 18 _  Thurs., Mar. 10 
JIM MARCIA TAYLOR ERIC KILBURN 
ri.-Sun., . Fri-Sun., Mar. 11-13 
PLUNKETT. pRILEMORRISSEY DaviD MASSENGILL 
us us 
a JAMES CHRISTINE LAVIN 18-20 
FRED SMALL 
MONTGOMERY plus WILLY NININGER 


PROPER ID & DRESS REQUIRED 


Listen to “Live at Passim” every Sun., 


3-5 p.m. on WERS 88.9 FM 


DOING MUSIC & NOTHING ELSE 


The Music Business Seminar 


12 Mondays 7 - 10. p.m. 


es “Our Sixth Season” 
THE 12 CLASSES GUEST SPEAKERS FIELD TRIPS SEMINAR'S INSTRUCTOR 
‘AT A GLANCE WOCN Music é Now England's Premier Video | & instructor is Peter Knickles ‘he 
Establishing Goals & Direct oer eran Track Recording manager who is currently one of most 
Putting Your Best Band Together Rounder FREE TEXTS A sampling ofthe last six months reveais Peter 
Getting Profitable Gigs Songwriters Guild Ot America How To Get A Record Former MCA Recording Artist Mite 
(NYC David Belzer, CPA 
Records: Is It Possible? RON BELLANT Proj, (Headpins) with and 
Songwriting: The Reason For Being anand LLIANE FIORE FREE DIRECTORIES Das Furlines of NYC with Flying Fish Records 
Suto | | | | | | 
Pam Johneon of NYC with Columbia Records 
Creating Publicity & Airplay WENX: Former Program Director FREE FILLIN CONTRACTS 
Raising Capital & Financial Sponsorship MARK SUTTON $30,000 to record an 
ing & Choosing A Manager “The Rings” SPECIAL BONUSES Additionally, Peter was recently accapted a a 
‘ DIANE C. MAY DAYTIMER™ Time M member of jational Academy of Recarding 
The Specific Process Of Advancement Cole Dilerence vale) As & Sciences (NYC Chapter, NARAS the 
Image, jakeup, aw that decides through its 
The Celebration Of A New Beginning Other Speakers TBA npn eae ak ee. hip the winners of the Gramary Award. 
When: Where: Cost: More info: 
Begins March 7 Mass College of Art carnal 


Proudly sponsored by The New England Songwriters Association 
80 Gardner Street, Suite 42, Boston, Saneeruers 02134 


“XCERPTS,” a concert version of the opera a i : ni 
Malcom X pertormed by Anthony Davis and 4 
| 
2 
iV 
Sat., Feb. 13 
PUSH PUSH | 
THE GORDONS 
KING SNAKE 
Sun., Feb. 14 
NEW MAN 
OVER STREET . 
| 
TRUE BLUE 
ONE VOICE | 
Every Sunday starting 
SES Feb. 21st — Comedy | 
| AG 
| 
> 
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OETRY 


Allston. Free; call 787-1416. 

“TUNING IN TO YOUR HUNCHES AND PSY- 
CHIC AWARENESS FOR GREATER SUCCESS 
IN DAILY LIFE,” talk by Maria Vistica and 
Howard Wimer at 7 p.m. tonight and tomorrow at 
the Howard Johnson's, 777 Memorial Dr., North 
Suite, Cambridge. Free; call 1-800-424-3670. 


SATURDAY 


GALLERY TALK “Mythology in Paintings” by 
Margaret Hanni begins at noon at the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Meet at 
the information center in the West Wing just prior 
to talk. Free with museum admission; call 
267-9300, x291. 

“TUNING IN TO YOUR HUNCHES AND PSY- 
CHIC AWARENESS FOR GREATER SUCCESS 
IN DAILY LIFE.” See listing for Fri. 


SUNDAY 


© 
S 
For the Best in Jazz 
CHARLIE’S TAP Willow ‘Jazz Club 
699 Broadway. Bal! Sq.. Som. 623 9874 FRIDAY 
xz Fri.. Sat Near Porter Sa via Willow Ave 
2 Valentine's Day Show Sunday Feb. 12, 13 & 14 ea gp in ER AFTER DARK presents “Love Stories: 
MITCH FORMAN QUARTET Relationships,” with storytellers Betty 
ANTHONY PETERSON DUO ‘ Wayne Pedzwater, bess; Cint Deganon, 
ik Every Monday drums; Billy Drewes, saxes; Mitch Forman, Lehrman and Sharon Kennedy and folksinger 
TRY piano (formerly with Wayne Shorter and Matthew Weiss, at 8:30 p.m. tonight and 
Tues., Feb. 16 | Mahavishnu Orchestra tomorrow at Puppet Showplace Theatre, 32 
MITCH SEIDMAN TRIO | Station St., Brookline Village. Tickets $7, $5 for 
a Wed. Feb. 17 Tues. Feb. 18 students and seniors. Call 484-2566. 
- RUSS GERSHON SEXTET A Tribute to WES : 
Thurs., Feb. 18 BEN SHER QUARTET 
5 AGAINST THE GRAIN SATURDAY 
= THE FRINGE 
5 orme abasco Feb. 18 STORIES AFTER DARK. See listing for Fri 
Ww O d Sid PHIL PERSON QUARTET 
o 0Q- 10:00 0 00 p 
SUNDAY 
Feb. 25-27 
4 JAMES WILLIAMS QUARTET POETS MARJORIE AGOSIN AND BARNEY 
x : BUSH read for the benefit of Zoné feminist 
a journal at 4:30 p.m. at the Trident Booksellers & 
2 ’ Café, 338 Newbury St., Boston. Donation $3; call 
731-0102. 
BES seeks a few new members who are not beginners 
ADMISSION at 6 p.m. in Harvard University Science Center, 
yw T Harvard Square, Cambridge. Free; call 
x TO ey at the Charles Hote 322-2895. 
Harvard Square. Cambridge 
@®METRO ||| TUESDAY 
REBECCA PARRIS & RPQ $. P. BUTLER reads at 8 p.m. in the Community 
K : ., Copley Sq. 
READER BONUSES peter ‘raconteur Sheldon for a holiday weekend of masic ks APS ing 
feetiatione may epgly. 800 od tan dated and great fun—with a Valentine to Dizzy Gillespie New Writers’ Collective. Free; call 742-1538. 
1S NOT A COUPON Tex Spl Fi Tay WILLIAM MATTHEWS reads from his poetry at 
5:30 p.m. in the Poetry Room at Lamont Library, 


MR. JELLY BELLY 
time blues from 8pm on. 
17 Feb Wed 9pm-lam. $6.50, 18 Feb Thu Spm-lam$730 
$9.50 
THE CEDAR WALTON 


RON CARTER 
nog DILLY HIGGINS TRIO 


Walton, bassist Carter and drummer Higgins—each a 
m own night—reunite for a rare Boston visit 
for tickets and information all 


CONCERTIX 876.7 


RYLES 


212 Hampshire St. 
Ma. 02139 
876-93 


Fri., Feb. 12 
IND THE OLD 


9:30-2:00 5 m. DOMINIQUE EAR EADE 
featues Allan Dawson, Bill Pierce 


t., Feb. 1 


un., Feb. 14 
1:00-8:00 p.m. THE BLUES JAM 
9:00-1:00 a.m. THE BUNNY SMITH 


ion., Feb. 1 
5:30-7:30 P.M. IRISH MUSIC 


UPSTAIRS 


ues eb. 1 
ice 5:30-7:30 p.m. J. GAGS BIG BLACK BOOK | | f*rri) & Sat. Feb. 12 8 19.......... MINUS ONE 
fed. Feb. 1 Sin. CANCE. PARTY THE 
4 5:30-7:30 p.m. SOME BLUES BY BUTCH Woh Feo 15 PAYNE and 
Ba 9:30-1:00 a.m. SANT! DEBRIANO TRIO ’ THE SAXOPHONE CHOIR 
2 ORD & ROK Tues., Feb. 

INGOLD, J 

5:30-7:30 p.m. LITTLE BROTHER TIFFANY ¢ CRAWFORD, JORGE VALIENTE, 
9:30-2:00 a.m. SILAS JR. AND ERIC WHITE, maTreEW WATES 


Wed., Feb. 17... CENTER 
Thurs., Feb. 18... THE ROY Louts GROUP 
Fri. & Sat. Feb. 19 & 20 EITHER 


ri., Feb. 7 
m. ROBBIE PHILLIPS 


:30-2:00 a.m. “KO” ORC 
Hist Crook Jerry Bruce Gertz, 
a afternoon ‘ 
4:00-7:30 p.m m BASEMENT BOOGIE with DOWNSTAIRS 
SHY FIVE Fri. Sat...HERMAN 
"30 00 cover R TRIO 
TRUDY ganonaus TRIO 


1369 Cambridge « inmar Sq 
Cambridge 354-8030 


esents A Valentine for 


Dizzy Gillespie 


and his quintet with Sam ray 
sips special guest Rebecca Pa 


n the Charles Ballroom of the Charles 
up cabaret style-all seats reserved 


Sunday, February 14> 
at 7:00 & 9:30pm Tickets $14. 
x + Phone Charges at Concertix 876-7777 


STC yy NEW 35 


30 
Coop, 449 Cambridge St., 


Harvard University, Cambridge. Free; call 
495-2454. 

JULIUS LESTER, author of Lovesong: Becoming 
a Jew, reads at 6 p.m. at the Boston Public 
Library, Copley Square, Boston, and then signs 
books at the Harvard Book Store Café, 190 
Newbury St., Boston. Free; call 536-0095. 
GLORIA NAYLOR talks about her latest novel, 
Mama Day, and signs copies at 6 p.m. at the 
Cambridge Public Library, 449 Broadway, Cam- 
bridge. Free; call 498-9080. 

STORYTELLER LEN CABRAL holds forth with 
folktales of Cape Verde and the African Mainland 
at 2 p.m. at the Kendall Whaling Museum, 27 
Everett St., Sharon. Free; reservations required. 
Call 784-5642. 


WEDNESDAY 


PLEASANT STREET WRITING BRIGADE reads 
members’ works and welcomes new women 
members at 7:30 p.m. at the Women's School, 46 
Pleasant:St., Cambridge. Free; call'547-6766. 
BEST BOSTON presents a poetry performance 
by Tony Zizza at 8:30 p.m. at Boston Food Co- 
op’s Club Pub, 449 Cambridge St., Alliston. 
Donation $3; call 7878-1416. 

POET JODY ALIENSAN reads from her work at 7 
p.m. in Babson College’s Trim Conference 
Center, rms. 207-208, Babson Park, Wellesley. 
Free; call 239-4548. 


THURSDAY 


ELLEN BRYANT VOIGHT reads from her new 
collection of poems, The Lotus Flowers, at 8 p.m. 
at the Cronkhite Center, 6 Ash St., Cambridge. 
Admission $2; call 547-4908. 

WRITER RAY MCNEICE, president of the 
Writers’ League of Boston, talks about the 
writing process at 7 p.m. at BU's Family Learning 
Center, 832 Comm. Ave., Brookline. Free; call 
353-4634. 


FRIDAY 


WORKING POETS presents a reading by poets 
Sandra Storey, Ray McNiece, Andrea Freud 
Lowenstein, Elizabeth Quiniand, and Richard 
Waring, plus music by jazz guitarist John 
Wheatley, at 7:30 p.m. at the Firehouse Arts 
Center, 659 Centre St., Jamaica Plain. Free; call 
524-3816. 


ALKS 


“WATERBORNE MYCOBACTERIA: AN IN- 
CREASING THREAT TO HEALTH,” talk by Gary 
duMoulin at 9:30 a.m.; “Should Whales Have 
Feet? Understanding Marine Mamma Strand- 
ings” by Greg Early at’. 11:30 and 
“Prospects for Human Somatic Gene Therapy: 
Evolution in the Treatment of inherited Dis- 
eases,” by Braydon C. Guild at 1.p.m; all at the 
Salem State College Darwin Festival in the SSC 
Library Function Room on the main campus, 352 
Lafayette St., Salem. Free; call 741-6236, 
VIDEMUS presents a panel discussion with 
Anthony Davis, T.J. Anderson, Warrick Carter, 
and Fred Tillis, featuring a short musical program 
“X-Cerpts,” from the opera Malcolm X by 
Anthony Davis, at 8 p.m. in Jordan Hail, 32 
Gainsborough St., New England Conservatory, 
Boston. Tickets $12.50, $8.50 for students and 
senior citizens; call 868-8957. 

“THE MESSAGE OF THE CRYSTAL SKULL,” 
talk by Robert Miller at 7:30 p.m. at the OMNI 
Wellness Center, on the Oak St. side of the 
MACE Bidg, 164 Washington St., Norwell. Cost 
$20; call 878-9950. 

“LOCAL AND ORGANIC AGRICULTURAL,” wa 


(Union saber 


_ GALLERY TALK “Love, Lust, and Marriage in 


Dutch Painting” by Barbara T. Martin begins at 2 
p.m. at the Museum of Fine Arts, 465 Huntington 
Ave., Boston. Meet at the information center in 
the West Wing just prior to talk. Free with 
museum admission; call 267-9300, x291. 
“HEARTS OF STONE, HEARTS OF FLESH: A 
HUMAN POLITICS,” talk by Rosaria Salerno at 
11a.m. at the Community Church of Boston, 565 
Boylston St., Boston. Free; call 266-67 10. 

“THE STATUS OF HUMANISM IN AMERICA 
TODAY,” talk by Fred Edwords at 7 p.m. at the 
Harvard Science Center, Kirkland and Quincy 
Sts., Cambridge. Free; call 495-5529. 

“THE ABOLITION OF SLAVERY IN MASSA- 
CHUSETTS,” talk by Dr. Antonio F. Holland at 3 
p.m. in the Rabb Lecture Hall, Boston Public 
Library, Copley Sq., Boston. Free; call 536-5400 
“JEWISH COURAGE — CHRISTIAN FRIEND- 
SHIP: THE SURVIVAL OF JEWISH ART,” talk by 
Rabbi Jerome S. Gurland at 4 p.m. at the 
Museum of Fine Arts, 49 Chestnut St., Spring- 
field. Free; call (443) 733-4214, 

“GOOD TASTE IN FRENCH OPERA,” a iec- 
ture/demonstration presented by the Boston 
Lyric Opera Company at 3 p.m. at the Ritz- 
Carlton Hotel, 15 Arlington St., Boston. Tickets 
$20; call 536-5700. 


TUESDAY 


“THREE VIEWS OF THE END OF PHILOSOPHY 
AND PHILOSOPHY’S REFUSAL TO END,” or, 
“Is There Philosophy After Science?” lecture by 
Pantelis Nicolacopoulos at 8 p.m. in the Sherman 
Union Terrace Lounge, 775 Comm. Ave., Boston. 
Part of the Boston Colloquium for the Philosophy 
of Science. Free; call 353-2604. 

“THE FOLKLORE OF THE ETHIOPIAN JEWS,” 
talk by Dov Noy at 7 p.m. at the Castle, 225 Bay 
State Rd., Boston University. Free; call 353-2240. 
“BIOPHYSICAL AND BIOCHEMICAL METH- 
ODS OF STUDYING PROTEIN STRUCTURE,” 
talk by Dr. Bonnie Wallace at noon at South- 
eastern Massachusetts University, Science and 
Engineering Building, rm. 305, North Dartmouth. 
Free; 999-8246, 

“COLOR,” a live essence-theatre- dialogue 
presented by Mystery Theatre at 7 p.m. at 66 
Marlborough St., Boston. Admission $5; call 


663-6660. 

“WHAT IT TAKES TO MAKE IT TO THE TOP,” a 
panel discussion at the meeting of the Women in 
Sales Association, at 5:30 p.m. at the Howard 
Johnson's, 777 Memorial Dr., Cambridge. Ad- 
mission $23; call 576-8118. 

DISCUSSION GROUP in American Sign 
Language for deaf women with incest histories 
meets on the third Tues. of every month at 7:30 
p.m. at the Women's Center, 46 Pleasant St., 
Cambridge. Free; call 354-8807 (voice/TDD). 
“THE RECENT PRESIDENTIAL ELECTION AND 
CURRENT POLITICS IN SOUTH KOREA,” talk 
by Edward Baker at 7 p.m. at Simmons College, 
300 the Fenway, Boston. Free; call 738-2124. 
“THE VOICES OF SEPHARDIC ISRAEL TO- 
DAY,” talk by Meir Shitrit at 12:30 p.m. at the 
Zionist House/Israe! Cultural Center, 17 Comm. 
Ave., Boston. Free; call 267-3600. 

“US COMPETITIVENESS IN THE GLOBAL 
ECONOMY,” talk by Dr. Syrous K. Kooros at 
12:30 p.m. in Presidential Hall, Salem State 
College’ Alumni House, 262 Loring Ave., Salem. 
Free; call 741-6000, x200. 

“SHAKER FURNITURE: THE BEAUTY OF A 
NEW VISION,” lecture series by John T. Kirk, 
Tues. at 7 p.m. at Grogan and Company, 890 
Comm. Ave., Boston. Admission $20 per lecture, 
$75 for series of five; call 566-4100. 

CULTURE IN AND AROUND BOSTON presents 
the talk “Goethe Institute’ by Ulrich Curtin at 
2:30 p.m. at the West End Branch Library, 151 
Cambridge St., Boston. Free; call 523-3957. 
PHOTOGRAPHER RICARDO BLOCK talks about 
his work at 7:30 p.m. in Jewett Auditorium, 
Wellesley College, Wellesley. Free; call 235-0320, 
x2051. 

“JOBS ON THE PRODUCTION SIDE: OP- 
PORTUNITIES IN DOCUMENTARY, CABLE, 
AND TELEVISION PRODUCTION,” Radcliffe 
College Career Services forum at 4 p.m. in the 
Cronkhite Graduate Center, 6 Ash St., Cam- 
bridge. Pre-registration suggested. Cost $5; call 
495-8631. 

“WHITE WATERS AND BLACK,” talk by Jean 
Boise at 8:15 p.m. at the Cambridge Center for 
Adult Education, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 


WEDNESDAY 


“NUCLEAR CRASH: NUCLEAR WAR’S EF- 
FECTS,” talk by Kosta Tsipis at 8 p.m. at the 
Cambridge Forum, 3 Church St., Harvard Sq., 
Cambridge. Free; call 876-9644. 
“SELF DETERMINATION: THE BEST SOLU- 
TION TO THE PROBLEM OF FREEDOM,” talk by 
John E. Smith at 8 p.m. in the Schoo! of Nursing 
Auditorium, 635 Comm. Ave., Boston. Free; call 
353-3067. 
NATIONAL STUTTERING PROJECT meeting 
begins at 7 p.m. at the Center For Better Living, 
31 Springhill Ave., Mariboro. Free; call 366-7801. 
“ASPECTS OF PRIMITIVISM IN CONTEM- 
_ PORARY ART,” talk by Lasse Antonsen at 3:30 


Univer-' 


“THE CHALLENGE OF NEW HAMPSHIRE: A 
CALL TO GENEALOGICAL ACTION,” talk by 
George F. Sanborn at 5 p.m. at the New England 
Historic Genealogical Society, 101 Newbury St., 
Boston. Free; call 535-5740. 

ARTIST WILLIAM BAILEY talks about his work 
at 5 p.m. at the Brandeis University Pollack Fine 
Arts Teaching Center, next to the Rose Art 
Museum, 415 South St., Waltham. Free; call 
736-2655. 
“CAREER OPORTUNITIES IN THE MUSIC 
BUSINESS,” talk by jazz trumpeter Donald Byrd 
and composer T.J. Anderson at 11 a.m. at the 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Admission $2; call 266-7455. 
HARVARD GRADUATE SCHOOL OF DESIGN 
LECTURE SERIES presents architect Rem 
Koolhaas at 6 p.m. in Gund Hall, 48 Quincy St., 


presents “A Fearfull Freedom: Women’s Flight 
from Equality, Special Protections and Equal 
Rights” by Wendy Kaminer at 4 p.m. at Radcliffe 
College, in the Gilman Room, Agassiz House, 
Radcliffe Yard, Cambridge. Free; call 495-8212. 
“PALLADIANISM IN 18TH-CENTURY ENG- 
LAND,” talk by James Ackerman at 8 p.m. in 
Remis Auditorium of the Museum of Fine Arts, 
465 Huntington St., Boston. Admission $7.50, 
$6.50 for students and senior citizens; call 
267-9300, x306. 


THURSDAY 


“WOMEN’S AND MEN’S PERCEPTIONS OF 
AGE AND OTHER SELF-VIEWS,” talk by Joann 
Montepare at 12:30 p.m. at the Wellesley College 
Center for Research on Women, 828 Washington 
St., Wellesley. Free; call 431-1453. 
ALEXANDER COCKBURN talks on behalf of the 
Central America Solidarity Association, at 8 p.m. 
at MIT, bidg. 26, rm. 100, Cambridge. Tickets $3; 
call 492-8699. 

“THE SENSE OF BUHLER’S LANGUAGE THE- 
ORY,” lecture by Robert Innis at 8 p.m. at BU's 
School of Theology, rm. 525, 745 Comm. Ave., 
Boston. Sponsored by Boston University's 
Center for the Philosophy and History of Science. 
Free; call 353-2604. 

“DESIGN IN ROBERT FROST’S POETRY,” talk 
by Dorothy Judd Hall at 10:30 a.m., following 
coffee and tea at 10 a.m., at the Cambridge 
Center for Adult Education, 56 Brattle St., 
Cambridge. Admission $1.50, $1 for senior 
citizens; call 547-6789, 

“NEWSPAPER ROW: THE AUTHOR SPEAKS,” 
talk by Herbert Kenny at 12:15 p.m. at the Old 
South Meeting House, 310 Washington St., 
Boston. Admission $1.25, 75¢ for senior citizens, 
50¢s for children six-18; call 482-6439, 
“COMPUTERS AND THE AMERICA’S CUP,” 
talk by Ralph Dormitzer and Robert Hopkins, 
following dinner at 6 p.m., at the jointmeeting of 
the Association for Women in Computing and the 
Association of Systems’ Management at the 
Day's Inn, Grove St., exit 22 off Rt. 95-128, 
Newton. Reservations required by Feb. 16. 
Admission $25; call 735-5595 or 828-2500, x462. 
“OBSERVING THE SUN AND STARS AT MT. 
WILSON,” talk by Sallie Baliunas at 7:30 p.m. at 
the Harvard-Smithsonian Center for 
Astrophysics, 60 Garden St., Cambridge. Free; 
call 495-7461. 

“MELANCHOLY AND ALLEGORY: WALTER 
BANJAMIN’S RETHINKING OF THE SUBJECT 
OF HISTORY,” talk by Rainer Nagele at 5:30 p.m. 
at the Castle, Boston University, 225 Bay State 
Rd., Boston. Free; call 353-2690. 

“THE MUSEUM OF AFRO-AMERICAN HiIS- 
TORY AFRICAN MEETING HOUSE,” a 
slide/lecture by Ken Heidelberg begins at 6:45 
p.m. at the West End Branch Library, 151 
Cambridge St., Boston. Free; call 523-3957. 
DISCUSSION GROUP for women with incest 
histories meets the third Thurs. of every month at 
7:30 p.m. at the Women's Center, 46 Pleasant 
St., Cambridge. Free; call 354-8807 (voice/TDD). 
“A CAREER AS ‘A PART-TIME PRO- 
FESSIONAL,” a panel discussion with members 
of the Association of Part-Time Professionais, 
begins with cocktails and dinner at 6 p.m. at the 
Sheraton Boston Hotel, 36 Dalton St., Boston. 
Tickets $30; call 348-2634. 

“BLACK CULTURE IN CONSTITUTIONAL 
LAW,” talk by Derrick Bell at 1:30 p.m. at the 
African Meeting House, 46 Joy St., Boston. Free; 
call 573-8460. 

RECENT ARCHEOLOGICAL FINDINGS IN THE 
SUDAN is the topic of a talk by Lynn Holden, 
beginning with coffee at 10 a.m.; at the Fitchburg 
Art Museum, Merriam Pkwy., Fitchburg. Free; 
call 345-4207. 

“ORBIS PICTUS: THE PRINTS OF OSKAR 
KOKASCHKA 1906-1976,” an illustrated lecture 
by Jarosiaw Leshko at 4:15 p.m. in Graham Hail 
on the campus of Smith College, Femergen. 
Free. 

INDEPENDENT CONSULTANT’S ROUNDTA- 
BLE, featuring discussions designed for consult- 
ants who have started their own business and 
want to share information, begins at 5:30 p.m. at 
the Women's Educational and industrial Union, 
356 Boyiston St., Boston. Reservations re- 
quired. Fee $35; call 536-5651. 

“A DAY IN SOLIDARITY WITH THE BLACK 
COMMUNITY,” a presentation by Community 
Organizations in McCormack Theater, UMass/ 
Boston, Harbor Campus, Dorchester. Free; call 
929-7420. 


FRIDAY 


“INTERDEPENDENCY: THE SEED OF OUR 
FUTURE,” a panei discussion with James 
McClain, the Honorable Joyce Alexander, Walter 
Williams, and Dr. Nelson Colon, at 11 a.m. in the 
faculty conference rm., UMass Medical Center, 
55 Lake Ave. North., Worcester. Free; call 
856-2297. 

PHOTOGRAPHER JOEL-PETER WITKIN talks 
about his work at 8 p.m. in BU’s Morse 
Auditorium 602 Comm. Ave., Boston. Admission 
$5; call 353-0700. 

“NUTRITION FOR BODY BUILDERS,” informal 
discussion group led by Nancy Clark, MS, MD, at 
7 p.m. at Sports Medicine Brookline, rm. 205, 
830 Boylston St., (Rt. 9), Chestnut Hill. Pre- 
registration required. Admission $10; call 
739-2003. 

“GOING BUGS ON PSYCHIC ECOLOGY, OR IS 
) THERAPY talk by Dr. James 


Cambridge. Free; call 495-9340. 
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Joel-Peter Witkin, Guernica Variations, at the Photographic Center 


ART LISTINGS 


GALLERIES 


A.K.A. SKYLIGHT GALLERIES (720-2855), 43 
Charles St., Boston. Mon.-Sat. 10 a.m.-5 p.m. 
Through Feb. 29: Fay Breed’s Polaroid SX-70 
and pinhole photographs. : 
AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Feb. 
27: paintings of MFA School students Judy 
Haberl and Alyson Schultz. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 2: recent paintings and watercolors by 
Bernard Chaet. Also, “Museum School Seen 
Around Town,” works by Barnet Rubenstein. 
ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Feb...14-Mar. 4: “South Africa: a 
10-Year Retrospective,” featuring woodcuts by 
Renée C. Neblett. 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. till 7 
p.m., Sat. 11 a.m.-5 p.m. Through March 5: 
architectural paintings and drawings by Cheryl 
Goldsieger. 

ARTISTS FOUNDATION’S CITY PLACE 
(227-2787), 10 Park Plaza, Boston. Tues., Wed., 
Fri., 10 a.m.-6 p.m., Thurs., 10 a.m.-8 p.m., Sat. 
11 a.m.-4 p.m. Through Feb. 27: works by Jon 
Cummings, Robin Grebe, Robert Harmon Jr. (till 
Feb. 20), Marsha Hewitt (till Feb. 25), Gregory 
Kitterle, Mark Reinhold. 

THE ARTS CENTER (764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 9 a.m.-5:30 p.m. Through 
Feb. 15: paintings by Mary Harnett and Deb J. 
McCarroll. Also: “Alaska,” the arts and crafts of 
the Alaskan Eskimo. 

ARTSTOPS, Cambridge Arts Council (498-9033). 
Temporary and permanent artworks as part of 


_the MBTA's station modernization project. At 


Red Line Kendall Square Station, northbound 
platform: Nightworks, poetry mural by Monica 
Raymond. At Park Street Station, construction 
fence along the Common: The Miner's Mural. At 
Orange Line State Street Station: sculptor 
Albert Paley’s courtyard gate. 

BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Feb. 26: “intimate Glimpses of Greater 
Boston Neighborhoods," works by photography 
students at Art Institute of Boston. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 2: “Museum School Seen 
Around Town,” works by Maggi Brown. 

THE BASEMENT GALLERY (277-4618), at the 
Boston Food Co-op, 449 Cambridge St., Allston. 
Mon.-Sat. noon-7 p.m. Feb. 13-27: paintings by 
Shelly Adler and Michael Morano. 

BATES ARTS RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 am.-5 p.m. Through May 15: new large 
paintings by Ernie Ciccotelli. 

BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through Feb. 18: “Constructivist 
Studio: Exploring Historical Precedence.” 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Millis Gallery, Tues.- 
Sat. noon-4 p.m., Thurs. till 7 p.m. Through Feb. 


in 


249 A St., 


Jugs.-Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. in 
Feb. 28; of Rew 


Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p.m. In the Vault Gallery, ongoing: “Old Iron- 
sides Tells Her Story.” 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 27: “Bromfield invitational,” works 
of Ron Rizzi, Michelle Samour, Vera Struck. In 
the Backspace, through Feb. 27: “altered 
photographic images & fun” by Robert Goss. 
B.Y.0.A. Gallery (491-2996), 54 Queensberry St., 
Boston. Fri. 3-7 p.m., Sat. 11.a.m.-7 p.m., Sun. 
noon-5 p.m. Through Feb. 21: “Think Big, Work 
Small,” .alternative small works, including icons 
of Michael O'Connell and Laura Davidson. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through March 2: juried exhibition of works 
exploring wit and humor. 

CAMBRIDGE GALLERY (757-1429), 629 Cam- 
bridge St., Worcester. Tues.-Fri. 10 a.m.-6 p.m., 
Wed. till 8 p.m., Sat. till 4 p.m., Sun. noon-4 p.m. 
Through Feb. 28: works by sculptor Louie 
Rhoades. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Mar. 9: preview of Donna 
Paul's photodocumentary of jazz performers. 
Feb. 11-Mar. 12: “Cambridge Neighborhoods 
Reconstructed.” 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highiand St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Feb. 28: recent paintings 
by Melissa Johnson, P.A. Lamb, Holly Pope, 
Malinda Stapleford. 

CHARLES SQUARE HOTEL (491-5282), Bennett 
and Eliot Sts., Cambridge. In the Atrium Gallery, 
Mon.-Fri. 9 a.m:9 {%M., Sat. 9 a.m.-6 p.m., Sun. 
noon-6. Through Feb. 14: exhibit celebrating the 
Boston Celtics. 

CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Feb. 15: premiere exhibit of the 
Overseas Chinese Artists Association. Feb. 18- 
Mar. 19: works by Gong Hailan. 

CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
26: selected works from Philadelphia's Helen 
Drutt Gallery. 

COFFEE KINGDOM (775-8936), Richmond and 
Pleasant Sts., Worcester. Through Feb. 28: 
photographs by Dennis Wixted. 

C.R. FINE ARTS, LTD. (654-2960), at Studio 35, 
Boston. Mon.-Fri. by appointment. 
Through Mar. 19: collage constructions by Peter 
Stanziale and Roderick Slater. 

DARTMOUTH GALLERY (999-0751), 400 
Slocum Rd., N. Dartmouth. Mon. 10 a.m. to 4 
p.m. and 7-9 p.m. Feb. 16-Mar. 7: “Images from 
Dartmouth.” 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., lower level, Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through Mar. 12: “The Coast,” 
paintings by Sheryl White. Reception Feb. 14, 1-4 


p.m. 
D’NOEL (267-4477), 50-52 Concord St., Boston. © 


Tues.-Fri. 11 a.m.-8 p.m., Sat. 11 a.m.-7 p.m., 
— noon-5 p.m. Ongoing: original works by 


panies GALLERY (876-4725), 366A Broadway, 
Cambridge. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 
Sat. 10 a.m.-4 p.m. Through Feb: 27: new 
paintings by Sheng Shan Shan. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 


Louis Gippetti, Donald Sibley, Abby Zonies, and 
Joseph McNamara. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 
p.m., Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. 
Through Feb. 27: exhibit of late 19th-century 
photographs of Parisian working women. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Mar. 4: “Assemblages 4 Trois,” hand-made 
paper, mixed-media, and objects. 

GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m, and 5-10 p.m. 
Through Mar. 11: “The Bride Market of Imichii,”’ 
video presentation and photos of the annual 
Berber marriage festival, by Steffen and Chris- 
tian Pierce. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
27: “Museum School Seen Around Town,” works 
by Lorie Hamermesh. 

GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. 1-5 p.m. 
and by appointment. Feb. 18-Mar. 10: drawings 
by faculty and members of Kaji Aso Studio. 
Reception Feb. 20, 6:30-9:30 p.m. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 27: “Museum School Seen Around 
Town,” paintings and jewelry by Joel Babb and 
Linda Kindler Priest. 

GALLERY 28 (536-0383), 28 Newbury St., 
Boston. Mon.-Thur. 8 a.m.-8:30 p.m., Sat. 10 
a.m.-4 p.m. Through Feb. 26: photographs by 
Adrian Jones. 

GENOVESE GRAPHICS (426-9738), 535 Albany 
St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. Through 
Mar. 5: “Black in the Light,” multi-media 
exhibition that presents different conceptions of 
black by nationally known and local artists. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m; Feb. 19- 
Mar. 27: “Photo '88,” juried competition. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 27: pictoral sequence painted by 
R.H. Ives Gammell based on Francis Thompson's 
The Hound of Heaven. i 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a@.m.-5:30 p.m. Through 
Mar. 12: “American Artists in Jewelry.” 
HOWARD KLINE GALLERY (546-7706), 150 
Upper Main St., Raékport. Sat., Sun. 1-5 p.m., 
and by appt. Through Feb. 28: “Eight Women 
Artists.” 

HOWARD YEZERKS! GALLERY (475-7468), 68 
Park St., Andover. Tues.-Sat. 9 a.m.-5 p.m. Feb. 
13-Mar. 15: Polaroid collages by John O'Reilly, 
pastel and charcoal drawings of Lawrence and 
Danvers by Michael Ramseur. Reception Feb. 13, 
4-6 p.m. 

HOYLE GALLERY, 533 Columbus Ave., Boston. 
Tugs., Wed., Fri. 11 a.m.-7 p.m., Thurs. 11 a.m.-9 
p.m., Sat. and Sun. noon-5 p.m. Through Mar. 7: 
ceramic sculpture and paintings by David 
Davison. 

IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Ongoing 
exhibit of primitive art from third-world countries, 
including Haitian painting, Cuna indian Mola 
cloth painting, batiks, weaving, and sculpture. 

J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesiey. Tues., Wed., Fri., Sat. 9:30 
a.m.-5:30 p.m., Thurs. 9:30 a.m.-8 p.m. Sun. 1-5 


. 


Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Feb. 29: “Landscapes of the 
Mind,” works of eight artists. 

KAJI ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Sat., 1-5 p.m. and by appoint- 
ment. Feb. 18-Mar. 10: “Footprints in the Snow,” 
works by faculty and members. Reception Feb. 
20, 6:30-9:30 p.m. 

KELLMAN, VERNES & TRAPANI (227-9506), 71 
Charles Street, Boston. Mon.-Fri. 10:30 a.m.-6 
p.m., Sat., Sun., noon-5 p.m. Changing exhibits 
of antique and contemporary American, Western 
European, and South American fine art. 

KIKU SUI GALLERY (227-4288), 101 Charles St., 
‘Boston. Wed.-Mon. t1-a.m.-6 p.m. Through Mar. 
7: “Samurai in Japanese Prints.” 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Thurs.-Sun. noon-6 p.m. Through 
Feb. 21: painting and sculpture by Gabrielle 
Lewenz, Alford, Bill Regan, and Jack Donnelly. 
KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 am.-3 p.m. Judaica. Feb. 19-Mar. 31: 
glassware with Medieval manuscript facsimiles 
by Leona Fein. 

LEE GALLERY (395-8913), 119 Charles St., 
Boston. Mon.-Fri. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Feb. 29: “P.H. Emerson: 19th Century 
Photographs of Life and Landscape in Norfolk, 
England.” 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410) 

Starr Gallery, 333 Nahanton St., Newton Centre. 
Mon.-Thurs. 10 a.m.-10 p.m., Fri. 10 a.m.-2 p.m., 
Sun. 10 a.m.-5 p.m. Through Feb. 28: “Familiar 
Places," pastels by Henry Altmann, Louis 
Bereberg, and Ellen Wineberg, and oils by Linda 


Press. 

Bond Gallery, 50 Sutherland Rd., Brookline. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-4 p.m., 
Sun. 9 a.m.-6 p.m. Feb. 14-Apr. 10: “Selected 
Photographs.” 

LIZ HARRIS GALLERY (338-1315), 711 Atlantic 
Ave., Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 
a.m.-5 p.m. and by appointment. Through Feb. 
27: “Traditional African Beadwork.” 

MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Feb. 13: “A Lume Spento," works by Claudio 
Parmiggiani. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Feb. 12-25: 
“The Romantic Elegance of Giancarlo impiglia: 
A Valentine's Exhibit,” featuring new paintings 
and introducing The Performance serigraph. Re- 
ception Feb. 13, noon-4 p.m. 

MOBIUS (542-7416), 354 Congress St., Boston. 
Wed.-Sat. noon-5 p.m. Through Feb. 27: 
“Mobius Trip,” installation by Katherine 


- Finkelpear!. Through Feb. 14: Stations of Mary, 


installation and performance by Deborah 
Boardman, performed by Mary Castiglione. 
NATURE COMPANY (369-2000), 15 Monument 
St., Concord. Mon.-Sat. 10 a.m.-6 p.m. Sun. 
noon-6 p.m. Through Feb. 21: works by 
nature/wilderness photographer Galen Rowell. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Through March 6: “The Emerging 
Concept,” works of nine photographers. 
NICHOLS GALLERY (536-0936), 39 Newbury St., 
second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 28: “Basics,” everyday implements 
from New Guinea. 

NIELSEN GALLERY (266-4835), 179 ery 
St., Boston. -Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 20: new work by gallery artists. 
ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
till 7 p.m., Sun 1-5 p.m. Through Feb. 29: baskets 
and beadwork of Southern Africa. 
PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. or by 
appointment. Through Feb.: “These People Live 
in the 1980s," Polaroid 20"x24" series by Elsa 
Dorfman. 

PUCKER/SAFRAI GALLERY(267-9473), 171 & 
173 Newbury St., Boston. Mon.-Sat. 10 
a.m.-5:30 p.m. Feb. 13-Mar. 14: recent acrylic 
paintings by Igo Galanin and polished-bronze 
sculptures by Kieff. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Feb. 20: new monotypes by 
Catherine Kernan. 

ROSS GALLERY (232-2276), 815 Boylston St., 
Chestnut Hill. Mon., Wed., Fri. 10 a.m.-6 p.m., 
Tues., Thurs. 10 a.m.-8 p.m., Sat. 10 a.m.-5 p.m. 
Through Mar. 12: “Love, Lovers. . and Others,” 
multi-media works of Swartz Bromberg, Berta R. 
Golahny, and €llen Milan. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Ad.,* Aliston. By appt. Ongoing: works. on 
handmade paper by gallery artists. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Jun. 30: 
“Massachusetts Craftspeople,"’ multi-media 
exhibitions. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Feb. 27: 
“Salute to the Museum School: Crafts by 
Students, Faculty, and Alumni/ae.” 

SOUTH SHORE ART CENTER (383-9548), 118 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-1 p.m. Through Feb. 25: All New 
England Juried Photographic Exhibit. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Feb. 26: “Views of the Ruins,” photo- 
graphs of the Great Boston Fire of 1872 by 
James Wallace Black. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 -a.m.-5:30 p.m. 
Through Feb. 27: ‘Museum School Seen Around 
Town,” works by Jack Clift and Carol Emilia. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Feb. 27: “Museum School 
Seen Around Town,” new paintings by Doug 
Anderson. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. 

THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 27: prints and drawings by Cy 
Twombly and photographs by Nan Goldin. 
TOPA GALLERY (273-0325), Bedford St. and Rt. 
3A, “er Thurs.-Mon. noon-9 p.m. 
21: “Life as a Train, ore by 


St., Cambridge. Mon.-Sat. noon-6 p.m. Ongoing: 
“Portraits of Famous Men and 

Women,” works from the 16th to 19th centuries. 
VAULT GALLERY (722-7076), One Boston Place, 
Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 
Feb.: “Contemporary Still Life,” works from 
— artists, and private collections in New 
VISION GALLERY (542-8191), 560 Harrison 
Ave., Boston. Wed.-Sat. 1-6 p.m. Through Feb. 
27: works by Joel-Peter Witkin. 

WENDELL STREET GALLERY (864-9294), 17 
Wendell St., Cambridge. Tues.-Sat. 1-4 p.m. 
Through Feb. 13: “Museum School Seen Around 
Town,” works by Ife Franklin, Caz Tsuchikowa, 
Jonathan Moller. 

WET GALLERY (267-4668),.542 Columbus Ave., 
Boston. Tues., Sat. 11 a.m.-5 p.m., Wed.-Fri. 11 
a.m.-8 p.m. Through Mar. 5: “Light, Sound & 
Motion,” works of Jerry Weist, Jon Delle Chiaie, 
Thomas Grabosky, and Dan Wills. Reception 
Feb. 13, 6-9 p.m. 

YOUNG ARTIST GALLERY (374-8705), 51 
Wingate St., Haverhill. Mon., Tues., Thurs., Fri. 
10:30 a.m.-4 p.m., Sat. 12:30-3 p.m. Through 
Mar. 4: “A Homebody’s Home,” installation by 
Kenneth R. Fitzgerald. 

ZOE GALLERY (536-6800), 207 Newbury St.. 


Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Feb. - 


27: “Museum School Seen Around Town,” works 
by seven members of Museum School photo 
faculty. 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 20: Duxbury Art Association's winter juried 
show. 

BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Closed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 

BERKSHIRE MUSEUM (413-443-7171), 39 
South St., Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Mar. 6: “Mortality Tales: 
History Painting in the 1980s." 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 a.m.-4 p.m. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 a.m. Weekend walks Sat. and Sun. at 2 
p.m. when there are no special events. Special 
programs as follows. All Feb. weekends (except 
Feb. 27, 28): “Animals in Winter,” program on 
winter habits of birds, insects, frogs, snakes, and 
mammals. Fee $1 adults, 50¢ children. Feb. 
15-19: “Blue Hill Winter Days,” activities for 
school-vacation week. 

BOSTON ATHANAEUM (227-0270), 10’ Beacon 
St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 
a.m.-4 p.m. Free. Through Feb. 8: “Whipple and 
Black: Commercial Photographers in Boston,” 
19th-century photographs. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. and Mon. vacation days and school 
holidays 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 


Adults $4.50, children, age two and up and 


seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with interactive activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. Drop-in clubhouse from 2:15 to 4:45 p.m. 
Tues. through Fri. for ages nine to 14; also, open 
computer time. Ongoing: “The Ark in the Attic,” 
about the alphabet, featuring photographs by 


’ Starr Ockenga and painted backgrounds by 


Eileen Doolittle. “Mind Your Own Business,” 
about bodies, health, and self-knowledge. “The 
Estimating Game,” about guessing skills. ‘‘De- 
sign of the Times," exhibit on the fundaments of 
design. In the Clubhouse, “Artists on the 
Space," Friday-night workshops that allow older 
kids to work with professional artists. Featured 
artist in Feb. is MJT Dance Company. In the 
Recycle Gallery, works by Dianne Britt and 
Niomi Plotkin. 

BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: 
“Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts.” 
BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. In the Great Hall, through 
Mar.-17: *‘Drawings From Boston: Selections 
from the Boston Public Library Collection.” 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Beginning Nov. 1, open until 5 
p.m. Admission $3.25, children ages five to 12 
$2.25. Replica ship and period museum. Com- 
plimentary tea. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Aug. 31, 1990: “Motif and 
Meaning: Neoclassical Decorative Arts in Aneri- 
ca." Through Feb. 28: “American impressionist 
Paintings from Connecticut Collections.” 
Through Mar. 6: “Bunny Harvey,” recent works. 
Through Mar. 31: ‘Selections from the African 
Collection.” In the Museum School Gallery, 
through Apr. 19: “Enchanted Worlds: Fantasy 
and Fairytale.” 

CAMBRIDGE PUBLIC LIBRARY (490-9080, ext. 
9758), 449 Broadway, Cambridge. Mon.-Fri. 9 
a.m.-9 p.m., Sat. 9 a.m.-5 p.m» Through Feb. 14: 
abstract and oil paintings by Emily R. Hoffman. 
CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
cluding extensive collection of paintings and 
drawings by Fitz Hugh Lange. 

CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
6A, Dennis. Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 
noon-5 p.m. Free. Through Feb. 27: new 
acquisitions from the permanent collection. 
CHILDREN’S DISCOVERY ue scr 
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Main St., Acton. Wed., Sat., Sun. 10 a.m.-4:30 
p.m., Tues., Thurs., Fri., 1-4:30 p.m. Admission 
$4.50, children under 1 free. Nine hands-on 
“discovery rooms” in the children’s museum. 
Exhibits on light and color, inventions, math and 
topology, sound and communication, and earth 
science in the science museum. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-3 p.m. State museum of Massachusetts 
history. Free. Through Apr.: “By what right . . .,” 
interactive videodisc exhibit in celebration of the 
bicentennial of the US Constitution. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4.50 adults, $3.50 students and the 
elderly, half price to ail Fri. 6-9 p.m. Recorded 
information at 423-6758. Tours Sat. and Sun. at 
1:30 and 3 p.m. Interactive exhibits and re- 
creations of vintage installations. Classic com- 
puter films and computer-animated films shown 
daily. Ongoing: “Honeywell Animals,” sculptures 
made from computer components. Also, “Smart 
Machines,” historic and modern overview of 
artificial intelligence and robotics, with a robot 
theater. 

CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoln. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $2, $1 students, children, and seniors. 
Through Feb. 14: “New England Now: Contem- 
porary Art from Six States.’ Also, “Chris Enos: 
Burbs to Boston — An Installation.” Also, 
“Museum School Juried Student Exhibition: 
Painting, Drawing, Sculpture.” 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Ongoing: “instructive and 
Amusing: Toys, Dolls, and Games in Essex 
County."” Also, “Witchcraft: an Early Colonial 
Drama.” in the Sharf Gallery, landscape and 
marine paintings by Essex County artists. . 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World."’ Through Feb. 28: “Contem- 


porary Paper Marbling.”’ 
FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 


Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Oimsted. 
GARDNER MUSEUM (566-1401), 280 the 
Fenway, Boston. Tues. noon-6:30 p.m., Wed.- 
Sun., noon-5 p.m. Donation $3, $1 students and 
seniors. Permanent exhibit of art collected by 
Isabella Stewart Gardner. Concerts Sun. at 3 
p.m., Tues. at 6 p.m., Thurs. at 12:15 p.m., Sept.- 
Jun. Through Spring 1988: ‘Fenway Court — A 
History of the Building from 1898-1987.” 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, medieval, and Renaissance art. 
HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave., Worcester. Through Apr. 3: ‘Great 
Guns,” historical firearms. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Mar. 27: 
“Utopia Post Utopia,” an exhibit that “examines 
a contemporary impulse to return to nature 
within the bounds of our media-controlied and 
technological age."’ The two-part exhibit features 


laborators Meb Webster and Richard Prince, 
paintings by Albert Bierstadt, as well as works by 
photographers Dorit Cvois, Larry Johnson, Lorna 
Simpson, Jeff Wall, Oliver Wasow, and James 
Welling. In @# "ents, paintings by Alexis Rock- 
man. Videejrograms include ‘Histories, New 
Video Art,” fictionalized documentary; “Time 
Code,”’ an international co-production in which 
artists were commissioned to capture the spirit of 
a location without the use of dialogue or 
commentary; “George Kuchar: Video Diaries." 
Screenings occur daily at 11 a.m., 1 and 3 p.m, 
with additional screenings Thurs. and Fri. at 5 
p.m. in the Theater, Feb. 12, 13: Kipper Kids. 
Tickets $8, $6 students and seniors. Feb. 17- 
Mar. 2: “Magic Movies: The Best of New 
Animation.” 

INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Open daily 11 
a.m.-4 p.m. Admission $4, $2 children, $10 
family. Tennis memorabilia. Courts open to 
public in season. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
and memorabilia. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St.. Cambridge. Open 
daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion 
home of the American poet. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free daily tours, by barge and trolley, 
on various themes; reservations required. 


installation by sculptor Robert Gober and col- - 


Howard Buchwald, Zone, at Genovese Graphics 


MAPPARIUM (262-2300), Christian Science 
Center, Norway St. and Mass. Ave., Boston. 
Mon.-Fri. 8 a.m.-4 p.m. Sat. and holidays 10 
a.m.-3:45 p.m., Sun. 11:15 a.m.-3:45 p.m. Glass 
globe of the world, 30-feet in diameter, con- 
structed of 608 panels of stained glass. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoin. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
élderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. 

MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Call in advance. Through 
Mar. 20: ‘A Sampling of the Portrait Collection of 
the Massachusetts Historical Society.” 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: “A Museum Is ...”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Tours for blind and visually-impaired visitors are 
available by reservation. Through Apr. 10: 
“Dutch Landscape on Paper: Rembrandt to 
Mondrian.” Through May 1: “Masters of 17th- 
Century Dutch Landscape Painting." Through 
Mar. 6: “Massachusetts Masters: Afro-American 
Artists.” Special activities as follows. Feb. 16-19: 
activities for school-vacation week. Call x300 for 
schedule. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wa'nut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, chiidren and the elderly 50c. 
Through Feb. 28: “Past & Present Lifestyles,” 
paintings by Hank Kearsley. Through Feb. 29: 
“Invisible Man/Europe, Blacks in France, 
Holland, Germany, and England,"’ photographs 
by Rudolph Robinson. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Mar. 15: “To Form a More Perfect 
Union,” exhibit on the US Constitution. Through 
Apr. 18: “Fit for America: Health, Fitness, Sport, 
and American Society 1830-1940." Through July 
31: Thomas Nast Cartoons: The Art of Politics.” 
Feb. 14-July 31: ‘Navajo Weaving: Meaning and 
Tradition.” Special activities as follows. Feb. 14: 
free screening of The Great White Hope at 2 p.m. 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Cail for discovery-room 
hours. Adults $5, students $4, seniors and 
children four-14, $3. Planetarium admission $4, 
children four to 14 and the elderly $2.50. 
Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to exhibit 
halls is free Wed. 1-5 p.m. Admission to Mugar 
Omni Theater $5, $3 for children and seniors. 
Combination ticket for theater and main exhibit 
area is $7.50, $5 for children and seniors. Theater 
showtimes for ‘New England Time Capsule” and 
“The Grand Canyon — The Hidden Secrets” are 
Sat., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8, 9 p.m.; 
Sun., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8 p.m.; 
Tues.-Thurs., 11 a.m., 1, 2, 3, 7, 8 p.m.; Fri., 11 
a.m., 1,2, 3, 7, 8,9 p.m. Mon. holidays and Mass. 
school vacation days, 11 a.m., noon, 1, 2, 3, 4, 5, 
6, 7, 8. “Chronos” runs Thurs., 9 p.m.; Fri., 6, 10 
p.m., Sat., 10 p.m. Permanent: sun lab, theatre 
of electricity (indoor thunder and lightning shows 
daily at noon and 2 p.m., Fri. at 7 p.m.), live 
animais, giant egg, medical-discovery room. 
Ongoing: “Ben's Grille." Through Feb. 28: 
“Tribal Traditions of Kenya.” Through Feb. 21: 
“Closing in on Cancer: Solving a 5000-Year-Old 
Mystery.” Through Apr. 24: ‘Medical 
Challenges,” National Institutes of Health 
celebrates a century of science for health. Topics 
change weekly. In the planetarium, Tues.-Sun. 
at 3:30 p.m.: “Stars of the Season,” stargaze and 
identify stars and planets each night and during 
special seasonal celestial events. Laser shows 
“Rainbow Cadenza” performed Fri-Sun. at 5:30 
p.m: and “Moonrock” performed Thurs., Sun. at 


8:30 p.m., Fri., Sat. at 8:30 and 10 p.m. 

NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
89’ whaling ship, “New England Fisheries.” 
Through Mar. 20: “New Bedford Transformed,” 
exhibit chronicling change from seaport town to 
industrial city. Feb. 17-Mar. 8: “Robert Blake: A 
New Bedord Homecoming.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-6 p.m., Fri. 9 
a.m.-8 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m. Admission $6, children four to 15 $3.50, 
senior citizens, the military, and students with ID 
$5. Feb. only: Tide Pool Revue, play starring 
children from the audience, runs Sat. and daily 
during vacation week at 11 a.m. Free with 
admission. Through Apr. 30: “Fabulous Fridays,” 
featuring free admission to all adults (over 16) Fri. 
from 4 to 8 p.m. Free admission to senior citizens 
on Mon. after 12:30 p.m., through May 16. 
Ongoing: “Boston Harbor: The Place, the Prob- 
lem, the Plan." Through 1988: “Stars of the 
Sea," exhibit on sea stars and starfish. Daily sea 
lion and dolphin shows aboard the Discovery. 
NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. 

NEW ENGLAND SPORTS MUSEUM (787-7678), 
1175 Soldiers Field Rd., Boston. Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. interactive videos, 
large-screen TV, vintage rowing machines, and 
displays. Ongoing: ‘75 Years of Fenway Park 
Memories.” 


NEWTON FREE LIBRARY (552-7145), 414 


Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Through Jan. 28: pastels by Wade 
Zahares. Through Feb. 28: “Between the 
Rooms,” installation and recent constructions by 
Barbara Berry. Newtonville Branch, 345 Walnut 
St., Newtonville. Mon., Tues., Wed., Fri. 9:30 
a.m.-6 p.m., Thurs. 9:30 a.m.-9 p.m. Feb. 8-23: 
“New England Historic Homes.” Highlands 
Branch, 30 Hartford St., Newton Highlands. 
Mon. 1-5, 6-8 p.m., Tues., Thurs., Fri. 1-6 p.m. 
Through Feb. 29: paintings by members of New- 
ton Arts Association. 

NORMAN ROCKWELL MUSEUM (413- 
298-3822), Stockbridge. Daily 10 a.m.-5 p.m. 
Adults $3, $1 children. Permanent collection of 
works by the artist. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. Ad- 
mission 75¢ adults, children and the elderly, 
25¢. Ongoing: “In Prayer-and Protest: Old South 
Meeting House Remembers.” 

OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Ad- 
mission $8.50 adults, $4 children ages six-15. 
Re-creation of 1830s New England town. Ongo- 
ing: tavern sign exhibit, “Small Measure of 
Childhood Treasure" exhibit, J. Cheney Wells 
Clock Gallery, Folk Art Gallery. Also, through 
Mar. 28: ‘‘Drawings by Design: David Macaulay's 
Mill,” drawings from the book. Late Feb.-Mar.: 
maple-sugaring activities. Special programs as 
follows. Feb. 13-15: Washington's Birthday 
celebration. Also, Feb. 13: magic show at 8:30 
p.m. in the Visitor Center Theater. Registration 
required. Feb. 15: “Winter Explorations.” 

PAUL REVERE HOUSE (523-1676), 19 North Sq.. 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays noon-5 p.m. Adults $3; 
Students and seniors $2, under 16 $1.50. 
Ongoing: “The Port of Salem: Merchants, 
Captains, and Ships.” 

PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $7.50, $4.75 
Children five-13; combination ticket (including 
admission to Mayflower //) available. Re-creation 
of 17th-century village. 

PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon- 10 
p.m. Adults $2, $1 children ages five-15 and 
seniors, $6 per family. Feb. 12-15: two-for-one 
admission rate in honor of Valentine's Day. 
SPRINGFIELD MUSEUM OF FINE ARTS 
(413-733-4214), 49 Chestnut St., Springfield. 


Tues.-Sun. noon-5 p.m. Free. Through Feb. 28: 
“Art and Exaltation: Treasures of the Jewish 
Museum,” objects from the Jewish Museum in 
New York. Through Mar. 13: “19th-Century 
English Art from the Collection of Harold and 
Nicolette Wernick.” 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center," com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and entertain 
visitors with conversation, sea chanteys, and folk 
dancing. Re-enactment of an 1912 Charlestown 
town meeting Wed. through Sun. at 11:30 a.m. 
and 3:30 p.m. Also, ‘A Promise of Permanency,” 
exhibit about the US Constitution, on view next to 
“Old Ironsides."" Through Apr..15: “The Travels 
of Old Ironsides,” artworks depicting the ships. 
Through Mer. 4: annual juried model-ship show. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. Tues.-Sun. 11 a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. Through Mar. 
6: “The Eye and the Heart: Watercolors John 
Stuart ingle.” 

WALDEN POND RESERVATION, Ate. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 


$3. 

WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 
Feb. 16-Apr. 13: “Fabulous Fripperies: Fans and 
Lace,’’ items from the permanent collection. 


PHOTOGRAPHY 


A.K.A. SKYLIGHT GALLERY (720-2855), 43 
Charles St., No. 5, Boston. Mon.-Sat. 9:30a.m.-5 
p.m., Sat. noon-5., Sun. by appointment. 
Through Feb. 29: Polaroid SX-70 and pinhole 
photographs by Fay Breed. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. or by appt. Through Mar. 9: preview 
of Donna Paul’s photodocumentary of jazz 
performers. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Feb. 27: “Cowboys and Western 
Landscapes,”” Polaroid SX-70 and 20"x24”" 
photographs and scanmurals by David Levinthal. 
COFFEE KINGDOM (755-8936), Richmond Ave. 
and Pleasant St., Worcester. Mon.-Thurs. 2-11 
p.m., Fri. 2 p.m.-midnight, Sat. noon-midnight. 
Through Feb. 28: “Photograms” by Dennis 
Wixted. 

GALLERY ON 3 (236-7474), Boston University 
Bookstore, 660 Beacon St., third fir., Boston. 
Mon.-Fri. 9:30 a.m.-7 p.m., Sat. 10 a.m.-6 p.m., 
Sun. noon-5 p.m. Through Feb. 29: “For Love 
and for Life,” black-and-white photographs by 
Marilyn Humphries. Reception Feb. 14, 3-4:30 
p.m. 

LEE GALLERY (227-9810), 119 Charlies St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon-5, Thurs. noon-8 p.m. Through Mar. 6: 
“Daughter/Father,” portraits by W. Snyder 
MacNeil. Also, David Prifti's ‘Family Photo- 
graphs.” 

SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Sat. 9 
a.m.46.p.m. Through Mar. 15: “Color Works ‘by 
Loud Women:jo .Flashy Clothes,” photos.by. 
Paula Boswell and Kate MacHenry. 


SCHOOLS & 
UNIVERSITIES 


AQUINAS JUNIOR COLLEGE (969-4400) 

Foyer Area, 15 Wainut Pk., Newton. Mon.-Fri. 9 
a.m.-4 p.m. Through Feb. 29: quilted designs and 
paintings by Janet Lee Hansen. 

ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-5 p.m. Through Feb. 17: “Some Time in 
the Basement with Hugo,” design projects from 
the past seven years, by John Kane. 

BABSON COLLEGE (235-1200) 

Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sun. 2 to 4 p.m. Through 
Feb, 29: “Decoys: A Series of New Oils,” by 
Arthur Yanoff. 

BENTLEY COLLEGE (891-3424) 

LaCava Center Art Gallery, Student Center, 
Beaver and Forest Sts., Waltham. Mon.-Fri. 
noon-5 p.m. Through Feb. 26: ‘Black Heritage in 
New England.” 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Feb. 21: “The Boom and the 
Bust: Graphic Visions of American Life During 
the 1920s and 1930s.” 

George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10-a.m.-5 p.m., Wed. till 8 p.m., Sat. noon-5 
p.m. Through Feb. 19: theatrical design by 
School of Theatre Arts faculty and students. 
BRADFORD COLLEGE (372-7161) 

Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Feb. 
21: paintings and prints by David Roth. 
BRANDEIS UNIVERSITY : 
Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Thurs. 1-9 p.m. Through Mar. 6: 
“Tangible Choices: Five Sculptors at Work,"’ the 
12th annual Lois Foster Exhibition. 

BROWN UNIVERSITY (401-863-2421) 

David Winton Bell Gallery, List Art Center, 64 
College St., Providence, Ri. Through Mar. 6: 
“Thomas Alexander Fefft: American Architecture 
in Transition.” 

John Carter Brown Library, College Green, 
Providence, Ri. Through May 27: “Surviving 


- Slavery and Racism.” 


Sarah Doyle Gallery , List Art Center, 64 College 
St., Providence, Ri. Mon.-Thu. 9 a.m.-10 p.m., 
Fri. 9 p.m.-3 p.m., Sat. 11 a.m.-3 p.m., Sun. 4-10 
p.m. Through Feb. 18: hand-formed bronze and 
copper vessels and objects by Thea Ernest. 
BUNKER HILL COMMUNITY COLLEGE 
(241-8600), New Rutherford Ave., Boston. 
Gallery, Mon.-Thurs. 10 a.m.-noon, 5-7 p.m. Feb. 
26: “Heritage,” works by Allan Rohan Crite. 
CLARK UNIVERSITY 798-7441 

Little Center Gallery, Charlotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jul.: “An Eye for 
Detail,"’ exhibit of 19th-century American paint- 
ings from the collection of Jonas and Susan 
Clark. 

EMMANUEL COLLEGE 

Lillian immig Gallery (735-9794), 400 the 
Fenway, Boston. Mon.-Fri. 10 a.m.-4 p.m. 
Through Feb. 19: “Photographic Triptychs,” by 
John D. Woolf. 

HARVARD UNIVERSITY 

Arnold Arboretum of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Visitors’s Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m,, Sat., Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 
hardy, woody plants. Self-guided tours available; 
maps are available at Hunnewell Visitor 
Boylston Hall, Harvard Yard, Cambridge. 
Through Feb. 26: “Harvard Portraits,” works by 
Lee Garrison. 

Carpenter Center for the Visual Arts 
(495-3251), 24 Quincy St., Cambridge. First- 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat."9 
a.m.-6 p.m., Sun. noon-10 p.m. Through Mar. 6: 
recent paintings by Stanley Boxer. 

Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Through Feb. 12: student 
work. Feb. 16-Mar. 4: residential and commerical 
projects by R.M. Schindler. 

Harvard University Art Museums (495-2387). 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
1-5 p.m. Admission $3 for all three museums 
(good only that day), students and the elderly 
$1.50, children up to age 18 free. Free Sat. 
mornings. Free parking in Harvard Square, in the 
Broadway Garage, on Thurs. eve. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Busch-Reisinger Museum (495-2338), 29 
Kirkland St., Cambridge. Closed for renovation 
until late 1988. Selections from permanent 
collections are on view at the Fogg Art Museum. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Selections from the collections of 
the Busch-Reisinger Museum, including major 
works of German, Swiss, Austrian, and Russian 
modern art. 
Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30. p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Mar. 21: Viadimir Nabokov's butterflies. 
Radcliffe Quadrangle. Through Feb. 15: network 
of ice walls by Michael Van Valkenburgh. 
Semitic Museum (495-3123), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through May: “Birds and 
Beasts of the Ancient Near East." 

MASS. COLLEGE OF ART (232-1555) 

A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. noon-9 p.m. Through 
Feb. 21: photos of Southwest US by Peggy 
Harrigan. 

North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 p.m. 
Through Feb. 15: “Boston City Limits: images of 
Boston in Transition,” photos by Roswell Anier, 
Polly Brown, Bill Burke, and Kelly Wise. 
MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5.p.m., Sat. 10 


Through, Mar. 18:“Digital 


and Analog Ruminations,” computer works by 


ol”, 
' 
| 
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Hubert Hohn. 
Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and Ship Building.” 
Also, exhibit on historical view of design and 
construction of ships. 
List Visual Arts Center (253-4690), Weisner 
Building, 20 Ames St., Cambridge. Mon.-Fri. 
noon-6 p.m., Sat., Sun. 1-5 p.m. Through Apr. 13: 
“Ellsworth Kelly, Small Sculpture, 1958-87." 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 
p.m., Sat., Sun. noon-4 p.m. Ongoing: “Mathin 
3-D,”" geometric sculptures by Morton C. Brad- 
ley. Through Feb. 21: “Puzzles Old and New,” 
collection of puzzles from ancient to modern 
times. 
MONTSERRAT COLLEGE OF ART (922-8222), 
Dunham Road, Beverly. 
Gallery, Mon.-Fri. 9 a.m.-4 p.m. Through Feb. 12: 
sculptural installation by George Creamer, 
similar to his recent “Boston Now: Projects’ at 
the ICA. 
NORTHEASTERN UNIVERSITY 
Dodge Gallery (437-2355), Dodge Library, 2nd 
floor, 360 Huntington Ave., Boston. Mon.-Fri. 9 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Feb. 
14: “The Finalist Show," works by Mass. Artists 
Foundation 1987 photography finalists. 
Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Feb. 26: ‘Works 
. in Paper,” selected works from Rugg Road 
Handmade Paper. 
PHILLIPS ACADEMY(475-7515) Andover 
Addison Gallery, Tues.-Sat. 10 a.m.-5 p.m., Sun. 
2:30-5 p.m. Through Mar. 15: “Large Scale 
Works: Selections from the Permanent Collec- 
tion.’ Through Mar. 20: “Raymond Saunders: 
Addison Delectations.”’ 
PINE MANOR COLLEGE (731-7118), 400 Heath 
St., Chestnut Hill. 
Hess Gallery, Mon.-Thurs. 8 a.m.-10 p.m., Fri. 8 
a.m.-6:30 p.m., Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Feb. 26: “Monotypes,” works by 
Nina Bohlen. 
PINGREE SCHOOL (468-4415), 537 Highland 
St., S. Hamilton. Mon.-Fri. 9 a.m.-4 p.m. Through 
Feb. 19: paintings, sculpture, and drawings by 
Rich Erickson. 
REGIS COLLEGE (893-1820), 235 Wellesley St., 
Weston. 
Walters Gallery, Mon.-Fri. 9 a.m.-4 p.m. Week- 
ends by appointment. Through Feb. 27: recent 
paintings and collages by Ruth Woodbury. 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 
Museum, 224 Benefit St., Providence, Ri. Tues., 
Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Free on Sunday. Through 
Feb. 28: ‘“‘Kesa: Japanese Buddhist Vestments 
from the Lucy T. Aldrich Collection.” Through 
Mar. 20: “The Grosvenor School: British Linocuts 
Between the Wars.” Through May 1: “1900 to 
Now: Modern Art from Rhode Island Collec- 
tions." Through Mar. 27: “A Well-Furnished 
World: Rhode Island in the Age of Thomas Tefft. 
Through May 15: “‘Arts of Pre-Columbian Costa 
Sol Koffler Gallery, 30 North Main St., 
Providence, Ri. Through Feb. 21: “The Worid of 
Yellow: MAT/MAE Exhibition.”’ 
SALEM STATE COLLEGE (745-0556) 
352 Lafayette St., Salem. 
Winfisky Gallery (741-6439). Mon.-Fri. 10 
a.m.-10 p.m., Sat.-Sun. noon-10 p.m. Through 
Feb. 20: paintings by Carole L. Camillo. 
SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-6100, ext. 655) 
Auditorium, 230 the Fenway, Boston. Mon.-Fri. 
10 a.m.-9 p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Feb. 16-Mar. 10: Masters of Fine Aris annual 
exhibition. 
SIMMONS COLLEGE 
Trustman Art Gallery (738-2145), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Feb. 26: ‘‘New Works on Bach Themes,” 
paintings by Ellen Banks. 
SMITH COLLEGE 
Museum of Art (413-584-2700, x2760), North- 
ampton. Tues.,-Sat. noon-5 p.m., Sun. 2-5 p.m. 
Through Mar. 20: “From the Earth,” photo- 
graphic interpretations by Mary S. Shaub. 
Through Mar. 20: “Orbis Pictus,” prints of Oskar 
Kokoschka. 
SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8014) 
Gallery (999-8564), Group Vi Building, Old 
Westport Road, North Dartmouth. Mon.-Fri., 
noon-4 p.m. Through Feb. 19: ‘Nomadic 
Visions," recent works by six New York 
sculptors. 
THAYER ACADEMY (843-3580) 
Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3 p.m. during school 
year. Through Feb. 19: multi-media works from 
Braintree Art Association. Reception Feb. 18, 7-8 
p.m. 
TUFTS UNIVERSITY (628-5000) 
Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 11 a.m.-5 p.m. Through Feb. 
19: works by Mitchell Gordon. 
UNIVERSITY OF LOWELL 
Gallery 410 (452-5000, ext. 2872), Wilder St., 
“Student Union Bidg. Tues.-Thurs., 1-4 p.m. 
Through Feb. 12: ‘Recent Abstractions,” works 
’ jn oil and on paper and campus by Fran Watson. 
UMASS/BOSTON 
Harbor Art Gallery (929-8282), Harbor Campus, 
Columbia Pt., Dorchester. Mon.-Fri. 9 a.m.-5 
p.m. Through Feb 19: “Black Stars,” acrylic 
paintings by Carol Weaver. 
UMASS/MEDICAL CENTER (856-2297) 
Gallery, 55 Lake Ave. North, Worcester. Daily 9 
a.m.-9 p.m. Through Feb. 29: “interdependency: 
The Seed of Our Future,” works by Edward 
Fleming, Amanda Aldrich, John Gwaltney, Ra- 
quel Baumna, and Daniel Rosario. 
WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 
College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Mar. 6: 
“Donaid Cooper: Photographs of the Classic 
British Theatre.” Also, ‘‘Photocall: Five American 
Photographers Refigure a Tradition.” 
WILLIAMS COLLEGE 
College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Feb. 28: architectural plans, drawings, models, 
and photographs of completed buildings by Ann 
McCallum and F. Andrus Burr. Feb. 13-Apr. 17: 
“BIG little SCULPTURE,” contemporary smail- 
scale works, 
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Steppin’ Out? 


Check Auditions in The 
Phoenix Classifieds 


Phecenix 


FREE 


APPETIZER 
OR DESSERT 
AT 
WITH YOUR FREQUENT 
READER BONUSES 
Restrictions may apply. See ad for details. 
THIS IS NOT A COUPON. 
200 MILES & FREE Avenue 
UPGRADE Boston 
A T 426 Washington Street 
357-2431 
Hertz Kenmore unre" 
WITH YOUR FREQUENT 


Restrictions may apply. See ad for details. 
THIS IS NOT A COUPON. 


THE NORTH SHORE, 


METRO WEST, 


THE MERRIMACK VALLEY, AND 
SOUTHERN NEW HAMPSHIRE. 


GEN 


ESIS * BAD COMPANY FLEETWOOD M 
ROLLING STONES * JOE WALSH « THE POLICE 
STARSHIP * THE BEATLES * DAVID BOWIE ¢ STYX 
VAN HALEN * GUESS WHO ¢ JOHN FOGERTY 


AC 


35% 


HARDCOVER 
BESTSELLERS 


2 5% 


OFF 


PAPERBACK 
BESTSELLERS 


10-80% 


OFF 


A LARGE SELECTION 


OF CLOSE-OUTS 
& SPECIALS 


Vee AR EYES ON THE PRIZE 


\MERICAS CML HIS YEARS 


the Little Rock Nine to the Seima- 
Montgomery march, thousands 0! or- 
dinary people made up the American 
civil rights movement. Eyes on the Prize 
tells the story of those people. From 
leaders like Martin Luther King, Jr., to 
lesser-known participants like Barbara 
Rose Johns and Jim Zwerg, each man 
and woman made the decision that dis- 
crimination was wrong and thai some- 
thing had to be done to stop it. 


Reg. $10.95 
ROYAL PRICE: $8.21 


1988 LET’S GO: EUROPE 


by Harvard Student 

Agency’s Inc. 

Whether you're a backpacking student 

or a cost-conscious family, a first-time 

visitor or a seasoned pro, we're the best 
traveling companion you could have. 

Did you know: 

« You can tour an Ottoman palace, visit 
‘one of Christendom’s greatest 
cathedrals, eat a full meal, and stay the 
night in Istanbul for less than $3 per 
person? (See Istanbul.) 

e You can sip the world’s finest cognaces 
and champagnes absolutely free. 


Reg. $11.95 


TRUMP: THE ART OF 


THE DEAL 

by Donald J. Trump 

with Tony Schwartz 

Here is America’s most glamorous 
young tycoon: the face on the covers of 
Fortune, Business Week, and the New 
York Times Magazine, the phenomenon 
interviewed on 60 Minutes, today’s hot- 
test deal-maker Donald J. Trump. 

And here’s how he does it: the art of the 
deal. 


Reg. $19.98 
ROYAL PRICE: $12.98 


THE ART OF 
THE DEAL 


From the Montgomery bus boycott to 


ROYAL PRICE: $8.96 - 


“THE INSIDE WORD ans Ton 


CE 


fo 
STUDENTS FROM COAST To COAST 
WHAT THEIR COLLEGES ARE REALLY UKE 


THE YALE DARY NEWS 


SAVE UNDER THE NEW TAX LAW 
WHEN YOU FILE YOUR 1987 RETURN 
PLAN AHEAD FOR 1988 
SAVE $100, $500, $1000 OR MORE - 
PLUS: FREE TAX SUPPLEMENT 


(SEE CARD INSIDE)... 


THE INSIDER’S GUIDE 


TO THE COLLEGE’ 
1988-1989 


by The’ Statt of The Yale 


Daily News 


If you’re wondering where to go, worried 
about getting in, or curious about life on 
campus, you've picked up the right 


book. 


It’s all here — proven strategies for suc- 
cess in today’s college admissions. plus 
the information that will help you pick 


the school that’s best for you. 


We're the only guide that takes you step- 
by-step through the admissions process. 


Reg. $11.95 
ROYAL PRICE: $8.96 


THE BONFIRE OF THE 


VANITIES 
by Tom Wolfe 


The Bonfire of the Vanities is a novel, 
but it is based on the same sort of de- 
tailed on-scene reporting as Wolfe's 
great non-fiction bestsellers, The Right 
Stuff, Radical Chic & Mau-Mauing the 
Flack Catchers, and The Electric Kool- 
Aid Acid Test. And it is every bit as eye- 
opening in its achievements. It is a big, 


panoramic story of the metropolis. 


Reg. $19.95 
ROYAL PRICE: $12.97 


YOUR INCOME TAX 
by J.K. Lasser 


* Thorough coverage of the New Tax 
Law — with major changes in each 


area boxed and summarized, and clear 


explanations throughoat 

¢ FREE Tax Supplement of late-break- 
ing changes (see card inside) 

Valuable tax-planning guidance 


* Tax-saving tips, boxed and shaded for 


ready reference 
¢ Straightforward explanations of tax 


law, from the taxpayer's point of view 


« PLUS information on Tax Court rul- 


ings that often dispute the IRS position 


Reg. $8.95 
ROYAL PRICE: $6.71 


‘Discount ‘ROYA L ‘Bookstores 


* NORWOOD - Norwood Plaza, 762-6979 

* PORTSMOUTH, NH Artisan Outlet Village, (603) 430-9229 
* SOUTH DENNIS - Patriot Square Shopping Ctr., 398-5659 
¢ STOUGHTON - Shaw's Plaza, Rte. 138, 344-3299 

* WAKEFIELD - 381 Main St., 245-0519 

* WARWICK, RI - Bald Hill Plaza, (401) 822-3360 

* WOBURN - Woburn Plaza, 932-3670 


* ACTON - Powder Mill Plaza, Rte. 62, 897-6502 
* ARLINGTON - 636 Mass. Ave., Junction Rte. 60, 643-4422 
ASHLAND - Shaw's Townline Plaza, 881-6866 
« BROOKLINE - 1354 Beacon St., 734-7903 
+ FRAMINGHAM - Pinefield Shopping Ctr., 877-9222 
* MEDFIELD - Medfield County Village 359-7900 
* MERRIMACK, NH - 356 Daniel Webster Hwy., 
at Shaw's Plaza (603) 429-2524 
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PLAY PLAY 


125 BOW STREET PORTSMOUTH, NH 


in conjunction with 


SECTION THREE, FEBRUARY 12, 1988 


PLSEYHOUSE 


on Hilton Head Isiand South Caroima 


presents 


by Gardner Mckay 
A bittersweet comedy of courtship and improbable love. 
Starring 
Timothy C. Roselle and Donna Stetler 
Directed by 
Dallas Dunnagan 
February 3-28 
Wednesday-Saturday, 8:00 pm 


Saturday & Sunday—3:00 pm matinee 
For Information call 
(603) 431-5854 


RO 


OSTON 
NTERNATIONAL 


HOREOGRAPHY 


BOSTON 
BALLET 


¢ Marks. Arise Derector 


D on't miss these five stunning 
World Premieres in one sensational 
evening. Boston Ballet continues 
its tradition of commitment to new 
choreography which began with its 
founder, E. Virginia Williams. See 
new works set to beautiful classies. 


The Finalists 
Selected from over 200 entries trom Le in WAYS 


12 countries on four continents. 
1. CALLNOW! 


¢ Diane Coburn Bruning 
787-8000 


Gail Kachadurian 


Ralph Lemon 
* Monica Levy : 9. SEVEN DAYS A WEEK 
r 

PERSON: the Wang Center 
Peet “ _ Box Office, (cash, check or charge) Mon.-Sat. 10-6 
= Frank Andere and at all Ticketmaster outlets. (cash only at outlets) 73 
» lan Horvath TICKET PRICES: $10.50-$32 50 
p Judith Jamison 52 

< 
All performances are at The Wang 
Center, 270 Tremont St., Boston 


Ye HOUR PRIOR TO CURTAIN, ALL TICKETS DISCOUNTED - $7.50 
| Special student ticket prices are available only at The Wang Center Box Office and only witha valid student _ 
Limtttwo Wickets er Subject to availabitity Good onty at time-ot purchase 


compiled by Skip Ascheim 


THE ANGEL DIALOGS. An ‘electronic 
dance-opera’’ — with music by Caleb 
Sampson, lyrics adapted from Rilke’s Duino 
Elegies, and “wildly eccentric’’ choreo- 
graphy by Glenda Medeiros — that chroni- 
cles the life of theatomic scientist J. Robert 
Oppenheimer. Presented by Theatre S. at 
the Performance Place, Elizabeth Peabody 
House, 277 Broadway, Somerville 
(623-5510), through March 12. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$8; $4 for students (during previews, 
through February 20) . 
AUNT DAN AND LEMON. David Wheeler 
directs Wallace (My Dinner with André) 
Shawn's controversial 1985 drama, about 
“the great value of compassion and mercy 
in a world that seems to have forgotten 
them." At Trinity Repertory Company, 201 
Washington Street, Providence, Rhode 
Island (401-351-4242), February 12 
through March 27. Curtain is at 8 p.m. 
Tuesday through Saturday and at 2 and 7 
p.m. on Sunday. Tix $16 to $24. 
BEAUTY AND THE BEAST. New York's 
acclaimed performance group Split Britches 
tells the story in a “feminist cross between 
Elizabethan prose and Marx Brothers 
lunacy." Presented by Running Arts and 
Femme Core at the Brattle Theatre, 40 
Brattle Street, Cambridge (876-6837), 
February 12. Curtain is at 10 p.m. on Friday. 
Tix $8; $11 in combination with the 
immediately preceding movie. 
THE BELLE OF AMHERST. Sarah 
Carleton portrays Emily Dickinson in the 
one-woman play based on the poet's life 
and works. Presented by Foxhill Stage at 
the Cushing Center, Norwell (659-2674), 
February 12 through 14. Curtain is at 8 p.m. 
on Friday and Saturday and at 2 p.m. on 
Sunday. Tix $8 to $10. And the Wheelock 
Family Theatre’s Jane Staab plays the 
rhyming recluse at Ellsworth Hall, Pine 
Manor College, Chestnut Hill (731-7118), 
February 16. Curtain is at 8 p.m. on 
Tuesday. Free. 
BIG RIVER. Touring production of the 1985 
Tony-winning musical adaptation, by Wil- 
liam Hauptman with music by Roger Miller, 
of Mark Twain's The Adventures of 
Huckleberry’ Finn. At the Fine Arts Center, 
University of Massachusetts, Amherst 
(413-545-2511), February 16 and 17. 
Curtain is at 8 p.m. on Tuesday and 
Wednesday. Tix $16 to $20. Also at the 
Providence Performing Arts Center, 220 
Weybosset Street, Providence 
(401-421-2997), February 19 through 21. 
Curtain is at 8 p.m. on Friday, at 2 and 8 
p.m. on Saturday, and at 2 and 7 p.m. on 
Sunday. -Tix $21.50 to $27.50. 
THE BISHOP’S BONFIRE. American 
premiere of the last play produced by Sean 
O'Casey, which is about an Irish bishop who 
returns home after 20 years to a hero's 
welcome motivated by less than noble 
impulses. At the Lyric Stage, 54 Charlies 
Street, Boston (742-8703), February 17 
through March 20. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:30 
p.m. on Saturday, and at 3 p.m. on Sunday. 
Tix $10 to $13. 
THE BOYS OF THE BARD. One-man show 
by longtime Priscilla Beach Theatre artistic 
director Geronimo Sands, about the boys 
who played women in Shakespeare's plays. 
At Le Studio, Priscilla Beach Theatre, 
Rocky Hill Road, Whitehorse Beach 
(224-4888) , February 14 through March 6. 
Curtain is at 9:30 p.m. on Saturday, at 7:30 
p.m. on Sunday (February 14 only), and at 
2 p.m. on Sunday (February 21 only). Tix 
$7; $5 for students. 
CONTEMPORARY INSANITY. Qualified 
hoots and hollers for this new, very 
promising comedy troupe, whose in- 
telligence and unusual mix of humor and 
pathos make up for some of its creakier 
sketches and an occasional lack of spit and 
polish. Presented by the Boston Baked 
Theatre, 255 Elm Street, Somerville 
(628-9575), indefinitely. Curtain is at 8 
p.m. on Thursday and at 8 and 10:30 p.m. 
on Friday and Saturday. Tix $8 to $11. 
AN EVENING WITH JOSEPH BRODSKY. 
The Irish poet Seamus Heaney will in- 
troduce Brodsky, the exiled Soviet poet and 
1987 Nobel Laureate in Literature, who will 
read from his own poetry and prose. 
Poet/playwright Derek Walcott will also 
read from Brodsky'’s poetry, and ac- 
tor/playwright- Wallace Shawn will read 
excerpts from Brodsky's new play, Marbles. 
Presented by the Poets’ Theatre and hosted 
by the American Repertory Theatre at. the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300) , February 15. Cur- 
tain is at 8 p.m. on Monday. Tix $15 to $25 
($50 patron seats) ; benefit by the Poets’ 
Theatre. 
FINGERS DANCING OUT WORDS IN AIR. 
American Sign Language presentation, by 
Bonnie Hughes Nover with voice inter- 
pretation by Janice Cagan-Teuber, of two 
stories about the struggles and triumphs of 
the deaf — one an adaptation of George 
Eliot's Silas Marner, the other, set in the 
future, about “‘a group of deaf people who 
give water back to the world."’ Presented by 
Storytellers in Concert at the First Church, 
Congregational, Garden and Mason 
Streets, Cambridge (391-3744) , February 
20. Curtain is at 8 p.m. on Saturday. Tix $6; 
$5 for students and seniors. 
FORBIDDEN BROADWAY 1988. New Bos- 
ton edition of Gerard Alessandrini’s musical 
feast, which cooks the goose of Broadway 
into a parodistic paté that's perfectly 
delicious.-Ot course, the satire's-affection is 
a given: where Broadway's concerned, 


nothin’ says lovin’ like being shoved into 
Alessandrini's oven. And at Forbidden 
Broadway's best, Alessandrini’s lyric wick- 
edness (the tunes are Broadway's Own) is 
abetted by first-class impersonation by the 
show's long-running cast. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Arling- 
ton Street, Boston (357-8384) , indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Tix $16 to $22.50. (See 
review in this issue.) 

THE FOREIGNER. Larry Shue’s Off Broad- 
way comedy hit, about a shy fellow who 
pretends he can't speak English. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), February 19 through 
March 27. Curtain is at 8:30 p.m. on Friday 
and Saturday and at 7 p.m. on Sunday, with 
2 p.m. matinees on Saturday and Sunday. 
Tix $14 to $17. - 

HARD TIMES. The Dickens novel, adapted 


-in Story Theatre fashion by Britisher Ste- 


phen Jeffreys, in which England is one big 
factory belching forth industrial effluent. 
Through the smoke you occasionally get a 
glimpse of light — the fires that Louisa 
Gradgrind keeps looking into, as if expect- 
ing to discover that her country has a heart. 
This metaphor does not find its way into 
Larry Lane’s-spare, six-actor production, 
and neither do the crowds of common men 
and women whose common goodness 
grounds Dickens's novels. Some of the 
acting, though, is outstanding, with 
Jeremiah Kissel spectacularly distinctive in 
three roles, and Jenny Sterlin wonderfully 
diverse in two. Presented by the New 
Repertory Theatre at the Newton Arts 
Center, 61 Washington Park, Newton 
(332-1646) , through February 14. Curtain 
is at 8 p.m. on Friday and Saturday and at 7 
p.m. on Sunday. Tix $12. 

H.M.S. PINAFORE. Touring production, 
originating in Toronto, of the Gilbert and 
Sullivan operetta about the Royal Navy. 
Directed by Brian Macdonald, whose Tony- 
nominated Mikado passed this way last 
season, the show features Ron Moody, the 
original Fagin of stage and screen, as Sir 
Joseph Porter, and Meg Bussert, of multi- 
tudinous Broadway musical revivals, as 
Josephine. At the Colonial Theatre, 106 
Boylston Street, Boston (426-9366) , Feb- 
ruary 16 through 28. Curtain is at 8 p.m. 
Tuesday through Saturday (except 
Wednesday, press night, at 7 p.m.) , with 2 
p.m. matinees on Thursday, Saturday, and 
Sunday. Tix $21 to $40. 

HOW TO BUILD UTOPIA IN ONLY 
MINUTES A DAY IN THE PRIVACY OF 
YOUR OWN HOME. Raconteur Don Fut- 
terman’s latest autobiographical comic 
monologue is based on a group trip to the 
Middle East. Presented by Storytellers in 
Concert at Welch Auditorium, Lesley Col- 
lege, Cambridge (391-3744) , February 12 
to 27. Curtain is at 8 p.m. on Friday and 
Saturday and at 7 p.m. on Sunday. Tix $8; 
$5 for students and seniors. 

THE IMPORTANCE OF BEING 
EARNEST. For the third time in a year, 
Oscar Wilde's still-whinnying warhorse is 
mounted on a local stage. Featured are: 
Doreen DiSanza as Gwendolen and Michael 
Goodson as Lady Bracknell. At the New 
Ehrlich Theatre, 539 Tremont Street, Bos- 
ton (482-6316), through February 28. 
Curtain is at 8 p.m. on Thursday and Friday, 
at 5 and 8:30 p.m. on Saturday, and at 2 
p.m. on Sunday. Tix $10 to $15. (See 
review in this issue.) 

INTO THE BOX, OUT OF THE BOX. New 
England premiere of the performance piece 
by the Kipper Kids (Martin von Haselberg 
and Brian Routh), known for “poetic 
obscenities, violent gymnastics, salty 
humor, bawdy antics, and masochistic 
behavior.’ At the Institute of Contemporary 
Art, 955 Boylston Street, Boston 
(266-5152) , February 12 and 13. Curtain is 
at 8 p.m. on Friday and Saturday. Tix $8; $6 
for ICA members, students, and seniors. 
THE MAN WHO CAME TO DINNER. And 
stayed for weeks, in the George S. Kaufman 
and Moss Hart 1939 screwball comedy 
about a cantankerous radio personality 
modeled on Alexander Woolicott. Exhumed 
in Philip Minor's production, rife with 
scurrying and flourish, the play proves more 
an enjoyable than a venerable relic, all but 
divorced from its erstwhile in-joke topicality 
and living on raucous period allure as if it 
were alimony. The Trinity ensemble, not 
surprisingly, both has and delivers a good 
time, with Richard Kneeland’s Sheridan 
Whiteside, from his first on-stage pro- 
nouncement to his last chop-licking tri- 
umph, holding the stage as if he were 
holding court. Acerb and debonair in his 
vintage wheelchair, he rides the line be- 
tween irascibility and charm, casting his 
aspersions with more relish than ill will; and 
Margot Dionne, as Whiteside’s woman 
Friday, provides a touch of class. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode Island 
(401-351-4242), through February 28. 
Curtain is at 8 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with 2 
p.m. matinees on Wednesday and Sunday. 
Tix $16 to $24. (Humanities discussion 
following February 17 matinee to be led by 
the Phoenix's Bill Marx, who speaks on 
“The Power of Radio."’) 

LES MISERABLES. The national! touring 
production of the Tony-winning adaptation 
of the French ‘‘pop opera’’ — with score by 
Claude-Michel Schinberg and Alain 
Boublil; English lyrics by Herbert Kretzmer 
— based on the Victor Hugo classic. At its 


i 
| 
| 
| 


best a victory of Hugo over hokum, the 
musical condenses the epic story, awash in 
sentiment and religiosity, of Jean Valjean, 
who serves 19 years in prison for a theft of 
bread and later becomes a sort of Christ 
figure bleeding into a Father Christmas 
figure. William Solo, who understudied 
Irishman Colm Wilkinson as Valjean on 
Broadway, conveys a solidity~on which 
Valjean's increasing saintliness sits com- 
fortably; and he has a voice that would 
press a ton. Herndon Lackey, who over- 
plays Valjean's nemesis, the relentiess 
Inspector Javert, is similarly vocally en- 
dowed. And the fabled, fluid staging of 
Trevor Nunn and John Caird — set against 
the now dripping, now crashing score by 
Boublil and Schiénberg — unfolds amid 
smoke and shadow on a setting of towering, 
gritty magnificence. Grandiose and 
simplistic, this is a show that demands not 
just your attention but your complete 
surrender: you will be swept away, or feel 
like dirt that didn't make the grade. At the 
Shubert Theatre, 265 Tremont Street, 
Boston (426-4520), through April 23. 
Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $27.50 to $45.00; 
$16 for students, Monday through Thurs- 


day. 

MOVE OVER MRS. MARKHAM. The 1971 
West End comedy by Ray Cooney and 
John Chapman, about “‘infidelity, lust, and 
missed opportunities,’’ set in a fashionable 
London flat and staged here in a cabaret 
setting. At the Wilbur Theatre, 246 Tremont 
Street, Boston (423-4008), indefinitely. 
Curtain is at 7:30 p.m. on Tuesday (press 
opening), at 8 p.m. Wednesday through 
Friday, at 6 and 9:30 p.m. on Saturday, 
and at 3 p.m. on Sunday. Tix $19.50 to 
$27.50; $33.50 to $42.50 including dinner. 
MR. POPPER’S PENGUINS. “A zany 
comedy for the entire family,"’ based on the 
popular children’s book. At the Wheelock 
Family Theatre, 180 the Riverway, Boston 
(734-5200, extension 147 or 148) , through 
February 28. Curtain is at 7:30 p.m. on 
Friday and at 3 p.m. on Saturday and 
Sunday. Tix $6. 

MRS. CALIFORNIA. Doris Baiziey's satire, 
set in a television studio in 1955, is a behind- 
the-scenes look at a homemaker's competi- 
tion. The production, directed by Peter 
Clough, originated at Capital Rep in Albany. 
At the Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowéll (454-3926) , 
February 19 through March 12. Curtain is at 
8 p.m. on Friday and Saturday and at 2 and 
7 p.m. on Sunday. Tix.$10 to $17; $7 to $12 
for students and seniors. 

THE MYSTERY OF EDWIN DROOD. New 
England premiere of Rupert Hoilmes's 1986 
Tony-winning musical .version of the 
Diekens novel, in which the audience gets to 
vote the solution. each night. Includes new 
material written for the London premiere. At 
the Turtle Lane Playhouse, 283 Melrose 
Street, Newton (244-0169) , through March 
5. Curtain is at 8 p.m. Thursday through 
Saturday and at 7 p.m. on Sunday. Tix $10 
to $12; $7 for seniors on Thursday. 

A NIGHT WITH. JOHN ._ BARRYMORE. 


Ronald Buda performs Milli J4nz’s 


play, set in a hotel room in 1935 as the 
Great Profile struggles with alcoholism and 
a faltering career. Presented by the Booth 
Company and Playwrights Platform at the 
Actor's Workshop, 40 Boylston Street, 
Boston (282-2256), February 19 through 
March 6. Curtain is at 8 p.m. Friday through 
Sunday. Tix $10; $8 for students and 
seniors. 

NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number, inadvertently poisoned by the 
convent cook.Most of the onstage 
shenanigans — 


featuring surly Sister Mary Annette — by 
the show's five singing, dancing, habit-ciad 
nuns are about as dumb as the premise. At 
the Charlies Playhouse, 74 Wagsrenton 
Street, Boston (426-6912), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday 
and at 6 and 9 p.m. on Saturday, with 
matinees at 2 p.m. on Thursday and at 3 
p.m. on Sunday. Tix $15.50 to. $26.50; haif- 
price for students, seniors,.and clergy at 
Thursday matinee. 
QUARTET. Renowned avant-garde direc- 
tor/designer Robert:Wilson stages German 
playwright Heiner Muller's “contemporary 
reverie’’ — examining the themes of Sex-as- 
power and politics-as-revolution — on the 
naughty 18th-century novel Les Liaisons 
dangereuses, by Choderlos de Laclos. All 
performances are preceded, one hour 
before curtain, by informal discussions with 
various*members of the ART artistic and 
administrative staff. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300), through March 5. 
Curtain is at 8 p.m. Tuesday through 
Saturday and at 7 p.m, on Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$13 to $26. 
SEA MARKS. Gardner McKay's drama 
concerns an improbable love between an 
Irish fisherman with a gift for poetry and an 
ambitious Welsh woman. At Theatre by the 
Sea, 125 Bow Street, Portsmouth, New 
Hampshire (603-431-5854) , through Feb- 
ruary 28. Curtain is at 8 p.m. Wednesday 
through Saturday, with matinees at 3 p.m. 
on Saturday and Sunday. Tix $10 to 
$12.50 
SERENADING LOUIE. Revival of Lanford 
Wilson's 1970 drama that probes the lives 
of two married couples, friends since 
college, who reach crisis points in their lives 
and relationships. At Hartford Stage. 50 
Church Street, Hartford. Connecticut 
(203-527-5151), February 13 through 
March 19. Curtain is at 7:30 p m Tuesday 
through Thursday and on Sunday. and at 8 
p.m. on Friday and Saturday, with matinees 
at 2 p.m. on Wednesday and at 2:30 p.m. 
Continued on page 36 


Become an Exhibitionist 


Peruse some of the finest galleries. 
museums, and special exhibitions in the worid. 
You 'll find them in the 
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Pheenix The Arts and Entertainment Authority vA 


ANight Out Stars 
A Benefit Concert for Boston Children’s Service Association and the Urban 

League of Eastem Massachusetts To nurture the promise of youth: 


Roberta Flack 
Billy Preston 


James Taylor 
Mary Wilson 


Friday, March +, 1988 at 8PM 
Wang Center ForThe Performing Arts 


(Black tie optional 


- Wang Center box office opens Monday, February 15 
$20.50; $26.50; $35.50 
Tickets also available through 7exatg.as 
_ 787-8000 
Special Benefactor Tickets also available; 
for information call (617) 267-3700 


excluding an amusing . 
“dying-nun ballet’ and a ventriloquist act” 


Produced By 


Di n occh id 
WORLD PREMIERE! _ . | 
Tonight at 7:30 PM‘ thru Sun. FEB. 21 | 


Boston Garden 


* * WAYS TO GET 
Sat. FEB. 13.12NOON ..3:30PM...7:30PM TICK 
Sun. FEB. 14 .12NOON ..3:30PM. ..7:30PM YOUR ETS 
IN PERSON: BOSTON GARDEN BOX 
Mon. FEB 15 = 100M OFFICE and ALL TICKETRGN 
, . Outlets including Most SEARS Stores 
BY PHONE: @TELETAON 
(Boston) (617) 720-3434 or 
(Elsewhere) 1-800-382-8080 
24 Hours A Day ¢ Major Credit Cards Ac- 
cepted (Service Charge added per Phone Order) 


Sun. FEB 5:00PM 
tSAVE $2.00 On Kids Under 12! 


information: (617) 227-3200 
| Group Rates: (617) 227-3206 
$5.00—North Station 


ALL SEATS RESERVED 
Special $8.00 - $9.50 - $11.50 

Parking Directly behind The Garden Special Rinkside Seating Available- 

Evenings—Weekends—Holidays Call info for Details 
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presents... 


The @Wystery of Edwin 


DROOD 


Now thru 2/20 Theatre 
Suffolk Univ. Theatre 
Studebaker MTC 

Now thru 2/28 Comedy 
The New Ehrlich Theatre 
The Importance of Being 
Earnest 

Now thru 2/28 Comedy 
Wheelock Family Theatre 
Mr. Popper's Penguins 


“The Solve-it-Yourself 


Performances: Thers.-Sat. Spm: Ses. 


283 Melrose Street, Newton, MA 


Brandeis 


2/14 Concert 
Charles Hotel oo 
Dizzy Gillespie iety 
2/19 Concert presents 


U. of Lowell Perf. Arts Ctr. 
Dukes of Dixieland 


Patience 
February 18, 19, 20, 21 
Spingold Theater 
Brandeis University 
Call 736-4762 


VISIT US AT 


FANEUIL HALL FESTIVAL OF FIDDLES 

723-5181 SATURDAY, 8 P.M. 
A concert fe ng bowed inst 
fiddle styles on | different countries. 
musical traditions. : 
YU SIU-WAH CHINA ER-HU 
JOE CORMIER CAPE BRETON VIOLIN 
BETH COHEN TRANSYLVANIA GARDON 

VIOLIN 

JEFFREY AZERBAJIA&  KAMANCHA 
WERBOCK 
NEWTON ARTS CE 
61 WASHING 
NEWTONMSICLE, 
964 


Vincent 
Joseph Routin 


» 


13-2494 BC 


Come to the Museum Free-For-All on February 20th and 2ist. 


Saturday and Sunday from 10 a.m. to 5 p.m. 
With no admission charge to the Museum, the experience will truly be one of immeasurable value. 


pance 


UMBRELLA 


WITH YOUR FREQUENT 
READER BONUSES 
3 may apply. See ad for details. 
THIS IS NOT A COUPON. 
OF £, 
TICKET 


Vineriean ertory Pheatre 


MUSEUM OF FINE? ARTS / BOSTON 


WITH YOUR FREQUENT 


READER BONUSES 


may apply. See ad for details. 
THIS IS NOT A COUPON. 


American 
Academy of 
Dramatic 
Arts 


Julia Duffy 


 Damy DeVito 


Founded in 1884, the Academy has trained more 
professional actors than any other school or college 
in America. Academy alumni have won nominations for 


84 Oscars, 58 Tonys and 103 Emmys. 


One Hundred years 


of training actors. 


The Academy offers a six-week summer program 
and a tw-year Associate Degree program. You 
may receive Academy training in New York or in California. 


For an application and further information call THE AMERICAN ACADEMY OF 
DRAMATIC ARTS (212) 686-0620. 120 Madison Avenue. New York. NY 10016 


Kaw Jackson» 


Museum School 


Visiting Artist Lecture Series 
Spring 1988 


CAROLEE SCHNEEMANN February 22nd 
ROBERT BLY March 6th 


General Admission: $5.50 for each lecture 
(student and senior discounts available) 


All lectures begin at 5:30 in the auditorium of 
The Museum School. 230 The Fenway. Boston 


ROBERT BLY One-Day Workshop: 
The Interior Man and the Interior Woman 
in the Creative Activity 


March 5, 10:00 - 4:00 ea 
Workshop Fee: $40.00 — enrollment limited 


m at the Museum School is sponsored by a grant 


Mr. Bly’s 
lassachusetts Council on the Arts and Humanities 


from the 


For additional information please call 
(617) 267-6100 x718 


John Jamey 


Robert | Redford 
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Continued from page 35 
on Sunday. Tix $16.50 to $22;:$11 for 
previews, February 13 through 18. 
SHAKESPEARE’S PLAYERS. A 45- 
minute Bardic sampler that ‘‘chronicles the 
actions of a company of Jacobean actors 
facing the closing of their London theater.’’ 
Presented by the Loon and Heron Re- 
pertory Company at the Federal Reserve 
Bank, 600 Atlantic Avenue, Boston 
(973-3454; 973-3368) , February 18. Cur- 
tain is at 12:30 p.m. on Thursday. Free. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage Il, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $16 to $19; $10 for seniors and 
student rush. 
SISTER, CAN | SPEAK FOR YOU? One- 
woman show featuring Dianne Oyama 
Dixon of the African American Dance 
Company. Presented by Suffolk University, 
as part of its Black History Month, in Room 
427, Frank Sawyer Building, 8 Ashburton 
Place, Boston (573-8460), February 16. 
Curtain is at 1 p.m. on Tuesday. Free. 
SPITTING INTO THE WIND. Workshop 
production, part of the NEWorks Series, of 
Laura Browder's political comedy-drama, 
which concerns a couple of biackballed 
Hollywood screenwriters looking for work in 
Mexico during the period of the Rosenberg 
case. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), Feb- 
ruary 16 and 17. Curtain is at 8 p.m. on 
Tuesday and Wednesday. Tix $5. 
STATIONS OF MARY. installation and 
performance by Deborah Boardman, per- 
formed by Mary Castiglione. At Mobius, 354 
Congress Street, Boston (542-7416), 
through February 14. Curtain is at 8 p.m. 
Friday through Sunday. Tix $7. 
THEATERWORKS-IN-PROGRESS. New 
work by artists associated with 
TheaterWorks. February 17: The Game 
Show of the Apocalypse, by Philip S. Braen, 
a Satirical, improvisational performance with 
video that mixes scenarios of worid disaster 
with TV game shows; Doctor Faustus Lights 
the Lights, with music by David Miller set to 
Gertrude Stein's 1938 libretto; Bad Water, a 
performance piece based on a trip around 
the world, by Kirsten Giroux. February 18 
and 20: The Game Show of the Apocalypse, 
Doctor Faustus Lights the Lights, Do You 
Love Me, by theatreworkplace. February 
19: The Game Show of the Apocalypse, A 
Wild Place, Uniit, Unfilled, by the NINOTS 
puppet theater; Do You Love Me. February 
21: Bad Water, A Wild Place, Uniit, Unfilled, 
The Complete Guide to idol Cooking, or, 
Jane Goodall Won't Eat My Salmon, solo 
performance by Kathleen Patrick, “a farce 
leading to an epiphany, built around a 
dinner party with anthropologist Jane 
Goodall."’ At Mobius, 354 Congress Street, 
Boston (542-7416). Curtain is at 8 p.m. 
Wednesday through Sunday. Tix $5. 
UNDER IT ALL. Daniel Devine’s new comic 
drama, about the conflict between two men 
trapped in a fallout shelter, features Trinity 
Rep actors Dan Welch and Michael Cobb. 
Presented by Alias Stage at the Riverside 
Mills, Olneyville Square, Providence 
(401-521-2312). through March 6. Curtain 
is at 8 p.m. Thursday through Sunday. Tix 
$5 to $7. 
VICTORIAN DREAMS. Premiere of Stude- 
baker Movement Theater Company's new 
piece, ‘‘a haunting vision of the turn of the 
century as seen through the eyes of a little 
boy." Sharing a double bill with the troupe’s 
popular dance/movement piece, Just One 
Look, that retelis the story of Psyche and 
Eros as seen through the eyes of two / Love 
Lucy-era housewives. Presented by Stude- 
baker Movement Theater Company (mark- 
ing its 10th anniversary) at Suffolk Univer- 
sity Theater, 55 Temple Street, Boston 
(782-6226), February 12 through 20. 
Curtain is at 7:30 p.m. on Friday (February 
12 only) and at 8 p.m. on Thursday, Friday 
(February 19 only) , Saturday, and Sunday. 
Tix $10; $7 for students and seniors. 
THE WATER ENGINE. David Mamet's 
1977 fable (written as a radio play and 
originally staged as a radio play within a 
Stage play), about an idealistic inventor 
who tries to patent an engine fueled by 
water but is destroyed by the sinister forces 
of big business, law, and industry. Paul 
Dervis's production dispenses with the 
radio-studio context and lets the central 
action pose as a real play, ignoring its true 
identity as a figment of another medium. 
The effect is to focus on the good-versus- 
evil plot, which is too flimsy to bear much 
attention, rather than on the actual theme 
— the transformation of life into myth. 
Mamet's message, despite an inspirational 
touch at the end, remains bleak and cynical, 
calling for restraint; instead, the actors here 
adopt various styles of caricature, and 
Dervis piles on ponderous, stagy effects 
that overwhelm the generally parsimonious 
dialogue. At the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through March 5. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $12; $10 for 
students and seniors. 
WHAT THE BUTLER SAW. Joe Orton's 
enduring farce, set in a lunatic asylum, 
crowns slap-happy sexual shenanigans with 
a savage caricature of a civilization driven 
mad by lust and even madder by psy- 
chotherapy. Here Orton's original ending. 
never before seen on a professional stage in 
Boston, is restored; but the textual fidelity 
doesn't make up for a lackluster production, 
which needs to take more of a perverse joy 
in its mission: to prick the bourgeois libido 
until it bleeds hypocrisy. At the Lyric Stage, 
54 Charlies Street, Boston (742-8703), 
through February 14. Curtain is at 8 p.m. on 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $10 to $13. 
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THIS WEEK 


kk *kMaria Callas, THE UNKNOWN 
RECORDINGS (Angel). For the 10th 
anniversary of diva Maria Callas’s death, 
Angel not only has made available a large 
number of her familiar recordings superbly 
remastered on CD, but also has had a 
surprise up its sleeve — a collection of 
material that has never been officially 
available. Included are three arias from 
concerts in Athens and Amsterdam at the 
height of her career (Isoide’s ‘‘Liebestod”’ 
in rapt Italian, Elisabetta’s “Tu che te 
vanita’’ from Verdi's Don Carlo, and the 
great lyric mad scene from Bellini’s // Pirata) 
as well as studio recordings from the early 
‘60s (the aria from Rossini’s Cinderella 
Opera is both comic and heroic) and three 
Verdi arias from her last recording session, 
in 1969. Giselda's prayer from / Lombardi is 
the only version of this aria she ever 
recorded. It has some strained singing, yet a 
more moving performance is unimaginable. 
The others are all at least as good as her 
previously released studio versions. ‘‘Ver- 
sions” is a term that has more meaning for 
Callas than for almost any other singer, 
because the nature of her performances 
changed so radically over the course of her 
career. When she was in good voice, she 
sang with incomparable musical energy and 
dramatic insight. When she was vocally 
shaky, she could compensate with even 
greater subtlety and inwardness of ex- 
pression. Her live performances tended to 
be freer, even more intense than her studio 
recordings. The greatest thing here is 
Elisabetta’s aria, in which Callas moves 
from intimate, almost conversational 
nostalgia into the most expansive tragic 
grandeur and-the bieakest despair. People 
who love Callas will want every version they 
can get, not only because each one reveais 
something new about her but also, more 
important, because in each one she finds 
something new and vital in the heart of the 
music: (Lloyd Schwartz) 

*';Peppino D’Agostino, ACOUSTIC 
SPIRIT (Shanachie). On his debut, Italian 
guitarist Peppino D'Agostino seldom lets his 
picking turn vegetative; like many other 
open-tuned pickers, he often substitutes 
activity for melody, but here he is not 
betrayed by this tactic. Still, D'Agostino 
seems aware of his melodic limitations, and 
he bails out on ‘‘A Night in Manarola’’ by 
turning most of the solos over to violinist 
Darol Anger, mandolinist Mike Marshall, 
and bassist Michael Manring. Elsewhere, 
D'Agostino attempts to play up his image as 
an exotic transnational: for example, ‘‘Musi- 
ca Dall’ Antico Piazzale’’ shifts back and 
forth between cantering jubilee and 
meditative daydream, bolstered at judicious 
moments by Glenn Cronkhite's clip-clop 
percussion and Bruce Dennis's hushed 
synthesizer. If D'Agostino can avoid the 
slippery slope into the innocuousness of 
New Age, Acoustic Spirit should be only the 
first in a series of intriguing recombinations 
and syntheses. 

& Fairport Convention, HEYDAY (Han- 


nibal). 

*&kkFairport Convention, “IN REAL 
TIME” LIVE '87 (island). Back in 1969, 
Fairport Convention inadvertently defined 
British folk rock. Two new albums, per- 
formed 18 years apart, show how Fairport 
have become irrevocably bound up in their 
own style-setting. Heyday collects 1969 
tadio-broadcast tapes; “in Real Time’’ Live 
‘87 is steeped in the English tradition they 
now epitomize. Heyday concentrates on a 
genre that producer Joe Boyd tried to talk 
them out of: tasteful American  sing- 
er/songwriter tunes. lan Matthews's 
quivery, unctuous voice and Denny's de- 
veloping gossamer tone’lead the close high 
harmonies; the polite instrumentation sticks 
to staid folk-rock strumming ~ (guitarist 
Richard Thompson is very muted indeed) 
— “If It Feels Good, You Know It Can't Be 
Wrong."" a jug-band seduction number 
credited to Thompson and bassist Ashley 
Hutchings, offers the one hint of humor. “in 
Real Time’ touches lightly on all of 
Fairport's legacy since then. The traditional 
“Matty Groves” has become one of their 
setpieces, its macabre verses and swishing 
fiddie solos institutionalized. In part, the 
idea behind this concert LP is to reassure 
fans that the new members won't toss away 
the inheritance from*Fairport's past 

*Various Performers, THE RCA 
VICTOR BLUES & RHYTHM REVUE 
(RCA). Simply because it's drawn from a 
single label's roster, this cannot be a 
definitive history of the black-music styles of 
the '40s and ‘50s, the period that led into 
the full flowering of R & B and rock and roll 
RCA was neither inclusive nor adventurous 
enough to equal the claims that labels like 
Atlantic or Okeh could make for nurturing 
R&B. Still. in its foving; and often witty. 
juxtaposition of urban-bives vocalists, jazz 
orchestras, and incipient harmony groups, 
the album lets you hear one version of the 
story of R & B's development out of jazz and 
black pop. And because that story still 
fascinates, the album subsumes the limita- 
tions of any individual track. With our 
present notion of jazz as a non-popular 
music that relishes its provocative difficulty. 
the openness of Erskine Hawkins and His 
Orchestra's ‘‘After Hours’ or Count Basie 
and His Orchestra's “Hey, Pretty Baby” 
aren't just quaintly reassuring. They're 
evidence of a pervasive style.of black show- 
biz musié. Whiel® jazz ynadechooefton to 
distance itself from the blues. Projecting 
backward through time, we may hear this 


music as a Collection of scattered, frivolous 
oddities — energetic, caricatured, and 
somehow incomplete. But even the slightest 
songs here speak with an open love of 
showmanship, a clear rapture and humor, 
that we can only hope are not beyond our 
grasp these few decades later. 


PREVIOUS 


& Solomon Burke, YOU CAN RUN, 
BUT YOU CAN'T HIDE (Mr. R&B, import). 
This is a recording of the great soul singer's 
earliest sides, when he was a Philadelphia 
preacher. The 21 songs here document a 
raw, insistently expansive talent trying on 
various styles for the fit — he slips into 
barrelhouse stompers (‘‘Why Do Me This 
Way'’), pulls on sugary crooners (“This Is 
It’), even appraises a sacred-mother 
weeper (‘‘Mama, Mama Dear’). But the 
mode most tailored for him at this point was 
thinly disguised or outright religious tunes. 
The title track best foreshadows the con- 
summate fellow-feeling and ardent ‘gen- 
erosity that would color his triumphant hits 
with Atlantic after 1961. The song reveals 
no seam between secular obsession and 
sacred adoration, as Burke, gliding with 
frictionless melisma over and around the 
warbly white-gospel chorus, insists that 
“Only He knows how you feel inside/Only 
He knows the tears you hide/ Don't try to 
run..." Then as now, Solomon Burke may 
not start an LP preaching to the converted, 
but by the end he surely is. 

Wind & Fire, TOUCH THE 
WORLD (Columbia). ‘‘System of 
Survival,"’ the best track on. the first re- 
formed Earth Wind & Fire album, is the 
perfect marriage of a hot subject and 
resilient music: it compels you to confront 
the madness of reactionaries in authority 
and simultaneously enjoy the lure of a 
bustling, cathartic dance arrangement. But 
the rest of Touch the World suggests that 
singer/drummer/bandieader Maurice 
White and singer Phillip Bailey plus friends 
can still cut the commercial mustard but 
probably won't be making many anthemic, 
polished, passionate statements anymore. 
And though the LP touches on old EW & F, 
it isn't a misbegotten attempt to relive the 
past. White has updated the production, 
kept the horns but sublimated them, added 
synth-funk and computerized beats. ‘'Sys- 
tem of Survival’’ spoils you, however; after 
hearing a-number.that vigorous, you can't 
get agitated about anything else here. 

kx *kDebbie Gibson, “SHAKE YOUR 
LOVE” (Atlantic). This tune is the 16-year- 
old's second hit (after the debut, ‘Only in 
My Dreams’), so the lipstick, high heels, 
and perfume almost fit. The tropical beat's 
never as trashy as Tiffany's: it’s soft, like a 
sun-warmed lollipop; the lyrics are her own, 
not imposed; and she sings Madonna-style, 
saying back at the founder of Gibson's 
generation that sometimes the biggest joy is 
to let the beat ride you. This daughter can 
indeed preach. 

Michael Gregory, WHAT TO 
WHERE (Novus). Guitarist Michael 
Gregory was a highly touted comer in jazz 
circles a decade ago who opted for the 
fusion sweepstakes and lost his musical 
bearings in the process. But with What to 
Where, Gregory has discovered a personal 
voice that taps into a post-Police, post- 
Prince, jazz-infused strain of black pop. 
“‘Jubilee’’ rockets out of the speakers with 
an arresting riff made doubly effective by an 
arrangement that leaves it to frame the 
vocals and by drummer Bernard Davis's 
lacing a snare shot into your frontal lobe. 
The rest is feast or famine. When Gregory is 
bad, he writes:banal lyrics. that never: rise 
above soft-headed platitudes. and: trite 
melodies. But he sounds at home playing 
Over spare, simplecthythm tracks, and his 
jazz training-and harmonic knowledge beef 
up the chords he uses within the pop 
structures: 

*& Dave Holland Quintet, THE 
RAZOR’S EDGE (ECM). Another excellent 
effort from one of the Outstanding groups in 
contemporary jazz. led by the indefatigable 
bassist Holland, recorded shortly before 
their temporary hiatus. Trombonist Robin 
Eubanks makes his recording debut with 
the band, having replaced Julian Priester, 
but the switch is hardly noticeable. More 
challenging compositions and seamless 
playing come from lead alto comer Steve 
Coleman and trumpeter Kenny Wheeler, 
and Holland and drummer Smitty Smith 
continue to feel the beat with one mind 
**Oran ‘Juice’ Jones, GTO: 
GANGSTERS TAKING OVER (Colum- 
bia). Jones favors the tough-guy touch: he 
reaped success last year with the kick-ass 
motif on “The Rain."* But it’s only an image. 
and not an effective one, since the best 
songs on Jones's second release, GTO. 
Gangsters Taking Over, are sweet soul 
ballads like “Not on the Outside.’ Just 
Can't Say Goodbye,”’ and “Baby Don't 
Walk Out on Me.” Here his emaciated and 
rising soprano, framed against the harm- 
onies of three-member unit .the Shades. of 
Black, simmer and crackle but hardly 
bolster a macho, assertive personality. 
Indeed, when he tries that routine on “Cold 
Spendin’' My Money,"’ he comes off like a 
loud-mouthed bullying lout, the kind any 
woman with a strong sense of self would 
dismiss in a second 

* & The Larks, MY REVERIE (Relic, 


ee ee 


* *& & Fhe Larks, WHEN I LEAVE THESE 
PRISON WALLS (Relic, reissue). The 


“Spillane.” 


Larks offered five of the. many church- 
trained voices that move from gospel to pop 
on the Apollo label in late 1950. By the time 
they had moved to New York from North 
Carolina, they consisted of lead tenor 
Eugene ‘Mumford, tenor Thurmon Ruth, 
guitarist and baritone Allen Bunn, second 
tenor Raymond Wee’’ Barnes, and 
bassman David McNeil. From the un- 
released ‘‘It's Breaking My Heart,’’ done at 
their second studio date, to ‘‘Stolen Love," 
recorded at their last for the Bermans, the 
Original line-up of the Larks were wizards at 
the smoldering-sorrow love ballad. My 
Reverie includes all three numbers men- 
tioned, as well as the purified, delicate title 
track, and it holds a distinct edge over 
Prison Walls. But fans who consider them- 
selves knowledgeable in R&B harmony 
need to have the second record, if only for. 
the title cut and “In My Lonely Room.” 
**'zLisa Mitchell, “RESCUE ME” 
(Jump Street). Excerpted from the label's 
Paradise Garage compilation Welcome to 
the Club, with the funky elegance of 
Mitchell's soul-plea voice track — ferocious 
and lush — calling out hopelessly over dark, 
grainy percussion minutely preoccupied not 
with Mitchell but with her bassist's riffs. 
Except that his riffs retreat on a sheepish 
low drone: on whom are they stuck? Three 
would-be lovers, but no hit and run, much 
less a rescue. 

*kkkkNew Order, “TRUE FAITH” 
(Qwest). They have too tangible a sense of 
right and wrong to be disco. They even have 
faith, but no one plays the slick, noncommit- 
tal rhythms of the clubs better, or has a 
sweeter sense of the sadness let loose 
between those who grew up to be disco and 
those who didn't. One has to go to French 


)disco’s phrase parfum de |’orage”’ (‘the 


scent of turmoil’’) to equal the melodic 
illusion of the sensation of conflict in the 
baleful riffs of ‘True Faith’’ or to match New 
Order's memoir of painful, disco separation. 
*&k*k'AzPet Shop Boys, “IT’S A SIN” 
(EMI America). Once again this pair is 
talking about death: not general cultural 
death as in ‘West End Girls."’ but personal. 
physical death, accompanying a wave of 
moralizing heaped upon the person the 
singer is playing as looking back on his life. 
And he who's acted out his night life as a 
West End (high-toned) girl is quite ready to 
admit he's lived wrong. But wasn't it sweet? 
That's what he means by saying both that 
he’s done wrong and that he savors it. 

Zorn, SPILLANE (None- 


such). Even though there is distinct shape . 


and a sense of completeness to each of the 
three compositions on Spillane, the 
cumulative effect of the album is that of an 
artist in progress. Zorn spent the better part 
of a decade putting his conceptual tools in 
order, absorbing a world of musical styles, 
and finding ways to draw coherently on the 
lot. ‘Spillane’ sacrifices some of Zorn's 
global-village inclusiveness but represents 
an advance in sound portraiture. The nine 
musicians include such longstanding col- 
laborators as Anthony Coleman, Carol 
Emanuel, Bill Frisell, and Bobby Previte: 
each brings a substantial textural and 
allusive arsenal to bear on a film noir score 
that is stark and impulsive without descend- 
ing to the merely lurid. Most impressive is 
the conserved energy in “‘Spillane,"’ the 
continuity through constant motion, which 
illustrates how short-subject soundtrack 
composer Cari Stalling has indeed been a 
positive influence. The two compositions 


that complete the album, ‘Forbidden Fruit’’ 


(a tribute to the late Japanese film star 
Ishihara Yujiro written for the Kronos 
Quartet, Christian Marclay's turntables, and 
narrator Ohta Hiromi) and ‘‘Two-Lane 
Highway" (a multipart, perhaps too multi- 
part, vehicle for blues giant Albert Collins) . 
are rewarding but lack the impact o 


CLASSIC 


*** xkThe Left Banke, “WALK AWAY 
RENEE” (Smash single, 1966). Biasts of a 
string quartet, pain swelling above it, love 
hovering uneasily above that: “Walk Away 
Renee" is one of the most dignified, resolute 
records of the '60s — airy. and sweet, even. 
but not disembodied. The ballad doesn't 
leave you ever, even if you never learn the 
words. The premise is simple and unoriginal! 
a man walks through his old neighborhood 
and remembers what went wrong with the 
one he loves. It is purposefully ambiguous 
— it’s not clear whether their relationship 
still exists. That bitter question hangs over 
singer Steve Martin key- 
boardist/songwriter Mike Brown, guitarist 
Rick Brand, bassist Tom Finn, drummer 
George Cameron, and a siew of session 
musicians as they enliven reminiscences 
that torture his present condition. The story 
isn’t important anymore 
story is); only the singer's reactions to it 


Like Van Morrison's ‘Madame George,"’ it's 


beautiful music, but its beauty only lights up 
its ravaged finale. In less than three minutes, 
Martin dissects and shares a whole life. No 
wonder everyone from Linda Ronstadt and 
the Four Tops to Southside Johnny and 
Rickie Lee Jones has covered it. (‘‘Walk 
Away Renee” is available on numerous 
oldies compilations. Especially hilarious is 
one set with liner notes that boast, “For 
some time, it has been apparent that there 
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and the music of the Baroque."’ Just ‘cause 
they used:a string section. Jeez.) 


Vor the best value in town join NOW with a friend and save up to 50%! 


You'll getover 100 classes/week in all levels of acrobies and dance, 
taught by professionals; a full line of Nautilus equipment, free weights, 


Lifecycles. sauna, showers, lockers and more—Call today! 


(Across trom Grossman s at Wellesley Raquet Club) “Free 


DANCE & FITNESS STUDIOS 


Friendly, exciting, unique. Discover the difference! 


COPLEY SQUARE 561 Boyiston St. 536-3377" 
KENMORE SQUARE « 542 Commonwealth Ave. » 266-6026 
CENTRAL SQUARE - 536 Mass. Ave. - 492-4680 


WATERTOWN - 23 Main St. » 926-2700 


NEWTON/WELLESLEY 34 Washington St. » 237-6465 


ig at our 
(Programs and tecunes vary with location) 
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HERE'S WHAT’S HOT ON WFN 


NOW A BIGGER & BETTER SIGNAL 


NEWMUSIC SOURCE 


X FOR THE WEEK OF 2/14/88 
TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
1) SINEAD O'CONNOR The Lion & The Cobra Chrysalis 
2) MIDNIGHT OIL Diesel and Dust Columbia 
3) O POSITIVE Cloud Factory Link 
4) THE GODFATHERS Birth, School, Work, Death Epic 
5) LOVE & ROCKETS Earth, Sun, Moon RCA 
6) EURYTHMICS Savage RCA 
7) INXS Kick Atlantic 
8) BRYAN FERRY Bete Noire Reprise 
9) ROBBIE ROBERTSON Robbie Robertson Geffen 
10) ROBYN HITCHCOCK Globe of Frogs A&M 
11) GENE LOVES JEZEBEL House of Dolls Geffen 
12) FLESH FOR LULU Long Live the New Flesh Capitol 
13) R.E.M. Document LR.S. 
14) THE SCREAMING Bikini Red Elektra 
BLUE MESSIAHS 
15) THE SISTERS OF MERCY Floodiand Elektra 
16) THE HOUSEMARTINS The People Who Grinned Elektra 
17) THE PROCLAIMERS ~— Thisis the Story Chrysalis 
18) JERRY HARRISON Casual Gods Sire 
19) THE SILENCERS A Letter from St. Paul RCA 
20) STING Nothing Like the Sun A&M 
21) THE NORTHERN PIKES Big Blue Sky Virgin 
22) SQUEEZE Babylon and On A&M 
23) 10,000 MANIACS In My Tribe Elektra 
24) FIREHOSE If'n SST 
25) TERENCE TRENT 
D’ARBY The Hardline According To . Columbia 
TOP 10 SINGLES: 
1) THE CHURCH Under the Milky Way Arista 
2) NEW ORDER Touched by the Hand of God_=—s- Factory 
3) CLANNAD Something To Believe In RCA 
4) THEY MIGHT BE GIANTS Don't Let’s Start Bar None 
5) ECHO & THE 
BUNNYMEN Bedbugs & Ballyhoo Sire 
6) THE CURE Hot, Hot, Hot Elektra 
7) T-BONE BURNETT The Killer Moon Columbia 
8) BIG PIG Breakaway A&M 
9) THE CHRISTIANS Forgotten Town Island 
10) FIELDS OF NEPHILIM Blue Water RCA 
TOP 5 LOCAL SONGS: 
1) THE BAGS Rock Starve Restless 
2) SCRUFFY THE CAT Boom Boom Boom Bingo Relativity 
3) TRIBE Tribe Rutabaga 
4) CAVEDOGS Proudiand Trust 
5) ONE LIFE One Life Beautiful 
Sounds 
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13th Annual Science Fiction Film 
Marathon 


Noon to Noon 


Star Trek IV 
RobeCop 
Adventures of 
Buckaroo Banzai 
War of the Worids 
Colossus: 
The Forbin Project 


Special Guest: Michael Cassut 
Screenwriter for “Max Headroom,” 
“The Twilight Zone” and more! 


Tickets — at the Somerville Theatre Box Office 
and through TicketMaster (787-8000) 


SCMELVILLE 
TREATEE 


55 Davis Square, Somerville OntheRedLine 625-1081 


THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 12, 1988 


“NICHOLSON AND STREEP 
ARE SO INCREDIBLE, 
THEY MAKE ‘IRONWEED’ 
A MUST-SEE FILM’ 


—Joe! Siegel, ABC-TV, New York 
“A 10! Some of the most outstanding dramatic 
performances of the year from Jack Nicholson 
and Mery! Streep. Powerful and awesome’ 


—Gary Franklin, ABC-TV, Los Angeles 


“A unique and ble film, 
Jack Nicholson and Mery] Streep are 
two of the greatest actors on the planet’ 


—Peter Travers, PEOPLE MAGAZINE 


NICHOLSON 


Based WILLIAM KENNEDY'S Palitocr Prize winning novel 
A HECTOR BABENCO) Film 


TAFT ENTERTAINMENT PICTL RES/KEITH BARISH PRODUCTIONS pit 

TRI-STAR PICTURES HECTOR BABENCOmJACK MICHOLSON MERYL STREEP 

IRONWEED © JOHN MORRIS © GENE KIRKWOOD ERICKSON 
JOSEPH H KANTER: DEMS BLOUIN ROBCOHEN 

REE BY Il. IAM hE D\ PRD KEITH BARISH AND 


EN TERT NT URES ME 


NOW PLAYING 


ENERAL CINEMA USA Cinemas 


NATICK 


10 CHURCH ST Camee RTE 9 OPP SHOPPERS WORLD 
864-4580 277-2500 653-5005/237-5840 


SHOWCASE CINEMAS SHOWCASE CINEMAS 


USA CINEMAS 


BOTLSTON ST. OPP. PRU 
267-8181 


USA CINEMAS 


SHOWCASE CINEMAS 


ATE. 128 - EXIT 24 


177-2555 / 393-2100 


ATE. Cl & SQUIRE RD. 
286-1660 


ate. & 128 EXIT 15 128 EXIT 35.8 ATE. 38 
326-4955 53 


These listings run from Fri., Feb. 12 to Feb. 19. 


BOSTON 


BEACON HILL I, ll & Ill (723-8110) 
1 Beacon St. 

|: Action Jackson: through Thurs., 12:50, 2:50, 
4:50, 7:30, 9:30 

it: School Daze: through Thurs., 12:45, 3, 5:15, 
7:40, 9:55 

i: Eddie Murphy Raw: through Thurs., 1:10, 
3:05, 5:20, 7:20, 9:35 

CHARLES |, Il & Ill (227-1330) 

195 Cambridge Street 

i: Satisfaction: through Thurs., 1:10, 3:10, 5:10, 
7:30, 9:40 

i: Three Men and a Baby: through Thurs., 1:05, 
3:15, 5:25, 7:45, 10 

i: The Last Emperor: through Thurs., 1, 4, 7:15, 
10:15 

CHER! I, Il & (536-2870) 

50 Dalton Street 

i: She’s Having a Baby: through Thurs., 1:30, 
3:30, 5:30, 7:45, 9:45; Fri.-Sun., 11:45 

i; Moonstruck: through Thurs., 1:15, 3:30, 5:45, 
8, 10; Fri.-Sun., midnight 

li: Good Morning Vietnam: through Thurs., 1, 
3:15, 5:30, 7:45, 10; Fri.-Sun., midnight 
CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

|. Batteries Not included: through Thurs. Cail for 
times. 

Ul. Fatal Attraction: through Thurs. Call for times. 
Action Jackson: through Thurs. Call for times. 
CINEMA 57 | & Ii (482-1222) 

200 Stuart Street 

k: Shoot to Kill: through Thurs., 1:10, 3:10, 5:15, 
7:25, 9:30 

i: The Serpent and the Rainbow: through 
Thurs., 1, 3, 5:20, 7:35, 9:45 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

|: Empire of the Sun: through Thurs., 10 a.m., 
12:50, 3:50, 6:50, 9:50; Sun., no 10 a.m. show 

li: Five Corners: through Thurs., 10:30 a.m., 
12:45, 2:45, 5:15, 7:40, 9:40; Fri.-Sun., midnight; 
Sun., no 10:30 a.m. show. 
lt: Fatal Attraction: through Thurs., 10:15 a.m., 
1, 4, 7:20, 9:50; Fri.-Sun., midnight; Sun., no 
10:15 a.m. show 
IV: Hope and Glory: through Thurs., 10:15 a.m., 
1, 4, 7, 9:30; Fri.-Sun., midnight; Sun., no 10:15 
a.m. show 
V: through Thurs., 


10 am., 


Housekeeping: 
12:15, 2:30, 5, 7:20, 9:50; Fri.-Sun., midnight; 


Sun., no 10:15 a.m. show. 


Vk Patti Rocks: through Thurs., 10:30 am., 


12:30, 2:30, 5:15, 7:50, 10; Fri.-Sun., midnight; 
Fri., Sun:, no.10:30 show; Tues., no 7:50 
show 

Vil: Wall Street: through Thurs., 10:30 a.m., 1, 
3:45, 7, 10; Sun., no 10:30 a.m. show 

Vill: My Life as a Dog: through Thurs., 10:30 a.m., 
12:45, 2:45, 5, 7:20, 9:40; Fri.-Sun., midnight; 
Sun., no 10:30 a.m. show 

IX: Cry Freedom: Fri.. 10 a.m., 1, 5, 8, 10:45; 
Sat.-Thurs., 5, 8; Sat., Sun., 10:45; Mon.-Thurs., 
5,8 

Batteries Not included: Sat.-Thurs., 10:15 a.m., 
12:30, 2:45; Sun., no 10:15 show. 
Where’s Boston: Mon.-Sat., 10 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 
NICKELODEON CINEMA (424-1500) 
34 Cummington Street 
k The Manchurian Candidate: through Thurs., 
12:45, 3, 5:20, 7:45, 10:10; Fri.-Sun., 12:30 a.m. 
i: The Dead: through Thurs., 1:15, 3, 5, 7:30, 
9:30; Fri.-Sun., midnight 

i: The Lonely Passion of Judith Hearne: 
through Thurs., 1, 3:10, 5:20, 7:45, 10; Fri.-Sun., 
midnight 

IV: Broadcast News: through Thurs., 12:45, 3:10, 
5:30, 8, 10:30 

V: Manon of the Springs: through Thurs., 3:20, 
7:50; Fri.-Sun., midnight 

Jean de Florette: through Thurs.; 1, 5:30, 10:10 
PARIS (267-8181) 

841 Boyiston Street 

lronweed: through Thurs:, 1, 4, 7, 9:45 
VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

Throw Momma from the Train: Fri.-Sun., 7:15, 9; 
Mon.-Thurs., 7:30; Mon. mat., 5:30 

Cinderella: Sat.-Thurs., 1:30 


CHESTNUT, HILL (277-2500) ii 


11 am., 


Route 9 at Hammond Street 

|. Wall Street: through Thurs., 2:30, 4:50, 7:15, 10 
ll, She’s Having a Baby: through Thurs., 12:45, 
3:05, 5:20, 7:40, 10:05 

lil. Good Morning Vietnam: through Thurs., 
noon, 2:30, 4:45, 7:30, 10:10 

lronweed: through Thurs., 1, 4, 7, 10 
Satisfaction: through Thurs., 1:30, 3:25, 5:35, 
7:50, 10:10 ; 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. 
Wed. 

Last Emperor: Thurs. Call for 


Broedcaet News: through Thurs. Call for 
times. 

til: Shoot To Kill: through Thurs. Call for times. 
IV: The Serpent and the Rainbow: through 
Thurs. Call for times. 

V: Moonstruck: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

|: Le Grand Chemin: 5:30, 7:45, 9:50; Sat., Sun. 
mats., 1:30, 3:30 

i: Red Shoes: through Thurs., 7, 9:30; Sat.-Mon. 
mats., 2, 4:30 

The Last Emperor: Fri. the 19th, 7:45 
Homecoming: Fri. the 19th, 6, 9:45 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

Stage Door: Fri., 6, 8 

All About Eve: Sat.; 3:20, 7:35 

Stage Door: Sat., 1:30, 5:45, 10 

Breathless (1959): Sun., 1, 4:30, 8 

Gun Crazy: Sun., 2:45, 6:15 

The Dark Corner: Mon., 3:50, 8 

Undercurrent: Mon., 1:45, 5:50, 9:55 

A Time to Live and a Time to Die: Tues., 7 
Horse Thief: Tues., 9:30 

Eijanaika: Wed., 4:15, 7, 9:45 - 

Medea: Thurs., 3, 7:50 

The Gospel According to St. Matthew: Thurs., 
5:10, 10 

Josephine Baker: A Legend on Film: Fri., Feb. 
19, 7:30, 9:30 

HARVARD SQUARE THEATRE (864-4581) 

10 Church Street 

i: lronweed: through Thurs., 12:45, 3:45, 7, 10: 
Fri.-Sun., midnight 

Wl, Broadacast News: through Thurs., 11:50 a.m., 
2:15, 4:45, 7:15, 10:10; Fri.-Sun., 12:30 a.m. 

lt: The Dead: through Thurs., 12:15, 2:15, 4:15, 
7:30, 9:40; Fri.-Sun., 12:40 a.m. 

IV: The Last Emperor: through Thurs., noon, 3, 
6:45, 9:50 

The Rocky Horror Picture Show: Fri., Sat., 12:30 
a.m. 

V: Hope and Glory: through Thurs., noon, 2:15, 
4:45, 7:45, 10:10 

JANUS CINEMA (661-3737) 

57 JFK St. 

Good Morning Vietnam: through Thurs., noon, 
2:20, 4:45, 7:20, 9:50; Fri.-Sun., midnight 


ARLINGTON, Capito! (648-4340) 

204 Mass. Ave. 

My Life as a Dog: through Thurs., 7, 9 
Cinderella: Sat.-Thurs., 2, 4 

ARLINGTON, Regent (643-1197) 

Medford St. 

Throw Momma from the Train: through Thurs., 
7,9 

BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Throw Momma from the Train: through Thurs., 
7,9 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Anna: Fri., Sat., Mon., Tues., 5:15, 7:15, 9:15 
Planes, Trains, and Automobiles: Wed.-Fri. the 
19th, 5:15, 7:15, 9:15 

BRAINTREE, General Cinema |-IV (848-1070) 
South Shore Plaza 

Julia and Julia: through Thurs., 1:15, 3:15, 5:15, 
7:45, 9:45 

For Keeps: through Thurs., 1:15, 3:15, 5:15, 7:15, 
9:15 

Three Men and a Baby: through Thurs., 1, 3, 5, 
7:30, 9:30 

Broadcast News: through Thurs., 1:30, 4, 7:15, 
9:45 

BROCKTON, Westgate Mall (588-5050) 
Satisfaction: through Thurs., 1, 3:15, 5:30, 7:40, 
9:50 

Shoot To Kill: through Thurs., noon, 2:15, 4:30, 
7, 9:20 

Serpent and the Rainbow: through Thurs., 1, 
3:10, 5:15, 7:40, 9:45 

She’s Having A Baby: through Thurs., 12:15, 
2:30, 4:45, 7:10, 9:20 

Good. Morning Vietnam: through Thurs., noon, 


2:20, 4:45, 7:20, 10 
Broadcast News: through Thurs., 4:20, 7, 9:40 
Batteries Not included: through Thurs., 12:15, 
2:20 

Three Men and a Baby: through Thurs., 12:15, 
2: 


:20 
BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 
i: lronweed: through Thurs., 1, 4, 7, 10 
li: Action Jackson: through Thurs., 7:35, 9:40 
School Daze: through Thurs., 12:30, 2:50, 5:15 
tit: The Last Emperor: 1, 4, 7, 10 
IV: Moonstruck: through Thurs., 1, 3, 5:05, 7:10, 
9:30 
BURLINGTON, General Cinema |-IV (272-44 10) 
Route 128, exit 42 
i: Shoot To Kill: through Thurs., 1, 3:10, 5:15, 
7:25, 9:45 
i: Moonstruck: through Thurs., 1, 3:20, 5:20, 
7:35, 9:45 
lit: Serpent and the Rainbow: through Thurs., 1, 
3:15, 5:20, 7:45, 9:55 
IV: Batteries Not Included: through Thurs., 1 
DANVERS, USA Cinemas !-V! (593-2100) 
Route 128, exit 24 
i: lronweed: through Thurs., 1, 4, 7:15, 10; Fri.- 
Sun., 12:25 
Ul: Satisfaction: Thurs., 12:45, 2:45, 5, 
7:20, 9:30; Fri.-Sun., 11:30 
lit: Shoot To Kill: through Thurs., 12:50, 2:50, 
7:30, 9:40; Fri.-Sun., 11:45 
IV: The Serpent and the Rainbow: through 
Thurs., 1, 3, 5:10, 7:40, 9:55; Fri.-Sun., 11:45 
V: Three Men and a Baby: through Thurs., 1, 
3:15, 5:30, 7:50, 10:05; Fri.-Sat., midnight 
Vi: Moonstruck: through Thurs., 12:45, 3, 5, 7:35, 
9:50; Fri., Sat., 11:40 
DANVERS, Liberty Tree Mall (699-3122) 
Route 128, exit 24. 
I: The Last Emperor: through Thurs., 12:30, 3:45, 
7, 10:10 
Ul. Good Morning Vietnam: through Thurs., 
12:10, 2:30, 5, 7:20, 9:50 
DEDHAM, Community (326-1463) 
578 High St. 
Throw Momma from the Train: through Thurs., 
7,9 
Cinderella: through Thurs., 7 
Nuts: through Thurs., 8:45 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
1. Shoot To Kill: through Thurs. Call for times. 
li. Fatal Attraction: through Thurs. Call for times. 
— She’s Having a Baby: through Thurs. Call for 


Vv. through Thurs. Cail for times. 
V. Serpent and the Rainbow: through Thurs. Call 
for times. 

VI. Goodmorning Vietnam: through Thurs. Call 
for times. 

Vil. School Daze: through Thurs. Call for times. 
Vili. Moonstruck: through Thurs. Call for times. 
IX. lronweed: through Thurs. Call for times. 

X. Batteries Not included: through Thurs. Call 
for times. 

Action Jackson: through Thurs. Call for times. 
The Last Emperor: through Thurs. Call for times. 
FRAMINGHAM, General Cinema |-Vi (235-8020) 
Route 9, Shopper's Worid 

Satisfaction: through Thurs., 1, 3, 5, 7:45, 9:50 
Shoot To Kill: through Thurs., noon, 2:15, 4:30, 
7:20, 9:50 

Serpent and the Rainbow: through Thurs., 1, 3, 
5, 7:40, 10 

Three Men and a Baby: through Thurs., 12:30, 
2:40, 4:45, 7:30, 9:50; Sat., no 9:50 show 

Wall Street: through Thurs., 1:15, 4:15, 7:15, 9:45 
2:20, 4:45, 7:20, 9:55 

HANOVER Cinemas (337-5353) 

Hanover Mail, Rtes. 3 & 53 

|. Broadcast News: through Thurs., 1, 3:45, 7:05, 
9:45 

ll. Three Men and a Baby: through Thurs., 11:15, 
3:25, 5:25, 7:25, 9:35 

ll. Satisfaction: through Thurs., 1:30, 3:30, 5:25, 
7:30, 9:30 

IV. Good Vietnam: through Thurs., 
12:30, 3, 5:15, 7:35, 9:55 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

Wall Street: through Thurs., 7, 9:20 

Cinderella: Sat-Thurs., 1:30, 3 

LEXINGTON, USA Cinemas |-I! (862-3260) 

1794 Mass. Ave. 

|. Manon of the Spring: through Thurs., 7:35, 
9:45; Sat.-Thurs. mat., 5:20 

Cinderella: Sat.-Thurs., 1, 3 

ll. Hope and Glory: through Thurs., 7:30, 9:40; 
Sat.-Thurs. mats., 1, 3:10, 5:15 

NATICK, USA Cinemas |-V! (237-5840) 

Route 9, opposite Shopper's World 

i: lronweed: through Thurs., 12:10, 3:30, 7, 10 
it: Action Jackson: through Thurs., 1, 3, 5:10, 8, 
10:10; Fri-Sun., midnight 

Ill. She’s Having @ Baby: through Thurs., 12:50, 
3, 5:15, 7:45, 10; Fri-Sun, midnight 

IV: The Last Emperor: through Thurs., 12:10, 
3:30, 7, 10 

V. Moonstruck: through Thurs., 12: 30, 2: as, 5, 
7:30, 9:40; Fri.-Sun., midnight 

Vi: Broadcast News: through Thurs., noon, 220, 
4:40, 7:15, 9:45; Fri.-Sun., midnight 

NEEDHAM, Movies 3 (444-6 132), 924 Great Plain 


Ave. 

1. Manon of the Spring: through Thurs., 7:10, 
9:10; Sat.-Thurs. mats., 1, 3, 5:05 

Ul. Jean de Florette: through Thurs., 7, 9:15; Sat.- 
Thurs. mat., 4:45 

Cinderella: Sat.-Thurs., 1:05, 2:30 

il. Whales of August: through Thurs., 7:10, 9:15; 
Sat.-Thurs. mats., 1, 3, 5 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Maurice: Fri., Sat:, 7, 9:30; Sun.-Thurs., 8 
Withnail and I: Fri. the 19th, 7, 9 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: House of Games: through Thurs., 7:25, 9:25 
Cinderella: Sat.-Fri. mats., 1:30, 3, 4:30 

Cry Freedom: due Fri. the 19th 

i; Manon of the Springs: through Thurs., 7:40, 
9:45; Sat.-Fri. mats., 1:15, 3:20, 5:20 

it: Three Men and a Baby: through Thurs., 7, 9; 
Sat.-Fri. mats., 1,3, 5 

IV: Jean de Florette: through Thurs., 7:05, 9:20, 
Sat.-Fri. mats., 1:40, 4 

NORWELL, Queen Anne Cinema (871-0313) 
Rtes. 3 & 228 

Serpent and the Rainbow: through Thurs., 7:15, 
9:15 

NORWOOD, Cinema (762-8320) 

109 Central St. 

|. Throw Momma from the Train: through Thurs., 


‘ IT! The Terror . * 
Thunderbirds Are Go _ 
Chris Marker’s La Jette Plus prizes and surprises! 
* 
The Dead 
These listings are compiled almost a week 
; before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and films may run longer than 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are ; 
common Friday and Saturday nights. 
. 
pe 
. BROOKLINE 
~ 


7,9 
Ul. Cinderella: through Thurs., 7 

Overboard: through Thurs., 8:45 

PEABODY CINEMA (599-1310) 

North Shore Center © 

i: Action Jackson: through Thurs., 1, 3, 5, 7:25, 
9:40 

Ul: Broadcast News: through Thurs., 1:30, 4:20, 
7:10, 9:50 

ll. She’s Having a Baby through Thurs., 1:15, 
3:20, 5:25, 7:45, 10 

RANDOLPH Randolph Cinema (749-7963), 
Randolph Shopping Center, Memorial Dr. 

|: Fatal Attraction: through Thurs., 7, 9:15 

Ul: For Keeps: through Thurs., 7:15, 9:15 
REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

t: lronweed: through Thurs. Call for times. 

Ut: Moonstruck: through Thurs. Call for times. 
tl: Action Jackson: through Thurs. Call for times. 
IV: School Daze: through Thurs. Call for times. 
V: Shoot To Kill: through Thurs. Call for times. 
Vi: Satisfaction: through Thurs. Call for times. 
Vil: She’s Having a Baby: through Thurs. Call for 
times. 

Vill: Fatal Attraction: through Thurs. Call for 
times. 

IX: The Last Emperor: through Thurs. Call for 


times. j 
X: Batteries Not included: through Thurs. Call 
for times. 

Xk: Good Morning Vietnam: through Thurs. Call 
for times. 

Xi: Broadcast News : through Thurs. Call for 
times. 

Xi: For Keeps: through Thurs. Cail for times. 
XIV: Three Men and a Baby: through Thurs. Call 
for times. 

XVI: The Serpent and the Rainbow: through 
Thurs. Call for times. 

XVI: Wall Street: through Thurs. Call for times. 
SALEM, USA Cinemas !-Il! (595-4700) 

East India Mall 

|: Wall Street: through Thurs., 7:40, 10; Sat.- 
Thurs. mats., 12:30, 3, 5:20 

ll: School Daze: through Thurs., 7:40, 10; Sat.- 
Thurs. mats., 12:15, 2:45, 5:10 

it: Fatal Attraction: through Thurs., 7:30, 9:50; 
Sat.-Thurs. mats., 5:05, 7:30, 9:50 

Cinderella: Sat.,-Thurs., 1:30, 3:30 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

|: Satisfaction: through Thurs., 1, 3:15, 5:20, 
7:20, 9:30; Fri.-Sun., 11:30 

i: Shoot to Kill: through Thurs., 12:30, 2:45, 4:55, 
7:20, 9:40; Fri.-Sun., 11:45 

lt: Action Jackson: through Thurs., 12:45, 3, 
5:10, 7:30, 9:50; Fri.-Sun., 11:45 

IV: School Daze: through Thurs., 12:10, 2:35, 5, 
7:30, 10; Fri.-Sun., 12:15 a.m. 

V: She’s Having a Baby: through Thurs., 12:30, 
2:45, 5, 7:30, 10; Fri.-Sun., 12:10 a.m. f 
Vi. The Serpent and the Rainbow: through 
Thurs., 12:30, 2:45, 5, 7:50, 10:05; Fri.-Sun., 
11:55 

Vil: Moonstruck: through Thurs., 12:30, 2:45, 5, 
7:45, 10:15; Fri.-Sun., 12:10 a.m. 

Vill: Good Morning Vietnam: through Thurs., 
noon, 2:25, 4:50, 7:40, 10:10; Fri.-Sun., 12:15 
a.m. 

1X: Broadcast News: through Thurs., noon, 2:30, 
5, 7:30, 10:10; Fri.,-Sun., 12:30 a.m. “ez 
X: Wall Street: through Thurs., 5, 7:30, 10:10; Fri. 
mats., 12:10, 2:35; Fri.-Sun., 12:20 a.m. 
Cinderella: Sat.-Thurs., 1, 3 

Xi: Three Men and a Baby: through Thurs., 
12:50, 3, 5:10, 7:45, 10:20; Fri.-Sun., midnight 
Xu: Fatal Attraction: Fri., 12:15, 2:35, 5, 7:40, 
10: 15; Sat.-Thurs., 5 7:40, 10:15; Fri.-Sun., 12:25 
Batteries Not included: Sat.-Thurs., 12:30, 2:45 
SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

ve Heard the Mermaids Singing: Fri., Sat., 4, 8 
Twist and Shout: Fri., Sat. 2:15, 6:15, 10:15 
Annual Sci-Fi Marathon: Sun., noon to Mon., 


noon 
Hannah and Her Sisters: Mon., Tues., 4:30, 8 
Annie Hall: Mon., Tues., 6:15, 9:45; Mon. mat., 
2:45 

Stop Making Sense: Wed., Thurs., 4:15, 7:45 
Home of the Brave: Wed., Thurs., 6, 9:30 
Gallipoli: Fri. the 19th, 4, 8 

The Year of Living Dangerously: Fri. the 19th, 6, 


leymouth 
She's Having a Baby: through Thurs:, 7:15, 9:20; 
Sat.-Thurs. mats., 1, 3 
Shoot To Kill: through Thurs., 7:15, 9:20; Sat.- 
Thurs., mats., 1, 3 
WOBURN, Showcase (933-5138) 
Main Street, Middlesex Canal Park 
i: Satisfaction: through Thurs. Call for times. 
tt: Broadcast News: through Thurs. Call for 


IV: She's Having @ Baby: through Thurs. Call for 
times 


V: Three Men and @ Baby: through Thurs. Call for 
times. 

Vi: lronweed: through Thurs. Call for times. 
Vit: The Last Emperor: through Thurs. Cail for 
times. 

Vill: Action Jackson: through Thurs. Cail for 
times. 


FILM SPECIALS 


‘BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boyiston St., Boston, presents 
screenings of films and videos at 8 p.m. Feb. 12: 
Richard Broadman's Mission Hill and the Miracle 
of Boston. Feb. 13: Randall Conrad and Christine 
Dall's The Dozens. Feb. 18: Kathe izzo’s Mani- 
festo of the ill. Feb. 19: selected works by Saul 
Levine. Tickets $5. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, presents a film series “Love 
in the Afternoon” Sat. at 2 p.m. in the Rabb 
Lecture Hall. Free. Feb. 13: Wuthering Heights. 
Also, the feature film Song of Survival Feb. 18 at 
2 p.m. Free. 

BOSTON UNIVERSITY HEBREW LANGUAGE 
AND LITERATURE PROGRAM (353-2240) pres- 
ents the Israel Film Festival, with screenings at 
6:15 p.m. in the College of Liberal Arts, rm. 313, 
725 Comm. Ave., Boson. Feb. 18: Exodus. 
Admission $2. 

BOSTON UNIVERSITY RUSSIAN STUDIES IN- 
STITUTE (353-8912), 725 Comm. Ave., Boston, 
presents films as part of its Contemporary 
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Russian Culture and Soviet Society series, at 7 
p.m. in the College of Liberal Arts, rm. 522, 725 
Comm. Ave., Boston. Feb. 18: Rasputin. Free. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents an Alfred 
Hitchcock film series at 6:30 p.m. Feb. 18: North 
by Northwest. Free. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 56 Brattle St., Cambridge, 
presents a series ‘The Wages of Sin,” with 
on Fri. at 7 and 9 p.m. Admission 
$3.50. Feb. 12: All About Eve. Feb. 19: Death in 
Venice. 
CAPE MUSEUM OF FINE ARTS (385-5089), 800 
Main St., Dennis, Rte. 6A, presents films Mon.- 
Wed. at 7:30 p.m. Feb. 15-17: Stolen Kisses. 
Admission $4. 
CENTRAL. SQUARE LIBRARY (498-9081), 45 
Pearl St., Cambridge, presents films from the 
Tyler Texas Black Film Collection at 7 p.m. Feb. 
16: Where's My Man Tonight?. Free. 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents free films Thurs. at 10:30 a.m. Feb. 18: 
Say Amen Somebody. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents a film series 
“Women Behind the Camera” begins at 8 p.m. 


Feb. 12-14: Nadine Trintignant's 1 Innocent. Feb. 
19-21: Diane Kurys"/Diablo Admission 
$3.50. 


HARVARD FILM ARCHIVE (495-4700) presents a 
screening of Soviet films in the Lecture Hall of the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Cambridge. Admission $3, except where 
noted. Feb. 12 at 7 p.m.: “A Visit to a Son" and 
“Neptune's Holiday”; at 9 p.m.: /s /t Easy to Be 
Young?, at 7 p.m. in rm. B-04: Gulliver's Travels. 
Feb. 13 at 2 p.m.: Gulliver's Travels, at 7 p.m. 
“Adonis XIV" and “Lonely Man's Voice”; at 9 
p.m. “‘A Visit to a Son” and ‘‘Neptune’s Holiday." 
Feb. 14: /s it Easy to Be Young? and ‘Adonis 
XIV" an “Lonely Man’s Voice." Feb. 16 at 5:30 
and 8 p.m.: Chantal Akerman’s Je, Tu, //, Elle. 
Feb. 17 at 5:30 and 8 p.m.: Ugetsu Monogatari. 
Feb. 19 at 7 p.m.: Journey of a Young Composer; 
at 9 p.m.: My Friend ivan Lapshin. 

HARVARD UNIVERSITY COMMITTEE ON 
LATIN AMERICAN AND IBERIAN STUDIES 
(495-3366) presents movies in Spanish at 7 p.m. 
in Boylston Hall Auditorium, Harvard University, 
Cambridge. Feb. 17: Gary Cooper Thou Art in 
Heaven. Free. 

HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline, presents films Tues. at 7:30 p.m. Feb. 
16: The Wooden Gun. Admission $5. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston, presents 
“Magic Movies: The Best of New Animation” 
Feb. 17-Mar. 1. Screenings are Mon.-Fri., 7 and 
9:15 p.m.; Sat., 4, 7, 9:15, and 11:30 p.m.; Sun., 4, 
7, and 9:15 p.m. Admission $4.50, $3.50 for 
Students and senior citizens. 

LINCOLN GUIDE SERVICE (259-9204), 152 
Lincoin Rd., Lincoin, presents a free film at 8 p.m. 
Feb. 17: The History of Skiing. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents film classics 
Wed. at 7:30. Free. Feb. 17: Aififi. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Feb. 18: Miles of 
Smiles, Years of Struggle. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“The Cinema of Surrealism: The Beginnings 
Through the Thirties” in Remis Auditorium 
Thursdays at 5:30 and 8 p.m. Feb. 18 at 5:30 
p.m.: Henry Hathaway's Peter ibbetson, at 8 
p.m.: Marcel Duchamp’s “Anemic Cinema,” Man 
Ray's “Emak-Bakia,” Hans Richter’s “Ghosts 
Before Breakfast,” Jacques and Pierre Prévert's 
“L'Affaire est dans fe Sac,” and Luis Bufuel's 
“Land without Bread.” Tickets $3.50. Also, 
“Costa-Gravas: The Political Thriller and 
Beyond” Fridays. Feb. 12 at 5:30 p.m.: Clair de 
Femme; at 8 p.m.: Missing. Feb. 19 at 7:30 p.m.: 
Costa-Gravas appears in person to introduce 
Family Business. Tickets $3.50. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
a series “Box Office Heroes” Sun. at 2 p.m. Free. 
Feb. 14: The Great White Hope. 

MUSEUM OF SCIENCE (589-0250), Science 
Park, Boston, presents “Arts and Artisans: A 
Celebration of the Margaret Mead Film Festival.” 
Admission $3.50. Feb. 14 at 2 p.m.: “Women and 
Cultural Continuity.” 

NEWTON FREE LIBRARY (552-7 145) 414 Centre 
St., Newton, presents free films at 7 p.m. Feb. 17: 
Ziegfeld Follies. 

NORTH SHORE JEWISH COMMUNITY CENTER 
(631-8330), Community Rd., Marblehead, pres- 
ents films at 2 p.m. Donations accepted. Feb. 13: 
Chariots of Fire. 

PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents films for 
Black History Month. Feb. 16 at 10:30 a.m. and 
3:30 p.m.: Ezra Jack Keats. Free. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline, and Wednesdays at 8 p.m. at Boston 


$4. Feb. 19 at 7:30 p.m. at the Firehouse 
Multicultural Arts Center, 659 Centre St., Jamai- 
ca Plain: classic animation, including Walt 


Free. Feb. 16: Little Women. 


Magnificent African Cake. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents free films 
Thurs. at 2 and 7:30 p.m. Feb. 18: Maytime. 
WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents a series “The 
Child Stars” at 2:15 p.m. Free. Feb. 12: 
Adventures of Tom Sawyer. 
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WEYMOUTH, Cameo Theater (335-2777) 
IS 
times. 
Good Morning Vietnam: through Thurs. Call 
Food Coop, 449 Cambridge St., Aliston, and at 
Boston Architectural Center, 320 Newbury St., 
Boston. Additional locations noted below. Ad- 
mission $3.75, unless indicated. Feb. 12 at 7:30 Ce — 
p.m. at the Firehouse Multicultural Arts Center, 
659 Centre St., Jamaica Plain: classic jazz films, 
bey 
Disney's “The Band Concert,” “Betty Boop,” 
Dutibuted by Allantic Beconding Corporation 
“Old Man of the Mountain,” Max Fleischer's | 
Popeye the Sailor Meets Sinbad the Sailor. 
61 Burrill St., Swampscott, presents the “Au- iT & ik , 
dience Requests” vintage-film series at 7:30 p.m. ; ! Friday F 12th 
Starts Today , February 
UMASS/BOSTON COLLEGE OF PUBLIC AND ——— 
COMMUNITY SERVICE (929-8260) presents an 
floor, rm. 143, Harbor Campus, Dorchester. Free. 
Feb. 18: The Bible and the Gun and The 
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GO SEE THIS MOVIE!” 
“GLORIOUS! 


DELIGHTFUL SURPRISES.” 


REFRESHING AND 


‘MY LIFE AS A DOG’ 


— Judy Stone, 


SAN FRANCISCO CHRONICLE 
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GRAND AND GLORIOUS ENTERTAINMENT... VERY i 
UNNY AND FILLED WITH CONSTANT 
—Steward Klein, WNYW-TV 


“SIDNEY POITIER 


IS TERRIFIC’’ 


a star in the first place - 


& EBERT 


—Gene Siskel, SISKEL & EBERT 
“It’s a reminder of what made him 


that particular combination he has 


of determination, cr and humor’ 
—Roger Ebert, SISKE 
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STRIPS 


compiled by Charles Taylor 


MOVIE OF THE WEEK: School Daze (1988). Spike Lee's follow-up to She's Gotta Have 
It is a comedy with music about the tensions among students at a black college. During 
homecoming week, an activist struggles to wake up his fellow students to the inequities 
blacks still face, on and off campus. Meanwhile, several fraternity brothers pian to stop his 
disruptions (which they view as non-progressive). Lee, who wrote and directed the film, 
appears as Half Pint, a virginal soul who wants to become a fraternity man. Also starring 
are Larry Fishburne, Giancarlo Esposito, Branford Marsalis, Joe Seneca, Joie Lee, and 


Ossie Davis. At the Beacon Hil. 


A 


WKKKALL ABOUT EVE (1950). This 
chronicle of the rise to fame of a perfidious 
actress won Joseph Mankiewicz Oscars for 
direction and screenplay. The dialogue is 
smart and stylish, all rigbt, but it’s the acting 
that takes the cake. The competition 
between ‘Bette Davis (as the displaced 
prima donna) and Anne Baxter (as the 
young upstart) is riveting, and the pair are 
ably supported by George Sanders, Celeste 
Holm, Gary Merrill, Thelma Ritter, and — for 
one blissful scene — the young Marilyn 
Monroe. “Everything but the hound dogs 
yappin’ at her rear end.’ Brattle. 

& KX ANNIE HALL (1977). By making 
the neurotic pitfalls of a contemporary 
courtship both hilarious and endearing, 
Woody Allen created a classic comedy — 
one that will probably go down as the 
quintessential ‘‘relationship movie’ of the 
‘70s. Allen plays Alvy Singer, a New York 
nightclub comic who .wins and then loses 
the love of a spacy Midwestern WASP 
(Diane Keaton). Tony Roberts, Paul 
Simon, and Shelley Duvall costar. 2 Somer- 
ville Theatre. 


* 2 BATTERIES NOT INCLUDED (1987). 
Yet another Steven Spielberg friendly-alien 
fable, this one about helpless tenants 
fighting eviction by a corporate mogul. Their 
salvation? Two apple-pie-sized extrater- 
restrial spacecrafts. Director Matthew Rob- 
bins has a warm visual style, and there are 
some playful slapstick special effects with 
the two spaceships. But the human material 
is terribly rote. Nobody in Batteries trans- 
cends type, least of all Hume Cronyn and 
Jessica Tandy as the building's oldest, 
sweetest tenants. Copley Place, Allston, 
suburbs 

*& XBREATHLESS (1959). Jean-Luc 
Godard’s innovative first feature, and a 
movie classic. Its story of a hardened but 
romantic French killer (Jean-Paul Belmon- 
do) and a pretty, bland, and infinitely 
dangerous American girl (Jean Seberg) is a 
fascinating metaphor for the relation of 
French and American sensibilities. The 
movie's chief pleasure, though, is its style 
— a disarming mix of naturalistic tableaux 
and stylized posing. Brattle. 
NEWS (1987). 
James L. Brooks wrote and directed this 
comedy about a romantic triangle at a 
Washington TV news bureau. Brooks has 
assembled a remarkable trio of actors and 
created juicy, layered roles for each of 
them. Holly Hunter is Jane, a gifted, high- 
strung producer caught between two men: 
her adoring best friend, Aaron (Albert 
Brooks) , a talented reporter she can't get 
herself to feel romantic about, and Tom 
(William Hurt), the new anchorman, a 
handsome, not-so-bright lug who's all 
showmanship. The film is contrived “‘hu- 
man’’ comedy of a very high order. Brooks 


Makes @ big show of caring ‘(that’s why his’ 


“movies wir Oscars}: 


his most clever and most understated 
writing here, and the film is so beautifully 
acted that it doesn't seerh bothersome that 


- the whole thing is brought off with almost 


mathematical precision. (The way Brooks 
works, even the ‘loose ends’’ are neat.) 
Nickelodeon, Harvard Square, Circle, 
suburbs. 


* FREEDOM (1987). Richard At- 
tenborough's film about the black South 
African activist Steve Biko, who was 
murdered by the Vorster government in 
1977, seems, at first, a conventional liberal 
humanitarian story about the evils of 
apartheid. But then, after we've watched 
the friendship develop between Biko 
(Denzel Washington) and the white South 
African journalist Donald Woods (Kevin 
Kline), Biko dies — less than halfway 
through the two-and-a-half-hour movie. For 
the entire second half, we watch Woods 
wrestle with his conscience and plot to get 
over the border, so that he can publish his 
book about Biko. And the effect of this 
transition is to make an utter, appalling 
mockery of everything we've heard Biko say 
about blacks attempting to shape their 
identity as people (as well as win their 
political freedom). Cry Freedom ends up 
preserving in its very drama the spiritual 
chasm between blacks and whites it's 
supposedly railing against. It turns into a 
movie about a white upper-class journalist 


» who had to give up his servants and his 


swimming pool because he wanted to act 
nobly. Washington and Kline both give good 
performances, but by the end of the movie it 
hardly seems to matter. Copley Place, West 
Newton. 


THE DARK CORNER (1946). Lucille Bail 
plays a private detective’s secretary helping 
her boss (Mark Stevens) escape a frame- 
up. With Clifton Webb; directed by Henry 
Hathaway. Brattle 
*& THE DEAD (1987). For most of 
John Huston's final film, a fluid and beautiful 
adaptation of the great short story that 
concludes James Joyce’s Dubliners, the 
camera swirls through the town house 
where the Morkan sisters have thrown a 
dance and dinner party just after Christmas. 
Huston scrupulously reproduces the 
vignettes of Joyce's story, only the tone is 
warmer and more embracing — it’s like a 
Dickensian idyll. We don't really get the 
inner churnings of the main character, 
Gabriel (Donal McCann) , a college teacher 
who wanders through the party mys- 
teriously obsessed. Yet Huston finds his 
own truth here: the pleasure of the movie is 
in the purity of the performances, and in the 
tenderly objective way the director indulges 
the characters in all their splendid foolish- 
ness. When the concluding epiphany ar- 
rives, it’s transporting. Anjelica Huston 
delivers her speech about @ long-dead lover 
with raptusous sorrow ,-(sheo 


express the passion that’s been missing 
from the film) , and Huston had the wisdom 
to realize that Joyce’s words trump every- 
thing in his movie. In the end, The Dead is 
about the hero’s acknowledging not just 
“death” but the death of his own dream of 
love — and, by extension, the death of the 
human wish for immortality achieved 
through love. Nickelodeon, Harvard Square. 


*& & KEDDIE MURPHY RAW (1987). After 


the insulting shoddiness of his recent - 


movies, Murphy makes a welcome return to 
the slash-and-burn comedy his stardom 
rests on. In this punchy, occasionally 
exhilarating concert movie, he spins 
routines out of his celebrity and his near 
marriage, does impressions of Bill Cosby 
and Richard Pryor, does riffs on sex, 
childhood, blacks and whites and Italians. 
Murphy is conscious of his celebrity and of 
how shocking he is — too conscious. He 
flaunts his nasty, aggressive attitude toward 
women and gays, and part of what's 
arresting about the movie is seeing Eddie 
the artist and Eddie the superstar duke it 
out. Yet Murphy also has the gift of 
empathy. He undersiands_peopie, and 
that’s why he’s funny — and when he’s on 
here, he comes up with some material that 
can stand with the best of Pryor or Lily 
Tomlin. Directed by Robert Townsend. 
Beacon Hill, suburbs. 

kK KEWANAIKA (1981). Shohei Im- 
amura’s film about a shipwrecked man who 
returns to Japan after six years’ absence 
and joins a cult of rioting anarchists in the 
red-light district of Edo. Brattle. 
**‘2EMPIRE OF THE SUN (1987). 
Watching Steven Spielberg's new movie, 
you're likely to be dazzled and intrigued, 
then dazzled and bewildered, and, for most 
of the last hour, screaming for release. J.G. 
Ballard’s autobiographical novel about a 
childhood spent in a Japanese internment 
camp during World War Il seems close to 
Spielberg's imaginative realm (the boy sees 
the war as an immense action movie) , but it 
appears to have made such a visceral 
impact on him that he swallowed all its 


“perplexities whole. The first 45 minutes, in 


which we follow the hero, Jim (Christian 
Bale) , and his family during the last gasp of 
the British settlement in Shanghai, are 
extraordinary. But then Jim joins up with a 


pair of American hustlers (John Malkovich . 


and Joe Pantoliano) , and things turn weird. 
The Americans treat him terribly, yet 
Spielberg (like Ballard) seems to view them 
as Jim's mentors, and it's nearly impossible 
to discern how we're meant to regard their 
twisted rites of manhood or Jim's almost 
fetishistic worship of the Japanese. The 
movie is visually magnificent, but the 
incidents are so removed from any moral 
context that you withdraw from what's on 
screen. Despite the twilight-of-the-war de- 
solation imagery, there’s nothing at stake. 
Script by Tom Stoppard. Copley Place, 
suburbs. 


KXFATAL ATTRACTION (1987). in 
Adrian Lyne’s erotic adultery thriller, 
Michael Douglas plays a contented family 
man who has a weekend fling with a 
glamorous publishing executive (Glenn 
Close) . When the weekend ends, she won't 
let go. Her need shades from compulsion to 
psychotic treachery and finally to violence, 


and what's fun about the movie is the way it . 


lends her behavior a satirical double edge: is 
this just craziness, or is it passion — the 
naked beast itself. — in a dispassionate 
age? Close gives a superb, magnetic 
performance: Flashing a smile that’s at once 
demented and radiant, like the mock- 


beatific grins on the faces of the Manson | 


girls, she makes Alex a strangely sym- 
pathetic character; she may be nuts, but 
she's also in love, and Douglas's unwilling- 
ness to live up to their mutual attraction 
comes to seem the film's sly parody of 
contemporary commitment anxieties. The 
movie is best when it stays on the level of 
Hitchcockian ambiguity and dread. It 
eventually degenerates into a rather routine 
(if hyped up) psycho thriller, though even 
when Lyne is trying to work honestly, as he 
does in the first half, he’s such a string-puller 
at heart that you're always aware you're 
being manipulated. Copley Place, Allston, 
suburbs. 

% 25 CORNERS (1988). Set in the Bronx 
in 1964, this modestly budgeted’ street 
drama unfolds in a world of harmless movie- 
movie symmetries. The characters. are 
sticks, and everything that happens — even 
the violence —~ is quaint, airless, and 
predictable. Jodie Foster plays Linda, a 
neighborhood girl who barely escaped 
being raped by the local young psycho 
(John Turturro) several years before. Now 
he's out of prison, and t.e’s tormenting her 
once again. Hovering around the fringes are 
Linda's high-strurig boyfriend (Todd Graff) 
and a former gang member (Tim Robbins) 
who's become a noble-yet-strong, peace- 
loving devotee of Martin Luther King Jr. On 
its own dull terms, the movie is proficient 
and watchable, but it has no kinks, no 
surprises; it revels in its little-people-of-the- 
neighborhood superficiality. As the psycho, 
Turturro (a gifted actor) is all shallow, 
juvenile-delinquent shtick — there’s so 
much half-baked Dean and Brando in his 
performance that he’s like the flunky of the 
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Shanley, and directed by Tony Bill. Copley 
Place. 


*KGALLIPOL! (1981). An incongruously 
pleasant, gorgeously photographed Worid 
sentiments other war movies have already 
given us. Telling the story of two young 
Australians (Mei Gibson and Mark Lee) 
who enlist to fight with the British against 
the Turks, director Peter Weir approaches 
everything in his boyish, pictorial style; even 
the punishing emptiness of the Australian 
deserts and moors comes to seem cozy and 
quaint. 2 Somerville Theatre. 
**kGOOD MORNING, VIETNAM (1967). 
The idea seems to have been to let Robin 
Williams do the stream-of-consciousness 
riffing he does best, and then build an entire 
movie around it. As Adrian Cronauer, an 
irreverent Armed Forces DJ in 1965 Saigon, 
Williams does some of his bad-ass surreal 
monologues, and he’s sensational. But then 
the filmmakers fumble the ball: they make 
the crucial mistake of taking him away from 
the microphone. The movie turns into a 
drably human, anti-Vietnam message movie 
— it loses all trace of its comic pulse. There 
are no supporting crazies for Williams to 
play off of, and if director Barry Levinson 
comes up with wonderful throwaway touch- 
es, he also indulges some dreadful lapses in 
taste (as ina scene where Williams teaches 
those lovable Vietnamese to cuss, as 
though they were animals at training 
school). One wishes the filmmakers had 
had the guts to stick with their original 
premise — namely, to let Robin be Robin. 
. Cheri, Chestnut Hill, Janus, suburbs. 
GOSPEL ACCORDING TO 
SAINT MATTHEW (1966). Pier Paolo 
Pasolini's gritty Marxist version of the life of 
Jesus is too long and intentionally crude, 
but it exerts an undeniable power. Non- 
professional actor Enrique Irazoqui gives a 
bizarre and discomforting performance as a 
roughhewn, emotional Christ — a version of 
Pasolini’s mysterious outsider who comes 
out of nowhere and, without ever seeming to 
know his own strength, turns people's lives 
topsy-turvy. Brattle. 
*&2LE GRAND CHEMIN (1967). Haven't 
we earned a respite from coming-of-age 
movies? This French film means to take its 
place beside all the other “‘poetic’’ films 
(My Life as a Dog, Stand by Me, and so on) 
in a genre that has by now grown thoroughly 
routine. Set in Rouens in 1958, it follows 
Louis (Antoine Hubert), a nine-year-old 
Parisian sent by his pregnant mother to 
spend the summer in the country with her 
friend (Anemone) and her friend's husband 
(Richard Bohringer). The title (it means 
“The Big Highway’’) refers not only to the 
road from Paris to Rouens but also, 
inevitably, to the road Louis must travel to 
maturity. Every character and scene you'd 
expect in a movie like-this is in place, and 
director Jean-Loup Hubert concentrates on 


the lazy, summer atmosphere and the 


earthiness of the country setting. (What he 
doesn't show us is why we should care 
about what's going on.) A note to parents 
considering this as a family outing: part of 
that earthiness includes an actual rabbit 
being bludgeoned to death and having ‘its 
eye gouged out with a knife, all in close-up. 
i Corner. 


Coolidge 

GULLIVER’S TRAVELS (1939). The great 
animator Dave Fleischer based this film on 
“Gulliver's Voyage to Lilliput,” the first 
section of the Jonathan Swift classic. 
Harvard Film Archive. 


(John Dall) whose assistant (Peggy Cum- 
mins) leads him on a crime spree in small- 
town America. The robberies, photo- 
graphed entirely from the couple's point of 
view, are among the most exciting ever put 
on film — you may feel you're committing 
them yourself. With Morris Carnovsky. 
Joseph H. Lewis directed. Brattle. 

*** XHANNAH AND HER SISTERS 
(1986). In this beautifully orchestrated 
Manhattan ensemble comedy, Woody Al- 
len's comic and serious impulses coalesce 
into a single embracing vision; for the first 
time, he views the other characters with the 
same love and understanding he's always 
lavished on his own obsessions. The film is 
about Hannah (Mia Farrow) and her two 
sisters, Lee (Barbara Hershey) and Holly 
(Dianne Wiest), and also about their 
husbands, lovers, children, parents. On the 
fringes of the movie wanders Woody himself 
as Hannah's ex-husband, a comedy writer 
whose brush with death sends him on a 
ludicrous spiritual search. Hannah is full of 
delicate portents of aging and compromise, 
yet they don't weigh the movie down. 
Indeed, Allen does better than answer alll his 


HOME OF THE BRAVE (18986). On 
Stage, the performance-art pop star Laurie 
Anderson comes off as a crackpot lecturer 
who long ago lost track of her topic but is 
determined to hold onto the crowd. Making 
her feature film debut with this concert film, 
she comes off more like an aloof priestess. 
Anderson has adopted a tiresomely con- 
ventional editing style that for all its cute 
touches never gives us a sense of how her 
musicians (including Adrian Belew and 
David Van Teighem) function as a band. 
And for all her technological gadgetry, she 
proves a novice when it comes to manipu- 


but for too much of Home of the Brave you 
feel as though you're following some solemn 
ritual from a great distance. Anderson 
directed. Somerville Theatre. 

*& KHOPE AND GLORY (1987). John 


‘feature, she plays a woman of no sophisti- 
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Boorman, photographer Philippe 
Rousselot, and designer Tony Pratt derive a 
wonderful, skewed beauty from the ruined 
dwellings. In the second, country-idyll sec- 
tion, which is dominated by lan Bannen’s 
magnificent performance as the old 
reprobate Grandfather George, the family 
moves to Billy's grandparents’ house in 
Shepperton on the Thames. Hope and 
Glory is the first of Boorman's movies with 
the purity and unity to complete the gifts 
he's brought to his other work. The movie is 
bursting with surprises, and you watch it ina 
kind of a blissful haze. Copley Place, 
Harvard Square. 

HORSE THIEF (1986). The thief of the title 
is a destitute clansman who takes to 
Stealing to support his wife and child. 
Directed by Tian Zhuangahuang. Brattle. 
*% & KHOUSEKEEPING (1987). Adapting 
Marilynne Robinson's off-kilter coming-of- 
age novel, director Bill Forsyth has made a 
beautiful yet unsatisfying film, perhaps the 
best anyone could have made from a novel 
So conceptually dreadful. It’s about a spry, 
indigent woman who raises the daughters of 
her sister (who's calmly committed 
suicide). The early scenes with the free- 
spirited Aunt Sylvie (Christine Lahti) have a 
displaced, delayed humor, and Forsyth's 
eye for offbeat casting is as acute as ever. 
Yet Lahti doesn't get the chance to give a 
good nce; nobody could play this 
drab, flighty character and make you care 
about what happened to her. With Sara 
Walker and Andrea Burchill. Copley Place. 
*&KXHOUSE OF GAMES (1967). David 
Mamet's screenplays have tended to be 
conventional potboilers, but his script for 
this movie (the first he’s also directed) 
sounds like his rarefied, postabsurdist stage 
plays. Most of the dialogue is terse, stripped 
to its subtext, and since language this 
pared-down has a tinny sound on screen, 
the characters seem smaller than life. The 
dramatic situation smacks of the theater 


Nowords. No plot. No stars. 
And noway to prepare yourself 
for the experience. 


In Chronos, time is sped up, slowed down, and sped upagain. , 

Nature and man. New and old. All around you. 
The Omni Theater’s huge domed screen and 84 
loudspeakers will challenge your senses. Mugar 

So come see Chronos. There’s no experience like it. Omni Theater 
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ADVANCE TICKETS are available at the box office (cash only) or by calling 523-6664 with credit card (MasterCard and Visa only with 
service charge). Tickets also available at Bostix at Faneuil Hall. Reservations cannot be made over the phone on the day of the show. 
Chronos showings: Thursday 9:00 PM; “yameesignpe odors Saturday 10:00 PM. Garage parking day and evening. 


too: a repressed psychiatrist (Lindsay 
Crouse) attempts to save a patient by 
appealing to the card-sharp (Joe Man- 
tegna) he’s in debt to. She winds up 
conned and begs Mantegna to teach her 
the ins and outs of the con game. The movie 
has some low-grade amusement, but 
Mamet wants to prove not only that uptight 
women have a secret (sexual) hankering 
for danger but that shrinks and con men 
belong to the same breed. It’s not a very 
persuasive argument, especially when the 
transparent rigged dialogue, the. mannered, 
unresonant direction, and Crouse's stiff- 
necked performance keep calling attention 
to the shallowness of everything in the 
movie. Only Joe Mantegna, who has so 
much wild-card energy he seems 
possessed, slices through Mamet's frozen 
mannerisms. West Newton. 


LYINNOCENT (1978).: This drama, taken 
from a’French television series, concerns an 
idealistic war veteran who barricades 
himself and his children in his home. Simone 
Signoret plays the judge who tries to talk 
him out of it. Directed by Nadine Trintignant. 
French Library. 
iS IT EASY TO BE YOUNG? (1986). A 
Soviet documentary that presents a cross- 
section of USSR teens. Directed by Yuri 
Podniek. Hazvard Film Archive. 
'T CAME FROM THE SOMERVILLE 
THEATRE. Get out the No-Doz and make 
Mrs. Olson a millionaire: the 13th edition of 
the 24-hour SF marathon unspools (and 
unspools and unspools) , beginning Sunday 
at noon. The 13 features include Paul 
Verhoeven's nifty RoboCop, George Pal's 
Destination Moon, Star Trek IV: The Voyage 
Home, The Adventures of Buckaroo Banzai, 
The War of the Worlds (one of the best "50s 
sci-fi films, shown in honor of the 50th 
anniversary of Orson Welles’s infamous 
radio broadcast), /t! The Terror From 
Beyond Space, and Terry Gilliam’s visionary 
Brazil. interspersed throughout the show will 
be cartoons (among them the Daffy Duck 
classic ‘Duck Dodgers in the 24th Cen- 
tury.” featuring Porky Pig’s immortal line, 
bye, you th-thing from another 
planet you!"’) and shorts like Chris Marker's 
eerily beautiful classic La Jetée. There will 
also be an appearance by Michael Cassut, 
who has written for shows like The Twilight 
Zone and Max Headroom. Keep watching 
the skies. Somerville Theatre. 
HEARD THE MERMAIDS SING- 
ING (1987). With her odd, bony frame, her 


cation who attains her own kind of seif- 
knowledge. McCarthy's Polly is a temp 
secretary who lands a job at a Toronto art 
gallery and becomes fascinated by the 
curator (Paule Baillargeon), who in her 
eyes is as urbane and erudite and fashion- 
able as Polly is banal and ignorant and 
clumsy. She begins to fall in love with her 
new mentor but, inevitably, this leads to 
disenchantment and anger and finally to a 
sort of spiritual independence. What makes 
the movie stay in the memory is the charm 
McCarthy brings to the role and the way she 
keeps you in touch with Polly's burgeoning 
emotions. As a director Rozema shows a 
talent for a certain variety of wry, absurd 
humor, but the playfuiness is top heavy and 
she has an unfortunate fondness for the sort 
of undercooked whimsy popular in student 
Theatre. 
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unciouded child’s-eye view of the unan- FL 795 
of under siege. JEAN de FLORETTE 7% 
The movie puts to rest the solemnity and = 
_ Mawkishness of pictures like Mrs. Miniver, 9:45 
as the Blitz becomes the great adventure in — ox 
G the life of eight-year-old Billy Rohan 
= (Sebastian Rice Edwards). in the first 
section, Billy's dad (David Hayman) goes 
Off to join the army, leaving his son, his wife —- 
(Sarah Miles), and his two daughters nents 
(Geraldine Muir and Sammi Davis) to fend 
A IN-OMNIM AA FIEM 
: 
{ 
goodbye to anhedonia. Somerville leprechaun face, Sheila McCarthy may , 
remind you of a female Danny Kaye. in 
Patricia Rozema’s independent Canadian 
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lating film technology. Those unfamiliar with 
Anderson's work may walk away intrigued, N OW P i . YI ; IG 
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DE FLORETTE (1987). This 
adaptation of the first half of Marcel 
Pagnol’s novel has a primal moral simplicity. 
An aging peasant (Yves Montand) stoops 
to treacherous means to wrest some 
precious land away from the city-tax- 
collector-turned-happy-farmer (Gérard De- 
pardieu) who's inherited it. The land 
contains a hidden spring of mountain water, 
which Montand seals up with cement. Then 
he and his dim-witted nephew (Daniel 
Auteuil) sit back as Depardieu tries to 
cultivate the Jand, without ever having quite - 
enough water to do so. The story is set in 
the 1920s, but Montand, in a fine per- 
formance, seems to be playing a character 
from another age. His scheming, though 
fueled by greed, seems oddly selfless — it 
grows right out of his attachment to the 
land. And Depardieu is often enchanting; his 
eyes convey a poetry of innocence. As 
filmmaking, though, Jean de Fiorette is flat 
and prosaic and finally a little bland; it may 
be simply too late in our century to believe in 
a fable as simply rendered as this one. 
Directed by Claude Berri. Nickelodeon, 
West Newton. 

JOSEPHINE BAKER: A LEGEND ON 
FILM. Legend is an appropriate word for the 
famous black American dancer who found 
acclaim in Paris. This program includes 
newly discovered archival footage: Baker's 
Parisian stage act is seen in early two-strip 
technicolors, and she also stars in the 1927 
“Siren of the Tropics’’’({co-directed by Luis 
Bufiuel) andthe 1935 .‘‘Princess Tim Tam.” 
Brattle. 

JOURNEY OF A YOUNG COMPOSER 
(1986). Set during the final years of Czar 
Nicholas's rule, this Soviet drama follows a 
young composer traveling through 
Georgian villages to record Russian folk 
music. Directed by Georgi Shengalaya. 
Harvard Film Archive. 


L 


**THE LAST EMPEROR (1987). 
Bernardo Bertolucci's epic about Pu Yi, the 
last emperor of the Qing dynasty, is visually 
pleasing but cool and remote. Pu Yi came to 
the throne when he was three and grew up 
in the Forbidden City as a kind of royal 
cipher. He had no power and, as Bertolucci 
tells it, no knowledge either of the outside 
world or the world within himself; he was a 
freak, an alienated nonentity. Bertolucci 
does some good work in the Forbidden City 
scenes, when Pu Yi is a hermetic, boyish 
naif; we could be watching a Chinese-TV- 
movie version of The Michael Jackson 
Story. But when Pu Yi is kicked out of the 
palace and grows into adulthood, the movie 
slumps, badly. The gifted actor John Lone is 
stuck acting out Bertolucci’s mysteriously 
drab vision of heroic pawnhood, and he 
looks miserable. The character is limp and 
passive — a worm — and we get so little of 
his inner life that putting him at the center of 
a two-hour-and-45-minute historical epic 
begins to seem an act of perversity. With 
Joan Chen. Charles, Harvard Square, Cir- 


cle. 

LONELY MAN’S VOICE (1978). This 
Soviet drama, based on the stories of 
Andrei Platonov, follows the post-Revol- 
utionary marriage of a lower-class man and 
a woman whose parents came from the 
middie class. Directed by Alexander 
Sokurov. Harvard Film Archive. 

*& kX XTHE LONELY PASSION OF JU- 
DITH HEARNE (1987). As the terribly plain 
Irish spinster Judith Hearne, Maggie Smith 
gives a great, lacerating performance. 
Judith longs for human contact, but what 
she doesn’t realize is that her personality is 
designed to cut people off. She’s a victim 
and a dupe — a prisoner of her Catholicism, 
her lady-of-leisure airs, and her own frail 
nature. Smith lets you see every excruciat- 
ing gradation of*Judith’s discomfort, the 
way the character turns each gesture and 
phrase into a tiny piece of acting; she has 
some moments that are almost unbearably 
moving. The movie, which has been splen- 
didly adapted from Brian Moore's 1955 
novel, is about how the cocoon of illusion 
Judith has spent her whole life spinning is 
gradually ripped away, until she’s left with 
nothing but her fears, her emptiness, and 
her booze (the only thing she truly has faith 
in). With Bob Hoskins, and featuring 
splendid supporting performances by Wen- 
dy Hiller and lan McNeice. Peter Nelson 
wrote the script; the delicate direction is by 
Jack Clayton. Nickelodeon. 


%*& XMANON OF THE SPRING (1987). The 
sequel to the art-house hit Jean de Florette 
is refined, polite, and boring, with im- 
maculate production values, no excitement, 
and little depth. Manon picks up 10 years 
after the first movie, with Manon 
(Emanuelle Béart), now 18, vowing re- 
venge on César (Yves Montand) and his: 
imbecilic nephew Ugolin (Daniel Auteuil) 
— smitten with Manon and wanting to 
marry her — who pay for their treachery. In 
some ways, the movie is easier to sit 
through than Jean, because there's some- 
thing going on beside shots of Jean 
Struggling to carry water and Ugolin watch- 
ing him, but not much more. And in the end, 
when the revelations. start piling up, the 
movie stands revealed not as the classic 
pastoral tragedy it longs to be but as plain 
melodrama. Bruno Nuytten’s photography 
is beautiful, but working with director 
Claude Berri, he’s like a brilliant pianist who 
has to accompany a tone-deaf soloist. 
ton. 

MEDEA (1970). Maria Callas had her first 
screen role (a non-singing one) in Pier 
Paolo version of the Euripedes 


& kK MOONSTRUCK (1987). This klutzy, 

enjoyable romantic farce is.set in Brooklyn 
and Manhattan, but director Norman Jew- 
ison and screenwriter John Patrick Stanley 
draw their inspiration from Italian opera — 

they use the stylized attitudes of opera to 
give a satiric spin to a naturalistic ethnic- 
family comedy. Cher plays a widowed 
Italian bookkeeper engaged to a good- 
natured man (Danny Aiello) she likes but 
doesn’t love; she ends up falling for his 
estranged younger brother (Nicolas Cage) . 

The movie is about characters who court 
disaster by following their passions, and 
who explain their lives in terms of fables and 
omens that don’t make sense (but still 
seem mysteriously right). Standouts in the 
talented cast include Olympia Dukakis, who 
has an unsentimental, deadpan wit, and 
Cage, who does a delightful caricature of a 
tough-and-tortured stud; his manic intensity 
is both hilarious and passionate. Cher, 
speaking in Italo-Brooklynese and gesturing 
volubly, gives her character a warm self- 
assurance. The movie doesn’t always add 
up, but you learn to swing with its crackpot 
arias. Cheri, Circle, suburbs. 

MY FRIEND IVAN LAPSHIN (1984). Direc- 
tor Alexi Gherman’s cinéma-vérité-style film 
re-creates the life of a Russian village of 
1937, during a period whose memory was 
to be virtually erased by Stalin. Harvard Film 
Archive. 

*& &'2MY LIFE AS A DOG (1986). There 
are vivid, unexpected details in Lasse 
Hallstr6m’s Swedish coming-of-age movie. 

It's the story of a 12-year-old boy (Anton 

Glanzelius) who, when his mother is hospi- 

talized for tuberculosis, leaves his suburban 

home and goes to live with his uncle and 

aunt in a small town. The domestic scenes 

are more pungent than you're used to in 

films of this type, and the first country. 
episodes are genuinely fresh; Hallstr6m is 
clever about distinguishing between the way 

the boy and his friends relate to one another 

in the suburbs and the looser atmosphere of 

kids in the country. The movie is intelligent 

and moves along pleasantly, yet it some- 

times¢urns depressingly hearty and familiar. 

Copley Place. 


*& & XPEPPERMINT SODA (1977). In her 
first film, Diane Kurys (Entre nous) evokes 
the awkward years of adolescence with 
affectionate irony and a keen eye for detail. 
Kurys's kids — 13-year-old Anne (Eleonore 
Klarwein) and her 15-year-old sister (Odile 
Michel) — are unexceptional and therefore 
credible. Set in 1963, the movie doesn’t 
really have a plot; it’s the sort of desultory 
journal a lazy but perceptive teenage diarist 
might keep. But there’s so much life around 
the edges that the whole comes to seem 
more than the sum of its snippets. French 
Library. 


KTHE SHOES (1948). This 
celebrated story of a ballerina torn between 
love and dedication to her art seems even 
more hyperbolic today than it must have in 
1948: the sappy parts are probably sappier, 
and the spooky parts chill the blood. But 
Jack Cardiff's color photography is still 
dreamily beautiful, and the ballet sequences 
— always the film’s true subject — are 
enthralling. Directed by Michael Powell and 
Emeric Pressburger. Coolidge Corner. 


KTHE SERPENT AND THE RAINBOW 
(1988). Wes Craven brings his potent sense 
of visual menace to this kaleidoscopic 
voodoo special; which is set in Haiti during 
the fall of Duvalier. Craven uses Wade 
Davis's investigatory book about voodoo 
culture to try to tease us into accepting a 
scientific basis for zombie-ism. A Harvard 
anthropologist (Bill Pullman) learns of a 
deadly white powder that can turn people 
into zombies. His assignment (from a 
Boston conglomerate!) is to bring the stuff 
back so it can be marketed for medical 
Purposes, but along the way he has to 
contend with dodgy natives, hallucinations, 
and the Haitian government. The film isn’t 
nearly as serious about voodoo as it 
pretends to be; it’s basically a dreamy, 
special-effects-laden B movie, full of gaping 
plot holes and unsettling visuals that often 
don’t make sense. But Craven creates some 
eerie moments, and a few of the actors are 
first rate — notably Brent Jennings as a 
charismatic magician named Mozart and 
Zakes Mokae (in a terrifying performance) 
as a Duvalier torturer. With Cathy Tyson and 
Paul Winfield. Cinema 57, Circle, suburbs. 

@SHE’S HAVING A BABY (1988). John 
Hughes may have graduated from suburban 
high schoolers to suburban newlyweds, but 
the quality of his movies keeps sinking. In 
this one, Kevin Bacon plays an aspiring 
novelist who marries his college sweetheart 
(Elizabeth McGovern) in a daze. Without 
actually planning his future, he finds he’s 
dropped out of grad school, embarked on a 
business career, bought a house, and 
committed himself to the prospect of 
fatherhood. We're meant to sympathize 
with his bewilderment, but since there isn't a 
single scene that suggests what drew the 
couple together (the actors have no 
chemistry), Bacon comes across as a 
wimp, constitutionally incapable of making 
a decision. It doesn’t help that the marriage 
is presented as a series of archaic burlesque 
gags, like the one about the new bride who 
can't cook a decent meal for her husband. 
In the end, Hughes's tone becomes 
mawkish: McGovern goes into labor, and 
the baby becomes locked in a breach 
position, as Bacon perceives that his life has 
meaning after all. “In the end,” he says, “‘! 
learned that | took more than | gave."’ Cheri, 
Chestnut Hill, suburbs. 

kwSTAGE DOOR (1937). Adapting 


. the George S. Kaufman-Edna Ferber stage 
hit about aspiring actresses sharing laughs 
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and heartbreak in a New York boarding 
house, director Gregory La Cava and 
screenwriters Morrie Ryskind and Anthony 
Veiller were smart enough to play up the 
humor. The cast couldn't be livelier. 
Katharine Hepburn and Ginger Rogers play 
the aristocrat and the plebe who are thrown 
together as roommates; their sparring 
matches are the equal of any faceoff in '30s 
comedy. Constance Collier is the faded 
actress turned acting coach, and the other. 
boarders include Lucille Ball, Eve Arden, 
Ann Miller, Gail Patrick, and, in the 
inevitable role of the gifted young actress 
who loses the part she was born to play, the 
not-so-gifted Andrea Leeds. % Brattle. 
****STOP MAKING SENSE (1984). 
With the possible exception of Woodstock, 
no concert film has ever conducted the 
electricity of live rock as powerfully as 
Jonathan Demme's Talking Heads 
documentary. From the opening scene, in 
which David Byrne delivers a guitar-and- 
rhythm-box rendition of ‘‘Psycho Killer,”’ the 
Heads perform with an inspired amalgam of 
artistry and gimmickry. And the film itself 
has a freedom and a sense of fun that 
bubbles up through the band’s prismatic 
complexity. Highlight: the transcendent 
rendition of ‘Once in a Lifetime,”’ in which a 
horn-rimmed Byrne stumbles about the 
stage like a nerd soothsayer. & Somerville 
Theatre. 
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* THREE MEN AND A BABY (1967). A 


high-concept comedy — even before you ° 


see the movie, you already know every joke 
in it. A trio of swinging bachelors (Tom 
Selleck, Steve Guttenberg,- and Ted 
Danson) find an abandoned baby on their 
doorstep. And the baby . . . pees and shits a 
lot! And the pee and shit ... smelis bad! 
And the diapers ... are hard to change! 
And when a man goes to the store to buy 
baby food for the first time in his life .. . it's 
confusing! This remake of the strangely 
dour 1986 French farce, Three Men and a 
Cradle, has a few advantages over its 
predecessor (this time, at least there are 
some jokes) , but all it really has going for it 
is the general amiability of the three stars. If 
only amiability were funny. Leonard Nimoy 
directed. Charles, West Newton, suburbs. 
A TIME TO LIVE AND A TIME TO DIE 
(1985). This Chinese film follows a family 
that has been displaced to Taiwan and what 
happens when the revolution makes their 
return impossible. Directed by Hou-Hsiao- 
hsien. Brattle. 

**zTWIST AND SHOUT (1986). This 
Danish coming-of-age drama concerns two 
high-schoolers growing up in 1964. One 
(Adam Tonsberg) is a working-class kid 
(already a ladies’ man) who plays with a 
group of Beatles impersonators; his friend 
(Lars Simonsen) is a middle-class boy 
stuck with having to care for a bedraggled, 
bed-ridden mother and having to fend off an 
authoritarian father. Not much of a plot, but 
it wouldn't matter if the characters were at 
least engaging. Unfortunately, the’ two 
actors are colorless, and though director 
Bille August has a nice sense of period 
detail (particularly in the opening teenage- 
nightclub sequence) , he’s saddied himself 
with a hero (Simonsen) who doesn't show 
a trace of rebellious spirit. Somerville 
Theatre. 


UNDERCURRENT (1946). Katharine Hep- 
burn is swept off her feet by Robert Taylor 
(try figuring that one out) but slowly learns 
he's got some dark secrets. Vincente 
Minnelli directed this melodrama. Brattle. 
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STREET (1967). Zingy, en- 
grossing hokum. Oliver Stone sells his 
money-isn't-everything message for two 
fast hours, and if the result is preachy and 
melodramatic, it's always entertaining. 
Charlie Sheen is Bud Fox, the ambitious 
young broker who finagles his way into the 
empire of Gordon Gekko (Michael 
Douglas), the yuppie Mephistopheles of 
Wall Street. Gekko soon has him spying on 
competitors and snooping out information 
for insider-trading deals, and Sheen gets 
caught (as he was in Platoon) in a battle 
between good and evil authority figures — 
in this case, between Gekko and his own 
dad (Martin Sheen), a noble prole with 
honest-buck values. Stone puts a satirical 
spin on the trading scenes, but the movie 
would have been stronger if we'd gotten a 
chance to get hooked on high-pressure 
dealing along with Bud. Though Charlie 
Sheen is decent here, there’s something 
ascetic and unyielding about him; he 
doesn't seem to have a true lust for success. 


screen. His Gekko is kinetic and dangerous, 
a happy-talk wheeler-dealer with a touch of 
psychosis; it's a juicy, irresistable per- 
formance. With Daryl Hannah. Copley 
Place, Chestnut Hill, suburbs. 


Y 


*&kXTHE YEAR OF LIVING DANGER- 
OUSLY (1983). Peter Weir's intriguing film 
is set in Djakarta in 1965, the year during 
which President Sukarno was playing right- 
ist factions off against the Communists. into 
this war-torn city trundies Guy Hamilton 
(Mel Gibson) , an inexperienced Australian 
journalist who hooks up with a philosophical 
Chinese-Australian dwarf (wonderfully 
played by Linda Hunt) and falls for a 
beautiful British intelligence attaché 
(Sigourney Weaver) . The movie's biend of 
love, politics, journalism, and Third World 
mysticism is fascinating (though it doesn't 
finally get)..and :the, chemistry of Gibson 


EAST INDIA MALL 


741-1900 / 595-4700 


PROGRAM HIGHLIGHTS Boston Cable Channels A3 and A8 


BOSTON NEIGHBORHOOD NETWORK 


MONDAY, FEBRUARY 15, 7:00 PM 

GAME OF THE WEEK. BOSTON HIGH 
SCHOOL GIRLS BASKETBALL. West Rox- 
bury vs. Jamaica Plain. Alfreda Harris and 
Greg Madden play by play announcers. Julie 


Mallen, producer. 


TUESDAY, FEBRUARY 16, 10:00 PM 
BACK TO THE REVOLUTION. Documents 
regiments who recreate battles of the 
American Revolution as an avocation. 


Maureen Dunn, producer. 


WEDNESDAY, FEBRUARY 17, 6:00 PM 
CRITICAL CONDITION. Series about neclear 
arms dangers. ‘‘The Myth of Civil Defense.” 
Dr. Jennifer Leamore. Produced by Physi- 
cians for Social Responsibility. 


THURSDAY, FEBRUARY 18, 7:00 PM 
BOSTON GLOBE BOOK FESTIVAL. Begins 
series of BNN coverage of book festival on 
Thursdays, same time, featuring best selling 
authors. This week: Judy Collins. Sharyn 


Rose, producer. 


FRIDAY, FEBRUARY 19, 8:30 AM 
HEALTHNET from BU Medical Center. ‘‘Prob- 
lems In Cardiac Imaging.’’ Dr. Paul Levine. 


Watch 
About Boston, 


SATURDAY, FEBRUARY 20, 3:00 PM 

BOSTON HIGH SCHOOL BASKETBALL 
FINALS. Boys and girls, teams to be an- 
nounced. Feb. 19 games. 


SUNDAY, FEBRUARY 21, 6:00 PM 
KWANZAA '87. Hour long celebration of 

Black History Month at U. Mass. Dance, jazz, 
poetry, comedy; Patrick Williams and Gennie 
Ratshikama, producers. 


7:00 PM JOY OF RECOVERY. One hour con- 
cert produced by recovered alcoholics and 
children of adult alcoholics to show that it is 
possible to have joy and fun without a drink. 
Maureen Dunn, producer. 


8:00 PM WOMEN AND AIDS. Second Take 
production, a local group of women video 
producers. 
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hs A Spike dent 
OSSIE DAVIS COACH ODOM fasting ROBT REED COTES 
Organal Muste Seere BILL LER Editor BARRY ALEXANDER 
Execute Producer GRACE BLARE Co Produeers LORETIEVC JONES and MONTY 


CINEMAS I] SHOWCASE CINEMAS 


Network News, Ai/ 
at 5:30, 9 and 11 p.m. on 
Boston’s Cable CHannels A3 and AS. 


= 
of the most honest andrevealingmovies!have 
seenabout modern black lifeinAmerica..§ 
; 
i 
Roger Ebert, SISKEL & EBERT / CHICAGO SUN TIMES ; 
sins 
From THE Director OF “A NIGHTMARE On Etm STREET ye 
USA Cinemas USA Cinemas 0 
BEACON HILL|/SOMERVILLE ‘REVERE || DEDHAM 
BEACON ot TREMONT RTE. Cl & SQUIRE RD. RTE.) 128 EXIT 
723-8110 286-1660 326-4955 
On the other hand, the picture kicks into ee ee @ 
high gear whenever Michael Douglas is on 
a | 


wilt, 4 


L FOR / ALL WTIMES CALL: BOSTON 227-USAC SUBURBS 471-USAC 
COPLEY PLACE 266-1300 


100 HUNTINGTON AVE, BOSTON * ON PREMISES DISCOUNT PARKING FOR 700 CARS « PASSPORT TICKETS NOT VALID AT COPLEY PLACE * COMPU 
. * EXTRA LATE SHOWS FRI/SAT/SUN NIGHTS. * NO MORNING SHOWS ON SUNDAYS 


“ Friends last forever. 


Goodness is its own reward. 
...And there ain’t no Indians 


A Sen Coe 


FROM THE ACADEMY AWARD WINNING DIRECTOR OF 


Group Rates Available 


For Information Call 


asimov JOHN BOORMAN Festival 


NICKELODEON 424-1500 


* 606 COMMONWEALTH AVE, BOSTON * PASSPORT TICKETS NOT VALID AT THE NICKELODEON * EXTRA LATE SHOWS FRISAT/SUN NIGHTS. 


a WILLIAM HORT It’s the story 


th HOLLY HUNTER of their lives. 


andidate 


EXCLUSIVE 


THE LOWELY 
PASSION OF SMITH 


EXCLUSIVE 
ENGAGEMENT 


HARVARD SQ). 864-4580 


* 10 CHURCH ST, CAMBRIDGE * PASSPORT TICKETS.NOT VALID AT HARVARD SQ. * EXTRA LATE SHOWS FRISAT/SUN NIGHTS. 


JOHN BOORMAN 


LATE SHOWS FRI/SAT/SUN 


IRONWEED 12:00 
BROADCAST NEWS 


THE ROCKY HORROR 
A True Story. PICTURE SHOW FRI/SAT ONLY 12:30 
SOMERVILLE 


RTE. 93 AT ASSEMBLY SO. 628-7000 


SIDNEY POITIER SPIKE LEE'S CARL WEATHERS JUSTINE BATEMAN 
SHOOT TO KILL (R) SCHOOL DAZE (p) ACTION JACKSON, SATISFACTION 
| 1 


VIETNAM MOONSTRUCK SEMIN. SACON (PG-13) WALL STREET 
BROADCAST NEWS INSTRUCK SHE'S HAVING A BABY GLENN CLOSE 
NO PASSES THREE MEN AND | bate *BATTERIES FATAL ATTRACTION (R) 


THE SERPENT A BABY DED 
AND THE RAINBOW NO PASSES (PG) NOT INCLU CINDERELLA 


CAMB ST NEAR GOVT CTR 227 1330 BEACON AT TREMONT 723.8110 Ave 200 STUART S1 NEAR PARK SO. 482 1222 DALTON ST OPP SHERATON BOS. 536 2870 


SATISFACTION CARL WEATHERS (R) MANGN Bla (PG SIDNEY POITIER KEVIN BACON 


(PG-13) ACTION JACKSON HOPE AND GLORY, |, SHOOT TO ‘A BABY (PG-13) 
THREE MEN SPIKE LEE’S CINDERELLA (G 
AND A SCHOOL DAZE SERPENT VIETNAM 
DOLBY (R PARIS PASSES 70mm DOLBY 
THE LAST EMPEROR EDDIE MURPHY TAG AND THE CHER 
No Passes (PG-13 RAW RAINBOW (R) MOONSTRUCK Pay 


' 


LS, 


MICHAEL DOUGLAS 
A STEVEN SPIELBERG Film * 
batteries 
included dream has a price. : 
PE | | Boston’s February 24-3 
5 
COMEDY-URAMA 
OF JAMES JOYCE'S 
BONWEED LORY wn tea 
WILLIAM HURT HOLLY HUNTER JANUS 661-3737 
RO STN PASSPORT HEKETS NOT AT THE JANUS 
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Nakamichi 


— prices too low to print!) 


Mobile Equipment | 


STEREOS 
CELLULAR PHONES 


CLIFFORD} 
System 
$299,°°* 


Put your car 
in sixth gear. 


i 


If you want to transform the 
interior of your Car into a 
cathedral of sound, only one 
system will do —a six-channe! 
six-speaker performance pack 
age from a/d/s/, the first of its 
kind ever offered Powered by 
PH15 Power Plate System 
this system virtually removes 
background noise, repiacing it 
instead with music of astonish 
ing range and depth No 
wonder the PH15 received an 
Autosound Grand Prix Award 
before it was even on the mar- 
ket. If you're in the market for 
extraordinary automotive 
sound, point your car in our 
direction 


a/d/s/ 


IF YOU DON’T DO BUSINESS WITH 


NORTHEAST, YOU WILL 


PROBABLY PAY TOO MUCH!! 


¢e CUSTOM INSTALLATION AVAILABLE 
e LIFETIME INSTALLATION WARRANTY 


Must have Nynex phone a 


Godfried’s Plaza 
182 Broadway, Rte. | 
Saugus, MA 01906 


(617) 233-7020/233-1975 


= 


from Northeast $79 9 oox 


*PLUS INSTALLATION 


TWO GREAT 


( Char 


HOOD LOCK & IGNITION KILL 


SAVE 20% 
ON YOUR COMPREHENSIVE 
AUTO INSURANCE 


$49,95* 


e | ever need). And the T-I0 II™ Tuner, which uses five 


Boston Acoustics 


AS “4 inch tull range driver complete with perforated 
metal grille assembly that fits standard 5% inch cutouts 


Far removed from other removable radio/cassette decks, 
you've never heard anything as crisp, clean, or clear as 
the Alpine 7283. 

The clarity comes from features like an 18- pin 
connector, so rugged you can remove and replace the 
* | player 25,000 times (thousands more than you'll probably 


separate technological advancements to eliminate noise 
and distortion. Plus the SCC™ head with a response 
beyond that of most home tape decks. 

If you're after remarkable sound, 
you'll find it in this Alpine Removable. 
Available now for immediate removal _ 
from our shelves. 


$1595, 


Must have Nynex phone # 
from Northeast 


OFFER EXPIRES MARCH 31 


810 Providence Highway 
Rte. | 
Norwood, MA 02062 
(617) 769-7660 


4 
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$59. |. 
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PAUL SANCES 


4 CES NEWS 
by Peter W. Mitchell and E. Brad Meyer 
The yen/dollar exchange rate cast a pall over this winter's 
Consumer Electronics Show, but the future of audio and video 
equipment still looks bright. We give you the scoop on the 
latest in audio components, recording tape, DAT decks, CDs, 
and more. 


6 RINGING IN THE FUTURE 
by Alan Radding 
If you're still sitting around wondering why anyone needs 
another Yellow Pages, we suggest you turn your thoughts 
instead to investing in some new telephone equipment. 
Recent developments in speed-dialing. telephone memory, 


14 


16 


cordless phones, and fax machines are only a few of the stars 
on the horizon. Considering the upcoming changes (and 
charges) in our phone system, one of these little items could 

_ lend a whole new meaning to “dialing for dollars.” 


YOUR ONE AND ONLY (COPY) 

by Peter W. Mitchell 

While the DAT controversy rages, engineers are still searching 
for new ways to restrict record piracy but still allow for home 
taping. As Congress battles it out, support is gathering for the 
Philips one-copy system, which would allow DAT decks to 
record freely from any source, yet prohibit the dubbing of the 
resulting tapes. 


THE SOUND AND THE FURY 

by Peter W. Mitchell and E. Brad Meyer 

As record bins begin to be flooded with digital reissues of old 
analog recordings, an important question emerges. Can 
digital remastering be true to the artists’ and producers’ 
original intent? Could they have imagined the technical 
possibilities at our disposal today and, if so, would they 
appreciate our fiddling? Or would it be wiser to leave well 
enough alone? 


ALL SYSTEMS GO 

by Michael Bloom 

IBM has bid adieu to Charlie Chaplin, and replaced the 
Tramp with the entire cast of M*A*S*H to endorse its new line 
of microcomputers. But just because celebrities plug it doesn’t 
mean you'll want to plug one in. Herein. a hard look at the 
PS/2 and its new operating system. 
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CIRCUIT SHORTS 

by Peter W. Mitchell 

News from the world of audio and video: CD prices, FMX 
noise reduction, battery packs, and other current events. 


Copyright 1988 by the Boston-Phoenix Inc. All rights reserved. Reproduction without permission. by 
any means whatsoever. is prohibited. 


ONLY THE BEST AT... 


$449.00 


installed guaranteed for as long as you own your vehicle 


IPS now just $299.00 


THE CAR ON THE LEFT 
DOESN'T HAVE A CLIFFORD ALARM. 


Get Alarmed! With Clifford, The Ultimate in Automobile Security Systems. Last year, one out of every six cars was stolen in 
the United States. Don't take the chance that it will be the “other” car. Clifford Electronics has a full line of high quality and reliable 
systems to protect your investment. We've been designing and manufacturing the world’s finest remote controlled systems right 
here in the United States for nearly a decade. For a demonstration of the full line of Clifford Security Systems in New England, 
call 1-800-824-3208 or you can see these systems for yourself at: 


NEW ENGLAND 


STEREO | 


INTERNATIONAL CORPORATION 


EVERYTHING YOU'D EXPECT 
FROM A MITSUBISHI, AND NOW, 
THE BEST VALUE EVER. 


Our Modei 600 mobile cellular phone combines ail 
the quality and features you've come to expect from 
a Mitsubishi product, at a very affordable price. I's the 
latest result of more than a decade of testing and per- 
fecting our cellular phones, all over the world. 


$1295.00 


3 year guarantee, can 
easily be installed 
in your vehicle 


10 - 7 WEEKDAYS 
10 - 6 SUNDAYS | 
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anuary’s Winter Consumer 

Electronics Show in Las 

Vegas was a bit less crowded 

than in previous years, but 
most observers blamed bad 
weather rather than any general 
doubts about the business. US 
manufacturers and retail dealers 
seemed generally confident that, 
regardless of occasional upsets on 
Wall Street, the market for high- 
fidelity audio and for high-tech 
video will continue to grow 
steadily — though prices, in- 
evitably, will be higher. 

The yen-dollar exchange rate is 
having a broad impact on 
Japanese manufacturers and on 
US companies that depend on 
Japanese suppliers. Several 
months ago, when a dollar could 
buy goods costing 150 yen in 
Japan, an executive of our ac- 
quaintance was heard to remark, 
“If the exchange rate goes back 
up to 160 yen we'll be okay; at 
180 we'll prosper; if it goes down 
to 140 we're in trouble, because 
we may not be able to compete.” 
During the show the dollar 
dipped below 130 yen. 

Until now, many Japanese sup- 
pliers had been trying to absorb 
the declining exchange rate and 
keep US prices stable, both by 
manufacturing more efficiently 
and by reducing their own profit 
margins. The goal was to keep 
sales up, retain their dominance 
of the market and, by keeping 
production levels high, avoid the 
disgrace of having to lay off 
workers. So far so good, but with 
the yen-dollar ratio heading for 
120, new strategies have to be 
defined. 

One of those is the increasingly 
rapid transfer of manufacturing 
away from Japan, especially for 
low-priced products where small 
price differences affect sales. The 
export of audio tape, floppy 
disks, loudspeakers, budget-class 
hi-fi components, and low-end 
VCRs from Japan has nearly 
ceased. These products, even if 
they bear Japanese brand names, 
are now produced mainly in 
Korea, Taiwan, Mexico, and the 
US. 

A second result is that higher 
prices, long expected, are now 
becoming a reality, especially in 
products that were already at the 
middle or high end of the range. 
Products that were announced 
last summer at $800 are now 
being delivered to stores priced at 
$900, but producers are straining 
to hold the line on budget-class 
gear. You'll still be able to find a 
$150 stereo receiver or a $200 
VCR, but its chassis is likely be 
plastic instead of aluminum or 
steel. 

At the high end, prices are 
rocketing out of sight. Conse- 
quently, the “median” price 
range, where most people prefer 
to shop, is being stretched up- 
ward as well. A $2000 product 
used to be an exotic rarity, 
something produced for sale to 
the select few. Now that the 
exotic stuff costs $10,000, $2000 
products are rapidly becoming 
commonplace, many of them 
mass-produced for high-volume 
sale. 

A third result of the yen-dollar 
ratio is caution. Pioneer and 
Hitachi, who usually introduce 
dozens of new products at CES, 
had only a handful this time. CD- 
video suppliers — who shared a 
million-dollar exhibit at last sum- 
mer’s CES and logically ought to 
have been promoting the concept 
heavily this time, since this new 
product will actually be launched 
in stores this spring — had no 
organized display at all. 

During the first two days of the 
show, journalists asked each 
other, “What are we going to 
write about?” There was no big 
story — no exciting product 
introduction to give direction to 
the market. Eventually we did 
find some exciting new products, 
but most manufacturers were 
devoting their energies to ex- 
panding within existing 
categeries — more CD players, 
lots of car-stereo stuff, More TVs 
with higher claimed resolution, 


A report from the winter Consumer 


Electronics Show 


by Peter W. Mitchell and E. Brad Meyer 


and other variations on familiar 
themes. 

Before proceeding, we should 
note what we do not cover. 
“Consumer electronics” used to 
be synonymous with home enter- 
tainment, that is, radio, record 
players, and TV. We continue to 
focus our attention on audio and 
video, but many other product 
categories have been — and are 
still — entering the electronic 
fold, mainly by ingesting digital 
circuitry. Wrist watches, micro- 
wave ovens, home telephones, 
answering machines, mobile 
(cellular) telephones, CB radio, 
burglar alarms, ther- 
mometers, blood-pressure 
monitors, and all manner of toys 
and games have become elec- 
tronic. 

This year’s hot new product 
category is the personal fax (fac- 
simile) machine, which is what 
you get when you marry a 
photocopier to a telephone (also 
see article on page 6). Put a page 
of text or drawings in a fax 
machine, and it will transmit a 
slightly blurry photocopy of the 
page through the phone system 
to another fax machine anywhere 
in the world. Like the computer, 
the fax machine has been around 
for decades at the big-bucks 
corporate level; then the Japanese 


A machine to set audiophiles drooling: Carver's Silver Seven monaural power amp 


shrank it, mass-produced it, and 
got the price down to the $900-to- 
$2000 range, turning it into a 
reasonable product for very small 
businesses, for at-home offices, 
and even for one-person use. 
Some of the new machines 
double as general-purpose 
copiers; “faxphones” have built- 
in telephones, and “portafax” 
units go everywhere in a brief- 
case, using acoustic cups to oper- 
ate through a coin telephone at 
the airport or even through a 
cellular phone in the car. 

What will the next hot product 
be? One possibility is the induc- 
tion stove, a flat-top device that 
has no burners; the pot of food is 
heated by magnetic induction. 

* *” * 

What follows is a survey, not of 
every new audio product, but of 
what caught our attention at the 
January show in Las Vegas: 
significant trends and individual 
products that have innovative 
design features and/or superior 
performance. In terms of sheer 
numbers, the audio portions of 
the Consumer Electronics Show 
were dominated by CD players 
and by new loudspeakers, some 
of which, sounded remarkably 
good. We'll discuss speakers, 


surround-sound processors, and _ 


video in the next Home Elec- 


tronics supplement. 


Electronics 

Two new FM tuners, the $700 
Onkyo T-9090 Series II and the 
$600 Akai AT-93, feature inputs 
for two antennas with a circuit 
that constantly monitors the 
strength and quality of the two 
input signals and _ instantly 
switches to the better one. This 
“diversity reception” scheme can 
provide consistently acceptable 
sound when the quality of the 
signal is varying rapidly: for 
example, when airplanes are 
producing varying bursts of 
multipath interference, or when 
you are dependent on indoor 
antennas whose signal pick-up is 
affected by human bodies pass- 
ing by, either in the same room or 
overhead. Curiously, nobody 
seems to be pursuing diversity 
reception for the car, where it 
could be really beneficial. There 
were rumors of a Sony diversity- 
reception car tuner a few years 
ago, but evidently it didn’t spark 
a general trend. 

The Hafler XL-600 power 
amplifier ($1100) combines the 
high-current technology of last 
year’s XL-280 with the muscle of 
the DH-500, yielding lots. of 
power in a Sean, pack Its 


ratings range from 360 watts per 


channel at 8 ohms to 750 watts 
per channel at 2 ohms and over a 
kilowatt in bridged mono. A 
companion $800 all-FET pre-amp 
will offer all-electronic switching, 
seven high-level inputs, and a 
unique remote control that is 
large enough to contain rotary- 
knob volume and balance con- 
trols. 

Bob Carver always manages to 
get himself talked about, even 
when he hasn’t a new product to 
sell. Having shelved his “pixel 
generator” detail enhancement 
for TV, he exhibited a massive, 
monaural tube power amplifier 
that, according to one report, 
might cost $50,000 if it were 
produced for sale rather than for 
show. It might be just Carver's 
way of responding to widespread 
criticism of his misleading ads. 
After - demonstrating to the 
Stereophile that he could tweak a 
solid-state amp to match the 
sound of a $6000 high-end tube 
amp, he published full-page ads 
claiming that his Model 1.0t does 
the same; but critics say it does 
not. The Carver Silver Seven (so 
called because all wiring in the 
signal path is pure silver) was on 
static display, meaning we could 
look but not listen. It was very 
beautiful, though, with two 
gleaming black chassis and 15 
KT-88 output tubes. 

An old product category has 
reappeared in hi-fi: the 
tuner/pre-amp. Tuner/pre-amps 
were popular in the tube era 
because the heat of large power- 
amplifier tubes had to be kept 
away from the sensitive low-level 
tuner and pre-amp circuits. When 
transistors ushered in reasonably 
cool-running all-in-one stereo re- 
ceivers, the tuner/pre-amp died. 
But it refused to stay dead, 
because it is basically a good idea. 
It places all of the operating 
controls in one convenient and 
compact chassis while allowing 
you to put the bulky power amp 
out of sight, preferably right 
behind the loudspeakers so that 
very short speaker cables can be 
ised. 

Another benefit of the 
tuner/pre-amp is that it divorces 
circuit quality and control fea- 
tures from. power rating. In re- 
ceivers there is a common ten- 
dency for the best circuits and 
most flexible controls to appear 
only in the highest-powered (and 
so most costly) products. By 
shopping for a tuner/pre-amp 
you can select the features and 
quality that you want, then buy 
just as much power as you need 
to drive your speakers. A very 
simple high-performance audio 
system could consist of just a CD 
player, a tuner/pre-amp, and a 
pair of “powered” speakers con- 
taining their own amplifiers. 

The first of the new tuner/pre- 
amps was the $550 Adcom 
GTP-500, introduced last year. 
This year there are four more, all 
equipped with remote control: 
the Hitachi HPT120AVSW 
($450), the NAD 1700 ($500), the 
ADS CC4 ($1000), and the $2300 
Revox B285. 

Two new products from Ad- 
com are likely to prove popular 
among audiophiles. The $150 
SLC-505 is a passive pre-amp — a 
device that provides the primary 
control functions of a pre-amp 
(input selection and volume and 
balance control) without any 
electronic circuitry. In addition to 
five line-level audio-only inputs, 
it has two audio/video input sets 
with switching. (You'll need a 
separate phono pre-amp if you 
want to play LPs.) 

Adcom’s other new product is 
called an AC Enhancer. Priced at 
$175, it meets two distinct needs. 
The first is on/off switching for 
the entire stereo system. The 
“switched” AC outlets in many 
pre-amps cannot handle the turn- 
on current of a big power amp, 
but the Enhancer switches up to 
1800 watts through two three- 
wire outlets, which have a 10- 
second turn-on delay to avoid 
passing any turn-on thumps to 
the speakers, and four two-wire, 
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direct drive tumtable 


e Quartz-Direct Drive manual turntable with tone 
arm ¢ 33-%3 + 45 RPM «All quartz-locked variable 3 
Slide type Pitch control +8% « Quick start-up # fi) 
and quick braking « Wow and flutter 0.025% } 
WRMS e Pop-up stylus illuminator e Strobe il- 
luminator « Gimbal-suspension tone arm with 
variable height adjustment e« Brushless DC motor 
e Aluminum diecast cabinet « Anti-resonant vis- 


coelatic main base « Cartridge not included 


OR cassette deck 


¢ Twin Well Deck « Some Functions Remote Con- 
trollable through Selected Technics Receivers « 
Both Transports Quick Auto-Reverse « Both Se 
Transports Quick Record and Playback « Dolby B- 
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etting a telephone used to 
= Pe simple. When you 
signed up for phone 
service, you got a basic tele- 
phone, and a monthly rental fee 
was attached to your phone bill. 
Four years ago, when the AT&T 
telephone monopoly was dis- 
mantled by the courts, the phone 
system as we knew it changed 
forever. With the break-up of 
AT&T, purchasing a telephone, 
rather than renting one, became 
the norm. A consumer could buy 
one just about anywhere: at a 
telephone boutique, at discount 
department stores like Bradlees 
or Zayre, at consumer electronics 
stores like Lechmere or Manufac- 
turers Marketplace, from 
catalogues, even from the 
neighborhood drugstore, which 
probably carried a few tele- 
phones alongside the alarm 
clocks and humidifiers. 

Today, buying a phone can be 
as challenging to the consumer as 
buying audio and video equip- 
ment, a computer, or any other 
high-tech device, and with prices 
ranging from $25, for a basic 
model, to $300, for a top-of-the- 
line cordless with all the bells and 
whistles, it’s wise to make an 
informed decision before you 
buy. You'll want to consider both 
fashion and function, and de- 
termine which features you need 
or desire. Do you call your 
mother 20 times a week? Then 
speed dialing (also called ab- 
breviated dialing) of frequently 
called numbers may be impor- 
tant. Do you waste a lot of time 
fighting through busy signals to 
connect with, say, airlines? Then 
last-number redial may preserve 
your sanity. Another factor to 
consider is quality. If you own it, 
it’s your problem if it breaks. 
Now consumers face a basic, 
almost philosophical dilemma — 
whether to buy a cheap phone 
(and throw it out if it breaks) or to 
buy a more expensive phone — 
which is more likely to be sup- 
ported with service — from a 
reputable manufacturer. 

Consumer telephones are fol- 
lowing two distinct development 
tracks. One, seen over the past 
year, is that of fashion and 
novelty telephones. The produc- 
tion of these has nothing, or very 
little, to do with telephone tech- 
nology, except that miniatur- 
ization of microelectronics has 
allowed designers to place the 
technology in new, often smaller 
and oddly shaped packages. 
Thus, you'll find everything from 
the sleek Becker Telephone (10- 
number memory, last-number re- 
dial, tone/pulse switchable, $89) 
to strictly gimmick devices such 
as a plastic football or a Cartoon 
character with a basic telephone 
inside. More futuristic is Pan- 
asonic’s unfolding mini cordless 
phone ($190), which flips open 
like Captain Kirk’s communicator 
to the starship Enterprise did 
whenever he wanted Scotty to 
beam him aboard. 

The other direction telephone 
manufacturers are taking is to 
combine established technolo- 
gies into a single unit and move 
office technology into the home 
to serve a dual, personal/busi- 
ness use, such as a two-line 
beeperless remote-answering- 
machine-and-telephone com- 
bination (pulse/tone switchable, 
nine-number memory, hold, 
power-failure memory back-up, 
three-way conferencing, from 
Record a Call, $150). Another 
manufacturer combines the stan- 
dard digital clock radio with a 
slim-line speaker telephone for 
less than $50. 

You've probably noticed that 
virtually all the new phones are 
touch-tone. Although rotary-dial 
phones are still available, mainly 
as novelties or as an antifashion 
statement, most of the country 
has switched over to touch-tone 
dialing. But types of touch-tone 
phones vary. Cheaper models 
often have a membrane touchpad 
— a flat, smooth plastic surface 
upon which the numbers, letters, 
and other symbols are printed. 
Press at the appropriate spot and 


For business or pleasure: Southwestern Bell’s FD 8000 


Ringing the future 


New ways to reach out and touch someone 


the signal is delivered. More 
popular is the button model, 
which has real, moving buttons 
to press. The spacing between the 
buttons, the feel, and the play of 
the buttons differ among models, 
so if you spend a lot of time 
dialing a phone, try the touch- 
pads to find the one you are most 
comfortable with. 

Most telephones now come as 
pulse/tone switchable. Pulse is 
the old way of signaling used by 
rotary telephones, in which the 
rotary dial triggers a sequence of 
electrical impulses. A touch-tone 
phone in the pulse mode does the 
same thing when the button is 
pushed, but tone dialing is much 
faster than pulse dialing. In the 
Boston area, it is unlikely you'll 
ever need pulse dialing, but you 
may someday take your phone 
somewhere else where pulse dial- 
ing is still the rule. 

These days, people often don’t 
bother to inform the phone com- 
pany when they hook up a new 
telephone. If they did, the com- 
pany would request two numbers 
— the phone’s Federal Com- 
munications Commission regis- 
tration number and the Ringer 
Equivalence Number (REN). The 
REN represents the amount of 
current the device draws from the 
telephone line. If you use more 
than one telephone, add up the 
individual RENs — in most cases 
the REN will be about one per 
phone — and make sure that the 
total doesn’t exceed five, or you 
won't be able to draw enough 
power from the line. Some 
phones or answering machines 
that need additional power must 
be plugged into the normal 
household current. 

With all the electronic mem- 
ory-dependent features that are 
now being placed in telephones, 
you need to concern yourself 
with power back-up or you risk 
losing what you have in memory 
should the power fail. Most 
phones provide either battery 
back-up or electronic circuitry 
that can store an electrical charge 
in case of a power failure. Bat- 
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teries generally provide longer 
back-up. Some tests have shown 
that the new phones’ micro- 
electronics can be subject to 
power-surge damage, but surge 
suppression is generally handled 
by the local phone company. 
* 

According to Frank Reece, 
president of US TeleCenters in 
Boston, there are two upcoming 
changes in the public-telephone 
network that will be of particular 
importance to us in the Boston 
area. One is the division of the 
617 area code into two area codes 
later this year, which will put 
approximately 200 communities 
outside Route 128 into a new area 
code, 508, leaving about 100 
Boston-area communities in 617. 
(New England Telephone 
promises that there will be no 
charge increases with the 
division of the 617 area code.) 
The second change will be a new 
charge to residential customers 
for directory assistance. 

What this all means to con- 
sumers is that memory and 
speed-dialing functions, though 
seemingly a luxury now, will 
become more desirable or even 
necessary for home telephones. 
Programmable memory allows 
for frequently used and emer- 
gency numbers to be stored and 
automatically dialed when a 
single- or double-digit code is 
pressed. Other factors being 
equal, the more memory a tele- 
phone has, the more it costs. 
Some basic memory phones ac- 
commodate only three emer- 
gency phone numbers. On the 
low-priced end, Telequest Queue 
Plus, among many, offers a nine- 
number memory (maximum of 15 
digits per phone number) and 
three emergency numbers with 
corresponding color-coded but- 
tons ($50). Panasonic offers a 
two-line telephone with a 30- 
number memory for about $120. 
Sony offers several models at 
around $100 with 54-number 
auto dialing. 

When evaluating memory, re- 
member that it takes 11 digits to 


dial the typical long-distance call 
in the US. Overseas calls require 
more digits. Most consumer tele- 
phones allow about 16 digits, 
though some offer as many as 32. 
An LED screen is particularly 
helpful on phones with large 
memories so that numbers in the 
directory can be replaced and 
edited. 

Southwestern Bell offers a two- 
line model that stores 100 phone 
numbers that are called up by 
name, such as Bob (dial B-O-B), 
but that speed dials only 10 


numbers ($150). The CDT 
AP2002 is another two-line 
phone, holding up to 200 


numbers, 32 digits each, for auto 
dialing, which are activated by 
dialing three digits ($129). A large 
directory, even if it doesn’t 
provide speed dialing for each 
number, may become more at- 
tractive when the phone com- 
pany begins charging residential 
customers for directory infor- 
mation. 

As charges for installation have 
gone up, cordless telephones 
have become increasingly 
popular. Just plug a base unit 
with its own handset and touch- 
pad (such as Extend-A-Phone 
EX-8050, $150, or the Sony 
corded/cordless, $300) into the 
existing modular jack and an 
electrical outlet, and the cordless 
unit can be the extension phone, 
thus saving additional installa- 
tion charges. Many cordless 
phones have a paging feature 
that allows communication be- 
tween the cordless device and the 
base unit, allowing the two to 
function as an intercom. Cordless 
phones cover up to 1500 feet. If 
you are getting poor reception 
within that range, you probably 
have the base unit poorly posi- 
tioned, near some (often hidden) 
source of interference with the 
radio signal. The solution is to 
move the base unit, preferably to 
a higher level in the house. Basic 
cordless telephones can cost as 
little $50 and offer a single 
channel. 

Although there has been no 


great technical advance since the 
introduction of cordless phones, 
manufacturers have made small 
incremental advances. Sound 
quality is improving, particularly 
at the high end, though inexpen- 
sive cordless telephones still fre- 
quently sound like the caller is 
sitting in a hollow drum. The 
cordless telephone is simply a 
low-power radio transmitter/ 
receiver. The devices operate at 
frequencies below those of FM 
radio. The FCC has provided for 
10 separate channels between 46 
and 49 MHz. The best models 
offer automatic switching be- 
tween channels as the phone 
seeks out the clearest channel, 
and the base unit also provides a 
conventional touchpad and 
handset. The cordless phones re- 
quire batteries. High-end models 
provide rechargeable/replace- 
able NiCd (nickel cadmium) bat- 
tery packs. 


Telephone-answering 


chines have become so wide- 
spread that the hostility they 
generated when they first ap- 
peared seems to have abated. The 
latest innovation in telephone- 
answering technology for the 
home is the tapeless answering 
machine. Instead of storing 
messages on tape, the messages 
are stored in electronic memory, 
much like the more sophisticated 
voice-mail systems developed for 
the corporate world. By eliminat- 
ing tapes, the manufacturers can 
make small devices and not be 
concerned with a tape-drive sys- 
tem that is susceptible to mechan- 
ical failure. Execudyne offers 
such a telephone for about $150. 
Again, power back-up is critical 
or you'll lose messages during a 
power failure. 
* *” 

The most exciting recent tele- 
phone development is the arrival 
of high-speed facsimile (fax) ma- 
chines at prices dropping below 
$1000, which puts the product 
within reach of independent pro- 
fessionals who work alone or 
often work at home. A fax sends 
the contents of a printed page 
over a regular telephone to 
another fax machine, which re- 
assembles the page and prints it 
out. A fax comprises, essentially, 
an optical scanner, modem, 
thermal printer, and micro- 
electronics, explains Tom 
Thurston, manager of product 
information at US TeleCenters, 
Boston. Group 3 fax machines, 
the current state-of-the-art fax 
machines as far as ordinary tele- 
phone lines are concerned, can 
send a standard letter over tele- 
phone lines in 20 seconds. The 
speed is achieved by the develop- 
ment of circuitry that can now 
identify white spaces, and so it 
doesn’t waste time sending those 
elements as text or graphics. 
(Group 4 machines require a 
special telephone line and are 
priced for corporate budgets on- 
ly.) 

Group 3 fax machines gener- 
ally run from $1200 with a few 
extras, such as automatic paper 
cutting (fax thermal paper comes 
on a continuous roll), to almost 
$4000 when loaded with extras, 
such as capability for unattended 
operation (the machine could, for 
example, spend all night dialing 
and send material out when 
telephone rates are cheapest). 
Some Group 3 fax machines are 
being sold by discounters for 
under $1000, but beware of 
people trying to unload Group 2 
fax machines at what might 
appear to be bargain prices. A 
Group 2 machine takes several 
minutes to send a printed page 
over the phone lines. You can eat 
up any initial price savings and 
much more in long-distance 
charges very quickly, warns 
Thurston. 

A personal computer can act 
like a fax if it’s equipped with a 
modem and a fax board (about 
$1000). Some online services, 
such as Western Union’s Easy 
Link, now offer computer-to-fax 
transmission for users whose 
computers aren't equipped with 

Continued on page 22 
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THE BOSTON PHOENIX, 


t a panel discussion con- 
A ducted at the winter CES, 

entitled “Will Congress 
Kill DAT?”, the consensus was 
that the fight will be close but 
that the proposal to require copy- 
code scanners in digital audio 
tape (DAT) recorders probably 
won't pass. Aside from its specific 
pros and cons, the anti-DAT bill 
would put limits on a new 
technology and, according to 
Congressman Joe Barton of Tex- 
as, that is a precedent Congress is 
reluctant to set. 

At present the copy-code con- 
troversy is in the hands of the 
National Bureau of Standards 
(NBS), the government body that 
is responsible for ensuring that 
all measuring tools (rulers, 
clocks, scales, thermometers, and 
so on) have a sound scientific 
basis. Although the NBS has no 
special expertise in audio, 
acoustics, or music, it is supposed 
to advise Congress on the copy- 
code issue. Last spring, when 
there was strong pressure from 
record companies who urged 
Congress to adopt the CBS copy- 
code system, our legislators de- 
fused the situation by passing the 
buck to the NBS. 

According to the copy-code 
plan, new records and tapes 
would be “notched” by inter- 
mittent filtering of the music to 
remove sounds in a narrow band 
around 3.8 kHz, and DAT re- 
corders would contain a “‘scan- 
ner” that would stop the record- 
ing process when it detected this 
notch in an incoming signal. Thus 
copyrighted recordings could not 
be copied. The NBS inquiry, then, 
focuses on three questions. 

1) Does the copy-code system 
reliably block copying? Ap- 
parently, yes. 

2) Does the notch filtering 
degrade the sound of the music? 
This is the central issue. In the 
February issue of High Fidelity, 
David Ranada listed three dozen 
passages, in music from 
Beethoven to the Beatles, in 
which sound is obviously altered 
by the copy-code notch. 

3) How easily can the copy 
prevention be defeated? One 
relatively easy method was de- 
scribed by Ranada last July. Ob- 
viously the copy-code system 
won't deter professional pirates; 
it will only stop casual .home 
copying of recordings. Does it 
make sense to degrade the fidel- 
ity of all records just to stop 
home copying? 

The NBS report, scheduled for 
publication within the next few 
weeks, is not likely either to en- 
dorse or to condemn the copy- 
code system. A blanket condem- 
nation is virtually out of the 
question, since the filter’s effect 
is not always obvious; the notch 
alters only a few notes of the 
spectrum and can be switched in 
and out during mastering to min- 
imize its sonic damage. The NBS 
report probably will say that the 
copy-code notch is audible to 
some people, in some music, 
some of the time — an inconclu- 
sive finding that will leave Con- 
gress back where it started. 

The CES panel, consisting of 
Congressman Barton, Con- 
gressman Robert Kastenmeier of 
Wisconsin, and Register of 
Copyrights Ralph Oman, ex- 
pressed the wish that the DAT 
controversy be resolved by com- 
promise. Two possible com- 
promises were mentioned. One is 
a royalty tax on blank DAT tape. 
The other is the Philips one-copy 
system, an idea that has been 
gathering informal support but 
has not been officially endorsed 
by anyone, not even Philips. 

* * ” 

The one-copy scheme has a 
curious history. It was proposed 
last spring by Peter Plompen, an 
executive at the giant Philips 
research lab in Eindhoven, 
Holland, in a speech at a London 
copyright seminar sponsored by 
the Europear. Economic Com- 
munity. Curiously, the 
bureaucrats at Philips haven't 
supported the proposal or even 
made its text available. The idea 
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The DAT controversy rages on 


became public knowledge be- 
cause people who attended the 
seminar talked about it and the 
story was picked up by British 
writers, notably Barry Fox in 
Studio Sound. 

The orie-copy proposal begins 
by recognizing why record com- 
panies are panicked by DAT. 
Allegedly their worry is that once 
a recording is copied onto DAT, it 
can be endlessly reproduced by 
digital gopying with virtually no 
loss of quality. “The awesome 
thing about digital taping is that it 
isn’t just taping, it’s cloning,” 
says Beatles producer George 
Martin. “However many copies 
you make, the product is just as 
good as you get in the studio.” 

Compromises were adopted in 
the design of DAT recorders 
three years ago to prevent direct 
digital dubbing of CDs onto tape. 
DATs are locked out of recording 
at the CD’s sampling rate, and 
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they also stop recording when 
they sense the copy-protect flag 
in the CD’s digital bit stream. But 
these changes, which made the 
DAT a crippled medium in the 
eyes of Japanese audiophiles, 
didn’t solve the problem. A DAT 
deck could make a nearly exact 
copy of a CD through its analog 
inputs, and each DAT tape could 
then serve as the source of an 
unlimited number of digital 


copies, thus undermining the ' 


market for new records. 

In the record -companies’ view, 
the first two levels of copy 
protection — that is, those that 
prohibit digital dubbing of audio 
sampled at 44.1 kHz or whose 
copy flag is set — might as well 
not exist. To prevent the use of 
DAT recorders for digital cloning, 
they say, they must block ail 
copying through the DAT’s 
analog inputs. Copy code is for 
them the magic bullet that hits 


this target. 

The Philips one-copy scheme 
is a simple alternative to copy 
code that would deter digital 
piracy while eliminating any 
need for notch-filtered records. 
The proposal can be summed up 
in one simple idea: make every 
consumer-grade DAT recorder 
put a copy-protect flag into its 
own recordings. Then a DAT 
could freely record from any 
source, analog or digital, but DAT 
tapes could not be digitally 
cloned. You could copy a CD 
onto DAT tape, but you could not 
dub that tape digitally onto a 
second DAT. Thus copying a 
recording once for personal use 
would be easy, but the copying of 
copies would involve decoding to 
analog and re-encoding back to 
digital, with slight but accumulat- 
ing losses of fidelity. 

Consumers would retain their 
present freedom under copyright 


HIGH DENSITY RECORDING 


law to dub recordings for per- 
sonal use. You could copy any 
recording from any source onto 
DAT tape for any legitimate 
reason — for example, to collect 
favorite selections, or for car 
playback. You could record 
broadcasts for later playback, and 
you could give a DAT tape to a 
friend to introduce him or her to 
an artist or composition. Without 
the unreliability imposed by 
copy-code scanners, you could 
use a DAT to record live music or 
even to start your own record 
company. (Some conspiracy 
buffs think this is why record 
companies are afraid of DAT, but 
I don’t believe it.) 

In sum, under the Philips one- 
copy system, DAT recorders 
would be what tape recorders 
have always been, but with better 
fidelity. Consumers would retain 
their historical freedom to make 
their own recordings from any 
source, whereas the digital dub- 
bing that worries record com- 
panies would be blocked. Instead 
of lobbying governments, pun- 
ishing consumers, and notch- 
filtering our musical heritage, 
record companies could concen- 
trate their antipiracy efforts on 
enforcing existing laws against 
the large-scale commercial 
pirates who cause real economic 
harm. Bypassing a DAT re- 
corder’s copy-flag protection 
would be illegal, and pirated 
tapes would be easy to identify 
since any DAT tape without a 
copy-protect flag would be illegal 
and could be confiscated. 

The one-copy scheme is not 
ideal, since it would banish 
digital tape editing and digital 
tape-to-tape dubbing from the 
consumer domain, thereby crip- 
pling one attractive feature of the 
DAT. Amateur recordists would 
have to edit and copy their own 
tapes in analog form or invest ina 
professional DAT machine. But 
one-copy is a_ vastly better 
proposal than the whole crazy 
copy-code system. Keep in mind 
that the DAT has already been 
crippled for the sake of copy 
protection. I'll bet that, if given a 
choice, most listeners would will- 
ingly sacrifice the ability to make 
multigenerational digital tape 
dubs in favor of restoring the 
DAT’s original ability to dub 
favorite CDs digitally onto tape 
for personal listening. 

Congress isn’t actively con- 
sidering the one-copy idea, since 
nobody has endorsed it or writ- 
ten it up as a bill. If the copy-code 
bill threatens to become law, the 
one-copy scheme will have to be 
formally proposed as a substitute. 

The CES panelists agreed that 
the DAT/copy-code issue will 
come to a head sometime this 
year, especially if manufacturers 
bring recorders to market (which 
the panel members, all pro-DAT, 
seemed to favor). But Japanese 
DAT manufacturers were made 
very nervous by last summer's 
computer-chip trade sanctions, 
and by the punitive measures 
enacted against Toshiba for sell- 
ing quiet propellors to the Sov- 
iets, and they may not export any 
digital recorders to the US until 
the issue of possible Con- 
gressional retribution is settled. 
In 1986 the anti-DAT campaign 
was a copyright issue, but in 1987 
it became part of a decidedly 
protectionist and rather anti- 
Japanese trade bill that may 
appear again this year. 

DAT recorders are likely to 
remain hostage to this uncertain- 
ty for a few more months at least. 
One rumor (albeit unconfirmed) 
says that the Japanese Ministry of 
Trade has embargoed the export 
of DAT recorders to the US, 
fearing that it would be like 
waving a red flag in front of 
Congress. Marantz officials in the 
US promised last summer to start 
selling DAT recorders here by 
October 1987, but their Japanese 
suppliers are still refusing to de- 
liver the product. Harman-Kar- 
don and Onkyo also say they 
want to be first on the US market 
but can’t get deliveries. Conclu- 
sion: the DAT is still on hold. O 
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The sound and the fur 


Is digital remastering fair to original recordings? 


by Peter W. Mitchell and E. Brad Meyer 


t the November 1986 con- 
A vention of the Audio En- 

gineering Society, in Los 
Angeles, one of the most heavily 
attended convention events was 
a panel discussion on preparing 
old master tapes for reissue on 
CD. The topic is hot now because 
record companies are flooding 
the market with CD reissues of 
old analog recordings. 

The discussion focused on 
ways in which engineers can 
recover the best sound from old 
recordings. One _ panelist 
emphasized the importance of 
fine-tuning the azimuth of the 
heads on the tape machine to 
match the alignment of the high 
frequencies on the tape. (One 
very expensive cassette deck, the 
Nakamichi Dragon, adjusts this 
parameter automatically; it can 
also be a factor in older open-reel 
tapes recorded on poorly aligned 
machines or stored in the wrong 
temperature and humidity.) 
Other panelists discussed the use 
of test tones on old tapes to 
correct for differences between 
old and new tape machines in 
playback equalization (especially 
important with Dolby noise re- 
duction); ways of cleaning tapes 
to minimize tape dropouts; using 
a digital editor to make inaudible 
splices that “bridge” an unfixable 
dropout; and other useful tips for 
recovering maximum fidelity 
from old tapes. Then the dis- 
cussion turned to creative issues, 
and things heated up consider- 
ably. 


Dynamic ranges 

In pre-Dolby days, recordings 
had to be compressed to fit the 
limited dynamic range of tape. In 
some cases symphony orchestras 


were instructed to play no lower 
than mezzo piano and no louder 
than mezzo forte to accom- 


modate the recorders. In other 


cases manual gain-riding was 
used: the recording engineer 
turned up the soft passages and 
turned down the loud ones. For 
the classic 1954 ‘‘’Ein 
Heldenleben” recording con- 
ducted by Reiner, RCA producer 
Jack Pfeiffer still has the original 
session notes showing how the 
recording levels were adjusted 
for each passage. So in trans- 
ferring to digital he manually 
undid his previous adjustments, 
turning loud passages up and soft 
passages down, and reached the 
original dynamic range. This 
practice has an added benefit: as 
soft passages are pushed down to 
their natural level the tape hiss is 
reduced, so the producer be- 
comes in effect an intelligent 
noise-reduction system. 

But what if there is no infor- 
mation about the original com- 
pression? Who can be trusted to 
do it properly if the original 
engineers are unavailable? Auto- 
matic expanders often produce 
excessive and unmusical results, 
whereas manual operation de- 
pends on the musical taste of the 
engineer, who in effect becomes 
part of the performance. In any 
case, the resulting CD is not an 
accurate replica of the recording 
that the performers originally 
approved for public release, but 
an idealized version of the re- 
cording as it might have been had 
modern wide-range tape re- 
corders existed back then. 

Dynamic expansion is inap- 
propriate or impractical for some 
recordings, and tape hiss remains 
a problem. How much use shou!d 


be made of filters and “noise 
gates” that remove low-level 
high frequencies from old tapes 
when they are transferred to CD? 
Can we trust today’s engineers to 
use such tools tastefully without 
corrupting the sound of classic 
performances? The answer, in 
some cases, is clearly no. Filters 
and noise gates are all too easily 
misused. One glaring example is 
the Gilels/Reiner Brahms Second 
Piano Concerto (RCA 
RCD1-5406), on which, during 
the quiet moments, the piano 
modulates both the tape hiss and 
the entire string section. 


Equalization 

The next big question concerns 
frequency balance. Many pro- 
fessional microphones, old and 
new, are known to depart 
substantially from flat frequency 
response. Should we correct for 
these or should we assume that 
the producer chose and placed 
the microphones to achieve a 
specific intended effect? Many 
older tape recorders apparently 
put less bass energy on the tape 
than do modern machines, so 
that tapes made on them sound 
somewhat thin. Should the engi- 
neer doing the CD version re- 
equalize to correct for those 
aberrations and thus provide the 
most natural sound? 

Suppose we assume that we 
are free to alter the frequency 
balance of an old recording to 
taste. If the original is a multi- 
track master, do we re-equalize 
each track individually to fix the 
known aberrations of the mike 
used on that track? How far do 
we go? Our problem is like that 
faced by the art restorers who are 
washing off three centuries of 


soot and varnish from the paint- 
ings in the Sistine Chapel: clean- 
ing gives us a clearer view of the 
original performance, but at what 
point in cleaning do we risk 
altering what made the old mas- 
ters worth saving in the first 
place? 


Changing the room 

Some proponents of artful 
tinkering pose the question in 
another form: do we want the 
best reproduction of 30-year-old 
recordings, with all of their built- 
in limitations, or do we want the 
music as it would have sounded 
with the use of modern equip- 
ment? This is the interventionists’ 
attempt to take the moral high 
ground — after all, music is 
clearly the more important focus. 
To consider one currently rele- 
vant example, would the addition 
of electronically generated con- 
cert-hall ambience to Toscanini’s 
dry Studio 8-H recordings serve 
the music better and win a larger 
audience for the conductor's art- 
istry? 

Artificial reverberation is a 
modern invention, and any use 
of it on reissues of old recordings 
unequivocally represents a 
change in the original producer's 
conception. In effect, the modern 
producer who adds reverb to an 
old recording is rejecting the or- 
iginal choice of recording venue 
and also second-guessing the 
conductor or musicians, who 
shape the performance to fit the 
acoustical space they hear as 
they play. Unless used with ex- 
treme restraint, artificial rever- 
beration will muddy the sound; 
for examples, listen to almost 
any of the CBS Columbia Jazz 
Masterpieces series. 


Track records 
Multitrack recordings pose 
another problem, which gen- 
erated a violent argument when 
the Beatles CDs first came out. 
The first two Beatles LPs, Please 
Please Me and with the beatles, 
were recorded in the fashion of 
modern multitrack recording, 
with different musical elements 
stored separately so that balances 
could be adjusted later. But the 
only machine then available to 
producer George Martin for the 
purpose was a two-track stereo 
deck. To his dismay, Parlophone 
released “stereo” versions of the 
records that had, for example, all 
the voices and rhythm guitar all 
the way on the right, with drums, 
bass, and lead guitar bunched 
together in the left speaker. 
Should those first two records be 
reissued that way, or should the 
public hear only the mono mix 
that Martin intended? (There is 
no excuse for EMI’s mono mix- 
down of Beatles for Sale and A 
Hard Day’s Night, which Martin 
himself mixed in real stereo.) 
Unquestionably, one of the 
best ways to minimize hiss and 
restore clarity is to use the 
original multitrack master in- 
stead of the final stereo mixdown 
tape. The old mix was made by 
copying the original tracks onto a 
second (and then, usually, a 
third) analog tape, with each step 
adding hiss, distortion, flutter, 
modulation noise, and so on. The 
original tracks have a clarity 
often missing in the final mix- 
down, and if those tracks are 
mixed directly to stereo digital 
tape, the results can sound spec- 
tacularly good. 
Unfortunately, doing a new 
Continued on page 22 


Canon Cartridge Quality: good-bye 
service blues. 

No mess, no downtime. You’re the service- 
man for normal maintenance on anything 
that can run out or wear out. Just pop in 
another Canon personal copier cartridge, 
when the toner runs out or there’s a prob- 
lem with the drum or developer unit. Now 
you re good for the next 2000 copies! 


Canon: six colors, any paper. 

You can also change colors with the same 
simple switch of a cartridge. Canon PC’s 
are the only ones to offer you choice of 
black, brown, blue, light blue, red or 
green. On almost any paper - label to let- 
terhead, transparency to business card. 
From small office to busy family, Canon 
cartridges offer incredible versatility. 


Canon: up close and personal. 

Whether it’s on the counter in the store; 
in the conference room at the office or on 
the desk in the den, the Canon PC is light- 
weight and a miser on space. 

Considering the cost and ease of operation, 
you might want several for many purposes. 


Home or office, make Canon your line. 


Canon 


PERSONAL COPIERS 


Personal cartridge copying. 
Plain and Simple. 


For the Canon Dealer nearest you call: 
1-800-327-8268. 


Dealer Inquiries Welcome. Call: 
1-800-EASTCO8 


Canon desk-top, practical affordability: 
it’s all in the family. 
Each personal copier fits a different need. 
And each is the best you can buy. 
PC-10 issosimpleit 
doesn’t even 
have a copy start 
switch. And you still get a 
flawless copy, in just seconds! 
PC-14 feeds without 

a cassette; makes 
8 copies a minute 

_ and up to 19 automati- 
cally. On almost any type of paper. 


PC-20 adds automatic 
paper feedings that 
holds up to 100 sheets. 


PC-25 comes with 
enlargement/reduc- 
tion capabilities; 
legal-size originals; and has an optional 
five-bin PC mini sorter on some models. 
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Your Best. And The Fun Never Ends. 


overheads and handouts. We'll show you how to give better more 


Your kids will want to keep learning even after school—with the Apple IIcs™ 


meaningful presentation. Start with Macintosh™ Apple's most powerful 

business computer with powerful text and graphic capabilities already That's because its remarkable capabilities for graphics and sound make learning 

built in. Add software like PowerPoint, MacDraw, and Cricket Graph, to more fun. Much like the Apple® computer they're probably using in school 

instantly create attention grabbing graphics. Add the ImageMaker film right now. ; oes 
But the Apple [Ics will not only reinforce what your children are learning in 


and can color slides for less than .50¢ each. per ten 
Like Music Theory and Composition—complete with live demonstrations. Or 

in publication quality on the principles and practices of fine art, drawing or painting—in 4,09 brilliant colors. 
the new Apple LaserWriter ][ And that’s just for starters. Because with more than 10,000 software programs 
printer. Come see how to make available for the Apple IIcs, your children will never run out of things to learn. 


your presentations better at Nor will they want to. 
Ferranti-Dege. Give us just one hour Visit us for a demonstration. And bring your kids. They may already know 


and we'll show you how easy a thing or two about learning on an Apple computer. And about having fun 
ith it, too. sa]- 
it is. Ferranti-Dege's Apple DeskTop _—S Special: Apple //gs System $1995.00 


Presentation day is Thursday Feb. 25th. (or only $79.00/month)Call for details 


Call to reserve your space. | JFERRANTI -IDEGE} 


JFERRANTI computers 
- 455 Brookline Ave. Boston + 232-2550 


_ 455 Brookline Ave. Boston + 232-2550 mainte 


*Place your order prior to the 


i | manufacturer's release date, 
pay only $30.00 for the 
movie and in 45 days.the 


movie is Yours! Call for 
further details. 


“AN AMER 
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NC 
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off suggested retail price. 


The $30/45 day movie sale is 
Boston’s best video deal! 


JAMES BOND 0077 


THELIVING 


. .. your quest ends here. 
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Free cassette offer is limited, so get yoursnow! 


is 
‘ 


0-pack, get 
90 audio cassette free 


an XLII-S 


Buy 10-pack, get 
IX-90 audio cassette free. 


NO OTHER AUDIO TAPE DEL 


HER FIDELITY. 


maxell 
The Tape 
That Delivers 
Higher Performance. 
; BOSTON’S BEST RECORD STORE ... 
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All systems 
Is IBM’s new OS/2 a change for the better? 


by Michael Bloom 


n its role as information 
I minister to the American cor- 

porate world, IBM has prided 
itself on keeping its large main- 
frame systems upward-com- 
patible. This means that, if you 
used IBM machines in the past, 
your knowledge and experience 
are still valid. Not everything is 
exactly the same, of course — 
there are vast improvements in 
the operating environment, new 


' features in the languages, and so 


on. But if you could write in IBM 
Job Control Language in the ‘60s, 
on decks of punch cards, your 
code will still work today, typed 
into an interactive terminal. 

That policy, along with the 
expectations of personal-com- 
puter experts, went out the win- 
dow last April, when IBM in- 
troduced its new Personal Sys- 
tem/2. The PS/2 line instantly 
replaced all of IBM’s previous 
desktop machines — within the 
month they stopped manufac- 
turing PC/XTs and threatened to 
terminate the AT. IBM further 
announced that its new com- 
puters would be the platform for 
a new operating system with 
powers and abilities far outstrip- 
ping MS-DOS, including win- 
dows, multitasking, and a mouse- 
driven, point-and-shoot user in- 
terface. The company strongly 
implied that the new hardware 
and software would also lead the 
way toward a consistent architec- 
ture across all of IBM’s product 
lines, up to the biggest main- 
frames, which would allow all 
models to share data and soft- 
ware with unprecedented ease. 
Much of this was pure vaporware 
at the time of the announcement, 
but the Standard Edition of OS/2, 
the new operating system, is now 
in release — four months ahead 
of schedule, in fact. So we can 
now begin to look at this new 
equipage as a system, and see 
what Big Blue intends for the 
future of computing. 


How compatible are these 
new, redesigned machines with 
the boxes already in use on 10 
million desktops? For all practical 
purposes, software is 100 percent: 
the processor chips are of the 
same Intel 80x86 family of micro- 
processors — including the 
Model 80, which is IBM’s first 
acknowledgement of the top-of- 
the-line 80386 — plus they run 
MS-DOS and all the applications 
in general use. The Video 
Graphics Array, a built-in video 
interface that replaces the mad- 
dening old system of choosing 
display cards to suit your 
monitor, emulates most of the 
extant displays. The Model 30 
essentially replaces the old XT, 
but it comes with 640K of mem- 
ory (the most MS-DOS allows) as 
a standard; the Model 50 similar- 
ly replaces the AT; while the 60 
and 80, big boxes that sit on the 
floor and come with no less than 
a megabyte of RAM and 40 megs 
of hard-disk storage, are being 
pitched to power users. 

But the new models introduced 
a number of hardware incom- 
patibilities. The most obvious 
was the new diskettes: instead of 
the old standard five-and-a-quar- 
ter-inch floppies, the PS/2s use 
the hard-shelled three-and-a- 
half-inch diskettes, which IBM 
had previously only employed on 
its ill-fated laptop. To be sure, 
this format has notable advan- 
tages: the smaller disk has up to 
four times the storage capacity of 
the larger one, it can be carried in 
your pocket, and the casing 
guards it against falls, finger- 
prints, and other accidents. But if 
you've already invested heavily 
in software in the old standard 
format, which you can’t physical- 
ly load, you have every right to 
be miffed, especially if any of 
your programs are copy- 
protected. IBM did announce an 
outboard expansion five-and-a- 
quarter-inch disk drive, but sup- 


plies were erratic at first; it’s also 
a bear to install (I speak from 
experience), takes up far too 
much space on your desk, and 
doesn’t read the high-density AT 
diskettes. IBM’s other solution 
was a facility to wire the PS/2 to 
your old machine and move the 
data across, but it’s strictly a one- 
way transfer, intended to render 
your old PC obsolete. 

Moreover, Models 50, 60, and 
80 incorporate a new bus tech- 
nology (the bus is the common 
communications pathway con- 
necting all the computer’s parts) 
called Micro-Channel, which, ac- 
cording to the ad copy, allows 
data to share the bus the same 
way commuters share a super- 
highway, thereby increasing 
throughput. The trouble is that 
the Micro-Channel bus _ is 
physically different from the old 
standard — so much so that no 
existing expansion boards can be 
plugged into the PS/2’s slots. If 
you need to use an internal 
modem or a terminal-emulator 
card to connect to a mainframe, 
or more esoteric hardware like a 
MIDI interface, the new con- 
figuration won't accept the ones 
you're using now. Once again, so 
much for upward compatibility. 

IBM promised, and _ shortly 
began to deliver, a selection of 
new products bearing their 
stamp. But I have found their 
terminal-emulator card, for ex- 
ample, to be as cantankerous as 
their expansion drive. Only now, 
10 months later, are third-party 
venders back in the game with a 
decent selection of Micro-Chan- 
nel products. IBM has made this 
difficult by offering far less tech- 
nical support on the Micro-Chan- 
nel than they did on their old bus: 
they give a very precise descrip- 
tion of the interface, and not 
another word. Meanwhile, 
rumors are beginning to circulate 
that, in practice, the Micro-Chan- 
nel’s data-sharing algorithms ex- 


perience severe performance de- 
gradation under heavy load; IBM 
hotly denies this. 

Now, about OS/2, available 
from IBM dealers for $395 list: the 
new operating system, developed 
by Microsoft (who also wrote 
MS-DOS) under IBM’s direction, 
runs on machines using the 80286 
or 80386, which include ATs and 
their compatibles, precocious ma- 
chines like Compaq’s Deskpro 
386, and the PS/2 Models 50, 60, 
and 80 — provided they have 
enough memory. The ads lead 
you to believe that the shiny new 
PS/2s in the shops are OS/2 
ready, but that’s not so: the 
operating system needs a mini- 
mum of one and a half mega- 
bytes of RAM to run at all, and 
the standard configuration, re- 
member, is only one meg. Nor 
does this amount of memory 
include that necessary for ap- 
plications, which will probably 
be equally profligate since pro- 
grammers don’t yet know how to 
write optimally in the OS/2 
world. Besides, with up to 16 
megabytes to play with, why 
bother? It’s a good thing the 
memory-expansion cards are 
ready. 

Notwithstanding, can you do 
useful work in OS/2 today? Yes, 
but it seems unlikely that you'll 
realize any real advantages. OS/2 
contains a DOS-emulation mode, 
so you can still run your current 
software, but this cancels out the 
advantage of OS/2's speed. DOS 
communicates with the hardware 
through ‘“‘interrupts,’” special 
high-priority system calls that tell 
the machine to drop what it’s 
doing and perform some specific 
task, usually I/O (input and 
output). The PRINT SCREEN key 
is a clear example of a special 
interrupt routine: whatever else 
your program was doing goes on 
hold until the entire screen has 
been sent to the printer. DOS 
resorts to this arcane method 
because that’s also how the hard- 
ware talks to itself: for example, 
the keyboard issues an interrupt 
whenever you hit a key, to catch 
the computer's attention. OS/2 
packages a lot of these I/O tasks 
as functions, which essentially 
wrap them in extra layers of 
software. So while in DOS- 
emulation mode, it has to trap the 
interrupts issued by the program, 
convert them into the appropriate 
OS/2 function calls, and convert 
them back into the hardware 
interrupts that really do the work. 

Of the other capabilities IBM 
promised for OS/2, few appear in 
this release; we'll have to wait for 
the Advanced Edition in a year or 
more, at twice the price. It doesn’t 
yet have the communications 
interfaces to mainframes or the 
tools for developing applications 
that integrate many computers. It 
doesn’t yet include the gen- 
eralized data-base query 
language. It doesn’t yet contain 
the Presentation Manager, with 
its windows and graphics tools. It 
does multitask, but only one of its 
“‘threads,’” as the new 
terminology has it, can be a DOS 
program in emulation mode at 
any time. There are also further 
caveats: many popular programs, 
like Lotus 1-2-3, write their out- 
put directly to video memory in 
the interest of speed, rather than 
going through the operating sys- 
tem, so if you run them in the 
background they'll overwrite 
whatever else you're trying to do. 
(Lotus and the others will have to 
remove this optimization, which 
is admittedly a little over-tricky, 
and resort to operating-system 
calls in software revisions for 
OS/2.) If you have a real need for 
multitasking, alternatives like 
Desqview and Microsoft Win- 
dows have been available for a 
while. Not until the Advanced 
Edition, if then, will we achieve 
radically new capabilities. 

Bill Gates of Microsoft is re- 
portedly itching to write an oper- 
ating system for the 80386 chip, 
which can access up to four 
gigabytes (thousands of mega- 
bytes) of 32-bit memory — miles 
beyond the AT-class machines. 


Several commentators have 
taken note, and advise against 
making any heavy investment in 


 OS/2 in its current state. Accord- 


ingly, some of the major software 
houses are hedging their commit- 
ment to OS/2; Microsoft itself is 
touting Windows at least as 
strongly as its own competing 
operating system. Most of the 
early work in OS/2 is coming 
from the large data-base venders, 
partly because data-base pro- 
grams can easily use the 16 
megabytes of memory, and partly 
because they want to ensure their 
market share before the Ad- 
vanced Edition hits the stands, 
with its own relational data-base 
package. 

The real purpose, both of the 
new hardware and the new 
software, seems to be to reclaim 
IBM’s dominance of the industry. 
Big Blue sees itself under attack 
from two fronts. On one hand, 
the compatibles and “clones” 
have been outstripping IBM in 
price, performance, or both — the 
most notable company is Com- 
paq, who sold an 80386 machine 
a year before IBM. On the other 
hand, users are finding that 
technologies from other venders 
are easier to use than IBM and 
MS-DOS, and better at meeting 
their needs. As its ads say, Digital 
now has the ability to link its 
computers to others in a com- 
paratively straightforward man- 
ner. Apple’s Macintosh offers 
AppleTalk, another user-friendly 
networking technology, and its 
graphic interface allows instant 
access to applications, a far cry 
from the steep learning curve of 
the hybrid MS-DOS command 
language. 

IBM dreams of once again 
being the sole source for corpor- 
ate America’s computing, as it 
was, in the ‘60s, and the PS/2 
running OS/2, if accepted by the 
marketplace, would further that 
goal. The various hardware im- 
provements, however well-inten-- 
tioned, could have been im- 
plemented without introducing, 
the incompatibilities that 
changed the rules on third-party 
venders. The creation of a de 
facto new standard was surely 
intended to counter the clones 
and give IBM an edge as a seller 
of peripherals. The coming Ad- 
vanced Edition of OS/2 will, via 
Presentation Manager, give users 
something like the Macintosh 
interface — the new Model 25, 
the entry-level afterthought of 
the line, even looks a little like 
the Mac. OS/2 also promises 
users easier access to their main- 
frame data — _ through 
proprietary IBM mainframe soft- 
ware. IBM will also be marketing 
turnkey systems, off-the-shelf 
hardware-and-software solutions 
to typical business problems. All 
of this will tie information-sys- 
tems departments more closely to 
IBM’s apron strings — if they buy 
in. 

But there is no reason to. think 
of IBM as either infallible or 
benevolent in the microcomputer 
world. Of the various IBM micros 
that preceded the PS/2 line, half 
were stiffs: the PCjr, the portable, 
and the PC/RT. IBM says the new 
computers are selling very well 
indeed — one of the activities at 
the last Comdex computer con- 
ference was a dinner honoring 
the millionth buyer of a PS/2 — 
but it remains to be seen whether 
these machines are in the hands 
of real users or just in the offices 
of executives whose perks in- 
clude the latest IBM iron on their 
desktops. Nor will the 10- 
million-plus old-fashioned com- 
puters in productive use today go 
away, whatever IBM says about 
it: that’s just too many to write 
off. In 1981, IBM could compete 
with a handful of simple hob- 


_byists’ machines. Nowadays IBM 


is in the paradoxical position of 
competing with itself. 

So do you really need to buy 
into this technology? In the end, 
it cémes down to the work you 
expect to do. If you anticipate a 
life in corporate computing, 

Continued on page 22 
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Waltham Camera & Stereo’s Famous Annual 
Washington’s Birthday Sale 


HOME STEREOS 


Everything is on Sale in our Hi-Fi Center 


PARASOUND/BOSTON stencosystem. . $448 


includes a Parasound High Performance Digital includes High Quality 20” Color Stereo TV. Surround includes Olympus infinity Camera with Quartz-Date JVC Digitally Tuned AM/FM Cassette Stereo 

Recerer with 10 Station Presets and a Pair of Boston Amp w/30W per ch and Full Remote, Plus 2 Pairs of Back and Weather-Proof Design, Compact Bag with 15 Staton Presets. Separate Bass and Treble 

Acoustics 2-Way Bookshell Lougspeakers Boston Acoustics 2-Way Spkrs plus Long-Life Battery &C P P SAVE $35 00 Pioneer Coaxial Door-Mount 

DENON/POLK $929 HITACHI 22° TELEVISIONVCRSYSTEM .... $1179 ALPINE/POLK cansTEREOSYSTEM ...... $358 
Denon's 40/40w Receiver w AM FM Digital Display & includes High Quality 22” Color Stereo TV w Remote, 3 includes Easy-To-Use Manual SLR Camera w/Match includes Alpine Autoreverse AM/FM Cassette with a 

Variable Loudness Control, Remote Controlled CD Head Stereo VHS HO Digital VCR with Picture in Picture LED 9. Fully Compatible Electronic Flash. Digital Tuner. 12 Stator’ Presets, Separate Bass & 

Player and Polk Audio Monitor Loudspeakers Capability and MTS Gadget Bag. CameraCareKit8C PP SAVE $50 00 Treble. 2 Polk Door Spkrs and 2 Alpne Coax Spkrs 
VAMAHA/JENERGY sterncosystem ....$1349 NEC/IBOSTON ACOUSTICS 27" vo.svs. $2148 RICOH .... $469 YAMAHA/BOSTON canstercosystem . . . $589 
includes Remote Controlled Yamaha Recerer includes 27” High Res. Color Stereo TV. Digital VHS 4 Includes Ricoh Program, Auto and Manual 35mm SLR includes Yamaha AM/FM Cass _ w/Dolby*B&C. 

w/Rem Controlled CD Player. Dolby” B&C Cass Deck Head Hi-Fi VCR w/MTS, Boston Acoustics High Quality Camera, Ricoh 35-70mm Lens. Ricoh TTL Autofiash. 18: 18w Amp for the Rear Channel, Boston 4” Door 

and a Pas of Excetient Loudspeakers from Energy 2-Way Speakers. NAIAD Video Rack Gadget Bag. Camera Care Kit&8C PP SAVE $120 00 Spkrs. and 5” Sep. Somponent Spkrs for the Rees 
NAD/DUAL/POLK stereosystem .... . $2949 FISHER .... $2498 PENTAX ....$579 NAKAMICHI ...... $1248 
NAD’s Very Best 150: 15OW Power Amp. Pre-Amp & Includes High Res. 26” Stereo TV. Hi-Fi VHS VCR. Pentax’s Most Advanced Autofocus. Program & Manual This All Nakamichy System includes AM/FM Cass. Deck. 

Tuner with a Dual Turntable & Grado Cartndge & Our AM/FM Tuner, 120W Amp W/EQ, Daal Cassette Deck. 35mm SLR w/Built-in TTL Flash. 35-70mm AF Lens 4 Channel for the 

Incredible SDA Floor Loudspeakers from Polk Audio CD Player, 3-Way Spkrs & Custom AV Rack (DEMO) System Gadget Bag 8 CPP SAVE $82 00 Front Doors and 2-Way Panel Speakers for the Rear 
BRYSTON/NAD/THIEL stencosystem .$7199 NEC/YAMAHA/POLK $8998 ...$639 ALPINE/JPOLK carsTEREOSYSTEM ..... $1999 
Bryston’s 250/250w Power Amp & Top Pre-Amp (wo Includes NEC Large Screen TV, Digital VHS Hi-Fi VCR. Includes Maxxum Autofocus 35mm Camera. 35-70mm Includes a Pre-Amp Pullout AM/FM Cass w/a Matching 

MC) Matched w NAD's Best Tuner & CD Player. Duals Yamaha's Digital Sound, Pre-Amp. 2 Pwr AF Lens, Maxxum infra- Autofiash. Tamrac Gadget Programmable CD Player. an Equalizer Along w Two 

Best Tumtable & Thel’s Best Loudspeaker System Amps. 1 Pr Polk Srs & 2 Pr Polk 5UR Spkrs Bag, Camera Care Kit &G P P SAVE $60 00 Amps. & Separate t Speakers for the Rear 

YAMAHA. . TopuneCOwHighBit Technology .. $959 -NEC...... Shielded TVSpeakers(DEMO's). .. $AVE CANON ..... 28-70mmF35-45€FLens ...$249 WEINSTALL ... .CustomCainstatatons . . . SAVE 
YAMAHA........ CompactDisc Player .-.-$199 WNEC ...$419 CANON...... AllCameras.Lenses8Acc ...$AVE ALPINE ...... Mount Door Spkrs,Pr. . . $39 
VAMAHA ..... ...$249 NEC ........ 26" StereoTVw'Remote...$AVE CANON..... Auto 35mm SLRCameraBody ...$167- ALPINE........ 3-Way6'2" Spkrs.Pr . . $128 
YAMAHA . . ...$AVE NEC .......... BestDigitalSteeotv...$AVE CANON....... MultiModeSLRCamera. .. SAVE ALPINE.......... AMFMCOPuyer . . . $579 
VAMAHA .. . . AutoReverseCassetteDeck ...$219 WNEC...... 2HDVHSVCRW CANON.......... SLRSystemBags ....$15 ALPINE......... Mdbile Alarm System . . . . $48 
YAMAHA.......... ...$248 WNEC...... 4HDBetaHi-FiVCRW Remote ...$299 FUJI... «35mm AutotocusCamera.... $69 ALPINE..... AM/FMDig Cass Car Stereo $228 
YAMAMA ....... 50:50WattReceve ...$359 WEC......... BetaCamcorder(DEMO) ..- $799 FUJE........ 35mmManualSLRCamera . .'. ALPINE .......... 18wx4 Pwr. Amp $119 
VAMAHA....... + AlModeisonSale ...S$AVE WNEC..... . «LargeScreenTVwRemote... SAVE FUJI....... ...S$AVE ALPINE....... 30'30wComponentAmp . . . $169 
NAKAMICHI .. . Pre-AmpandPwr Amp . $1599 FISHER... . MINOLTA..... 35-105mmAFZoomLens ... $399 ALPINE .. . . 50'50wPw Amp.Only2Aval .. . $229 
NAKAMICHI ... $949 FISHER ...... 20" StereoTVwiRemote ...$499 MINOLTA. . ...$AVE ALPINE .. . AMFMCass.HiPower.Dg In .. . $324 
NAKAMICHI ..... COPayer.wRemote ...$318 FISHER .... . .26”SiereoTVwRemote ...$679 MINOLTA . «Maxum 5000.7000SLR's ...$AVE ALPINE ...... 18/18w Equaizerw/Fader . ... $109 
NAKAMICHI . . ...$598 FISHER...... WIKON . ALPINE. . . . .. . $359 
MAKAMICHE . RemoteCD.FacRec ... $798 FISHER . . ..$2909 NIKON ...... ALPINE..... AllOther Decks. Amps, Sorts. . . - SAVE 
NAKAMICHI . . . ... $328 FISHER ... . . WNIKON........ Autotocus Teleconverter... $139 NAKAMICHI . .. . $348 
NAKAMICHI . . . ... SAVE FISHER.... ...$329 OLYMPUS..... Electronic FlashforSuR's .... $79 MAKAMICHI .... . 2-WayPanciSpks.Pr .. . $298 
NAD ... . . 40:40wAmpSDig Trr.Ong $609 .. $429 WAD....... 26” HighRes TVw/Remote .... $899 OLYMPUS..... 35mm AutolocusCamera. . . $AVE NAKAMICHI. . 2-wayComponentSpxrs.Set .. . $269 
WAD......... Multi Disc Player(DEMO) . . . $739 OLYMPUS . SAVE NAKAMICHI Decks 18/18w Amp. (Fac Recon) . . . $499 
MAD ...... . . ...$269 HITACHI... OLYMPUS . NAKAMICHI .. . . 2x70wPowerAmpiier . . . $348 
NAD...... ... $319 HITACHI .. . PENTAX . . ...$269 MAKAMICHI . . . . . $349 
NAD... ..... . ...$269 HITACHI... PENTAX... . .35-105mmZoomtens ... $329 NAKAMICHI aweMcass, . . . $475 
NAD . . 75:75wPwr Env TopModet $759 HITACHI . . ...$479 PENTAX . . ...SAVE NAKAMICHI ...... .. . SAVE 
NAD ... SAVE HITACHI... . . PENTAX ...... Zoom AutotocusCamera... SAVE PHILLIPS. . . 5° tn-MountSpws.Ong $59 . 80% off 
2-Way Speaker.€a....$74 WITACHI ..... . ...$519 RICOH ..... . s5mmFutyAutomatcCamea ....$69 BOSTON... . . 4° FushMountSpns. Pr .... $88 
POLK ........ PROTON. . 19° HighRes. 35mm ProgramSLACamera Freewinder SOSTON ..... 4x6 DashMountSpis.Pr . . . . $44 
POLK . . . $449 PROTON. . 20°HighRes Stereoty...$AWE RICOH... ... . . ...$AVE BOSTON... ... . .. . $148 
POLK . . Pok’sFinestSDASpw, Org. $3000 ... SAVE PROTON ..... .27’StereoTvwRemte...$AVE YASHICA...... Compact 35mmCamera...$AVE BOSTON . . 4” ComponentWoot stweet Pr . . $149 
POLK ........ .EveryModelisonSae ... SAVE PROTON... . VASHICA. . . . . ....$79 BOSTON sTweet.Pr . . . $169 
DENON . . . . . Futy-AutoTumtable Drectr ... $159 KLOSS ..... . YASHICA... . . .. . SAVE BOSTON ....... Coax Spkrs, Pr. . . $109 
DENON . int. Amp. 80/80w (DEMO), Save$100 .. . $349 KLOSS .... . ..$1999 CASES..... Fitted CasestorMostCameras ....$14 BOSTON....... DashMountSpkrs.Pr ... $36 
DENON. . int. Amp. 60/60w(DEMO), Save$175 ...$225 KLOSS........ VideoTunerwiRemote ....$49 CARLZEISS. . . BOSTON........ AllCar SpkrModets . . . SAVE 
DENON ...$267 YAMAHA... .. . BlackOakVideoRack ...$269 CIMKO..... 70-200mmZoomLenses .... $97 YAMAHA . $619 
DENON . . $340108) ... $279 YAMAHA ... . . 26” stereoTvwRemote ...$799 CONTAX .... . . VAMAHA...... . CompactDisc Player . . . $489 
DENON ...... . . ... SAVE YAMAHA... .. CONTAX . . ...SAVE . . . $419 
BOSTON ACOUSTICS .2.wayspwea ....$64 YAMAHA... . ...$749 DARKROOM... . .. . SAVE YAMAHA . . Pullout AW/FMCass, PreampOut . . . $399 
BOSTON ACOUSTICS .3wayswts ...SAVE YAMAHA..... Digita!SurroundProcessor ... $849 DA-LITE ......... ProjectorScreens ...$AVE VAMAHA..... . AMFMCass.Doby" . . $258 
BOSTON ACOUSTICS . ...$174  VIDEONICS . ...$449 DEMOS ..... . YAMAHA .... . . 18/18 WattPowerAmp . . .$75 
BOSTON ACOUSTICS. towersowes ...$208 KYOCERA... . .SO%Off FLASHES . FitmostPopueCamess .40% off VAMAHA........ ....$69 
BOSTON ACOUSTICS ...$129 KYOCERA . $959  GADGETBAGS ... . .SO% Off VAMAHA ...... . . . . SAVE 
BOSTON ACOUSTICS ... SAVE FURNITURE . cite KIRON ......... . Atlensesinscck . 30% off POLK ....... . .Fush-Mnt Spks.Pr... . $68 
PROTON . . . .. . $239 PANASONIC . . . KODAK.......... POLK....... . . ComponentSpws,Set .. .$169 
ENERGY . ....$89 PENTAX... . . . . ammCamcorderOutit ..$1349 LEMANS . . 20% Off POLK ....... . . SAVE 
ENERGY . Lager ...$135 PIONEER... . . LENSSETS. . . ....$39 POLK... .... . .. . SAVE 
ENERGY . . ...$109 .GO%OM LENSES ..... .SO%OM JVC ......... AM/FM AutoRev Cass . . . $148 
ENERGY . studio-Quaity w/Stand.c2 ...$399 RICOH ....... . ammCamcorderOutit ..$1299 POLAROID ....... instantCamerss ... JVC ... . AWFMCass Doby*HighPower .. .$319 
ENERGY $81 ........ ....$90  SOLIGOR ....... JVC ......... .. . $108 
DUAL ..... .Sem-AutoTT.ULMToneam ..-$225 TRIPODS... . . SUNPAK....... . . AutoBouncefasn .. . SAVE SVC... «5x7 CoaxSpkrs.Pr. . . . $99 
DUAL ........ . ...$159 VIDBOLINK . . 20% Off SUNPAK ...... JVC... . . . . $208 
DUAL ..... . . AMBICO ........ .carieConverers .40% Off SWIFT... ..... . ...SAVE CANTON . ComponentSet.4Woot &2 Tweet . . . $259 
APT . Pwr Amp. (EMO) 100/100w, Save$250 ... $499 AMBICO...... . Rep TAMRAC... . . ...SAVE CANTON . . . $218 
APT ..... .- . $349 AMBICO ...... TAMRON......... OBNON.... . .. . $449 
MISSION . 2-Way Sours, CPC............. VideoBackpack....$59  USED35mm’s . .70% Off DENON ...... . $98 
PRECISION ...$199 DEMO’S ....... . . 70% Off APOLLO ....... . OverneadProectrs ...$219 PIONEER .. . . 3%" Dash-MountSpws.Pr .... $14 
PARASOUND . . .... $99 EVERYTHING . . SAVE EVERYTHING. . . ... SAVE PIONEER . 4x6" Dash-Mnt Spws.Pr... . $18 
PARASOUND ... . 40/40wDigtsiRecene . . . $319 PIONEER ..... . . 4” TitaxalSpws.Pr . . . . $29 
PARASOUND .... . TopRatedCass. Deck . . . $299 PIONEER . . AiSpeakers, SuperSavings . . . SAVE 
PERREAU Amo, Pre-Amp8 Tre, demoOng$2500 . . $1999 ALPHASONIC . . 50/S0wHi Pwr amp .. . $149 
THIEL ....... Assorted Demo Speakers . . . SAVE ALPHASONIC . Amo... . $48 
COUNTERPOINT . . . $409 W. ith ® ALPHASONIC Amp... $449 
AUDIO CONTROL EqaizerwMeter . . . $199 a arm AUDIO CONTROL .. . $148 
ALLISON Spkrs(DEMO).Pr SaveSo1 . . . $399 Box, in-Dash SideOutkit . . . SAVE 
AKG . . . SAVE amera & LINEAR POWER £01 Eau. Save$100\1) - $09 
SAVE .. . . . . . . SAVE EVERYTHING . . NotListedisNowOnSae! . SAVE 

Stereo ..... 

OPEN 

MONDAY 9-0. Boston 
om = The Dealer who helped make Washington’s Birthday 

CAMERACENTER HiFICENTER * CARSTEREOCENTER VIDEOCENTER SERVICE CENTER INSTALLATIONCENTER © RECORD/TAPE CENTER 
$1500 INSTANT 361-369 Moody St., Waltham ¢ Sales 894-9300 ¢ Service 894-9400 © Take Route 128 to Exit 26, Main to Moody Street. BIS TOR 

Sale Limited to in-stock merchandise. Some items in imited quantities. All items subject to prior sale Not reaponsibie for typo errors. 

CREDIT AVAILABLE 


Our 40 Professionals invite you to the Biggest Sale of them all! You'll find Tremendous 


Savings on the most respected names in stereo, video & camera equipment. And 
then you'll be protected by our Unbeatable Consumer Policies & Award-Winning 


Service Center. All purchases are covered by our 30 day Lowest Price Guarantee with 


similar services. Sale ends Feb. 21 at 6 pm. Don't Miss This Spectacular Event! 


Everything is on Sale in our Video Center 


FISHER surround SOUND VIDEOSYsTemM . . . $1098 


CAMERAS 


Everything is on Sale in our Camera 


OLYMPUS AUTOFOCUS CAMERA OUTFIT 


Center 


CAR STEREOS 


Everything is on Sale in our Car Stereo Center 
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SS Value-packed and fully expandable. | 
The PC 164048 the most powerful 


Amstrad personal computer vet! 


PC1640 Specifications 
and Features 


Internal Graphics Adaptor fully compatible 
with Hercules, MDA,sCGA and EGA 
providing 40/80 column medium resolution, 
high resolution and ultra-high resolution 
mode with 16 colors 

°640K system unit with all circuitry on a 
single motherboard 

8086 processor 

Three full-size compatible expansion slots (even with 
hard disk option) 


Prices starting at $899” for complete 
system with mouse and monitor 


MASS COMPUTER 
308 Watertown St. 
Newton, MA 02172 


244-5790 


Circuit shorts 


Audio and video news 


by Peter W. Mitchell 


hen Sony bought CBS 
W Records, the audio in- 
dustry breathed a col- 


lective sigh of relief, on the 
assumption that the new owners 
would force CBS to drop its 
advocacy of copy-code notch- 
filtering. But apparently that 
won't happen right away: Sony 
announced its intention to leave 
policymaking in the hands of 
current CBS Records executives. 


CD pricing 

According to a statement from 
Digital Audio Disc Corporation 
(the former CBS/Sony plant in 
Indiana), the cost of manufac- 
turing a CD dropped by a whop- 
ping 40 percent during 1987. 
Although part of that reduction 
was achieved through more-effi- 
cient production, the rest of the 
price drop was attributed to 
competitive pressure — that is, to 
the fact that CD-pressing ca- 
pacity now exceeds demand. A 
producer who wants to turn a 
master tape into a CD can get it 
done quickly, and can shop 
around for the best deal. 

That helps to explain the recent 
surge in CD releases, especially in 
budget-priced CD reissues of 
older recordings. But one mystery 
remains: now that CDs cost only 
a dollar more to manufacture 
than LPs, why are they still 
priced twice as high as LPs at 
retail? As far as I can discern, 
there is no technical reason. 

Because of unfavorable ex- 
change rates, CDs imported from 
Europe and Japan will continue 
to be costly. But now that most of 
the major labels have begun 
pressing CDs inexpensively in 
US plants, the “normal” retail 
price for a new CD ought to be 
approaching the $10 level. Why 
are people still paying $15 in 
many parts of the country? The 
answer seems to be _ inertia: 
having paid that price when CDs 
were scarce, customers are still 
willing to do so. CD prices will 
drop when customers begin 
shopping aggressively for better 
deals, turning to mail-order sup- 
pliers if necessary. 

Meanwhile, record companies 
are earning vast profits from CDs. 
They are also dumping LP inven- 
tories at fire-sale prices. This is a 
time of great bargains for LP 
lovers, especially for those who 
are located within reach of a 
high-volume retailer such as 
Tower Records. Of course, this 
silver lining is attached to a dark 
cloud — a growing number of 
new recordings are being re- 


leased on CD, cassette, and per- 
haps DAT, but not on LP. 

When the CD was launched, in 
1983, Philips executives 
speculated that the new format 
might supplant the LP by 1990 or 
so. In terms of dollar volume, that 
has already happened in the US, 
and when the average price of a 
CD drops to $10 the LP will be 
doomed. But this rapid con- 
version to the CD is mainly a 
North American phenomenon. In 
England and Japan, where CDs 
sell for $18 and.$25 respectively, 
the LP still commands a large 
share of the market. 


Better specs 

In the ongoing debate between 
measurement-oriented reviewers 
and golden-eared subjectivists, 
the meter readers have just taken 
a long-overdue step forward. 
Those of us who value measure- 


ments have a slogan: if some-. 


thing measures well but sounds 
bad, we’re measuring the wrong 
thing. In this vein, we have long 
been frustrated by the audio 
industry’s reluctance to adopt 
measurements that really cor- 
relate with what people hear. 
Better measurements are stan- 
dardized eventually, but the pro- 
cess has been very slow. 

Twenty-five years ago, for ex- 
ample, measurements of S/N 
(signal to noise) ratio were vir- 
tually worthless because the 
noise level was simply measured 
on a wide-band voltmeter, with 
no regard to its frequency. A 
genuinely quiet pre-amp or tuner 
might register a poor S/N rating 
because the meter responded to 
inaudible noise at very high and 
low frequencies. Many engineers 
and reviewers knew then that the 
frequency response of the human 
hearing apparatus is not flat at 
low levels, and we knew how to 
make “weighted” S/N measure- 
ments that would reflect what 
people actually hear. Yet it is only 
during the last few years that 
weighted S/N measurements 
have become standard in all 
product categories. 

The measurement of THD 
(total harmonic distortion) faces a 
similar difficulty. To measure the 
THD of a product, a pure tone is 
fed in, and a meter registers the 
cumulative strength of all of the 
false tones generated by the 
device (plus any residual noise). 
But to the ear, the audibility of 
distortion depends on its fre- 
quency. 

“Low-order” harmonic distor- 
tion, occurring at double or triple 


Maxell’s new AA alkaline Audio battery: small things in good packages 


the frequency of the original 
tone, is seldom bothersome; it is 
usually buried under the natural 
harmonic overtones in musical 
sound, and it also tends to be 
masked by the strength of the 
fundamental tone itself. “High- 
order” harmonic distortion, oc- 
curring at higher multiples of the 
original frequency, is much more 
audibly destructive to the timbre 
of musical sound. Thus a relative- 
ly small amount of crossover 
distortion (which is mainly high- 
order distortion) in a badly de- 
signed transistor amplifier can 
add an irritating edge to the 
sound, but the much larger 
amount of low-order distortion in 
analog tape just makes the sound 
a bit fuller. 

This isn’t news; it has been 
well known for decades. The 
news is that the audio industry is 
finally beginning to recognize it. 
At a recent London meeting the 
IEC (International Electro-techni- 
cal Committee) agreed to con- 
sider a proposal that THD 
measurements be weighted to 
reflect the greater audibility of 
high-order harmonics. It will take 
a few years for this proposal to be 
adopted formally, first by the IEC 
in Europe, and then by the EIA 
(Electronics Industry Associa- 
tions) in the US and Japan. When 
it finally becomes the standard, 
the THD rating may be a useful 
indicator of sonic differences, not 
the meaningless number that it is 
now. 


Update on FMX 
FMX noise reduction for quiet- 
er FM stereo, described nearly 
two years ago in these pages, is 
getting back on track. Implemen- 
tation of the CBS-developed sys- 
tem was delayed by uncertainties 
about the effects of multipath 
interference, and then stopped in 
its tracks when the new CBS 
executives closed down the CBS 
Technology Center last year and 
sold its assets. The FMX develop- 
ment group was forced to move 
from CBS to new headquarters 
and to find new financial backers. 
Sanyo and Sprague Electric have 
FMX-decoding ICs ready for 
production now, and a few small 
improvements in the system’s 
design promise to reduce dra- 
matically the multipath problem. 
In a few early FMX demonstra- 
tions, the inclusion of the FMX 
subcarrier in the broadcast signal 
produced unexpected amounts of 
noise in non-FMxX receivers that 
were located in areas of multi- 
Continued on page 22 
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It’s all in the palm of your hand. 

Forty easy to operate, easy to read calculating 
geniuses. Solar, battery or adapter powered. 
Each with a single live memory. And the ability 
to make your life easier for years to come. 


For people on the move. 

The home, office or store goes with you. In your 
pocket, purse or a small corner of your briefcase. 
Unbelievably efficient, compact, whisper-quiet 
and economical. It’s all about time. Canon helps 
you make the most of it. 


From Masters in Finance to High Science. 


Whether it’s credit card, shirt pocket, checkbook 
or hand-held size, Canon calculators function to 
your lifestyle. Compounding interest, marking up 


your inventory, completing up to 149 advanced 
scientific and statistical functions or just storing 
your credit card and checkbook balances. Canon 
calculators: user-friendly and a companion for 
any job. 


Canon strikes a great response. 

The easiest decision? Choose black or white. 
From there, it’s add, subtract, multiply, divide. 
Or figure percents, discounts, square roots, lap 
time, item count. With a stop watch or an alarm. 
And a reminder for the year, month, day, hour, 
minute and second. From liquid crystal display to 
sophisticated slant key touch, Canon provides the 
response you need. When you need it. 


Electronic Calculators 
The answer's in the palm of your hand. 


For the Canon Dealer nearest vou, call Eastco 1-800-327-8268 Regional Distributor for Canon Consumer Products. 
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The best deal in town on a camcorder isn’t enough? 


Okay. throw FREE 35mm camera! 


FREE WITH THE PURCHASE OF EACH 
CAMCORDER ...ACHINON 35MM COMPACT 
CAMERA KIT 


¢ Auto load, advance and rewind 
* Focus-free shooting 
Auto exposure 
¢ Built-in flash, lens cover and 

shutter safety lock 

Kit includes: 
Deluxe gadget bag, roll of film, . 
alkaline battery, lens cleaning tissue 
and pocket album 


‘(Our regular selling price — $99.97) 


Panasonic Industrial VHS Video Camcorder 
AG-160 Kit 


* Captures super high speed action for clear slow and stop-action playback. 
e High speed shutter for outstanding resolution even in low light. 

¢ Direct playback on viewfinder or TV 

¢ Auto tracing and white balance 

6X power zoon lens with macro capabilities 

¢ Dubbing and editing functions make adding voice or music easy 


Kit includes: 

The AG-160 Camcorder 

Battery (reg. $40.00) 

Deluxe Attache Case (reg. $110.00) 
All for just 

$1399.97 


Chinon Pocket 8 Video Camcorder 


With unique triple-stage auto-focus system! 

e Full scene, zone or spot auto focus 

* World's smallest lightweight 8mm camcorder weights 2.9 Ibs. 

¢ CCD imaging for crystal clear pictures 
¢6X power zoom with macro function 

¢ Hi-Fi sound 

$1199.97 


Sony CCD V3 Video 8mm Camcorder 


¢ Built-in full function playback deck 
e Auto focus with macro zoon lens 
e Electronic viewfinder 

¢ CCD image sensor 

e Automatic white balancing 


$899.97 
(reg. $1099.97) 


Sony V1 Video Camcorder 


¢ 2 hour record/playback 

° Solid state imager 

e Frame by frame and freeze frame features 
e Superimposes date and time on tape if you want 


$599.97 


Boston, 34 Bromfield St., (617) 426-7811; Boston, Copley Square, 659 Boylston St., (617) 266-8931; Boston, Prudential 
Center, (617) 266-5000; Cambridge, 101 First St., (617) 547-4646; Cambridge, Harvard Sq., 38 JFK St., (617) 492-2020; N. 
Cambridge, Porter Square, (617) 266-5000; Braintree, South Shore Plaza, (617) 843-7787; Brockton, Westgate Mail, (617) 
580-0128; Burlington, Burlington Mall, (617) 273-2929: Danvers, Endicott Square, (617) 777-4474; Hanover, Hanover Mall, 
(617) 826-5432; Hyannis, Cape Cod Mall, (617) 771-0659: Medford, Meadow Glen Mall, (617) 396-0530; Natick, 154 
Worcester Rd., (617) 653-1130; Natick, Natick Mall, (617) 653-3437; Newburyport, Port Plaza, (617) 462-5512: N. Dartmouth, 
317 State Rd., (617) 994-3288; Norwood, 858 Providence Highway, (617) 769-0210; Saugus, Saugus Plaza, 335 Broadway, 
(617) 233-4701; Somerville, Assembly Sq. Mall, (617) 666-5800; Swansea, Swansea Mall, (617) 679-6461: Waltham, 858A 
Lexington St., (617) 899-9702; Worcester, Greendale Mall, (617) 852-8105 

Also stores in MA: Franklin, Raynham, Taunton, Watertown; NH: Nahsua, Newington, N. Conway, Salem; 

ME: S. Portland; CT: Waterford; NY: Albany: VT: S. Burlington. 


Sale end 2/20/88 
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nondelayed outlets. The second 


is power-line conditioning, con- 
sisting of surge-limiting and 
spike suppression to protect the 
equipment from momentary in- 
creases in power-line voltage, 
and radio-frequency filtering to 
keep interference and power-line 
noise out of audio circuits. 

A surprisingly large amount of 
power-line garbage makes its 
way into audio systems, 
particularly via the chassis 
“ground” side of the circuit. From 
there it gets onto the shields of 
connecting cables, which in 
home hi-fi serve as the return 
path for audio-signal current. If 
all audio systems were fed clean 
AC power through filters like the 
AC Enhancer, there might be less 
mystique about the audible ef- 
fects of connecting cables, 
especially about cables that have 
a preferred direction because 
their shields are ungrounded at 
one end. 

Someday, when audio signals 
remain in digital form all the way 
to the power amp, we won't have 
to worry about such subtle forms 
of interference. Several com- 
panies have shown preamplifiers 
containing digital-to-analog con- 
verters that accept digital inputs 
from CD or DAT machines. 
Yamaha’s CX-1000 “digitat’ 
preamplifier ($7500) goes a step 
further, with a digital parametric 
equalizer as well as a built-in 
DSP-1 surround-sound 
processor. And Denon showed a 
prototype, not yet for sale, of a 
digital pre-amp equipped with 
digital balance, digital tone con- 
trols, and digital loudness com- 
pensation. In addition to digital 
decoders (for CD and DAT), the 
unit has digital encoders to con- 
vert analog input signals to 
digital form (at 48 kHz with 2x 
oversampling). 


Tape 

Audio-tape prices are rising 
this month by up to 20 percent, so 
stock up now while your dealer 
still has inventory bought at the 
old price. This rise has an 
interesting background. The 
audio-cassette market is domi- 
nated by just a few brands, so 
TDK, which is the largest, could 
announce a price hike with con- 
fidence that second-ranked Max- 
ell would follow suit rather than 
hold the line and grab additional 
market share. 

In the video-cassette business, 
though, TDK’s lead is much 
smaller; the market is dividea 
among 10 major brands. TDK 
would love to boost video-cas- 
sette prices, but dared not, for 
fear of its competitors — and of 
the US government. If TDK and 
Maxell raise prices within a few 
weeks of each other, there’s no 
story, but if six Japanese brands 
all go up at the same time, the 
feds might shout “Collusion!” 

The Japanese audio industry 
seems to be suffering from a 
serious case of foot-in-mouth 
disease. On one hand, DAT 
manufacturers are trying to calm 
worries that digital home taping 
of CDs will cut into record- 
industry income. On the other 
hand, the same companies seem 
to be doing everything they can 
think of to encourage analog 
home taping of CDs. Denon’s 
HD8 cassette, introduced last 
summer, has a 100-minute length 
designed to accommodate an 
average-length CD on each side, 
and Triad (Harman America) 
introduced a 102-minute tape 
that is, according to national sales 
manager Dan Garcia, the most 
tape of acceptable quality that 
would fit in the ehell; original 
hope was for 108 minutes. Maxell 
was rumored to be tooling up for 
a 100-minute formulation, and 
Denon is contemplating a 75- 
minute metal cassette especially 
for CD dubbing (though the 
music would need to have a 


natural break exactly halfway 
through if there is to be no 
interruption in the music). 

Four new Technics CD players 
have an automatic peak-level- 
search mode that works at 20 
times normal speed (three 
minutes for a one-hour program) 
to find the loudest passage on the 
disc and play it repeatedly so you 
can set recording levels on your 
tape deck. An “edit guide” func- 
tion then figures out how many 
tracks will fit on your cassette; 
the player will calculate for the 
three most popular tape lengths, 
or you can enter another length 
on a numeric keypad. A similar 
“tape edit” program is also in- 
cluded in Yamaha’s two newest 
CD players. 


DAT 

DAT recorders may remain out 
of the US market until the copy- 
code battle is settled in Congress, 
but play-only DATs are arriving. 
An in-dash DAT player will be 
available as a $2000 option in 
Lincoln cars beginning in June, 
and Kenwood and Clarion have 
announced that their car DAT 
players will be in stores by 
March. About 70 pre-recorded 
DAT titles are available now from 
small American and European 
labels such as Capriccio, Delta, 
GRP, Music Masters, and DMP, 
at retail prices in the $25 range. 
This play-only wedge gets DAT 
into the US market without 
raising the copy-protection 


bugaboo, and major US labels 
might begin to see that DAT 
represents more a profit op- 


ingly fast sampling and data- 
transfer rates, is required to pro- 
cess sound accurately. The data 
stored in a single CD, for in- 
stance, is equal to that of several 
hundred high-capacity floppy 
disks, or two dozen 20-megabyte 
hard disks. 

Twenty years ago a computer 
able to encode and decode high- 
fidelity audio in “real time” 
(continuously, as the music hap- 
pens) could be found only in a 
few unusually well-equipped and 
prosperous laboratories. By a 
dozen years ago the digital audio 
recorder had become a com- 
mercial product, but you needed 
$35,000 or more to buy one and a 
small van to carry it around. In 
1978 you could buy a digital- 
recording processor and _ the 
video recorder used with it for 
about $7000. In 1981, with the 
introduction of the classic Sony 
PCM-F1, the price of a complete 
digital recorder dropped to $2700 
and the size to that of a single 
suitcase. 

At CES, Casio exhibited a 
portable digital record/playback 
machine that weighs 1.6 pounds 
(without battery), is about the 
size of a large paperback book 
(1.7X4.7X5.7 inches), and is 
priced at only $1099 list! At first 
this price seemed like a misprint; 
a friend just back from Japan 
thought he had seen the Casio 
DAT selling for around $2000 in 
Tokyo stores. But according to a 
Japanese colleague its cost in 
Japan is 130,000 yen, or a little 
more than $1000 at the current 
exchange rate. At that price it’s 


single. 

Bit wars. As you may recall, 
early Japanese CD players had 
16-bit digital-to-analog convert- 
ers (DACs) followed by steep 
analog output filters. Their Euro- 
pean counterparts used 14-bit 
converters preceded by digital 
filters operating at four times the 
sampling frequency of the data. 
(The latter scheme is widely but 
incorrectly called “‘oversam- 
pling.” Since no new data sam- 
ples are generated, we will fol- 
low the example of Cambridge 
Audio’s Stan Curtis and call it 
“resampling” instead.) Contrary 
to popular impression, those ‘’14- 
bit” players did not simply dis- 
card the bottom two bits of data 
on the CD. The resampling/digi- 
tal-filtering process redistributed 
the information from the 16-bit 
data words into 14-bit words that 
were decoded four times as of- 
ten, so that, at least in theory, 
nothing was lost. 

Though few manufacturers 
seem to have realized it, a similar 
point can be made with respect to 
today’s 16-bit, 4x resampling 
decoders: at least in theory, the 
digital filtering could yield some- 
thing like 18-bit effective resolu- 
tion. Yamaha took a more direct 
approach: in the Hi-bit system, 
introduced last year, a level- 
shifting circuit called a gain- 
ranger bumps the signal upward 
two bits’ worth (12dB) during soft 
passages. This lets the player 
perform almost as if it had 18 bits’ 
worth of dynamic range. 

At the winter CES, Hi-bit 
circuitry spread to Yamaha play- 


portunity than a threat. 

There is some question 
whether the phrase “US labels” 
means anything now. The record 
industry's anti-DAT campaign 
tas been based in part on the 
faintly racist notion that 
“foreign” (Oriental) equipment 
manufacturers are threatening 
the economic security of the 
“American” record industry. But 
the sale of CBS Records to Sony 
and of RCA Records to 
Bertelsmann AG, coupled with 
the fact that Capitol has long 
been part of British EMI, means 
that most of the American record 
industry is now in foreign hands 
anyway. The WEA group (Warn- 
er-Elektra-Asylum) is the only 
large record company that is still 
US-owned. Of course, for those 
of us who care mainly about 
classical music, that distinction 
means nothing. Most classical 
recording, even when it features 
American orchestras and artists, 
is done by Europeans and by 
small independent labels such as 
Telarc and Delos. 

More than a dozen DAT re- 
corders were shown at CES, but 
none was accompanied by a firm 
delivery date. Manufacturers are 
justifiably proud of the tech- 
nology embodied in these new 
machines, which are on sale now 
in Japan and Europe. A bit of 
historical perspective might be in 
order here: any digital audio 
product is basically a single- 
purpose computer with an 
internal program for processing 
audio signals. A _ prodigious 
amount of digital processing and 
data storage, combined with blaz- 


A portable DAT recorder, weighing in at three pounds: Technics’ SV-MD1 


sure to be popular if and when it 
becomes available, though some 
sacrifices were made to keep it 
small: it uses only stereo mini- 
jacks for input and output, has no 
digital in/out connections, and 
uses a single knob for setting 
recording levels, with no means 
of adjusting input balance. 

Portable DAT recorders that 
are somewhat larger and more 
sophisticated (but still small 
enough to carry around easily) 
were shown by Sony and 
Technics. The Technics SV-MD1 
DAT portable weighs three 
pounds (including battery) and 
measures 1.6X4.8X8.3 inches. It 
uses a 15mm head drum, half the 
normal size, but maintains com- 
patibility by means of a 180- 
degree tape wrap around the 
drum, twice the norm. (The same 
mechanism is used in the 
Technics car DAT player.) More 
remarkably, the Technics 
portable uses digital filters in 
both recording and playback, 
achieving phase-linear response 
and near-ideal impulse behavior. 
Instead of a conventional PCM 
encoder it uses three cascaded 
one-bit delta-modulation en- 
coders operating at a 64 sampl- 
ing rate (3 MHz), with their 
outputs combined and digitally 
filtered to produce the required 
16-bit PCM output. 


CD players 

In the flood of new CD players, 
three issues seem worthy of 
particular attention: the battle of 
the bits, the sudden popularity of 
multidisc changers, and the 
prospects for the three-inch 


ers selling for as little as $319. A 
similar gain-ranging system ap- 
pears in two new players from 
Akai and several new players 
from Technics. (The top Technics 
models use two DACs per chan- 
nel, which together with the 
gain-ranging could yield 19-bit 
effective resolution. They also 
feature rotary cuing dials with 
0.04-second precision for the 
would-be DJs in the crowd.) 

Not satisfied with merely 
simulating 18-bit performance, 
several manufacturers have 
raised the ante and are now 


“featuring true 18-bit decoder 


chips in their top models. Exam- 
ples include Sony’s $1800 
CDP-707ESD (with 8x resampl- 
ing and, theoretically, 20-bit ef- 
fective resolution), the Pioneer 
PD-91 ($1300), and an Onkyo 
player with 18-bit DACs coming 
this spring for about $2200. 

The makers of CD players 
seem to be recapitulating a digital 
variant of the automobile horse- 
power wars of the 1960s. What 
does all this fancy processing 
buy? CD playback is ultimately 
limited by the 16-bit words on the 
disc; elaborate playback process- 
ing can’t add any new sonic 
information to the original signal. 

The answer seems to be that 
there are two points, one for the 
manufacturer and one for the 
user. For the manufacturer, these 
refinements are a way to strive 
for a competitive advantage and, 
perhaps more important, a way 
to offset exchange-rate problems 
by persuading consumers to buy 
higher-priced (and higher-profit) 
models. If everyone believed that 


CD players all sound the same, it 
‘would become a commodity 
business, and the cheapest 
producer would win. 

For the user, though using an 
18-bit DAC (or many 16-bit ones) 
may not add new information, 
the greater precision necessary 
for 18-bit operation can mean 
lower distortion in the upper 16 
bits that are actually used. Many 
16-bit DACs achieve only a 14- or 
15-bit level of accuracy; the low- 
est levels are not lost, but suffer 
increased distortion. Manufac- 
turers have learned, to their 
dismay, that a genuinely accurate 
16-bit DAC is difficult to make 
and costly to buy. And even if it is 
perfect when it leaves the factory, 
aging and temperature may cause 
operating points to drift. The 
least costly way to achieve real 
16-bit resolution is to use re- 
sampling, gain-ranging, or other 
tricks‘so that, in a 16-bit DAC, the 
entire 16-bit word from the disc 
gets decoded using only the top 
14 bits (or, in an 18-bit DAC, 
using only the top 16). This way 
the lowest-level bits in the DAC 
are never really used. (Incidental- 
ly, the one clearly advantageous 
use of 18-bit converters — an 
accurate digital realization of the 
CD's switchable high-frequency 
de-emphasis — has yet to ap- 

ar.) 

Though the least significant bit 
is most prone to error, small 
errors in the most significant bit 
can adversely affect low-level 
performance. (The MSB sets the 
zero-crossing level; an error here 
produces the digital equivalent of 
crossover distortion, .which is 
most severe at low levels.) For 
that reason the top-of-the-line 
players from Pioneer, Denon, 
and NAD have the MSBs on their 
DACs hand-tuned at the factory, 
while some Denon and Technics 
models employ separate DACs 
for the positive and negative 
halves of the signal. 

Resampling and digital filter- 
ing permit the use of gentler 
analog output filters with less 
phase shift. Cambridge Audio is 
using more-ambitious digital 
processing in an attempt to 
eliminate the analog output 
circuit entirely. The $1600 CD-2 
player has a 16X4 digital filter 
feeding data serially to four 
different DACs per channel, 
whose averaged outputs are 
scanned sequentially and fed to a 
resistive adder, giving the 
equivalent of 16X16 conversion. 
This allegedly smoothes the 
waveform enough that the only 
analog filtration needed is a 
single output capacitor, forming a 
6dB-per-octave filter at around 
300 kHz: By numerical standards 
at least, the ne plus ultra is the 
current version of the two-chassis 
Cambridge CD-1, whose digital 
filter uses the top 24 bits of a 32- 
bit processor designed for digital 
consoles, plus the same four 
DACs per channel as the CD-2. 
The company’s fact sheet claims 
that the CD-1 is a 32X16 player; it 
will sell for about $3500. 

Times are changing. Multidisc 
CD changers, a novelty item only 
a couple of years ago, have 
suddenly become a major part of 
the CD-player market, with two 
dozen models available to choose 
from. Though all but a few of 
these use six-disc magazines, 
their makers still haven’t made 
any effort to promote a standard, 
interchangeable magazine de- 
sign. (But when different com- 
panies buy from a common sup- 
plier, interchangeability can arise 
by accident: JVC, Toshiba, and 
NAD changers use the same 
magazine.) 

One advantage of a magazine- 
style changer is that it simplifies 
disc storage: keep your CDs in 
magazines, grouped by per- 
former, composer, or category — 
six Beatles CDs in one magazine, 
several Rolling Stones CDs in 
another, and so on. The draw- 
back of a magazine changer is 
that loading or replacing just one 
CD is awkward. For this reason, 
the new changers from JVC, 

Continued on page 22 
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George’s Day, Monday 2/15 


AN OLD FASHIONED HI FI SALE! 


These sales prices in effect only through Cheap 


“For the creative...” 
MSCOTT. 


Ts Our Mandard 


¢ 100 watt integrated 
amplifier (50+50 rms) 5 . 

~ band EQ, 5 seg. LED, power 
meters, A/B speaker switch, 
input for optional CD player 

* 16 station preset digital 
synthesized tuner 

* Hi speed dubbing dual 
cassette deck dolby B. soft 
touch controls, continuous 
play. LED recording meters. 
auto shut off 

* Semi-automatic turntable 
straight lo-mass tone arm 
pitch control, strobe. auto 
return and shut off. includes 
cartridge. but not dust cover! 


We purchased 10 100 
watt Scott audio 
component systems — 
the price is great 
because the turntable 
has no dustcover, so be 
creative! 


Reg. $399°° Yours now through Cheap George’s 
Day, Monday 2/15 


$24900 


Blaupunkt ADC Fully | 
Graphic Q>, Automatic G30 AM/FM 
Equalizer/ Stacking Digital Quartz 
Amplifier Turntable with Tuner 

40 watts of power, 5 band Cartrid e Variabl hints aust 
scan, 14 presets, manual 
cable included. Reg. $9995 search. Reg. $319% 


‘ ON SALE 


SANSUI SPEAKERS FOR A SONG! 


SANSUI 2-FOOT-HIGH 
LOUDSPEAKERS 


8" woofer, tweeter, 10” 
passive radiator, removable 
grill ~ 


Orig. $99°° each 


$6800 : $4995 

ADC/BSR Sansui RA 1000 
Soundshaper Reverb gay | Amplifier 

Five Mark II Processor EXZEZS | Model #1300A 


Graphic equalizer to 
complement any home 


Echo and duet effects. 
time delay and depth 
control, mic or guitar input. 


Low noise, low distortion, 
wide frequency response, 
speaker or line level input, 


: Fog $69% 3 4 tape monitor inputs auto power circuit, auto 
Reg. $269%* overload protection, 
_LOmEINERRERTRH includes 15 ft. lead for rear 
trunk mounting 


00 


9! cost now through Monday, 


2/15, Cheap George’s Day 


Sansui SXV1000 Jensen 67/2” Audio Technica 
MS 60 on’ Remote Coaxial 2 Way P Mount 

ontro : Car Speakers 
Audio/Video ldeal for pte or rear deck Cartridge 


Stereo Receiver Reg. $43% 
with Surround 


Sound (80+80 rms) 


Reg. $549% 
$399 


original cost. 


That’s way below our 


Complements any P 
mount turntable 
Reg. 


$999 


Sherwood SX653 
61/2” Round 

Three Way Car 

Speakers 


Handles 75 watts of power. 


Reg. $48 pair 


Now only one location 
1600 VFW Pkwy, Rt 1 
West Roxbury, MA 327-7000 


Exact models. may not be pictpred © We reserve tne righ 


All Audio 
Component 
urniture Racks 
— Mylex, 
Sherwood and 


fader, cueing, master gain. 
Reg. $1119 


Talk over, attenuator, 2 
mic inputs, 2 phono and 2 
line inputs, master gain, 
‘| cue and more. 
Reg. $169°° 


$12500 
2 Dave's 
nufacturers 


Hours: 
Sai. 10-6 Mon. 10-9 


Sur 
e we guatantee 


Numark Mixers for the Audio Enthusiast. . . 


Numark DM500 | Numark Numark DM 
Studio Mixer |DM1150 Pro 1350 Pro Studio 
2 phono, 2 line inputs, mic Studio Mixer Mixer 


2 phono and 4 line inputs, 
vu meters, variable talk 
over switch. 

Reg. $219°° 


$15900 


Technics Stereo 
Components 


Manufacturer's Marketplace Is a full line dealer 
of Technics quality components. If we don't 
stock it we'll custom order it for you at our 
belowest prices™ of course 


GUARANTEED 
WARRANTEED F 
BRAND NEW 


Closed Tuesdays 
URN 


RET 
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Continued from page 20 
Toshiba, and NAD have a single- 
disc tray in addition to the maga- 
zine, for a total capacity of seven 

Even more convenient is 
Sony’s five-disc carousel tray, 
which features very quick disc- 
to-disc track access as well as 
easy substitution of any disc. 
Sony, which evidently has an 
exclusive on this design, now has 
three carousel models. One Sony 
carousel changer and several 
single-disc models also feature a 
set of three programming fea- 
tures collectively known as Cus- 
tom File. The player stores infor- 
mation about a particular disc 
together with its identification 
number; each subsequent time 
the disc is inserted, the infor- 
mation is automatically recalled. 
“Disc Memo” remembers up to 
10 alphanumeric characters that 
cycle through the display when 
the disc is loaded. “Custom In- 
dex” stores up to six arbitrary 
locations, settable to a precision 
of 0.15 seconds, for easy access to 
favorite passages (very handy for 
subjective evaluation of audio 
components); and “Program 
Bank” remembers track se- 
quences. 

Several manufacturers have 
shown high-capacity changers 
over the years; this year’s entry is 
the AudioAccess PX-240 which, 
as the model number implies, 
stores up to 240 discs in a circular 
array reminiscent of an old juke 
box. For those with very large 
collections, up to 10 units can be 
linked, for a total capacity of 2400 
discs. An RS-232 port allows 
selection and programming by 
computer. Built-in programming 
features include 81 separate 
categories to which individual 
cuts can be assigned; once this is 
done you can ask the machine to 
play all your string quartets, slow 
dance numbers, or zither if- 
strumentals. The company also 
makes a hard-wired control unit 
for operation from another room. 
The PX-240 will sell for about 
$5000. 
Teen stuff. Ready or not, CD-V 
is coming. This, in case you 
haven't heard, is a gold-colored 
CD that contains a five-minute 
MTV-like music video plus 20 
minutes of digital audio. Players 
and discs will be on the market 
this spring. Yamaha's $500 CDV- 
$100 will play five-inch CD-V 
and audio CDs, as will Pioneer's 
PVM-77 six-disc changer. Larger 
players from Yamaha, Sony, 
Pioneer, and other suppliers will 
also play eight-inch and 12-inch 
laser discs with digital sound. 
The latter discs will include 
operas and ballets as well as 
movies. 

The other new format designed 


Sony-backed three-inch mini- 
CD, which seems to be gaining 
ground. With a retail price of 
less than $5, and the possibility 
that Sony may introduce a 
pocket-size player by summer, 
the mini-CD seems destined for 
success among teenagers. A 
four-month joint mini-disc 
promotion by Sony and War- 
ner/Elektra/Asylum will run 
through the spring, and now 
that Sony owns CBS Records it’s 
a safe bet that CBS will be 
producing mini-CDs soon. WEA 
and A&M have already suc- 
cessfully distributed pop singles 
to radio stations in the three- 
inch format. 

Meanwhile, Delos has decided 
that the low-cost three-inch disc 
is also an ideal format for sam- 
plers and brief classical works. 
The first group of two dozen De- 
los Pocket Classics, ranging from 
10 to 18 minutes in length, in- 
cludes complete compositions 
(for example, the Haydn Trum- 
pet Concerto, Strauss’s Don Juan, 
Prokofiev's Classical Symphony) 
and excerpts from full-length De- 
los CDs. The little discs are at- 
tractive introductions to the clas- 
sical repertoire, and they serve as 
fine-sounding demos that a hi-fi 
salesman can carry in a shirt 
pocket. Telarc, which has the 
same idea, is giving away a 20- 
minute sampler. 

In theory, all CD players can 
play the mini-discs, but not all 
will load them successfully 
without an adapter. There are 
two possible impediments to 
loading: either the surface on 
which the disc rests won't sup- 
port the small version properly, 
or the player has a photocell disc 
detector that reads near the 
outside of the standard platter. 
One new NAD player, made for 
the company by another supplier, 
has disc support posts notched 
perfectly to fit the small discs but 
will not load them. All portable 
players, regardless of brand, 
work fine. All of Sony’s new 
tabletop players except the 
cartridge-loading Disc Jockey 
models have trays and 
mechanisms designed to accept 
the mini-sized disc without an 
adapter. Among other brands, 
one Denon player and two mod- 
els each from Onkyo and 
Technics are mini-ready. 


Phones 


Continued from page 6 
fax boards. 

Frank Reece envisions the 
newest telephone advances mov- 
ing beyond the home or office 
and into the car. He imagines a 
car equipped with a cellular 
phone with the ability to connect 
with a portable fax, an answering 
machine, and a modem-equipped 


for the youth market is the lap-top computer. With such a 


set-up, a driver need never go 
into the office at all. 

Whether you use your phone 
for business or pleasure, manu- 
facturers almost certainly have a 
product that’s right. Snoopy tele- 
phones and portable fax ma- 
chines might not have been what 
the judge had in mind when he 
ordered the breakup of AT&T, 


but that, among other things, is 
O. 


what we got. 


Remastering 


Continued from page 10 
mixdown is not an easy job. Even 
selecting the same takes from the 
master tape may be difficult if the 
original engineer's notes are 
sketchy, or missing altogether. 
Mixing four, eight, or 16 tracks 
into two is a creative act that 
involves precise adjustment of 
balances, equalization, and ef- 
fects, often varying from moment 
to moment within the music. 

If the original engineer is still 
around, and if he has good notes 
or a very good memory, he might 
achieve the same musical values 
as the old recording. But even 
under the best circumstances it’s 
hard to achieve a stereo remix 
that exactly matches what the 
artists and producer approved for 
release two decades ago. Curious- 
ly, advocates on both sides of the 
remixing debate can point to the 
same classical recording to sup- 
port their view — the mid ‘60s 
CBS record of George Szell con- 
ducting orchestral excerpts from 
Wagner’s Ring cycle. For the 
Japanese reissue, CBS/Sony 
hired ex-CBS producer Andrew 
Kazdin to do a new remix from 
the multitrack master, with ex- 
cellent results. But when CBS 
decided to issue the recording in 
the US on a Great Performances 
CD, it failed to notice that the 
remix had already been done, 
and the job was assigned to a 
CBS staff engineer who botched 
it. The American CD sounds 
noisy and harsh, and has a 
skewed stereo image. 


A lack of resolution 

A young engineer at the Audio 
Engineering Society debate 
summed up one side of the 
argument concisely. Many CD 
shoppers, he noted, are already 
reluctant to buy discs coded AAD 
or ADD — meaning that they 
were made from analog tapes 
instead of being pure-digital re- 
cordings. Because of CDs, listen- 
ers have become accustomed to a 
certain standard of reproduction; 
if we issued them with high noise 
levels, compressed dynamics, or 
other faults, people wouldn't 
enjoy them and wouldn't buy 
them. Very old (that is, pre- 
stereo) recordings obviously fall 
into the “historical” category, and 


these have inevitable limitations. 
But most recordings of the past 
three decades can, with some 
effort and skill, be cleaned up so 
that they are satisfying to hear on 
CD. Not to do so would be a 
shame, because it would deny 
today’s listeners an opportunity 
to enjoy fully the great per- 
formances of the past. 

In response to this argument, 
an older voice spoke up from the 
other side of the room (I'm 
paraphrasing here): “I produced 
many jazz recordings in the ‘60s, 
including several Motown hit 
records, and I don’t want any of 
you younger engineers ‘improv- 
ing’ or ‘correcting’ my recordings! 
Give us a little credit. We knew 
exactly what the flaws and limita- 
tions of our equipment were, and 
we got the results we wanted. We 
deliberately chose the colorations 
of microphones to complement 
the sound of certain instruments, 
and we used the overload distor- 
tion of the tape for creative effect. 
The sound on the final tape is 
what the artists and producers 
worked together to achieve, and 
no one has a right to change 
that.” O 


OS/2 


Continued from page 14 

chained to a mainframe and at 
the mercy of its weird savants in 
skinny blue ties, or just crunching 
huge volumes of numbers, then 
the PS/2 may well be the ma- 
chine for you, at least when it 
does what they claim it will. If, on 
the other hand, your applications 
are more specialized, and espe- 
cially if you are using particular 
peripheral devices, you should 
find out if and when the tools 
you use will be following the 
PS/2 path. And if you want to 
make your own way in the sili- 
con world, especially in presenta- 
tion graphics, networking, or desk- 
top publishing, you may very well 
find your needs are better served 
by a Mac. (Note too that even if 
Presentation Manager offers an 
icon-based point-and-shoot in- 
terface, that puts IBM four years 
behind Apple. How long would 
it take them to catch up to Ap- 
ple’s HyperCard?) Complexity is 
not a virtue if it doesn’t ultimate- 
ly make your life easier. As Mr. 
Natural said 20 years ago, “Use 
the right tool for the job.” O 


Shorts 


Continued from page 16 

path interference. (Multipath in- 
terference arises when an FM or 
TV signal reaches the receiver 
directly and by a longer, reflected 
path simultaneously.) Co-inven- 
tor Emil Torick eventually dis- 


covered that multipath-induced 
noise in the stereo subchannel 
was adding to that in the main 
channel. In the improved design, 
a simple phase inversion of the 
transmitted FMX signal causes 
the interference to subtract rather 
than add. Reportedly, this fix 
effectively removes an obstacle 
that might have blocked wide- 
spread acceptance of FMX among 
broadcasters. 

The noise quieting provided by 
FMX encoding will be especially 
welcome in car stereo, where an 
adequate antenna system is vir- 
tually impossible. To provide 
even better reception in moving 
cars, IC designers took advantage 
of the recent delays to add a 
multipath detector to the FMX IC. 
During bursts of multipath noise 
it momentarily reduces the stereo 
level and/or separation, efficient- 
ly suppressing the burst. The first 
FMX-equipped car stereos could 
be in stores next summer; it’s now 
up to station owners to start 
installing FMX encoders. Four 
FM stations around the US (but 
none in the Boston area) and a 
few in Japan are presently broad- 
casting with FMX on an ex- 
perimental basis. 


In memoriam: John Bowers 

John Bowers, one of the nicest 
people in the hi-fi industry, died 
last December at the age of 65. 
His company, B&W (Bowers and 
Wilkins), founded in 1966, 
produced many fine-sounding 
loudspeakers and several impor- 
tant innovations. A few of his 
designs were misguided (the 
screechy-bright LM-1 Leisure 
Monitor and a “time-aligned” 
speaker that resembled a preg- 
nant kangaroo), but the superb 
B&W 801 became the standard 
reference speaker used by many 
record companies to evaluate 
recordings of nonelectronic mu- 
sic. 

The use of fibercrete in the 801 
was one of the most successful 
early attempts to eliminate col- 
oration caused by vibration of 
cabinet panels, and B&W’s 
brilliant Matrix concept brought 
similar rigidity to the standard 
rectangular box. John Bowers was 
modest, soft-spoken, friendly, 
and always eager to share the 
pleasure of good music. 


Neat gimmick 

Maxell has a new version of its 
AA alkaline battery, called the 
Audio battery because its re- 
duced internal resistance delivers 
better performance in walk- 
around portables. That may or 
may not be a competitive advan- 
tage; Duracell and Eveready AA 
alkalinés were also improved 
within the last year. What's really 
clever about the Maxell batteries 
is the way they are packaged: six 
AA batteries in a plastic cassette 
box that you can use to replace 
one of your cracked or broken 
tape boxes. 


DELPHI /Boston 


JOIN US ON-LINE... 


Complete electronic information 
and communications network 


for Greater Boston: 
PC Magazine says: 


‘Apple once defined the term ‘personal computer,’ but then 
IBM PC came along and redefined the term at a higher level. . . 
Delphi may be doing the same for the term ‘information 


Free On-Line Demonstration. 


Log on for a free demonstration — take a peek at the world 
of services Delphi/Boston provides. 
Then-you can choose to join: 


: instruct your modem to dial (617) 576-0862 
When connected, press your carriage return (CR) or 
Enter Key twice. 
At “username:” enter JOINBOSTON (CR) 
At “password:” enter FREEDEMO (CR) 


utility.’ ” 


DELPHI rote on 


If you have any 
call us at (617) 491-3393 


Any CD, LP 


or Tape 

Buy one — get 
one free! 

All artists - All labels 

All brand new 


Complete info: 
Music Unlimited 
P.O. Box 220; 
Lincoln, MA 01773 


GET OUT OF 


THE DARK. 


The Consumer Information 
enlighten you with over 200 federa 


consumer-oriented ications. Many are free 
and all are helpful. your free copy by 
writing — 

Dept. TD, Pueblo, Colorado 81009 


US Genera! Services Administration 
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NEW CHINON EZ MOVIE/DIGITAL VHS CAMCORDER 


Now Chinon offers new camcorders in all three of the most popular formats! 


The EZ/Digital is the superstar of 
full size VHS HQ Camcorders, 
and Chinon’s got it. It’s a revol- 
utionary advance in video tech- 
nology; with digital wizardry that 
offers high quality videos plus the 
ability to record, store, retrieve 
and manipulate single frame ac- 
tion. These images can then be 
treated with an array of special 
effects, like one touch wipes, 
strobes, inserts and split screens. 


Plus, there’s an input for a char- 
acter generator. Weighing under 
six pounds, the EZ Movie/Digital 
boasts an 8X macro zoom lens, 
high speed shutter, automatic fo- 
cus, 7 lux low light rating and 
super sensitivity gain switch to 
1.6 lux for ultra low light shoot- 
ing. 

Speaking of video superstars, 
Chinon is blazing new trails in 
VHS-C with the super-sophisti- 
cated EZ Movie/C camcorder. It 
has many of the advanced fea- 
tures of our EZ Movie/Digital — 
HQ circuitry, CCD imaging, fade 


Chinon America, Inc. 


in/fade out — plus 6X macro 
zoom lens, editing, indexing and 
dual-stage auto focus. All built in- 
to an ultra sleek body. 

Chinon’s new Pocket 8 is an im- 
proved version of our popular 
8mm camcorder. In addition to 
the most desirable features of the 
original model, the new Pocket 8 
features multi-stage auto focus, 3- 
position high speed shutter, im- 
proved CCD, remote control and 
dual gain control. 

And greatest of all, each Chinon 
camcorder comes with Chinon’s 
unique double protection war- 
ranty* — your assurance that fea- 
tures are backed up by quality 
and service. 


lle Springfield, NJ 07081 *90 days labor, 1 year parts, 
EZ/MOVIE 
IGITAL CV-T70 EZ/MOVIE/ POCKET 8 _ 201-376-9260 2 years lens and auto focus system. 
C CVC-600 CS-SC70 
See these Chinon camcorders and Chinon’s complete line of 35mm SLR and compact 
cameras and binoculars at these and other fine retailers. 
KENMORE CAMERA. INC., CAMBRIDGE NEW ENGLAND CAMERA. INC.. NEW LONDON 
PALACE CAMERA, OLD ORCHARD BEACH NOUS CAMERA. 


BRUCE'S PHOTO, NEW CANAAr! 
CAMERA ASSOCIATES, WINDSOFi 
CAMERA BAR, HARTFORL) 

CAMERA COVER, COLCHESTEH 
CAMERA ONE, NEW LONDON 

CAMERA SHOP AT N.B., NEW BRITAIN 
CAMERA WORKS, NEW HAVEN 
GOLDIE'S CAMERA SHOP, WATERBURY 
JAMES CAMERA, INC., NEW HAVEN 
MIDTOWN PHOTO, MIDDLETOWN 
MILFORD CAMERA, MILFORD 

SIMPSON CAMERA SHOP, INC., NEW MILFORD 
STANDARD EDUCATORS, MANCHESTER 
STURDEVANT'S PHOTO, DANBURY 

JAY JAMES, INC., FAIRFIELD 


MAINE 

BEACH TRADING, CO., OLU URCHARD BEACH 
BOWDOIN CAMERA EXCHANGE, BRUNSWICK 
CAMERA SERVICE OF MAINE, LEWISTON 
EXPOSURE CAMERA, OGU’" UIT 

FOTO SHOP, PORTLAND 


MASSACHUSETTS 


BEACH SALES, REVERE 

BELMONT PHOTO 

BENNER'S CAMERA SHOP, BROCKTON 
BROMFIELD CAMERA, BOSTON 
CAMBRIDGE CAMERA EXCHANGE 
CAMERA CENTER, BOSTON 

CAMERA CONNECTION, INC., MELROSE 
CAMERA SMITH, MALDEN 

CAMERA SHOP OF FITCHBURG 
CASSON-FOSTER, AUBURN 

CLAUS GELOTTE, INC., CAMBRIDGE 


CONVERSE PHOTO SUPPLY CO., NEW BEDFORD 


CRIMSON CAMERA TECH, CAMBRIDGE 
ECLIPSE PHOTO, CAMBRIDGE 

ELIOT'S CAMERA SHOP, BRAINTREE 
ERIC G. PIERSON CO., COHASSET 
ESSEX CAMERA SHOP, SALEM 

FOCUS FIRST, WINCHESTER 
GENERAL PHOTO, BOSTON 


MARELCO, INC., WORCESTER 
MAZEL/GAYNES CORP., NORTH DIGHTON 
MORINS CAMERA SHOP, MILFORD 
NEW ENGLAND PHOTO, ARLINGTON 
NOBLE’S CAMERA SHOP, HINGHAM 
ORTINS CAMERA SUPPLY, FALMOUTH 
PICTURE PERFECT, WESTBORO 
RESOURCE, INC., SALEM 

STONE CAMERA, BOSTON 

SUPER 8 SOUND, INC., CAMBRIDGE 
VALLEY CINEMA, INC., CHICOPEE 
NOBLE’S CAMERA SHOP, HINGHAM 


NEW HAMPSHIRE 

CAMERA SHOP OF HANOVER, HANOVER 
DAVID'S GIFT SHOP, HAMPTON BEACH 
DUBOIS, WEST LEBANON 

EAST GRAND SIGHT AND SOUND, MANCHESTER 
FLASH PHOTO & ARTS, NEW LONDON 
LAKES REGION SPORTS, INC., WOLFBORO 


PHOTO BUG CAMERA SHOP, NEW LONDON 
RIVERS CAMERA SHOP, INC., DOVER 
SMITH PHOTO, CLAIRMONT 


RHODE ISLAND 

ADLER'S PHOTO, PROVIDENCE 

APEX, INC., PAWTUCKET 

EAST GREENWICH PHOTO, E. GREENWICH 
KING ARTHUR PHOTO, PROVIDENCE 
MIDSTATE CAMERA REPAIR, WARWICK 
PHOTO QUICK, MIDDLETOWN 

PHOTO WOALD Il, BRISTOL 

RITREX CAMERA, NEWPORT 

UNITED CAMERA, PROVIDENCE 


VERMONT 

COUNTRY CAMERA, MONTPELIER 
FOTO SHOP, BARRE 

GOVE AND BANCROFT, BRADFORD 
WILSON COUNTRY CAMERA, RUTLAND 


CHINON AMERICA, INC., 43 FADEM RD., SPRINGFIELD, N.J. 07081 


UNDERGROUND CAMERA, ALL LOCATIONS 
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SONY LIGHTWEIGHT 
Aiwa Cassette Deck with Dolb Yamaha Turntable with high 
B&G. (ADS15) $139.95 HEADPHONES performance arm. (PF20) Klipsch Super-Specials! 
Aiwa Auto-Reverse Cassette . $150. (Black finish.) 
$159.95 KG2 bookshelf speakers. 
Yamaha Dual Cassette Deck Reg. $4 pr. $299.95 


With Relay-Play. Great for tape 
copying (K142) Reg. $240........$199.95 


Bang & Ol CD Player. 
(CD50) Reg. $1000. $499.95 
oe. recewer | Denon Cassette Deck With Bang & Olufsen Automatic Turn- 
in remote controlled console. 
Dolby HX Pro life-like sound. table. Beautiful Danish 
(9000) Reg. $3300......$2999.95 | ep. $28). $219. 95 Reg. $250, (RX-2) 
Denon HX Pro with & Olufsen Linear- 
: (This ad must be presented .) yan bb ble. Computerized con KG4 floor-standing speakers. 
Reg. $350 Lifer good thru Monday, Feb. 15, 1968. REG. $360 $299.95 | Feo. Pr. $449.95 
$850 pr. $599.95 
Forte 3-way floor 
Yamaha CD Player With Remote. 
Programmable. (CDX500). 
Reg. $300. $269.95 
Yamaha “Hi-Bit” CD Player. 
| CD Players.....from $199.95-$1199.95 Car $29.95-$649.95 
Denon CO Player W/Remote. | VCRS $279.95-$1199.95 $29.95-$279.95 
— cp | Cassette Decks...from $139.95-$899.95 Audio Separates..from $249.95-$899.95 
FR RET erento 25-45% Off Assorted Factory Reconditioned receivers, CD Players, Cassette Decks 
(0CD3300) Reg. $1700 100-84 199.95 Covered by full factory warranty. Different models in different stores. (Limited quantities) . 
performance in both directions. 
Mitsubishi 13-inch Color TV 
(AX505) Reg. $1300.......$899.95 | with remote. (1345)... 
Nakamichi CD Player. Factory (Not available in CT) 
reconditioned. (Not available in CT) 


(Not available in CT) (OMS4) 
Reg. $999 SAVE $200!$799.95 ADS 4-Ch. Car Power " 
20 w/ch x 4. (PQ8) Reg. $200 ...$149.95 


Yamaha Preamp & Power Amp. 
Professional quality. 125 w/ch. 
(C45/M45) Reg. $880..$749.95 
Denon Amp-Tuner: 60 w/ch. amp 
(PMA300); Very sensitive tuner. (TU450) 


Proton 13-inch Monitor TV. 
Incredibly bright, sharp picture. 


Nakamichi Control Amplifier. Proton 19-inch Stereo Monitor ou tuning. 
Alpine Car CD Pla /Tuner. _ TV. Striking picture quality. (KRA46) Reg. $180.................. $169.95 
(7901) Reg. $529.95 (619A) $569.95 37 w/ch. 92 
Proton 25-inch Stereo Monitor 
All etna 15% Off TV. Outstanding color & resolution. Yamaha Remote-Controi Receiver. 
Demos only. (625) 849.95. inputs, video enhancer. 
Proton 27-Inch Stereo Monitor (700) Reg. 
(KRC333) Reg. $320......$199.05 | °°"! (7290) FREE Stand (900) REQ. $750 
Kenwood Car Power Amp. 
15 wich. Factory reconditioned 
{KAC5020) Reg. $90............$59.95 
Kenwood Car Power 37 
wich (KAC7020) Reg. $190.$1 
Nakamichi Car Power Amp. 
Rep. $905 $279.95 
( Factory reconditioned. (7 130) 
dynamic power! Reg. $350 (MA. stores only)..$249.95 pi. Dual-Cassette. 
ter (3200/4200) Reg. $1200. $609.95 (PA35O) Reg. $450... $299.95 Parsec indoor Powered FM Auto-reverse. Very compact. 
NAD Monitor Series Cassette Alpine Auto-Reverse Cassette Antenna. improves performance (CSW660) Reg. $159................$119.95 
Deck. World's quietest cassette Receiver. (7156) Reg. $260 ..$219.95 greatly. Created by one of the industrys Aiwa AM/FM Cassette Personal 
deck. (80 dB S/N ratio!) Al Theft : ra : NEC Color Monitor TVs leading FM tuner designers. Stereo. Auto-reverse. (HSJ700) 
Reg. $900 $699.95 20-26 Reg. $50 $39.95 Reg. $200 $179.95 
Some Quantities Limited. (7283) POG. $400 $349.95 
Tweet: You'll find Tweeter stores at these locations: 
Boston Braintree Burlington Cambridge Nashua, NH 
874 Comm. Ave. 120 Granite St. Burlington Mali Harvard Square 520 Amherst Street 
738-4411 848-3600 273-2200 492-4411 (603) 880-7300 
Chestnut Hill Danvers Dedham Framingham So. Nashua, NH 
Chestnut Hill Mali Liberty Tree Mall Dedham Plaza 86 WorcesterRd. Pheasant Lane Mail 
ita 777-5100 329-7300 879-1500 (603) 888-7200 


Hyannis Shrewsbury Seekonk Newington, NH 

1810 Wesnngion St Cape Cod Mall Route 9 Seekonk Square Fox Run Mail 
771-2400 752-2400 336-3280 (603) 431-9700 

Warwick, Ri Danbury,CT Waterford, CT Manchester, NH 
165 Angeli Street Warwick Mali Danbury Fair Mali Crystal Mali Mail of New Hampshire 
(401) 274-8900 (401) 739-1900 (203) 791-0866 (203) 447-8355 (603) 627-4600 


af > splice FREE! 
fa 
5 
(OMS3) Reg. $800 — j 
Nakamich 
Nakamichi High Performance CD 2 
<A 
. 
NEC 926 
if Bensi Anti-Theft Box. Allows your NEC 
cassette receive id 
when not in use of dash NEC 
Free Bensi Carry-Bag ($25 Value) $999.95 
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B.U. Bookstore 


There’s something more to New England’s largest bookstore. in effect 
from 
660 Beacon Street, Kenmore Square, Boston, 02215 February 9 
FREE PARKING MBTA HOURS BOOK ORDERS & to 
around the Green Line M-F 9:30-7 pm GENERAL INFORMATION 
corner on to Kenmore Sat. 10-6 pm (617) 267-8484 March 4 
Deerfield Street Sun. 12-5 pm MA 800-553-3550 
(two-hour limit) Major Credit Northeastern States 1988. 
Cards Accepted 800-553-5531 


GRAND PRIZE 


A trip for 2 to Hedonism Il, an all-inclusive Super Club in 
Negril, Jamaica. Round trip airfare, 7 nights accommodations, 3 
meals a day, unlimited beverages, daily sports activities, nightly 
entertainment, AND a travel book, a map and a Boston University 
travel pack from the B.U. Bookstore Mall. 

Enjoy an active, fun-filled holiday with aerobics, body building, jogging, tennis day 
and night, basketball, volleyball, squash, snorkeling, scuba, windsurfing, waterski- 
ing . . . PLUS great food and entertainment. Experience Hedonism II. Call your 


Garber Travel agent today. 
| qarber Travel | 


®~ FIRST PRIZE A weekend ski trip to Tenney Brook Village 
\, at Tenney Mountain, Plymouth, New Hampshire, including lodg- 
ing for two nights, lift tickets and ski lessons. Compliments of Ten- 
iN Brook Village. AND a travel book, a map and a Boston — 


'\ hiversity travel pack from the B.U. Bookstore Mall. a 


FOND PRIZE A Fuji 35mm range-finder camera 
Featuring an auto-focus, auto-exposure, twin-lens system, built-in 
flash and auto-frame advance. PLUS 1 year free in-house film 
processing of original rolls of film, one set of prints per roll. Com- ' 
pliments of Campus Camera & Electronics. AND a travel book, map 


and a Boston University travel pack from the B.U. Bookstore ‘Mall, 
ae ” ~ Now at Campus Camera & Electronics—A new state of the art in-house film 
: processing system. Same day service. High quality and fast turn around for the ; 
Es t Sport price around. ntrodu: WE 
For Spring! ‘THIRD PRIZE An Aiwa Personal Stereo featuring AM/FM Clothes for Tomorrow 


fadio, auto-reverse cassette with Dolby, multiband EQ and head- 

phones from Campus Camera & Electronics, and a selection of lack, 
’ assettes from Good Vibrations Records & Tapes. PLUS a travel 

book, map and a Boston University travel pack from the B.U. Book- 
Store Mall. 


#25 PEOPLE WILL WIN lift tickets for Mt. Cranmore Ski Resort, North 
Conway, New Hampshire and Long Live the New Flesh, by Flesh for 
Lutu, on Capitol Records, from Good Vibrations R s & Tapes. PLUS a 
p of New England, a coupon book goodMer 20% — book, and 

6Q University travel pack fr Hh. 


All items are 100% cotto 
Light blue duster, $70. 

_ Light blue culottes, $42 

_ White turtleneck, 


THE LET'S GO 


Published b’ 

SERIES 1988 Prentice Hall TRAVEL 

Published by Glossy travel SURVIVAL KITS - 

St. Martin's guides that Published by ‘ 

Press plunge the » Lonely Planet 

Guide books sophisticated Experienced 

filled with a vacationer into travellers take i 
wealth of infor- the color and you off the 


mation for the character of the beaten path and 


traveller without world’s most into the native 
a wealth of fascinating culture. 
money. places. Priced from 
Priced from Priced from $7.95 to $14.95 
$10.95 to $11.95 $15.95 to $16.95 


fur comprehensive Ction of books and maps on 


The B.U. Bookstore Mall is not responsible for typographical errors. 
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| 00: PEQPLE WILL WIN a travel paék"and a discount 
“Coupon for: 30% off any travel the B.U. tore. 
: q CONTESE : Enter to wit atéthe B. Malt. No purchase 
INSIGHT GUIDES 
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50 and Up! up 


20% OFF 


00-90% OFF 


Women's swimwear is now available on the Street Level. CU STOM FRPRINTS SELECTED FINE 
COLE JUNIORS ¢ BODY GLOVE « DIPPERS ¢ DAFFY c/o BEACH PATROL framing: posters: fine art prints 
FRAM N G You'll be surprised at our quick frame time! ART PRI NTS 
50-90% OFF selected 20% OFF i 
fine art prints Custom Framing! 
Artists include: Including: 
J A Jerry Schurr A glass replacement 
j A Bonnard A custom cut mats 
j A Balthus A dry mounting 
A European gallery posters A wood & metal moldings 
A Jean Crane Third Level “~ 
NY TIMES BESTSELLERS ALWAYS 25% OFF idterm Needs /0 Interviewing Needs 
RELAX WITH GREAT READING AT REDUCED PRICES és Typing Paper 
Publisher’s Price: $19.95  Publisher’s Price: $1795  Publisher’s Price: $19.95 Publisher’s Price: $1995 Publisher’s Price: $14.95 Publisher’s Price: $17.95 
OUR PRICE: $14.96 OUR PRICE: $13.46 OUR PRICE: $14.96 OUR PRICE: $1496 OUR PRICE: $11.21 OUR PRICE: $1346 #y Thesis & Report Covers 
N TOM PETERS TUR RS oF 
& Art Portfolios 
Harper House Organizers 
ON CHADS Resume Paper 
HANDBOOK FoR LOWER LEVEL 
a novel of a Berlin family A MANAGEMENT 
15% OFF ALL CHILDREN’S BOOKS 
February 15—21 
3rd Annual 
Emblematic Sportswear 
& Insignia Gift Sale* The 
20% OFF ( ampus 
February 12-March 5 Shop 
AT BOSTON 
UNIVERSITY 
Take 20% off the ticketed M Schule, 
price of Emblematic Be My Valentine The Giving Tree A Book of Hugs The Valentine Star 
Sportswear & Insignia Charlie Brown by Shel Silverstein by Dave Ross by Patricia Reilly Giff, Illustrated § 
pons teiova ely by Charles Schulz A parable for all ages that offers A collection of hugs, embraces by Blanche Sims : 
BU. Bookstore Mall, the pin 
Campus Shops at the the rest in a hearty Valentine acceptance of another's capacity huggees — of all ages. cards for the Valentine box. 
George Sherman Union blast! to love in return. Crowell, $6.95 Everyone is having fun, when 
at \ and Medical Center, and Scholastic, $1.95 Harper & Row, $9.95 things take a turn for the worse. 
| Campus Convenience. Dell Yearling, $2.35 
The largest selection for even the littlest people. 
Baby Hugs Arthur’s Valentine 
Creator of by Dave Ross by Marc Brown 
’ A delightful picture book that Arthur's secret admirer makes 
captures the special moments of his life miserable —until he 
the day when hugs are especially decides to play a joke of his own. 
BOSTON UNIVERSITY nice to get. Little Brown, $4.95 
MEDICAL CENTER Crowell, $6.95 : 
*Sale does not include Fenwood Plaques, 
class rings or insignia chairs. 
LOWER LEVEL STREET LEVEL LEVEL 2 LEVEL 3 LEVEL 4 LEVEL 5 ¥ 
School & Office Supplies Games & Gifts Men’s & Women’s Ennis Cosmetics Cafe Charles Garber Travel University Computers B.U. Bookstore B.U. Bookstore 
Art Supplies Greeting Cards & Stationery Contemporary Sportswear B.U. Emblematic Wear B.U. Bookstore Good Vibrations Records & Tapes Campus Camera & Electronics featuring Bargain Books, featuring Professional, 
Homewares & Appliances BU. Insignia Shop Shoes & Accessories The Boston Shop featuring General Books, ¢ TicketMaster Goodies New & Used Textbooks, Technical & Academic Books, 
Health & Beauty Aids Magazines & Periodicals InPrints Print & Frameshop Bay Bank ATM & Cash for plus Travel Books & Maps 
; Davis Dillenbeck Florist Used Books 


The B.U. Bookstore Mall is not responsible for typographical errors. 
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Automatic Shut-Off ™ 
10-Cup Drip Coffeemaker 
Automatic clock/timer can be 
set to brew coffee in advance. 
Model DCMI40AWH 


Reg. $39.99 NOW $31.99 


EP 150 

e Portable 

¢ Built-in calculator 

e Whisper-quiet non-impact print 


technology 
Reg. $179 NOW $149 


PRO BABY™ 1950 


airdryer 
Model 095 
Regularly 14.99 
Sale Price 17; 
Mail In Rebate 5.00 . 


Your final cost $6,998 


LEVEL 


BLACKS. DECKER 20% OFF 


HandyBlender ™ 

Cordless Blender ee 

Perfect for poolside, 

beach or barbecues. . 

Model HBIO 

Reg. $46.99 =. 

NOW $37.59 
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Correctronic 360 

e Word processing capability 

e 12,000 character memory 

e “word-spell’™ built-in electronic 
spelling dictionary 


Reg. $369 NOW $309 


Automatic Shut-Off™ Iron 
With Surge of Steam and 
Silverstone® Non-Stick Coating. 
Model F416WHS 


Reg. $39.99 NOW $31.99 


Correctronic 380 

e Word processing capability 

¢ 160 character display 

e “word-spell’”™ built-in electronic 
spelling dictionary 


Reg. $429 NOW $369 


DEMONSTRATION 


There will be a 
demonstration of the 
Brita® Water Filter System 
in the Homewares Department 
on the Lower Level, 
Saturday, February 13, 1988 
11am-3pm 


The Brita® Water Filter System brings 
pure, crystal clear water into more 
homes than any domestic water filter 
in the world! 


v Removes chlorine & chlorine 
compounds 
VW Eliminates 90% lead & copper 


~ 
Regularly 8.99 TUAST™ 

PRO STYLE™ CURLS Sale Price 6.99 Hot curling & 

Curling Irom Mail in Rebate _ 5.00 styling brush 

Model CD16H Your final cost $1.99 | Model BCIOXN 

© The Brita filter lasts the 
average family about 1 month. 

System $29.95 
Additional Filters $7.80 
(Sold elsewhere for $35) 


We Reduces water hardness without 
adding sodium 


V Costs only a fraction of bottled ; / 
water and permanent home water fil IC 
filtration systems (My 

v No installation needed )™ 


B.U. Bookstore Mall 


There’s something more to New England’s largest bookstore. 


Three floors of books and three floors of shops, in Kenmore Square. 


The B.U. Bookstore Mall is not responsible for typographical errors. 
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How you increase 
your potential? 
Page 


The better shape your mind is in, the more effective and 
successful you can be in your life. But how can you increase your 
mind’s potential? 

L. Ron Hubbard’s classic self-help book, Dianetics", can give 
you the answer to this and many other questions you have had 
about how to improve your life. 

Millions have read Dianetics and used its principles to 
become more able and to live more honest and 
productive lives. 

@ Discover what blocks a person’s success and happiness. 

@ Find out the true causes of stress, worries, self-doubt 
and lack of confidence. 

@ Learn techniques for unblocking your own potential 
and really feeling good about yourself and your abilities. 
Buy it, read it, use it. 

Order wherever paperbacks: are sold. 


<= 


“This is the most complete, accurate and life-changing 
book that I have ever read on the subject of the mind.” 
Dr. David Singer, President, Singer Consultants 


“Reading Dianetics is a definite first step in the 
achievement of sanity, health and self respect.” 
Paul Jaconello, M.D. 


of the things that Dianetics counseling does -- 
' is help you know yourself and become more free.” 
Karen Black, Actress 


“Thanks to Dianetics, I am achieving my goals.” 
Chick Corea, Top Jazz Keyboardist 


_ Philosopher and bestselling author 
L. Ron Hubbard has been one of the 
most prolific and best-loved authors 
in living memory, with nine separate 
New York Times bestsellers in the last 
thirteen months. His works on human 
betterment alone have sold over 
twenty-eight million copies in seven- 
teen languages. 

His bestselling self-help classic 


Read America’s #1 Self-Improvement Bestseller 


America’s | Self-Help Bestseller 


Dianetics has sold over nine million 
copies and has been on The New York 
Times bestseller list for over six months. 


“I like to help others,” L. Ron 
Hubbard said, ‘‘and count it as my 
greatest pleasure in life to see a person 
free himself of the shadows which 
darken his days.”’ 


Now Over 9,000,000 Copies Sold 


Copyright © 1987 Church of Scientology International. All nyhts reserved. Duanetis is a trademark and service mark owned by Religious Technology Center 
Index: Quotation © 1965 LRH. Gratefufacknowledgement is made to L. Ron Hubbard Library for permission to reprint a selection from Mr° Hubbards copyrighted works. 
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